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EYXAPIXTIEX

OLoKANP®VOVTOG TN CLYYPOPT TNG TTLYIKNG Hog epyaciag, Oo Oéhape va
guyoplotioovpe Wwitepa v emPAémovcd pag, k. Kovtocobumo Mopia,
Kabnynrpia kot Xvvroviotpla g Ewdikevong «EAAvikoc Iapadosiakdg Xopdo»
mg XyoMg Emomiung ®vowng Ayoyng kot ABAntiopod tov Efvikod ko
Komodwotprakov [Mavemotnpiov Adnvov (EKITIA), 1660 yio v eumiotocuvn va
pog avafécel 1o ouykekpiuévo B€pa, 660 Kot yio Ty kafodrynon kot fondeia otnyv
exmévnon g mopovcag epyaciog. H ocvpPoAn tng oto va swooaybodue oty
EMOTNUOVIKY] £pevva NTav KoBoploTikn. Oa BELaLE EmioNg Vo EVYAPIGTIGOVUE TIG
OIKOYEVELEG LOG Y10 TNV YLYOAOYIKT VITOGTNPIEN, TOV dAcKaAd pag KOopro Kapoen|
Boaoiin yu v moAdtiun Ponbeid tov, xkabdg kot tovg xvupiovg AnpomovAo
Kovotavtivo, ®ovvtlovia ['dpyo ko Xaprtovion Xapitova yio m BonBeid toug

670 TAOIGLO TNG KOTAYPOUPTG.



«TA 2YMIIOXIA THX OMAAAY. MEAETHX
THX EONOXOPOAOI'TAX (STUDY GROUP ON ETHNOCHOREOLOGY)
TOY AIEONOYX XYMBOYAIOY ITAPAAOXIAKHX
MOYXIKHX (INTERNATIONAL COUNCIL FOR TRADITIONAL MUSIC-ICTM)
AIIO TO 1988 EQX TO 2016: KATATPA®H, TAZINOMHXH
KAI APXEIOOGETHXH)»

Iepidnym

Me 10 mépacua Tov eTdv &gl Tapatnpn el adEnon Tov evolaPEPovTog yia ta Tedia
€PELVOG TOV YOPOV, TNG AvVOPOTIVNG KIVoNG Kot TG KOVATOVPAS, YEYOVOS TOL
emPePfardveton pe v €&EMEN ™G emomUNG TG YOpoAoYiog
ocvumepthapfavopévng mg eBvoyoporoyiog kot g avOpwmoroyiog Tov Yopov.
Avopoeifora onuovtikny Bewpeitor - ocopPforn g Opddag Merétng g
EOvoyoporoyiag (Study Group on Ethnochoreology) tov AeBvoidc Zvppoviiov
[Mapadociokng Movowkrg (International Council for Traditional Music-ICTM) cta
nedila autd €pguvag. Ltdyog g Ouddag avtng eival va tpoaybovv 1 épevva, 1
TEKUNPI®ON Kol 1) OLEMGTNUOVIKT LEAETT] TOV YOPOV, VO TAPEYETOL ULl TAUTPOPLLOL
Y0 T GLVEPYACIN Kol EMKOWVOVIK LETAED TOV UEAETNTAOV KOl TOV QOTNTAOV TNG
ebvoyoporoyiag, vtd TV €vvoln TV OEBVOV GLVEIPLAGEDV Kol dNUOGIEVCEMV,
Ko, TEAOG, VO GUVEICQEPEL GTNV TMOMTICUIKY] KOU KOW®MVIKY] KATOVONOTN TNG
avOpomoTTAG PECH OO TNV OTTIKN TOL XopoV. Edikdtepa, n Opddoo Meréng g
EBvoyoporoyiog kot cuykekpipéva Hetd v avdkopymn e to 1988, mpaypatorotet
Yvundoia KaOe 500 ypdvia, 1 GTOLOOTNTA TV OTOIWV £YKEITAL TOGO MG TPOGS TN
Beopnticn ko pebodoroyikn ontikny 0G0 KOl G TPOS TO €100¢ TOV YOpov. Mia
TPAOTY TPOSTAEIDL OpYAVOONG TOV XVLUTOCIOV OVTAV 0moTeEAEl 1 TapoLGA
TTUYLOKT EPpYOGia. XKOTOS AoV TG epyaciag sivor 1 katoypaet], TaSvounomn Kot
apyeofétnon tov Zvunociov e Oupddag Merétng g Ebvoyxoporoyiog (Study
Group on Ethnochoreology) tov Atebvotc Zvpupoviiov Iapadooiakng Movoikng
(International Council for Traditional Music-ICTM) and to 1988 £w¢ kat 1o 2016,
Kot 1 avadelEn g moALIAGTATNG LOPPNG TOV YVOGTIKOD OVTIKELLEVOL TOV XOPOL

