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Abstract
In Clouds
the Phrontisterion (‘thinkery’), in which he hosts students of all ages, in or-

sophistic techniques. In Clouds opposed ideas can be found like the aims of 

educational contrasts and disagreements (Just Cause Vs Unjust Cause) and 
highlights the chasm between the empty theoretical discourse of young in-
tellectuals and the real educational practical needs (learning skills, practical 
adjustment etc.). In this comedy, Aristophanes deals with many educational 
issues, which are common in every culture. What is his goal, however, when 

-
tion vocabulary and terminology, ‘borrowings’ from the philosophic activity 

-
tional system of his time?

Theory of Education, teaching terminology, Comedy.
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Resumo
As Nuvens

-

-

-
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In Clouds, which was performed in 423 B.C., Aristophanes, amongst others, 

teaching physics, language, rhetoric, philosophy, etc., neither at Agora nor at 
the riverside of Ilissos, but in a building that resembles a school or a confe-
rence place which it is called “Thinkery” (the original greek term is ). 
This is the summarized plot of Clouds, in which the aristophanic learning 

 created by his pro-
digal son, Phidippides, who has spent all of his paternal fortune in horse bre-
eding, which was an aristocratic habit. Being desperate, he decides to go and 

the aid of the art of rhetoric, he would be capable of deceiving his creditors 
and the judges. In this way, he persuades his son to join the “Thinkery” ins-
tead of him, because he is uneducated. The result of that, though, is comple-

-

Aristophanes’ works such as Dikaiopolis [in The Acharnians], Trygaeus [in 
Peace], Chremylus [in Plutus]), but also rough, raw and boorish. Thus, by 

predispose us about the following gags. 
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If someone, though, secludes the comedy issue in Clouds, is it possible for 
a literary work to provide us (enough) information about the educational sys-
tem or the principal ideas of a historic society? Rumor has it that Dionysius, 

-
ponded by sending to him comedies of Aristophanes, urging him to answer 
his questions by studying these works: 

(
reality ends and where the comedy or the truth starts”, according to Ehrenberg 
(1962: 39), who tried to follow the advice of Plato during the searching of re-
composing the “atmosphere” existing for the citizens of ancient Athens.

In the incident above, although the editors skip the comment: “the accu-
”, 

see:   XXVIII: 46-9), it is really weird if and how Plato would send to 
Dionysius a theatrical play (Clouds
and which later was used — one way or another — in order to condemn the 
greatest philosopher of the ancient world. According to ‘Vitae of Aristophanes’ 
(Koster XXIXa; XXIIb; XXXIII 2), his goal was to answer the questions of 
Dionysius, giving him an edition of many literature works and, in particular, 
theatrical ones. It is a reasonable question if nowadays someone would act 
in the same way by recommending the complete works of a famous poet or 
literature of the 21st century. It is obvious, though, that the educational sys-
tem in Athens during the Plato years urged to the study of poetic works; even 
the study of dramatic poetry or Comediography1. This is the reason why the 
literature works usually indicate — if not represent — the structure of the 
society they refer to (see , 2003;  2005, 2016).

Eventhough it is a comedy, Aristophanes chooses to use terms (see: BYL, 1990; 
DOVER, 1993) that would sound “technical” to the audience of Athens. This 

but a 
poetic achievements and especially those of Anaxagoras school (BAXTER, 
1992:127-130; FUNGHI, 1997: 33-4; JANKO, 1997: 80  in: WILLI, 2006).

-
tion about the way that his son, Phidippides, thinks: -

. [
’ ]. Apart from the imperative ‘learn 

1

2

Clouds. The Comedies 
of Aristophanes
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(‘ ’), encouragement (‘ ’) is also crucial for the teaching proce-
dure. The alteration of the way of thinking and the one of habits would lead 
to education via encouragement (‘ ’). Otherwise, even nowadays, this 
is the wide basis on which learning can occur ( , 2005). The same 
thing happens in : 

The imperative ‘Go’ (‘ ’) at the beginning of the sentence indicates the 
encouragement (‘ -
ght’=‘ ’) completes with clarity this encouragement. Phidippides then, 
answers with a question:  (=‘ ;’). He is 
not wondering about what he is going to be taught, but via the ethic (emotio-
nal) dative he uses, he shows that he is still in the terms of the initial encou-
ragement and favor that his father asked. He asks him: “What am I going to 

pay our debts.”  This is the way that the issue of need for teaching 
and learning is being developed at Clouds

