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YET ANOTHER CONTRIBUTOR
TO THE EXEGESIS’ ISSUE:
GEORGIOS-EUTYCHIOS UGURLUS

A. Life and Work
1

Eutychios Ugurlus originated from Caesarea of Cappadocia, as it
is clearly stated in the extant manuscript sources, where he is referred
to as «Katoapietc», an adjective which almost always accompanies his
name!. Ugurlus studied the art of chanting in Constantinople; his tea-
chers were Georgios from Crete and Manuel the first chanter, who taught
him the old chanting method, as well as Gregorios the first chanter, who
initiated him to the new method?. He served as a chanter in Constanti-
nople, where, according to Georgios Papadopoulos?, «he chanted for se-
veral years in the church of St. Kyriaki Kontoskaliou, and was so pious as
to praise the Lord not only on Sundays and holidays, but also on the other
days of the week, except on Fridays, when he used to go at the Church of Zo-
odochos Pigi in Baloukli, where he frequently chanted». At the same time
he was probably involved in teaching activities, since the same Georgios
Papadopoulos* affirms that Ugurlus was the musical teacher of a deacon
named Parthenios Mikrostomos. Toward the end of his life he devoted
himself completely to God and was ordained a monk®. It must have
been then that he changed his name; it has to be noted that in extant
manuscript sources he is either referred to by his last name (Ugurlus®
or Ogurlus?), or as monk Eutychios® (and sometimes Eutyches® or Eu-
tycheus'?); however, on page 71 of codex Dionysiou 596 (a manuscript
written in 1834 by Joasaph Dionysiates), there is the following enlight-
ening reference: The present chant has been set to music by Georgios
Ugurlus from Caesarea, who changed his name to Eutyches after having
taken his monastic vows, and has been translated by Spyridon Anastasiou
from Persia; fourth plagal mode Nn Emti oot yaipei*. Therefore, Geor-
gios must have been the “secular” name of Ugurlus*2. The place of his re-
pentance was the monastery of St. Panteleimon in Mount Athos, since in
the manuscript sources he is frequently referred to as «Monk Eutychios
from Caesarea, of the Russian coenobium»*3. Another tradition, transmit-
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ted once again by Georgios Papadopoulos®, affirms that Ugurlus «went
to Chios, where he bought with his own money a private monastery and
lived there praising the Lord till 1866, when he passed away». The date
of his birth is not recorded in the sources; it must probably be placed
within the last twenty years of the 18" century.

2

In the year 1823 (on August the 20™) Georgios-Eutychios Ugurlus
is mentioned as one of the two codicographers of two musical codices
of an Anthology divided in two volumes?'®. The first volume bears the
following supplementary title: Anthology including selected lessons ex-
plained according to the new method of the new system of the general
musical school in Constantinople; it has been copied from the General
Anthology, in four volumes, and has been divided in two volumes by the
musicians Chrysanthos and Eutychios, both from Caesarea, an enter-
prise funded by the reverend master Serapheim the musician, from the
village Kaparia of the island of Andros. First volume, 20 August 182316.

3
Up to the present day, we know the following compositions of
Georgios-Eutychios Ugurlus, all of which are hymns chanted in the
frame of Divine Liturgy:

o A&i0v éoTwv; modes: grave (varys) and fourth plagal®.

e The megalynarion Emti oot xaipet, kexapitwuévn, chanted in
the place of A&wov éotiv in the Divine Liturgy of St. Basil the
Great; fourth plagal mode?®.

¢ Koinonikon (Communal chant) of Sundays Aiveite Tov Kvptov;
grave (varys) mode®’.

¢ Koinonikon of the Presanctified Divine Liturgy l'evoacB¢ xai
{Oete; fourth mode?°,

e Kalophonic Heirmoi; eight, by mode?!.

Ugurlus also abridged the eight by mode Cherubika of Petros

Byzantios?.

B. His contribution to exegesis
1
The exegetic work of Georgios-Eutychios Ugurlus is extremely
important. Up to the present day research has identified a number of
exegetic texts written by him on the following musical poems:
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Polyeleos Adyov dyaBQov (fourth plagal mode) by Petros Bereketis?.
Cherubika of the week, by Petros Peloponnesios?*.

Koinonika of the week, by Petros Peloponnesios?®.

Koinonika of the whole year, by Daniel the first chanter?®.
Liturgy of the Hours for Christmas, Epiphany and Good Friday,
by Iakovos the first chanter?’.

e Doxastikon of the Resurrection Hymns, by Panagiotis Chrysafis
the young?®.

Several other exegeseis should also be plausibly attributed to
Ugurlus, among which I mention the following:

e Prokeimena (for the Liturgical period of Triodion or
Pentekostarion)®.

o Idiomela of Lent, by lakovos the first chanter3°.

e Doxastikon of the aposticha of Good Wednesday, by Iakovos the
first chanter and Petros Peloponnesios?..

e Doxastikon of the aposticha of Good Friday?2.