010 01elvég yiyveohar. H xotaypaen, tagvounon kot apyeofétmon tov 15 kotd



oelPd XVUTocimv 0T SIIPKELD TV 28 aVTOV ETOV TpaypaTonoOnke pe Pdon
T0/T0 B€P0/TO, TOVG GLYYPAPEIS, TOV TITAO KOt TIC AEEEIG-KAELDA TNG KAOE epyaciog
Yy 10 KdOBe Zvumdclo, ko pe Pdon tov TitAO TOL XVLUTOGIOVL, TOV/TOLG
€KOOTN/eKOOTEG, TOV TOMO Kol YPOVO EKOOCNC TOV TPAKTIKAOV, TOV TOTO Kol YpOvo
dteEaymyng Tov ZLUmTOGiov, TOV Sl0pYyovmTY, TOV OPlUd TOV GULUUETEXOVI®V,
KaBd¢ kot to/ta Oépa/Ta Tov Zupmosiov yio 10 chHvVoro TV Xvunociov. ATd To
ATOTEAECUATO TG EPYOCIOG TPOEKLYE OTL To ZuUTOcia dleEdyovtol KaTd KOPLo
Adyo atnv Evpomn, pe toug cupupetéyovieg va kopaivovton amd 24 (19° Xoumodcio)
€mg 89 (28° Xvumocto) kot Toug swonyntég amd 23 (17° Zvundocwo) €wg 87 (28°
Youmoco). EmmAéov, o1 e1onyNTEG EKTPOSOTOVV MG €L TO TAEIGTOV YDPEG OO TNV
Evponm (64,76%), eved akorovBovv n Apepikn (20,40%), n Acia (13,91%), n
Qkeavia (0,62%) xor n Aepikr (0,31%). O cuvolkog apBuog Tov elonynTdV
avépyeTon otovg 647, evd anTOC TOV EPYAcIOV oTIg 686, €K TV omoimv ot 571
avTIoTOLYOVV o€ TANpEG kelpevo ko ot 115 oe mepidnym. Téhog, oyeTikd pe
Bepatoroyio Tov Zopmocinv, avt) KAAVTTEL Eva upv PAcua Bepdtov YOpw and
TN UEAETT] KO £pELVA TOV AiKOU Tapadoctakoy yopov. KataAnktud, n tapovoa
gpyacio amoteAel agetmpio Yoo mEPATEP®  KOoTAypoen, ToSvounom Kot
apyerofétmon tov Zvurociov e Opddoac Meiétng g EBvoyoporoyioag amd to

2018 kot émetto.

A&EE1S KAEWOA: OTIOVOEC YOPOV, YOPOAOYia, GuUTHGL0, avOpwmoloyia xopol



“SYMPOSIA OF THE STUDY GROUP
ON ETHNOCHOREOLOGY OF THE INTERNATIONAL
COUNCIL FOR TRADITIONAL MUSIC (ICTM)
FROM 1988 TO 2016: REGISTRATION, CLASSIFICATION
AND ARCHIVING”

Abstract

Over the years an increase of interest regarding the research fields of dance, human
movement and culture has been observed, this is confirmed by the evolution of the
science of choreology including ethnochoreology and dance anthropology. The
contribution of the Study Group on Ethnochoreology of the International Council
for Traditional Music (ICTM) is undoubtedly important. Its aim is to promote
research, documentation and interdisciplinary study of dance, to provide a platform
for cooperation and communication between scholars and students of
ethnochoreology, in the sense of international meetings and publications, and,
finally, to contribute to the cultural and social understanding of humanity through
the perspective of dance. In particular, the Study Group, especially after its recovery
in 1988, holds Symposia every two years, the importance of which lies both in terms
of theory and methodology and in type of dance. The present thesis is a first attempt
to organize these Symposia. The purpose of this study is to register, classify and
archive the Symposia of the Study Group on Ethnochoreology of the International
Council for Traditional Music (ICTM) from 1988 to 2016, and highlight the
multidimensional form of the cognitive object of dance on the international arena.
The registration, classification and archiving of the 15 consecutive Symposia during
these 28 years was carried out based on the topic/topics, authors, title and key-words
of each study for each Symposium, and based on the title of the Symposium, the
publisher/publishers, the place and time of publication of the minutes, the place and
time of the Symposium, the organizer, the number of participants, as well as the
topic/topics of the Symposium for all the Symposia. The results of the study showed
that the Symposia are held mainly in Europe, with the participants ranging from 24
(19th Symposium) to 89 (28th Symposium) and the speakers from 23 (17th
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Symposium) to 87 (28th Symposium). In addition, the speakers represent mostly
countries from Europe (64,76%), followed by America (20,40%), Asia (13,91%),
Oceania (0,62%) and Africa (0,31%). The total number of speakers amounts to 647,
while the total number of studies amounts to 686, of which 571 correspond to a full
text and 115 to an abstract. Finally, the subjects covered by the Symposia include a
wide range of topics around the study and research of folk dance. In conclusion, the
present thesis is a start for further registration, classification and archiving of the

Symposia of the Study Group on Ethnochoreology from 2018 onwards.

Key words: dance studies, choreology, symposium, dance anthropology
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KE®AAAIO |: EIXATQI'H

1.1. Opropdg kKo draTOTOON TOL TPOPANHATOS

Me 10 mépOacHO TOV ¥OPOL Omd TNV ‘TPOTN’ ot ‘dgvTepn VmapEn’, 0 YOpAC
evdyOnke o¢ avtikeipevo g Puotkng AYwyng Kot 6TV EKTodEVTIKT dtodkacia,
YEYOVOC oV EMEPOAOY 1GTOPIKOL, KOWV®VIKOL Kat ToATikoi Aoyol (Alwviotintn &
KoapoAikn, 2006; Kovtoovuna, 2012; Ovton-Anuntpidon x.a, 2015:1). I'a toug
{0100¢ AOYOLG KOl GE GLVOLOGHO HE TNV AVATTLEN Kot TV OVAYKT| ETLGTNHOVIKNG
TPOGEYYIONG KOl  EPELVOAG TOV  YVOOTIKOD OVIIKEWWEVOL TOVL YOPOV  Kal,
GLYKEKPLUEVA, TOL TAPAOOGIOKOD XOpoL, Ta Teevtain ypdvia £xet emPBePormbel 1
TOALOLAGTATY HOPPN TOV OVTIKEWEVOL oVTOD, péso amd peydio opOud
pebodoroyikdv avointioemyv. o v molvdidototn ovTH TPOGEYYIoN, N
Topoford (2001) avapépet:

O Aaikog xopdg etvar Evo eEopeTikd peVGTO Kot TOADTAEVPO POLVOUEVO TO

omoio péYpL TOPA £yl TPOSeYYIoTEL O JAPOPES TAEVPES KAL Y1 TO OO0

VIAPYEL Lol eKTEVIS PBAoypagia oTov eAANVIKO Kot d1ebv ydpo. QoTtdc0,

0 100G 0 0poc KOl TO OVTIOTOYXO QOLVOUEVO O0OMYOUV GOE Hid GEPA

TPOPANUATICU®V, OTMOC T.X. KOWMOVIOAOYIKAOV, E00AOYIKAOV, YEVETIKOYV,

avOpOTOLOYIK®OV, LOPPOAOYIKAOV K.AT., TOV 1| OVTILETOTICY] TOVS OmoLtel
avaloyeg pebodoroyikég avalnmoelg (oel. 9).

Inuovtikdg  @opéag otov  omoio  gvdokiuel  mANOwpa  pebodoroyikdv
avalntoewv givor to [avemomuo. Xvykekpipuéva, oty EALGOa, 610 TAaic1o Twv
Yyohwv/Tumpatov  Emomung dvowng  Ayoyng  kor  ABAntiopod
(ZEQAA/TEDQAA) tov mavemomuiov Agttovpyovv ot Ewdikevoelg «EAANVIKOG
[Mapadooiakdc Xopdcy. 1o mhaiclo ¢ Ewikevong «EAAvikoc Topadociorkog
Xopdg» tov EBvikod kot Kamodiotprokod IMavemommpuiov Adnvov (EKITA), ot
eoumtég vmoypeovvral, cvueove pe to Ipomtuylaxd IIpdypoppo Emovdmv
(Odnyog IIIE, 2019), va ekmoviicovv mTvylokn epyacio. Ot TTUYOKES OVTES
€PYOCIEG OMOTEAOVY CNUAVTIKG OpyELD YioL TNV TPOCEYYION TOV SAPOP®V TTUYDV

TOV AUikoD Yopov, TOGO G TOTIKO, OGO Kal 6g O1efvEG TAaic1o.



Ovrtog portpieg g Ewdikevong «EAAvikog [opadooiakds Xopods» katd To
axodnpaiko £tog 2020-2021, aAld Kot AOY® NG TEPULTEP® EVOGYOANONG LOG LE
TOV EAMMMVIKO Tapadoclokd yopd, Osmpnoape 0ed0péVO OTL, 1 €KTOVNOY NG
TTUYLOKNG HOG EpYaciag o apopd 6TO GUYKEKPIUEVO YVOOTIKO avtikeipnevo. Tnv
10éa Yo to Bépo TG TTLYOKNG pag epyociag, £0woe M Katnyqrpud pog k.
Kovtoovuma Maopio. Zvykekpipéva, 1 TTOXOKN OLTH €pyocio amotehel
HOVAOTKY| £0G TOPA TPOSTADELD KaTaypapng, Tavounong Kat apyelofétnong tov
Yvumociov g Opddoag Merétne ¢ E6Ovoyoporoyiog (Study Group on
Ethnochoreology) tov Awebvoig ZvpPoviiov Ilopadoociakfs  Movoiknig
(International Council for Traditional Music-ICTM). H Opddo ovt Mehéng
GLUVIGTA TV TOAOOTEPT Kot pLakpoPiotepn opdda perétng otnv Evpdnn 1660 and
mAevpdig €idovg yopol (Tapadoctakds xopds), 660 Kot TpocEyyiong (eBvoypagikn

épeuvay).

To yeyovdg avtd cuVEPaAle TNV EMAOYT TOV GLYKEKPLUEVOL BEpaTOC KabMmG,
o10 mhaicto g Ewikevong «EAMvikdg [Hapadosiokds Xopog» tov EOvikod kot
Koamodwotprokov INovemotuiov Abnvov (EKITA), to €ldog xopov (eAANVIKOC
TAPad0CLUKOG X0PAC), N TpocEyylon (eBvoypapiky Epgvva Tov Yopov) 660 Kat ot
OVLYKEKPIUEVEG 1EHODOL OVAAVONG TNG YOPEVTIKAG HLOPPNG [N dOUIKO-HOPPOLOYIKY
K0l TUTTOAOYIKT] TPOGEYYIGT) TOL EAANVIKOD TTapad0Gtokol Yopov, 1 omoia 1610
amd v TvpoPord (1994) kot Baciletar 610 SOUIKO-HOPPOAOYIKO LOVIEAO TV
Martin kot Pesovar (1961, 1963) kabmg kat g ouddac tov .F.M.C. (1974)],
GUVIGTOVV TOV TLPNVO TG CLYKEKPIUEVNG OUAd0S Kot TV Zvunociov . o
ouykekpipéva, 1o Bempntikd vdPabpo g yoporoyiag Kot, GLYKEKPIUEVE TNG
€Bvoyoporoyiag, cLVIGTOVV EMGTAKN OV GOLUE®VE, 1E TV TvpoPolrd (2017):