Cause, in order to deceive his creditors. 
The pair ‘teach – learn’ appears again in -

-
fusal: ‘.. ’. The original reaction of the people at the “Thinkery” 
is to consider him as , rough, raw, without manners, because 

(‘ ’, -
ty: ‘for I here am come  to this Thinkery’ (‘

’, 
is not yet one, nor was he. He shows his will to learn and, as a consequence, 

he thinks he knows. The student who is responsible for welcoming and gui-
ding him into the “Thinkery”, introduces him at once into the core of the ba-

’ (‘
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-

and methods (like ‘how high a bug can jump in relation to the human foot?’, 
‘how the mosquitoes sing?’ etc.), all given between the comedy terms. Nevertheless, 

and asks the student to start the “Thinkery” immediately, in order to take part 
and learn ( ( ’, ). When he intro-

there:  ( ), -
ak’ ( ’), (

, ). He wants to be taught the Unjust Cause 

-
). He even swears to Gods (‘ ’).  

-

( ). The clear knowledge of things and how these things 

-
trance, accompanied by loud claps of thunder, he asks for help Clouds, who 
give to us “opinion” (‘ ’), “speech” (‘ ’) and “mind” (‘ ’), etc. 

. These are 
the ones that teach, learn, broaden the mind, propel the speech, etc. 

-
derbolts in the atmosphere ( -
gues further about the similarity of phenomena in the (Greek) language 
(
and document the ‘truth’ that lies beneath the words, from believable to far-
fetched approaches, can be found on Plato’s Cratylus  (for example ‘Apollo’ 
origins from  [Pl. Crat. 405b], “soul= ” from >

 [Pl. Crat. 400b] etc.3. Aristophanes does not do anything more or less. He 

-

being taught on stage. At that point, by applying this explanation technique, 

much later by Epicure at ‘Letter to Herodotus’, in which he talks to a child in 

3
Collection/Anthology of all the 
examples at Ferrante
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order to show him that he should not be afraid of thunderbolts, (
).

’). The com-
mentaries4 in Clouds ( ) consider that Aristophanes has ‘Anaxagoras’ 
(the presocratic philosophers) in his mind, with ‘ ’. He correlates 
‘ ’ with ‘ ’, because ‘
the way that ‘hippios= ’ refers to Poseidon), while he cites the image of 
the homonymous vessel. This representation and correlation ‘ 5’ lies 

Clouds / clouds while moving full of water, collide between each other, collap-
se and then thunder), but on the other hand the previous belief that this phe-

-
cause of this new ‘knowledge’: The vortex? What happened to me, the vortex 

)6

uses on the next line is clear: ‘μ’ ’ (‘you taught me’).
In another part of the play (

of his creditors, Amynias, who comes in order to protest about Phidippides’ 

uses the term ‘ ’ (=interest) with its double meaning: it means the interest 
of a loan and a child as well. This double meaning can be also found in 
Thesmophoriazusae (

-

of the last day of the month (‘ ’), when he is going to be impeached 
at the jury paying the essential deposit, because it is not about one day, but 
two days (‘ ’) ( ).

understand the importance of the ‘real’ language nor the immediate connec-
tion between experience and the ‘ ’ (=original meaning) of the words. 

Clouds of Aristophanes, believes that the language is inherent to 
mankind and he expresses this belief in many parts of the play. In , 

-
nition: 

In -
’), amon-

4
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corrects him, teaching him to call ‘ ’ the male one and ‘ ’ the 
-

 (see: PEPPLER, 1918: 179; CHANTRAINE-
MEILLET, 1932:295; CHANTRAINE, 1933:107-9; FRAENKEL

” (=trou-
gh) and ‘ ’ (Nub.678), as well as in Nub.672 with the (homosexual) 

called ‘Kleonyme’ (in Nub. 680). In addition, it happens again with
 (in ) who did not serve his army duties etc. It looks like that 

to edit a grammar manual (Protag. 80 A 27 [= Aristot. Rhet. i407b6-8; Aristot. 
Poet. 1458a8-17), see: , 1961:50-2), in which he criticizes Homer 
about the use of genres (grammatically; see: WACKERNAGEL, 1928:4-5 and 
WILLI, 2006). It is worth mentioning that — by some kind of irony — one of 

’(=alek-
, the female rooster) (Pl. Phaed. 118a).