2
Among the aforementioned and extremely interesting exegetic
works of Georgios-Eutychios Ugurlus, I will refer here in particu-
lar to the well-known Doxastikon of the Hymns for the Resurrection,
Avaotdosws nuépa, set to music by Panagiotis Chrysafis the young®.
In what follows, I will present and analyze that composition, divided in
its particular musical phrases3*, both in its original notational version3®
and in its exegesis by Georgios-Eutychios Ugurlus?¢, which I will com-
pare to the subsequent well-known and published exegesis by Chour-
mouzios Chartofylax®’. Moreover, I will compare Ugurlus’ exegesis to
other (contemporary and posterior) exegetic texts written by eminent
masters such as Apostolos Konstas from Chios®*3, Antonios Lambadari-

0s* and Chrysanthos from Madyta*’.

L I

As we have already seen, despite the fact that Georgios-Eutychios
Ugurlus was known as a musician (chanter, master, codicographer
and composer), his contribution to the exegesis of musical notation
remained rather obscure. In the present paper, beside a complete
presentation of his musical profile, the main endeavor was to refer
precisely to this exegetic work of his, recording it exhaustingly and
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attempting a first more specified musicological commentary on it,
albeit in a concise form. I hope that from now on Ugurlus’ name will be
granted a more visible place in the long list of the master exegetes of
the art of chanting.

ENDNOTES:

1

See codices: Dionysiou 695 (year 1834, ms. of Joasaph Dionysiates). P. 71; Pantelei-
monos 1043 (19% cent.). Fol. 35¥; Panteleimonos 1313 (Typikarion B/Il) (year 1852,
ms. of monk Stephanos). P. 35; Prophet Elias of Hydra 610 (2" half of 19*" cent.).
Fol. 81Y; Panteleimonos 971 (2™ half of 19" cent., ms. of monk Metrophanes).
P. 64; Panteleimonos 1038 (2" quarter of 19" cent., ms. of Joasaph Dionysiates).
Fol. 847, Dionysiou 723 (2" quarter of 19" cent., ms. of Nikolaos Docheiarites).
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TUeP@V MUV dkudoavtes émupavéotepol peAwdol, Vuvoypddol, pousikol
Kal pouatkoAdyol [Contributions to the History of our ecclesiastic music. The
most illustrious composers, hymnographers, musicians and musicologists from
the times of the Apostles up to the present day]. Athens, 1890 [= 19772]. P. 327;
Idem. ‘Totopuwkr) émiokonnolg g Bulavivig EKKANOLACTIKNG MOUGCLKNG ATtO
TV ATOCTOMKV XpOVWY UEXPL TV KB’ 1pag (1-1900 p.X.) [A historical sur-
vey of Byzantine ecclesiastic music from the times of the Apostles up to the pre-
sent day (1-1900 AD)]. Athens, 1904 [= Katerini 1990%]. P. 204; Idem. A€oV
¢ BuZavtvric Mouoikng [Dictionary of Byzantine Music]. Athens, 1995. P. 171;
Philippos Ath. Oikonomou. BuZavtwr) 'EkkAnotaotikr) Mouotkr| kai Wakpwdio.
Totopiopouotkoloyk) Merétn [Byzantine Ecclesiastic Music and Psalmody.
A Historical and Musicological Study], vol. I. Aegion, 1992. P. 80; Angelos L. Vou-
douris. Mouowokpttika [Critical Essays on Music]. Athens, 1998. P. 224, 238.

See: Georgios I. Papadopoulos. Contributions to the History of our ecclesiastic
music; Idem. A historical survey of Byzantine ecclesiastic music; /dem. Dictionary
of Byzantine Music. P. 172; Philippos Ath. Oikonomou. Byzantine Ecclesiastic Music
and Psalmody; Angelos L. Voudouris. Critical Essays on Music. P. 238.

See: Georgios I. Papadopoulos. Contributions to the History of our ecclesiastic
music. P. 350.

See: Georgios I. Papadopoulos. Contributions to the History of our ecclesiastic
music. P. 327; Cfr. Idem. A historical survey of Byzantine ecclesiastic music; /dem.
Dictionary of Byzantine Music. P. 172; Philippos Ath. Oikonomou. Byzantine Eccle-
siastic Music and Psalmody; Angelos L. Voudouris. Critical Essays on Music.

See codices: Docheiariou 343 (beginning of 19%). Fol. 123, 140¥; Merlier 14 (cir-
ca 1820). Fol. 607; Benaki TA 120 (first half of 19t cent.). Fol. 24", 68", 83", 109".
See codices: Merlier 14 (circa 1820). Fol. 1", 8", 66"; Benaki TA 120 (first half of
19t cent.). Fol. 27, 957; Dionysiou 691 (mid-19*" cent.). Fol. 106, 108"; Simonos Pe-
tras 21 (year 1903). P. 13.
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See codices: Panteleimonos 1043 (19 cent.). Fol. 35Y; Panteleimonos 1313
(Typikarion B/Il) (year 1852, ms. of monk Stephanos). P. 35; Panteleimonos 971
(2" half of 19" cent., ms. of monk Metrophanes). P. 64; Panteleimonos 1308 (end
of 19*"cent.). Fol. 89".

