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2

1 I am very grateful to Prof. Ariadni Gartziou-Tatti and Prof. Panagiotis N. 
Soucacos for their invitation to contribute to this volume; and to my son 
Lazaros for his valuable help in the English translation of my text. For the 
mental diseases or deviations from ‘normality’: MATTES (1970); SIMON 
(1978); PADEL (1992), (1995); HERSHKOWITZ (1998); HUBERT (2000); 
THUMIGER (2017). For the iconography of madness (mania): BARACH (1991); 
KEFALIDOU (2009). 

2 Often the information seems contradictory. For example, while bodily beauty 
is a constant feature of the gods and heroes (recently: TIVERIOS 2015), there 
was also the lame god Hephaistos (see below). Also, we learn about famous 
blind seers and musicians (see below), but we also read Plato's views, in 
whose ideal state there is only place for healthy and intelligent citizens 
(Republic 410a1-5, 460b7-c8). This point is shared partly by Aristotle who 
states (Politics 7, 1335b19-21) that in order to limit overpopulation, children 
with congenital disabilities should be exposed. Several references to various 
forms of physical disability and/or deformity can be found in many studies 
on ancient medicine, see i.e.: EDWARDS (1995),(1998); GARLAND (1995); 

(2007); WICKHISER (2008); KEFALIDOU (2011).
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1    
  

MATTES (1970)· SIMON (1978)· PADEL (1992), (1995)· HERSHKOWITZ 
(1998)· HUBERT (2000)·
BARASCH (1991)· KEFALIDOU (2009). 

BRIDLER (1998)· GRMEK, GOUREVITCH (1998)· VERBANCK-PIERARD 

WICKHISER (2008)· KEFALIDOU (2011).
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3 More on these issues: LIMC
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-

LIMC

 1. 

Figure 1. Battle scene with Siamese twin warriors, one of whom climbs into the chariot while the other repels the 
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4 More on these issues: LIMC LIMC VIII, s.v. 
‘Polyphemos’.

5 For the exceptions to the rule (frontal faces): KORSHAK (1987). For 
depictions of the one-eyed Polyphemos in a small number of vases and, 

LIMC passim) and LIMC VIII, s.v. ‘Polyphemos’ 
(passim). Very interesting is the depiction of Polyphemos’ eye in the center 

BAPD no. 
306788.

6 Generally on the Giants and their iconography: LIMC IV, s.v. ‘Gigantes’. It is 
interesting to notice that in depictions of Gigantomachy the Giants and their 
opponent Gods usually have similar size. 

BAPD no. 200064. 
8  (2011).
9 For these myths and their depictions (mainly the battle between Pygmies 

and cranes): LIMC VII, s.v. ‘Pygmaioi’.

-

-

-

-

-

-
-

-
-

-
-

-
-

LIMC LIMC
KORSHAK

LIMC VI
LIMC ). 

BAPD
LIMC

BAPD
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11

12

-

-

-

10 DASSEN (1993). See also note no. 13.
11 For this vase see (with bibliography): BAPD no. 210078.
12 For this vase see (with bibliography): BAPD no. 4691.
13 On the other side of the same vase there is a depiction of a Dionysian 

sanctuary, with an oversized winged eye-phallus (symbol of fertility and 

dwarfs in symposium and other relevant contexts: SCHÄFER (1997),  84-87, 
89 (see also 111-112); MITCHELL (2009),  235-242; STÄHLI (2009).

14 See i.e.: Lucian, Symposion
15

BC, Agesilaos II (Sparta), and Philip II and Antigonos Monophthalmos 
(Macedonia).

-

-

-

-

-

-
11

12

-
-

-

8 Mayor (2011).

LIMC
10 DASSEN
11 BAPD
12 BAPD
13

· MITCHELL 
(2009), 235-242· STÄHLI (2009).

14
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16 For the lameness of Hephaistos see recently: BARBANERA (2013). 
17 For this very important vase see (with extended bibliography): BAPD no. 

300000. For similar depictions of Hephaistos’ lameness: BARBANERA 
(2013) - his Fig. 6 does not show the detail discussed here, but another 
depiction of Hephaistos, on the same vase, where he is attending the 

-

-

-

15
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21

22 -

wedding of Peleus and Thetis.  
18
19 For Geras and its depictions: LIMC IV, s.v. ‘Geras’. More on the group of vase 

paintings depicting Geras: BAPD

20
21 For the vase: BAPD no. 200050. 
22 The name derives from the Kabeirion Sanctuary at Thebes, where many 

of these pots have been found: BRAUN, HAEVERNICK (1981); MITCHELL 

23 From the vast bibliography on the Phlyax vases  I only mention the earlier 
seminal study of TRENDALL (1967) and the most recent approaches (where 
the latest bibliography can be found): DEARDEN (2012); GREEN (2012); 
MACLACHLAN (2012); TAPLIN (2012); TODISCO (2012).

-
-

-
-

-
-

-

-
-

-
-

-

-

-

-
-

16
17

BAPD

18 PFISTERER-HAAS (1989)·
19 LIMC

BAPD
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21

-

-

20 1991).
21

24 For this wide and complex issue see i.e.: WANNAGAT (2001); MITCHELL 
(2009; WALSH (2014).

Detail of the depiction of the return of riding Hephaestus to Olympus. The right leg of the god towards the rear, 
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22 -

22
·

23
· GREEN (2012)· 

MACLACHLAN (2012)· TAPLIN (2012)· TODISCO (2012).

-

-

25
(with further bibliography): LÉTOUBLON (2010); TATTI-GARTZIOU (2010); 
SQUIRE (2016). For blindness in art over time: BARASCH (2001). 
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24 · 
MITCHEL (2009)· WALSH (2014).

25
· TATTI-GARTZIOU (2010)· 

-

-

-

26 For the various versions of the myth and the relevant depictions: LIMC VII, 
BAPD no. 204894.

G249/V262, BAPD

BAPD no. 680002, ca. 420-380 BC 
(from: https://gr.pinterest.com/pin/500110733593922647).
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26 LIMC
BAPD 

With the movements of her fingers 
the speechless Philomela (left) reveals her rape 

Itys. The handle of a sword depicted between 
the sisters indicates the upcoming murder of the 

Louvre Museum, no. G147, ca. 490-480 BC (from: 
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