3) Socrates’ ‘Thinkery’

of the words  (men) and  (coal), in order to convince him to join 
). In order to collate the learning procedure at that 

school with something of the common experience, he compares it to a vaulted 
oven that closes with a cap (‘ -
tisterion’, )  is ‘ ’ (a place of wise souls) where men who study 
the sky and change other people’s minds inhabit (‘ ’). This place is 
like a vaulted oven with a cap (that includes the wise men), while the others 
are just coal(s) (‘ ’). They teach you to win in words for both the Just and 
the Unjust Cause (‘ ’), under the circumstance that 
you pay them (‘ ’) ( -
sidered the teaching for money equal to the corporal prostitution.

Clouds and his students reside in Thinkery, in a pla-
ce of study/survey/care/thinking (see GOLDBERG, 1976)7. In the dictionary 
of Platonic philosophical terms8, ‘ ’ (care) is the cogitation, the thinking 
(cogitatio) and the care. The solicitousness (sollicitudo) in the way that is ex-
pressed in Modern Greek (‘cura’ and ‘curia’ in Latin): ‘

’ (Pl. Phaed. 101 -
ters of soul (‘ ’, 

), while ‘ ’ (indagator) is generally the researcher: ‘
’ (Pl. Apol. 18B). ‘ ’ is the object 

Vocum 
Platonicarum
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of thinking, what someone thinks a thought. The term ‘phrontisterion’ is 
being used by Philostratus the Athenean9 (Apoll Tyan. Vita. VA 350), in order 
to mention a commune way of living, where students learn, study, etc. 

in Gymnasia, in houses that was invited, in symposiums etc. and never in a 
private school.

Clouds is being called as ‘ ’ (someone who thinks de-
-

nically. It is worth mentioning that the noun 10 appears seven times in 
Clouds ( ) to point out the thinking / survey 
(Burnet, 1924:76) and only four times more in all the other Aristophanes’ sa-
ved plays (WILLI, 2006); furthemore in these four times it is used by the 
Chorus to mention the care, concern and not the thinking — study. Aristophanes 
in Clouds ’ (=minute phi-
losophers, noble, in ), because ‘ ’ is conceptually similar to ‘ ’ 

’ (=carelessly) by bru-
tally kicking the door of the Thinkery. For that reason, the student who opens 
the door to him inveighs him by calling him ‘ ’ (uneducated) (in 

).
When (in 

him hanging (‘ ’): ‘I am walking in the air, and speculating 
about the sun’ (= 11 ’, Nub.225-6), in contrast to 
some of his students who saw before ‘investigating the darkness of the un-
derworld’ (‘ ’ 

him as a teacher : 

 ( ). The proper examination goes along with the meaning and 
-

viously when he knocked powerfully and kicked the door. On the same way, 
’, Nub. 868), which is a sy-

nonym for ‘ ’ (=infant, but also fool and uneducated) and is used only 
once by Aristophanes at Clouds. Infants are people before the given knowle-

of Aeschylus. Infants are also Ulysses’ 
 etc.

), in pa-
rody of introduction ceremonies, the ‘ ’ (=of wise spirits. ), 
which combines elements from the teaching of Pythagoras (WILLI, 2006), 
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Empedocles’ poetry and other verbal shapes that were familiar but unsaid in 
the society of Athens [see  (1938:92-7); Dover12 (1968:130-33), Adkins 
(1970:13-24)]. He sits at ‘sacred couch’ ( ) and wears ‘chaplet’ 
( ’, ), which is what happens exactly to all the new students 

4) Teaching techniques
In Clouds

-
), he starts incessantly to teach, to ask, 

’ 
(teach) and ‘ ’ (learn) can be found widely throughout the play but as 
certain terms can be found more than 
until the appearance of Just and Unjust Cause ( ). The teacher applies 

-
ducated’, ‘barbarian’ ( ), ‘
‘forgetful’ ( ), rough ( ) etc. 