See codices: Dionysiou 695 (year 1834, ms. of Joasaph Dionysiates). P. 71; Diony-
siou 723 (2™ quarter of 19* cent., ms. of Nikolaos Docheiarites). Fol. 284",

See codex Panteleimonos 1038 (2" quarter of 19* cent., ms. of Joasaph Dionysi-
ates). Fol. 84",

It has to be noted that Ugurlus is referred to as Georgios, in connexion to the
same composition of his, also in the codex of Prophet Elias of Hydra 610 (2™ half
of 19% cent.). Fol. 81": Set to music by Georgios Ugurlus from Ceasarea and trans-
lated into the New Method by Spyrid[on] Anasta[siou] from Pisid[ia]; fourth plagal
mode 'Enti ool xaipel, kexaptrtwpévn.

Georgios I. Papadopoulos. Dictionary of Byzantine Music (P. 171) is the only one to
support the thesis that Georgios was the father of Eutychios [: «Georgios Ugurlus
from Ceasarea, experimented musician and lay vicar, gifted with ecclesiastical
style, has dignified the most central churches of Constantinople. Born in 1790, he
was a student of Georgios from Crete and of lakovos the first chanter. He was the
father of Eutychios Ugurlus, an equally talented musician. He died old and full of
days in 1871, in the district of Hypsomatheia, Constantinople»].

See codices: Panteleimonos 1313 (Typikarion B/Il) (year 1852, ms. of monk Stepha-
nos). P. 35; Panteleimonos 971 (2™ half of 19* cent., ms. of monk Metrophanes). P. 64;
Panteleimonos 1038 (2" quarter of 19" cent., ms. of Joasaph Dionysiates), fol. 84";
Dionysiou 723 (2" quarter of 19* cent., ms. of Nikolaos Docheiarites). Fol. 284",

See: Georgios I. Papadopoulos. Contributions to the History of our ecclesiastic
music, ibid. P. 327; cfr. Idem. A historical survey of Byzantine ecclesiastic music,
ibid; Idem. Dictionary of Byzantine Music, ibid. P. 172; Philippos Ath. Oikonomou.
Byzantine Ecclesiastic Music and Psalmody, ibid; Angelos L. Voudouris. Critical Es-
says on Music.

The codex is the one of Haghia of Andros 35, which is described in detail in the
catalog of Emmanuel St. Giannopoulos — Ta xetpoypadoa PoATIKIG TEXVNG THG
viioou Avépou. AvaluTtikog meplypadikog katahoyog [The manuscripts of the
chanting art of the island of Andros. A detailed descriptive catalog], in AvSptaka
Xpovikx [Annals of Andros] 36. Andros, 2005. P. 211-216. In that catalog (P. 214—
215) it is clearly stated that the present codex constitutes the first volume of the
Anthology, whilst its second volume is preserved in codex of Tomplou of Crete 8.
It has to be noted that the other codicographer, Chrysanthos from Caesarea, has
also written, according to a signature of his (on p. 47 of the manuscript), the co-
dex of Karas Library 138 (an Anthology of the beginning of the 19* cent.), while
the following codices are also attributed to him on the grounds of handwriting
similarity: Panachrantos of Andros 28 (Anthology, beginning of 19*" cent.), Haghia
of Andros 39 (Kalophonic Heirmologion, beginning of 19t cent.). See on that top-
ic: Emmanuel St. Giannopoulos. The manuscripts of the chanting art of the island
of Andros. P. 215 (the testimony on the codex of the collection of Simon Karas
138). P. 106—108 (description of the codex of Panachrantos of Andros 28) and
P. 229-231 (description of the codex of Haghia of Andros 39).
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See codices: Panteleimonos 1043 (19% cent.). Fol. 42-43"; Xenophontos 189 (year
1893, ms. of Kaisarios Xenophontinos).

See codices: Dionysiou 695 (year 1834, ms. of Joasaph Dionysiates). P. 71—
72 [: TO mapov épelorowibn mapa lewpyiov Oyouphov Kaloapgwg, Ttov
petovouaoBévtog ELTUXODG SLx ToU AyyeAkol oxnpatog, petedbpdodn 8¢ mapa
Inupidwlvog] Avactaciou tov €k Mepoibog rxo¢ mA. &' Nn 'Emi oot xaipet,
kexapltwpévn]; Panteleimonos 1043 (19* cent.), fol. 38'-42" [: Tod aUTOUL- )X0OG TTA.
&' 'Emi ool xaipel, kexaprtwuévn]; Prophet Elias of Hydra 610 (2" half of 19t cent.).
Fol. 81"-83" [: 'EpeloupynBn nmapax OvyouphoU Mewpyiou to0 ék Kaloapeiag kat
petedpdodn eig v Néav MéBodov mapa Zrupid[wvog] Avaotaloiou] tob £k
Mwis[iag]- fxog mA. 6’ 'Emt ool xaipel, kexapttwpévn]. Koutloumousiou 606 (end
of 19t cent.). Fol. 26Y; Simonos Petras 21 (year 1903). P. 13. The full musical text
of that composition is published (transcribed from codex of Prophet Elias of Hy-
dra 610. Fol. 81"-83") at the end of the present paper [see: example 1].