avontoynke ®G TOUENS TOL ELVPOTUIKOV AdikoD TapPad0GLaKoD Yopov,

GLUTEPIAOUPAVOVTOG GTN GLALOYT TV OEOOUEVMY TNV EBvoypaekn péhodo,
ONAadn Tic TpwToyeVeElg (emttdmia Epguva 1 EpEVVO TEGIOV) Kot dEVTEPOYEVELG

mYEg (PpAoypapik| kot apyelakn épevva) pe Paon Tig apyEg TG oy YAIKNG
Kot apePKAvIKNG avOpmmoroyiag kabmg kot g yollkng eBvoroyiag (oeA.
181).

H 1¥éa Aowmdv yia v mapodoa gpyacio NTav 1 KaToypaen, ToSvounon Kot

apyeofémmon tov Xvumociov g Opdooag Merétng g EBvoyoporoyiog tov



ICTM yu to dudomuo 1988 €wg kou 2016. H 18éa pag @dvnke evdlopépovoa,
KOG pe avtév Tov TPOmo Olvetonr 1 SVVATOTNTO TANPOVS KOTAYPOUPNG,
taSvopnong kot apyeofiétmong OAwv TV ONUOCIELUEVOV  EPYOCLDY  TOV
TpaypoTortombnkoay 6to mAoiclo TV Xvumociov g Ouddag Merémng g
EBvoyoporoyiog oto didotnpa avtodv tov 28 avtov etdv. 'Etol, kabictoatot wo
gOKoAN M avalnmon dedpwv Bepdtwv oyetikd pe to Xvundcio g Opadog
Merétng g EBvoyoporoyiog, aAld kot Tov (NTNUATOV TOV avadEIKVOOVTAL LEGH
amd aLTAE KOl TOL OToio amacyoA0DV Ko TN HEAETN Kot £PEVVOL KO TOV EAANVIKOD
TaPad0cLaKoD Yopov. Xto onueio avtd, Oa Tpémel vo emonuovOsl 0Tt 1| Tapovoa
épevva apopd og 15 Zoundoia mov TpaypatoromnKay Kotd To YpoviKo 1ot
1988-2016 won mepriapPaver 686 esmotnUoVIKEG epyacieg e TANPES G €M TO
mhelotov kelpevo mov €xovv mepdcel amd Swdwacia kpiong. To Zvumodcio
Aappdvovv yopa kdbe dvo £t Kot og kKGBe Zoumdclo SivovTal To TPOKTIKG TOL
TPONYOVLEVOL, YEYOVOS TTOV OEV KATEGTY EPIKTO Yo T TPAKTIKA ToL 2018, apol
10 Xvundco tov 2020 o ABovavio avapinbnke Adym tng movonuiog tov
COVID-19  (http://ictmusic.org/story/ictm-activities-rescheduled-due-covid-19-

pandemic).

1.2. Xkomog Ko EPEVVNTIKG EPOTINRATA.

2Komog G mapovoos epyaciog elvar 1M koTOypoen, M TOSWVOUNGN KoL T
apyetofétnon tov Tvunociov ™ Opdadag Mekétnc g EOvoyoporoyiag (Study
Group on Ethnochoreology) tov Atebvotc Zvpfoviiov Tapadooiakng Movotkng
(International Council for Traditional Music-ICTM) mov £yovv mpaypatomomOei

Katd To ypovikd ddotnua 1988 £wg ko 2016.

1.3. Xmpacia g épevvag

H npaypatonoinon g epyasciog avtig GKOTEVEL GTNV OPYAVMOOT TOV LVUTOGI®MV
™¢ Opddag Merétng g EBvoyoporoyiog (Study Group on Ethnochoreology) tov
Aebvovg ZvuPovriov IMapadociaknc Movowkrg (International Council for


http://ictmusic.org/story/ictm-activities-rescheduled-due-covid-19-pandemic
http://ictmusic.org/story/ictm-activities-rescheduled-due-covid-19-pandemic

Traditional Music-ICTM), yeyovog mov omotelel TOAOTIHO pyoreio G TPOG T
perétn mg EBvoyoporoyiog, 1660 yia toug eortntég g Edikevong «EAANviKOg

[Tapadociakdc Xopos», 0G0 Kot Yo TOVG VTOAOUTOVS EPEVLVNTEG.

Apyikd, n mopodoo epyacio amoteAel TN HOVAOIKY £mC TOPO Tpoomddeia
Kotaypoens, tagivounong kot apyelobémmong twv Xvumociov g Opddog
Meléng g EBvoyoporoyiog tov ICTM yuo 10 ypovikd dtdotnuo 1988 £mg ko
2016. Avtd onuaivel 6t1, oto apyeio g XxoAne, Ba VIAPYEL Yo TPAOT Popd
apye0feTEVO Kot EDKOAN TPOGPAGILO VAIKO Vi To. 15 Katd oelpd Zoumdoia g
Ouddag Merétng g EBvoyopoloyiag ot didpkeia Tov 28 avtdv etdv. Ady® Tov
HEYEAAOL OYKOL TV ONUOGIEVUEVAOV EPYOCIOV OVE ZLUTOC0, OAAL KOl TNG
TOWKIAOPLOPONG OBepoToroyiag Tov Xuunociov, 10 apyeio avtd Tov 686 epyacudv
Bo amoteréoet éva onpavtikd gyyepioto ya v Kowvotnta tov xopov. Emiong, N
gpyooia avtq Oo avadeifer TV mowAOTNTA ota  Bépata  €pguvag NG
EbBvoyoporoyiog kabiotdvtag tnv mnyr EUMVELONG Y10 HEAALOVTIKES E€PYOGIEC.
Téhog, M ovykekpyévn epyacio pmopel vo amotelécel agenpiae Yoo TOVG
peALovVTIKOUG @o1tnTéS TG Edikevong, yio mepartépm kataypan], TaSvounon Kot
apyeofétmon tov Xvurociov g Opddag Merétng g EBvoyoporoyiog tov