Both the basic mental procedures (observation, comparison, generaliza-
tion, hypothesis, induction, conclusion etc.) and the superior ones (resolving 

-
tandard and completely elementary. The lack of general and wide education 
of the student is more than obvious. However, when he leads his son, Phidippides, 
to the Thinkery (‘learn instead of me’= ’, ), he says to 
him that ‘you will know yourself, how ignorant and stupid you are’ (=

’, 
is inherently fond of learning (‘ ’), while he recalls his son’s inventi-

to knowledge ( ). The educational techniques, though, that sophist 

and can be summarized as follows:
7 In order to check the level of his student, he tells him that he will examine 

able to know what kind of ‘
-

’, ).
7 He examines him to testify whether he is mnemonic

though, responds to him that his memory is selective, and as a result, when 
they owe him money he can remember it, while when he owes money he 
forgets it.

12 La Scene de 
l'initiation dans les 'Nubes' d’ 
Aristophane
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7 The teacher asks him if  ( ), but very soon he 
gets disappointed.

7 As an antidote to his student’s ignorance, he threatens to punish him (‘
’, 

him ( ).
7 

he can be too ( ). 
7 

-
mined ( ) (learning objective change).

7  to concentrate fully on the problem and 
when he comes to a dead-end (‘ ’) to change to another ‘meaning’ 
( -
ne it again, in case of a dead-end thought ( ).

7 To distribute the parts of the problem (‘ ’), by dividing 
(‘ ’, ).

7 Not to think innerly on his own, but to express his thoughts loudly 
( ).

It is obvious from a careful listing of the lines and verses in Clouds, that 
Aristophanes uses the terms ‘learning’ and ‘teaching’ nearly throughout the 
whole play. However, there are some general educational principles applied 

i.   Of course it is a bad imitation of the paradigms we have from the 

via questions and answers, advising that he should think carefully before 
responding.

ii. 

iii. 
being used and some related forms can be found, i.e. the distraction of thou-
ght of a student (  ‘ ’), who was interrup-

procedure discontinues, then the encapsulated thoughts become aborted.
iv. 

start again, following another path, if a searching method or a thought le-
ads to a dead-end.
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v.  Rhetoric tricks. Especially by examining the original meaning of each word 
and the complexity of language.

vi. 
runs the world and believes that this happens because of other impersona-
lized powers of nature, which sometimes are taken from the previous po-

vii. -
logy, language, geography, etc.) are being argued and examined again. 
Besides the comedy element / issue / thing, it is useful to keep on insisting 
on the searching procedure which reveals the truth.

viii. Criticism on both the despotic and the non-despotic education of his 
time. The former leads the elderly to violence against the younger and the 
latter vice versa.

5) Conclusion
The Agon between Just and Unjust Cause that occurs in a central scene of the 
play ( ), represents the struggle between two worlds and two edu-
cational methods: On the one side lays the old, traditional, the classic past 
one along with the severeness and the latter morality of the Just Cause. On 
the other side, there is the innovative / new perspective of the Unjust Cause 
which features the learning of the sophistic art, the downgrading of severe-
ness, the focusing on physical exercise and the enjoyment of pleasures. The 
poet, despite being conservative (in his beliefs), he will refer to that issue so-
metime during the play, criticizing both of them. He is interested, though, in 
Education ( ), even in this corrupted form, as it is this intentional prac-

-

since the establishment of the teacher’s role:
STREPSIADES

[1148]

SOCRATES
 [1150]

STREPSIADES
[1165]



525Revista do Laboratório de Dramaturgia – LADI – UnB – Vol. 7, Ano 3
Ideias e Críticas

SOCRATES 

STREPSIADES

 [1170]

who can teach him the art of rhetoric, how to speak properly, how to convince 
other people with real arguments (or even quibbles), how to come through cre-

-
phistic tricks. Nevertheless, when he wants to persuade his son to join these 

;’ ( ).  Phidippides, 
-

phist, the only thing that he manages to do by using this knowledge, is to show 
extreme disobedience and mistreatment against his father even to the point of 

there does not consort with the morality of the average Athenian citizen.
As for the general purposes of knowledge, the teaching at the sophists’ “Thinkery” 

. The regularity of the drama that has been distorted, 

’, Nub.1509) were unfair to Gods, is now restorted innerly. This is a su-

in the 423 B.C. in Athens, the poet of Frogs, who at the most crucial moments 
decides to bring back to life Aeschylus and the values he represents instead 

Clouds. He visualizes of a city which needs the traditional, moral values ins-
tead of the sophistic art at its basis. This educational choice of Aristophanes 

spread in Athens of the 5th century B.C.
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