See codices: Docheiariou 343 (beginning of 19 cent.). Fol. 123-124" [: "Hyxog
Bapug moinua tob kL Ovyouplol Alveite TOV Kuplov]; Panteleimonos 1043
(19t cent.). Fol. 35'-37" [: Kowwvikoév, pelomownBév mapa Evtuyiou povoyov
Kawoapéwgtxog Baplg Zw Aiveite tov KUplov]; Panteleimonos 971 (2™ half of
19t cent., ms. of monk Metrophanes). P. 64—70 [: Kowwvikdv, pelomoinév mapc
Evtuxiou povay. Koloapéwg tov €k tou PwotkoD KowoPiou: 1jxog Bapis Zw
Atvette TOv KUplov]; Panteleimonos 1038 (2™ quarter of 19* cent., ms. of Joasaph
Dionysiates). Fol. 84™—86" [: KowwvikOv pelomoilnBev mapa EVTuxEou povayxonL
Kawoaptéwg tov €k Tov Pwotkov kowopiou- o Baplg Aiveite Tov Kipiov]; Dio-
nysiou 723 (2" quarter of 19' cent., ms. of Nikolaos Docheiarites). Fol. 286—289"
[: To avtov: fxog Bapig Zw Alveite tov Kbplov].

See codices: Panteleimonos 1043 (19* cent.). Fol. 37'-38' [: ToU avTOD- YOG
&' TevoaoBe kai (bete]; Panteleimonos 1313 (Typikarion B/Il) (year 1852, ms.
of monk Stephanos). P. 35-40 [: Kowwvikov Thg Mponylacpévng, pelomowndev
nopa Evtuxiou povaxo Katoapéwg toL ék toL Pwotkol KowoBiou- fxog & Al
levoaoBe kai (bete]; Panteleimonos 971 (2™ half of 19* cent., ms. of monk Metro-
phanes). P. 70-75 [: “Etepov, T Mponylacuévng, Tod avtov- 1xog &' Mevoacde
Kal i6ete]; Dionysiou 723, (2" quarter of 19 cent., ms. of Nikolaos Docheiarites).
Fol. 284™-286" [: Kowwvikov tg Mponylacpévng, pelomotnBév mapi Evtuxov
povoxoL Kaloapéwg tob €k ToL Pwotkov kowopBiou- xog &' Al Febooobe kai
{6ete]; Panteleimonos 1308 (end of 19t cent.). Fol. 89'-91"[: Evtuxiou Kaloapéwg:
1xog &' reboaoBe kai iSete].