ICTM omtd to 2018 ko émetta.

1.4. OproBetiosic ko Tepropiopoi g £pevvag

Onwg xdBe épevvo, £€T61 Kol 1) TOPOVCH TTVYLOKY EPYACIN, OVTILETMTIGE
0p1ofeToELg Kol TEPLOPIGUOVS KOTd TV TTpaypatoroinon tg. [Hapodtt n apyikn
10€0 OMTOGKOTOVGE GTNV KOTOYPOPY] TOV ZVUTOGI®OV TOV TPpOypotoromOnkay and
t0 1988 ém¢ ko 1o 2018, dnAadn péypt kot to teAevtaio S (dong Zvumdcio,
TEAKA TEPLOPICTNKALUE GTNV KATOYPUPT HEXPL Kot TOL XZvumociov Tov 2016. Avtd
ywti, o€ kK60 Zoundcio divovtal To TPOUKTIKAE TOV TPOTNYOVUEVOL, YEYOVOS TTOV dEV
KOTESTN €QIKTO Yo Ta TPOKTIKA Tov 2018, apov 1o Xvumdcio tov 2020 ot
ABovavia avapindnke Aoym cvvinkdv (COVID-19). Eniong, évag meplopiopnog
oV TPo&EVNcE o TG OGOV 0POPE GTNV KATAYPOUPT TOV ZVUTOGI®OV, TV TO

OTL éAewmay 10 TPOKTIKA TOv cvpumociov tov 2006 amd to apyeio peAétng pog



(apyxeio Kabnyntpog Mapiag Kovtocoduma), omdte ypeldotnke vo otaAodv
tayvdpokdc. Téhog, oplopéva apBpa dev NTaV UETOPPACUEVO GTNV Oy YAIKY|
YADGGA, KATL TOV, GE GLVOLOAGCUO UE TNV OMOVGIO aVOPOPAS TNG £8vVIKOTNTOG
OPIGUEVOV EPELVITOV, OMOTEAECE OLVOKOAID OTN SLOOIKOGIO TNG KATAYPAPNG, TNG
TagvounoNng Kot TG apyeofEéTong twv dedopuévav. Xto onueio avtd, CNUAVTIKY
OlELKPIVION OYETIKA LE TNV EKTPOCMTNGCT TOV YWOPOV, OTOTEAEL TO YEYOVOG OTL
aVTH OEV 0LPOPA OTTOKAEICTIKA GTNV KATAYMYN TOV EPELVNTAOV, KOOMG TOAAOL Ao
TOVG EPELVNTEG, EVOEYOUEVMC, VO EKTTPOCHOTOVV OPOPETIKY YOPO OO CLTH TNG
KaToymyng Ttovg. 201000, TO0 GUVOAO TV TOPATAVE Oplofetnoemv Kot
TEPLOPICUDV OE AELTOVPYNOE MG OVOCTOATIKOC TOPAYOVTAS Y0l TNV OTOTEPATMOOT)
NG TTVYLOKNG epyaciog, N onoio kabotd mo €0koAn v avalntnon daPodp®v
Bepdrov oyetikd pe too Zopmocia g Opdadag Meréng g EBvoyoporoyiag tov
ICTM.

1.5. Awvkpivion épov
Xoporoyio: Zopewva pe v Kovtoodura (2010),

n XopoAoyio (eTvpoA0YIKE YOPOS + Aoyia), SNADVEL TNV EMGTI UM TOL YOPOV
Kot eprAapPdaver 6o to €idn yopov (Royce, 1972:50), onAadn umoréto,
HOVTEPVO, GUYYPOVO, HeTOUOVTEPVO, TCal,0c0tpikd, Aaikd mOpPAdOGLOKO,
QOAKAOPIKO Y0pO K.0., OTmG emiong Kot OAeg T peBddovg Ko Tpoceyyicelg
OV 01 O18.POPOL EPELVNTES VAL TOV KOGLLO £XOVV EQUPUOGEL Kol 0KOAOLONGEL
YL TN UEAETN TOL YOPOV KOTE KOPOVS, avOP®TOAOYIKY|, KOWV®OVIOAOYIKT,
IOTOPIKY),  EKTOLOEVTIKY),  WUYOAOYIKY],  (POIVOUEVOAOYIKT,FLOUNYOVIKY,
evotoroyikn k.An (Koutsouba, 1997:16; Kovtcovunra, 2002, 2003) (ceh. 67).