The manuscript tradition has yielded so far only the following two Heirmoi, an-
thologized in the codex Dionysiou 691 (mid. 19*" cent.). Fol. 106'—108" [: “Etepog
nopa kuptou Oyouplo, évtexvog- 1Mxog B° Bou “Iva ti pe anwow ano tov
npoowrnou oou], 108-111" [: "Etepog, mapax Oyouphov, &viexvog: mXo§ TA.
B" Amo t@wv moA@v pou apoptiav]). The complete eight Heirmoi [First mode:
Mpog tiva katadplyw GAAnv ayvh //Second mode: “Iva Ti pe anwow &no Tov
npoowrnouv cou // Third mode: MNdc¢ é€suneiv oov kat afiav duvhoopat //
Fourth mode: NOv nenoBwg €mi v onv katépuyov // First plagal mode: 30
pou LoxUg, Kupte, o0 pou kat Suvaplg // Second plagal mode: Ano t@wv moA@v
Hou apaptiov // Grave (varys) mode: OU ownfow Tov Boav tpavwtata //
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Fourth plagal mode: Neplotdoeic kai OAPeLg kal avdykat] have been published
by Theodoros Phokaeus [see; first edition in: Taueiov AvBoloyiag, mepiéxov
anacoav TV €KKANOLOOTIKT)Y  évialolov  dkohouBiav Eomepvod, OpBpou,
Aettoupylag, MeydAng Tecoapakooth)g kal TNg Aapmpodopou Avactdoews,
HETA TWVWV KAAODWVIKWV ELPUAV &V TQ TEAEL, KAT EKAOYT)V TV EPUENECTEPWY
Kol EUGPASECTEPWY HOUOIKWY pabnudtwv twv &évlofotépwv St8aokdlwv
TOAQUL@V TE Kal VEWV, TAoUTLOBEV 8¢ PeTa MPooBiKng MOAADV VEWV LaBnudtwv
peAloBévTwy Tapa ToU Aelpuvhotou Sibaokdhou Ogodwpou M.MN. DwkEwg,
VOV Tétaptov ékdidetal Supnpévov eig TOHOUG TPEL;, v O pev A’ §e5066n
mopx Tov i6ilou, ol 6¢ Aoutoi, amoBavovtog ékeivou, Top& TOU LIOD AVTOD
Kwvotavtivou, &ykpioel kai adeia ¢ A. Mavaydtntog kai ¢ Tepag Tuvodou,
avolwpoot Tov 8lou Kot Twv $lopolowv cuvdpopntav, €motacia 6¢ oL
k. Ovoudpiov Twdvvou Bulavtiou, tOpog tpitog, é€v KwvoTtavtivourdlel, €k
NG tunoypadiag Mwior) ¢ Kdotpou, év FoAata, qwvs’. 1854. 5. 606-626 (:
Eippol kahodwvikol tapa . Oyouphov, petedppdodnoav pev mapa Imupidwvog
A. 00 ék Imaptng, &mdlopbwbnoav 8¢ mapa O. Owkéwg); and second edi-
tion in: Tapelov AvBoloyiag, mepléxov &nacav TV éKKANGLOOTIKIV EVIHUGLoV
akohouBiav €omepwvov, OpBpou, Aertoupyiag, MeydAng Teooopakootrg Kal
NG Aapnpodopou AvacTACEWS, LETA TWWY KOAOPWVIKGY ELPUWV €V T TEAEL,
€kd00év 10 TétopTov Eykploet kal ddeia TG ToL Xplotov Meyding EkkAnotiog
napo Oeodwpou PWKAEWE, VOV 8¢ PETATUTIODTAL TO EKTOV ATIAPAANAKTWE UETA
TWwv TPooBnkwv VIO Mnva Aouevikou, damdvr) Mewpylou Zeitavidou, topog
tpitog, év KwotavtvourndAel, BiBAonwAeiov Mewpyiou Zeitavidov €Ewbev g
TWUANG oL Zouvtav Kamouoov aptB. 291, 1889 (= Thessalonica, 1979). P. 625—
642 (: Eippol kohodwvikoi mapi . OyouphoV, petedppdodnoav pév mapi
Srupibwvog A. ToU €k Imaptng, émblopbwbnoav &¢ mapx 6. Owkéwg)]; cfr.
Manolis K. Hadjigiakoumis. Mvnueio. éKKANOLAOTIKNG LOUCLKTG. ZHa SeVTepoO.
Kolodwvikoi Eippol (17°-18°-19° ai.) [Monuments of ecclesiastic music. Se-
cond corpus. Kalophonic Heirmoi (17"-18%—19%" cent.)]. Vol. I: Chants and com-
mentaries, Composers-Interpreters, Catalogs-Indexes. Athens, 2007. P. 38-39.
See codex Benaki TA 120 (1* half of 19* cent.). Fol. 83'-91" [: XepouBikd, &twva
ouveTuRBnoav mapa kKUP OVyouphoD €k TV XepouPlkwv KLp MNétpou TOD
BuZavtiou- 1xog o’ Ot tx XepouBip]. For a comparison between the abridged ver-
sion of Ugurlus and the original musical text of Petros Byzantios (namely on the
cherubikon set to music in the plagal first mode), see example 2, published at the
end of the present paper [there, the chant by Petros Byzantios is taken from File
6/Quaternum 149 (end of 18" cent.), of the archive of Gregorios the first chanter,
preserved in the Library of K. A. Psachos. Fol. 4*-5'].

See codex Benaki TA 120 (1% half of 19%" cent.). Fol. 211" [: Métpou Mnepekétou,
€1 g £optag NG Oeotokou, E§nynaoig kup Oyouphov- 1xog &' Adyov dyabov].
See the related facsimile reproductions [example 3] at the colour plate.

See codex Merlier 14 (circa 1820). Fol. 1=7" [: XepouPa t)¢ ‘EBSouadog kvp
Nétpou, €&ynotlg kUp Oyouphov], 60-65' [: XepouPka TG ‘ERSouddog kvp
Métpou, €€Rynalg kUp OVyoupAoD]. Five cherubika in the following modes: first
(1-27/60"-61"), grave (varys) (2'-37/61v-62'), fourth (3—4'/62—63"), fourth plagal
(4"-5Y/63'—64") and first plagal (6™77/64-65"); Cfr. Manolis K. Hadjigiakoumis.
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Mouotika xetpoypada Toupkokpatiag (1453-1832) [Musical manuscripts of the
period of Turkish domination (1453-1832)]. Vol. I. Athens, 1975. P. 362.

See codex Merlier 14 (circa 1820). Fol. 8-17" [: Kowwvika TG ‘EBSopddog kvp
Nétpou, &€fynotg tov kup Oyouplod], 66—70" [: Kowwvika g ERSopdsog kip
Nétpou, €€Aynaotg tob kU Oyouplo]. The following six Koinonika: O mowov tolg
ayyéhoug avtov rvelparta; first mode (8'—97/ 66'—677), Ei¢ pvnUOOUVOV QlwvioV
€otau Sikalog; grave (varys) mode (9107 67), Notriplov cwtnpiov Afdopay;
first mode (10—-11'/ 68—69"), Ei¢ macav tv ynv é§NABev 6 $BOYyog avtov;
fourth plagal mode (11*-137/ 69—690a"), Zwtnpiav eipydow &v péow TG yng; first
plagal mode (13™/ 69a'-70), Makdptot oU¢ €elé€w kai mpooeldBou, Kupte; first
plagal mode (13-15'/ 70™); Cfr. Manolis K. Hadjigiakoumis. Musical manuscripts
of the period of Turkish domination (1453-1832).

See codex Benaki TA 120 (1% half of 19t cent). Fol. 95—110" Kowwvikc to0 GAou
éviowTov, ouvteBévta mapa kupiou Aavinh, &€fynotg kup Oyouplov: Txog &
Motnplov cwtnpiou Andopat]. There are contained, notably, the following six-
teen Koinonika: Motrplov owtnpiou AfYouat; fourth mode (95—-96)/ On Cruci-
fixion — Eonpewwdn é¢’ nuag; first mode (96)/ On Annunciation — E§elégaro,
Koplog, v Zwv; quadraphonic first mode (96*-97*)/ On Christmas — AUtpwowv
anéotelle; quadraphonic first mode (97*-98')/ On Epiphany — Enedadvn 1) xdpig
10U O¢eov; first mode (98'—99)/ On Palm Sunday — EVAoynuévog O €pXOUEVOC;
third mode (99)/ On Easter — Iwua Xplotov; first plagal mode (99'-100')/ On
St. Thomas’ Sunday — 'Enaivel, Tepouoalny; first plagal mode (100-101¥)/ On
Mid-Pentecost — O tpwywv pou v odpka; fourth mode (101*-102')/ On As-
sumption — Avépn, 0 Oedg; fourth mode (102'—1037)/ On Pentecost — TO mveD&
oou 1O dytlov; first mode (1037)/ On All Saints Sunday — AyaA\doBe Sikatot év
Kupic; fourth plagal mode (103“-104')/ On Transfiguration — 'Ev t@ ¢wti g
56&n¢ toL mpoowrnou cou, Kuple; grave (varys) mode (104'-105Y)/ On Taxiarchs’
Day — Eig maoav v ynv; fourth plagal mode (105'-106'). There are also con-
tained the following Koinonika: O mowov tov¢ ayyélouc avtov nvelpata; second
plagal mode (106'—-107'), Ei¢ pvnuoouvov aiwviov; grave (varys) mode (107™);
also, the Koinonikon chanted on Good Satuday in the place of a Cherubikon
Jlynodtw naoa oap§ Ppoteia; first plagal mode (107'—-108)]. In the same group
is anthologized the Koinonikon by Georgios from Crete, chanted in the beginning
of the Indict, EUAOynoov tov otédavoy; first mode (108'—109'), and also (in fol.
109-110") the Hymn by Petros Peloponnesios chanted on Good Tuesday in the
place of a Cherubikon and a Koinonikon [: Métpou tov MNehomovvnoiou, é€Aynotg
kup OVyoupAov- 1xog TA. B’ ToD Aeinvou 6ou ToL HUCTIKOD]).

See codices: Benaki TA 120 (1% half of 19t cent.). Fol. 24—46", 56—66" [: ‘H
mopapovr) Twv Xplotod Tewav- eig tag Vpag, kup TakwPou mpwtoPditou,
£€nyneén kbp OVyoupAoL: Nxog TA. &' BnBAeép étopdlou]; Docheiariou 343 (begin-
ning of 19" cent.). Fol. 140-175"[: 'H napapovr) twv Xptotov Mewav, kup TakwBou
npwtoPditou, €§nlynoig] kUp OvyoupAoL: 1)XoG TA. &' BnOAeep Etoludiou (unity
incomplete)]; cfr. codex Docheiariou 365 (beginning of 19 cent., ms. of Nikolaos
Docheiarites). Fol. 242v-298" [: Eig T ‘Qpag t@v Xplotov Mevwav, é¢nynoig: ‘Qpa
A'- [xog] mA. & BnBAeep étowdlou]; cfr. also the facsimile reproductions (from
codex Docheiariou 343. Fol. 140*-156" [example 4]) at the colour plate.
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See codex Benaki TA 120 (1 half of 19*" cent.). Fol. 68—69" [: KUp Nétpou (sic),
£€AynotLc kUp OUyouphod- Axoc . o' Adfa-Kai viv Avaotdosws fuépal; cfr. co-
dex Docheiariou 365 (beginning of 19t cent., ms. of Nikolaos Docheiarites). Fol.
301—304" [: Eic tiv Aapmpoddpov Avdotaoty, E€fynoic: fxoc k. a’ Ad€a-Kai viv
Avaotdoewg Nuépal.

See codex Benaki TA 120 (1% half of 19% cent.). Fol. 46™ [the hymns: MR
anootpéPnc-ESwkag kAnpovouiav-Tic Osdg péyag-Avaoto 6 O£6¢-0 Oe0g AUMV].
See codex Benaki TA 120 (1% half of 19* cent.). Fol. 47"=53" [and in fol. 69'-70" the
idiomelon of Vespers of Judgement Sunday; fourth plagal mode Ayveucdauevol
TV MpWTNV Unéotnpev yUpvwolv]. On the eight idiomela of lakovos cfr. also codi-
ces: Docheiariou 343 (beginning of 19* cent.). Fol. 132=137" [the series is incom-
plete]; Docheiariou 365 (beginning of 19t cent., ms. of Nikolaos Docheiarites).
Fol. 231'-239".