EOvoyoporoyia: Xoppova pe v TopoPord (2017), n EBvoyoporoyia
(eToporoykd €0vog + xopog + Aoyia), AmOTEAEL «TO EMOTHUOVIKO TEDTO UEAETHS TOD
Aaixod mopodoaioxod yopov aro omoio Qo uropodaoy vo. GVOTapEovY ApPUOVIKG 1]
ONUELOYPOPIKH, 1] OOUO-UOPPOTUVIOKTIKY K01 CHUACLOAOYIKY TOD GVOAVGH UE TH

Aaoypapixn kor v avlpwmroloyikny (oek. 391).



Yopmooro: Xoppova pe tov Mrapmviot (1998), o dpog ypnoylonoteitan yio
VO TEPLYPAYEL TN «GVVEIPLaCH 1] GVOKEWN VLo TH GOLHTHON GUYKEKPLUEVOD BéuaTog,
UE TH TOUUETOYN ELOIKDV 1] EXLOTHUOVWV OUIANTOV, Ol OT0I01 EKHETOVY TIS OTOWELS
7006 UmPooto. o€ Kooy (Mrounviotg, oed. 1710). Zmv mepintoon avt Opmg
dgv umopel kovelg vo punv avotpégel oty apyoio EALGSa, 6mov 10 cupmdcilo
(eToporoyIKG GUV + TIVEWV) ATOTEAOVGE £VOL GNUOVTIKO UEGO KOWVMOVIKOTOINGONG
(https://el.wikipedia.org/wiki/%CE%A3%CF%85%CE%BC%CF%80%CF%8C%
CF%83%CE%B9%CE%BF) Ko évav OepeMmon KOWVOVIKO
(https://en.wikipedia.org/wiki/Symposium) kot molticpukd Ogoud g apyoiog
eMvikng  kowoviog kot okéyng (Hobden, 2013). To evvololoyikd avtd
ePlEXOLEVO TOV OpoL Paivetar va vioBeteitar Kot and v Opdda Merétng g
EBvoyoporoyioc. Xapaktmpiotikn eivor 1 avokoivoon g Emtpomnig
[poypaupatoc tov 30 Xvurociov tov ICTM Study Group on Ethnochoreology
10 2017, cOppwva pe v omoia:

[Na tovug apyaiovg EAAnveg, T0 GLUTOGI0 NTOV «ULK EVYAPLOTI GLVAVTNON

Yoo T0t0, cu{NTNOoN KOl TVELHATIKY Youxaywyion. O otdyog g Opddag

Meléte g Efvoyoporoyiag tov ICTM nrav va zmpowbncer v

EVOOKOAEYLOKT), SLUTOALTIGLIKT), SLOYEVENKT], EMIGTNLOVIKT OVTOAALLYYT] GTOVG

topeig g EBvoyoporoyiag kot g AvBpwmoroyiog tov yopov. Ta wiaitepa

YOPOKINPIOTIKA TOLG mepAapPdvouy €va cLUmdGLo UG  OAOKANPNG

gPoopdoag yopic mapdAAnAeg cLVEIPIES, TN GLUTEPIANYT EVOC KOWVOVIKOD

TPOYPAUHOTOS LE YOPd KOt TNV TPOGOOKIN TANPOVS GUUUETOYNG Yo OAN TN
dlapkela.

Yovédpro: Xopeova pe tov Mropmvidt (1998), o 6pog (etvporoyikd cuv +
£0paL), AVOPEPETAL OTY| KTOVAVTHGH TOAADY QTOUMY, TOV EYEL CKOTO THV TOPOVTLOCH
OTOWEWS 1 TNV AVTIUETOTION TPOPANUATOV Kot TV eéevpean Avoewvy (oel. 1719),
KaOOG Kot 6T «I1ebv GVVOIGTKEYN 0TV OTOI0, UETEYOVY AVTITPOTOTOL KPOTWV KOl
n omolo. amofAémel oty eledpeon Avaewv o€ avykekpiuévo. mpofinuato vy
oyéoeawvy (oel. 1719). Xapoknpiotikd TopoadelyLote, COUP®VE TAVTO LE TOV 1010
ovyypapéa (Mropmviotg, 1998), amotelovv To WTPIKA, TO EMIGTNIUOVIKA, TO

AYPOTIKA, T EAEYKTIKA GUVEDPLAL.


https://el.wikipedia.org/wiki/%CE%A3%CF%85%CE%BC%CF%80%CF%8C%CF%83%CE%B9%CE%BF
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[Tio cvykekplpéva, o€ 0,TL APOPA GTO EMIGTNLOVIKE GLUVEIPLA, GTN LEXPL CTILEPQL
QKON UOTKN KOl EPEVVNTIKY TPOKTIKY|, TO GLVESPLL OVTE, it GTOV d1EBVN €lte GTOV
EMNVIKO  ydpo, yopaxtnpilovion omd KkpdTEPO 1 peyoAdTEPO  apBud
TOPAAAA®Y CLVEOPLOV, GUVNOMC UE TNV VTOPEN KEVIPIKOV OMUAIDV, £XOVTOGC
peyarlo apBpd cvppeTexdvtov, eved Oledyovial e WKPO YPOVIKO O1doTNua,

Kuplog ovTd TOV TPLOV NUEP®V (cuvnbmg [Tapackevn, ZdpPato kot Kvplaxn).