See codex Benaki TA 120 (1% half of 19" cent.). Fol. 53=54" [: 'E€Aynolg, KUp
Takwpou- Axog mA. &' KUple, 1 év moMdic duaptioc], 54=56' [: Kop Métpou,
¢€fynotc Axoc TA. 8 Kupte, /| v moAaic apaptioic]; on the latter, cfr. also co-
dices: Docheiariou 343 (beginning of 19" cent.). Fol. 137'—140; Docheiariou 365
(beginning of 19t cent., ms. of Nikolaos Docheiarites). Fol. 239™-242".

See codex Benaki TA 120 (1* half of 19t cent.). Fol. 66™—68"; cfr. also codex Do-
cheiariou 365 (beginning of 19 cent., ms. of Nikolaos Docheiarites). Fol. 298—301".
This is, to be precise, an extremely popular — and very widespread-musical com-
position attributed either to Manuel Chrysafis (mainly by the musical sources be-
fore the 17t century) or to Panagiotis Chrysafis the young (by the majority of the
musical sources dated after the 17*" century, i.e. those which have been used in the
present research). The issue is of particular musicological interest, but of course it
is not possible to discuss it further here. However, Panagiotis Chrysafis the young
seems to have intervened inconsequentially (and only in the melos developed on
the word sinwpev of the composition in question) in a pre-existent setting to music
by Manuel Chrysafis (cfr. Gr. Th. Stathis, MavouT)A Xpuaddng 6 Aapnaddaplog (uéoa
15 aicwvog) [“Manuel Chrysafis the Lampadarios (mid 15" century)”’] // Méyapo
Mouotkng ABnvav-Nepiodog 1994-1995. KukAog ‘EAAnvikn¢ Mouaoikng-Bulavtvol
Meloupyoi. Mavout)A Xpuoddng 6 Aapnaddaprog, Twavvng Khadag 6 Aaunaddaplog,
Twdvvng KoukouZéhng O Bulavtvog poiotwp [a program of the Concert Hall of
Athens-Period 1994-1995. Circle of Greek Music-Byzantine Composers (...)]. P. 42;
in the same article — in its entirety [P. 33-43] — you can see more information
about the said Manuel Chrysafis. Later on the same composition did arouse the in-
terest of Petros Peloponnesios, who composed a relevant kratema added at its end
and widely popularized as well. (For the other two mentioned composers see the
following studies: Gr. Th. Stathis. NMavoaylwtng Xpuoddng 6 VEog Kal MpwToPaATtng
[“Panagiotis Chrysafis the young and first chanter”] // Méyapo Mouaoikng ABnvav-
Neplodog 1995-1996. Kukhog ‘EAAnvikg Mouaoikfig-Meloupyol to0 W' aiwva.
MNavaywwtng Xpuoddng O véog kai mpwtoPdAtng Meppavog apxlepsvs NEwv
MNatpdov, Mrahdong Lepsvg Kai vopodpUAas, METpog Mmepeketng O PeAwdOG [a
program of the Concert Hall of Athens-Period 1995-1996. Circle of Greek Music-
Composers of the 17" century]. P. 5-16, 23-27; Gr. Th. Stathis. Nétpog AapunadapLog
0 Nelomovvnolog 6 amno Aakedaipovog: 1) {wr) Kot To €pyo tou (T 1778) [“Petros
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Lampadarios the Peloponnesian from Lakedaimon; his life and work”] // Aakwvikai
sroudai [Studies of Lakonia], 7 (1983). P. 108-125).

See examples 5a-5e, 6a-6e, 7a-7e, 8a-8e, 9a-9e, published at the end of the pre-
sent paper.

The recording of the chant following the old (and original) notation | take here
from codex of K. A. Psachos’ Library 31/185 (ms. of Apostolos Konstas from Chios,
end of 18" cent.), fol. 136™-137".

Ugurlus’ exegesis is taken here from the codex Benaki TA 120 (1* half of 19t cent).
Fol. 68—69".

The established version of the same chant, according to the new method of
analytical notation, following the exegesis of Chourmouzios Chartophylax, | take
here from the following musical edition: Tapeiov AvBoloyiag, mepLéxov anacav
TNV EKKANOLOOTIKNV éviavolov dkoloubiav EomepwvoD, 6pBpou, Asttoupyiag,
MeyaAng Teooapakootrg kai TG Aaumpodpépou AvACTACEWS, HETA TWWV
kaAMoPwWVIKWV (sic) elppav €v T TEAEL, kot EKAOYTV TV EUUEAECTEPWY Kol
eVOPASECTEPWY HOUCIKWV HABNUATWY TV €vE0EoTépwY SLEAOKAAWY TAAALOV
Te Kal VEwv, €§nynBeloav eig TV véav TG HOUOLKNG HéBOSOV Kal HETA TAoNg
érupelelag  Sopbwbeioav mapa oL Edpeupetod TG ONBeiong peBOSou
Sdackalou Xoupuouliou XaptodvAakog TG Tov Xplotod MeyaAng ExkAnoiag,
émotacia 8¢ tov 16lou vOv mpwtov EékdoBeloav €ig TUTOV, AVOAWMAGCL TOD
Toak 8¢ Kdotpo, topog SeUtepog, év KwvoTavTvounoAel, €k TG Turoypadiag
Kéotpou €ig Mradatav, qwks’. 1824. P. 357-365.

The exegesis of Apostolos Konstas from Chios is taken from the autograph codex
of his, K. A. Psachos’ Library 15/169 (beginning of 19% cent.). Fol. 2527".

The exegesis of Antonios Lampadarios is taken from his autograph File 3/Qua-
ternum 63A (end of 18" cent.), of the archive of Gregorios the first chanter, pre-
served in the Library of K. A. Psachos. Fol. 23'-26".

The exegesis of Chrysanthos is taken from his autograph codex, of the year 1812,
K. A. Psachos’ Library 82/230. Fol. 308—309".

Example 1.
The hymn Enti ooi yaipei, kexapttwuévn, a hymn of the divine Liturgy of

St. Basil.

This composition is one of the most interesting and — in addition — the

one which is very often found in musical manuscripts; in others words, the most
representative composition of Ugurlus. The composition is always known under
the version of an exegesis (i.e. a transcription into the new analytical system of
Byzantine notation), an exegesis of somebody Spyridon Anastasiou from Pisidia;
this means, of course, that there is another prototype — unfortunately unknown
to us, — written according to the old and concise method of the same notation.
Its first section is developed like a “recitativo”; the main part of the composition,
with the most interesting music development, starts from the section trjv yap onv
unTpav onwards.
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Example 2.
The work of Georgios-Eutychios Ugurlus on the Cherubika of Petros Byz-

antios.

We have here the case of the so-called “syntmisis”, that means an abridgment
of the prototype melody, composed by the first composer, Petros the Byzantios.
You can see here a comparison between the prototype melody and the one of
Ugurlus; as you can see Ugurlus either omit some parts of the Byzantios’ composi-
tion, in order to make the melody more short, or — in other points — he makes
anew — shorter, of course — skeleton of the melody.
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See examples 3 and 4 at the colour plate.

Examples 5a, 5b, 5¢, 5d, 5e. Ugurlus' exegesis. Doxastikon of the Resurrection.
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Examples 6a, 6b, 6¢, 6d, 6e.

The prototype of the said composition, written according to the old and
concise notation.

You can clearly see how Ugurlus analyse the melody, writing according to
a more analytical style of the same notation, which is almost the same with the la-
ter relevant analysis (the so-called exegesis) made by the very well known teacher
Chourmouzios the Chartofylax and published by him.
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Examples 7a, 7b, 7c, 7d, 7e.
A comparison of Ugurlus’ exegesis.

(i-e. his try to use a more analytical style while writing the said melody) with

some others relevant exegeseis, made by someone of the very well known teach-
ers, flourished during the same chronological period (end of the 18" and begin-
ning of the 19" century), some teachers who worked a lot on this specific theme,
i.e. the so-called exegesis: firstly, with the one of the famous musician, teacher and
copyist Apostolos Konstas, from the island of Chios. Here you can see the same
melody, written by him according to a same analytical style of the notation; and —
of course — you can easily compare his way of writing with the one of Ugurlus.
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7d

7e

See ex. 5d
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Examples 8a, 8b, 8¢, 8d, 8e.

A comparison of Ugurlus’ exegesis.

(i.e. his try to use a more analytical style while writing the said melody)
with some others relevant exegeseis, made by someone of the very well known
teachers, flourished during the same chronological period (end of the 18" and
beginning of the 19" century), some teachers who worked a lot on this specific
theme, i.e. the so-called exegesis: secondly, with the same melody written by
Antonios the lambadarios, who died in Russia in 1828; both, Antonios and Ugurlus
were pupils of the great teacher George, from the island of Crete; As you can see
here, Ugurlus’ version of exegesis is too close to the relevant version of Antonios.

8a
See ex. 5a
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8b
See ex. 5b
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8d
See ex. 5d
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Examples 9a, 9b, 9c, 9d, 9e.

A comparison of Ugurlus’ exegesis.

(i.e. his try to use a more analytical style while writing the said melody) with
some others relevant exegeseis, made by someone of the very well known teach-
ers, flourished during the same chronological period (end of the 18" and beginning
of the 19 century), some teachers who worked a lot on this specific theme, i.e.
the so-called exegesis: finally, with the one anthologized in a great codex, written
in 1812 by the very well known master Chrysanthos from Madyta; here, the same
melos can be found, written again according to a more analytical style of the no-
tation, actually the last one before the so-called New Method of the notation; the
comparison with the relevant version of Ugurlus is — once again — very obvious.
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