KE®AAAIO II. ANAXKOIIHXH THX BIBAIOT'PA®IAX

2.1. H wropia ™ Opadac Merétng g EOvoyopolroyiag (Study Group on
Ethnochoreology) tov Aiefvoic Zopfoviiov Iapadociokiic Movokig
(International Council for Traditional Music-ICTM)

H 1otopia g Oupddag Merétng g EOvoyoporoyiag (Study Group on
Ethnochoreology) tov Awibvodg ZvuPoviiov Ilopoadoociokric  Movoiknig
(International Council for Traditional Music-ICTM) mapovoidletol cuVORTIKA Kot

GTOYELUEVA amd ML omd TG TPOTEPYATPLEG TNG OANG OLTNG EPELVNTIKNG

nmpoonadelog amd 1o Eekivud . 'ETot, yio T1g avaykes g mopovcas epyaciog
B

emAéxOnke n otopla g Opddag
Meréng g E6voyoporoyiac (ICTM
Study Group on Ethnochoreology) va

Bactotel, KoTd KOpLo AOYO, GE Ui

S and TG TPpOTEPYATPEG KO

: CLYKEKPIUEVOL otmv Anca
Ewova 2.1: Anca Giurchescu (ITnyn: .
https://en.wikipedia.org/wiki/Anca_Giurchescu) ~ Giurchescu.

Edwotepa, n Anca Giurchescu, to 2007, oto keipevo g pe titho ‘A historical
perspective in the analysis of dance structure in the International Folk Music
Council (IFMC)/International Council for Traditional Music (ICTM)’ oto
ovALoyIKO cvyypauua ‘Dance Structures. Perspectives on the Analysis of Human
Movement’ kdvet o wotopikn avadpopr] otnv mopeia e Opddag Meréng g
E6voyoporoyiag (ICTM Study Group on Ethnochoreology). Emipdcfeta, nhovcto
VA6 Yo Vv wotopia tov ICTM yevikodtepa, aArd kKo g Opdadoag Meréng g
EBvoyoporoyiag edikotepa, pmopet va avtAndel and v exionun 16toceAida Tov
ICTM (http://ictmusic.org/), kaBad¢ kot tov Ouddwv MeAétng e, otny TepinTmon
pog ™mg Opdag Meléng ™mg EBvoyoporoyiag
(https://ictmusic.org/group/ethnochoreology). Tnv 1otopia avty péco omd TG

GUYKEKPIUEVEG TINYEC TOPOOETOVLE BTN GLVEYELD.


http://ictmusic.org/
https://ictmusic.org/group/ethnochoreology
https://en.wikipedia.org/wiki/Anca_Giurchescu

[Tpotictwg opeilovpe va eTONUAVOLLE OTL, TO EVOLAPEPOV TOL OVaLdVONKE Ko
avantoyOnke otv Evponn kot, cvykekpiéva, oty avatoikn Evpodnn tov 20°
a1V, CYETIKA LE TN OOKN AVAAVGT) TOL YOPOV, TPOKANONKE Kat evicyvONKe and
tov opyaviouo pe v ovopacio IFMC. TTo ocvykekpuéva, to IFMC 15p0vOnke oto
Aovdivo 10 1947 ¢ «évag emoTnuoViKog opyavIoUOS TOD GToXEDEL aThY TIPOWOnon
NG UEAETNG, THS TPOKTIKNG, THS TEKUNPIWONGS, THS GOVIHPNONS KAl THG O10000NS THS
TOPOOOCIOKNS — UODOIKNG KoL — TOL  YOopoy  OAwv 1wV ywpwvy
(http://ictmusic.org/general-information), evd to 1949 1€0nke vd v aryida g
un  woPepvntikng opydvoong UNESCO. To IFMC, péoom 1tng odiebvong
EKTIPOGMMTNONG KOl TOV dPAGTNPLOTHTOV TOV EMUEPOLS Opdadmv Merétng (Study
Groups), dpa ®¢ 0eGLOG LETOED avOPOT®V SOPOPETIKAOV TOMTIGUDOV OVO TOV
KOGpo kol eEac@orilel v eipnvn g avBporomtag. H apykr ovoposcio tov
opyaviopov IFMC (International Folk Music Council) dAla&e oe ICTM
(International Council for Traditional Music) to 1981.

210 mhaicto Aowmdv avtd, Pprke £60¢p0c va avortuydel ) LeAétn Kot Epgvuva TOv
x0p0¥. Avtd BERara dev Guvemdyetat OTL dgV LINPYE LEYPL TOTE EPELVA GTOV YOPO,
OU®G, GTO TAAICIO TOL GLYKEKPUEVOL OPYAVICHOD, 1| LEAETN TOVL TTAPOUOOGLOKOV
¥opov améktnoe Bewpntikd vofabpo kot evpéwg oebvn Pdaon. Emopévmg, m
16TOpia TNG EPELVOS TOV XOPOV YEVIKOTEPO, OALY Kot TG Bewpiag kot g nebddov
avaALGNG TNG SOUNG TOL YOPOV EOIKOTEPQ, EIVAL GLVLPAGLEVA LLE TNV 1GTOPI0 TOV
ICTM kot edwotepo pe v Oudda Merétng g EOvoyopoloyiag omwg mia
kaAeiton onuepa (Giurchescu, 2007). Ag mapovpe Opmg To. TPAyUATA OTd TNV
apyn- ..

Yta téAn tov 1950, elye cvAheyBel peydAog OYKOG YOp®V AT OLOPOPETIKES
YOPES, Wimg g avatolkng Evponng. H kébe yopa avéntu&e 1o dikd g €Bvikod
GLOTNUA CTUEYpAPiog Kol TNV aviiotoyn opoioyia, KobioTOVTOg dSVOGKOAN TN
STOMTIG KN TANPOPOPNON Kot EXKOVOVia pHeta&d Tomv epguvntodv (Giurchescu,
2007). Xvykekppéva, o Roderyk Lange emonpaivel 0t «za ovotijuato oot 5oy
xproa 1wovo yia v ekdotote ywpo. Cexwpiotdy (Lange, 1980:10, om. avoe. oto

Giurchescu, 2007:4). Zopuewvo. ue tov id10, TOVG TEPLOPIGLOVE AVTOVGS, TOLAAYIGTOV



®G TPOG TO KOUUATL TNG ONUEYPOPIos, EEAAENYE TO GUGTNLA CUELOYPAPIOG TOV
Laban, to Labanotation 1} Kinetography Laban (Laban, 1928). £t Bdon o, tav
EUQOVES OTL UE UI0L EVOTTOINUEVT]) OpOAOYie. TOVL Yopol Kot piot HEBOOO OOUIKNG
avAAVONG TOV, UTOPOVGE VO, POVEPMOEL 1] YPOLLLATIKY) TOL YOPOV, VO EKPPUCTEL LUE
AéEerg kar va dtevkolvvlel n dwmoMticukn épevva (Hoerburger, 1958:62, o
avoe. oto Giurchescu, 2007:4; Hoerburger, 1959:71-73, ont. avaeg. oto Giurchescu,
2007:4). Avrtoi ot otoyotl Tpaypotodnkay ot Beopkn dour tov IFMC. TIhg dpmg
etaooue oty idpvon ¢ Emrponig Xopov oto IFMC Working Group on Dance
Terminology;

To 1960, 1o 13° Zvundoio tov IFMC ot Biévvn, o Felix Hoerburger npotewve
M onpovpyio pog Emrpomng Xopov. AmootoAn tng NTav M emiKoveovio Kot
AVTOAAOYT] EMGTNLOVIKOD VAIKOV, 1] EVOTOINGT| YOPEVTIKAOV OPOV KOl GUGTIUATOV
ovpporopon, kabmg kot 1 dtddoon Piprloypapikdv TAnpoeopudy (Giurchescu,
2007). H evapktipia cvvavimon tg Emtponig Xopov éywve to 1962 oto 15°
Yvundoto pe Tpdedpo tov Felix Hoerburger, ypoppatéa tov Roger Pinon ko puéin
tovg Douglas Kennedy ka1 Vera Proca-Ciortea. Expoketto yio pio kpiciun otyun,
OOV Ol EPEVLVNTEG TOL YOPOV TOPOVGIOCAV TNV EMICTNUOVIKY O14GTOGT TOL
YVOOTIKOD OVTIKEWEVOL TOL Yopov. Xvuewva pe tnv Giurchescu (2007), n

Emutpomn avt) mpdteve 10 axdAovBo mpdypappo:

» 'Eva gepompatordylo mov 0o Stopmtile ToV 6po «Tapadoctokds xopdc», v
VTOPEN TOL YOPOL GTN GVYYPOVN KOWVOVI KOl TNV KATAGTACT) TNG EPELVAS TOV
Topad0GLoKoD yopov otnv Evpom.

» Tn dnuocicvon Piproypaeiog (Léypt to 1962).

» Tnv apyelobémon 51e0voic PLvTeooKOTNUEVOL YOPEVTIKOD VAIKOD.

» Tnv opydvmon pog opddag veevbvvng yuo v oporoyio tov yopov (Working
Group on Folk Dance Terminology).

Oocov agpopd ota puédn tov Working Group on Folk Dance Terminology, avtd
ntov: o Martin Gyorgy (Institute of Ethnography) kot o Pesovar Erné (Institute of

Musicology) (Bovdanéotn, Ovyyapia), n Hannah Laudova (Institute of Folklore of
the Academy) ko n Eva Kroschlova (Academy of Arts) (TTpaya, TogyoohoPakio)
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kot  Anca Giurchescu (Institute of Ethnography and Folklore) (Bovkovpéott,
Povpavia). H opdda avtr, 0nmg avaeépet n Giurchescu (2007), eixe avolafet to
HoKpomtpOBeso £€pY0 TNG OOMIKNG OVAALGONG TOL Yopov, BETovtag tovg €ENG

GTOYOVG:

* Tnv evomoinon tg oporoyiag Tov Yopol Kot TN Snuovpyio EMGTNUOVIKNG
YAOOOAG, LE APOPLT TOVG TEPITTOVGS, AVOKPIPBELS KOt acapEig YopeuTIKOHS OPOVE
OV YPNCLUOTOLOVVTAY MG TOTE.

* Trnv 1dpvon kowng Bewpiog kot pebOd0L dOUIKNG OVAAVGNG TOL YOPOV.

A&iler va onuelmBel 611 and ta TpOTU KIOANG PUOTO TNG OUASOS OVTNG, ) SOUIKN
avaAvon ToL YopoV AmOTELOVGE GTAOI0 Kot Ol KOPLO OKOTO TV HEAETOV TOL

XOPOV, LEAETES Ol OTI01EG GLUVETAYOVTAL TOAAEG GALEG omTikEG Epguvag (Giurchescu,

2007).

To 1963, ot0 16° Xvumocio, pe mpotpont g Vera Proca-Ciortea, siodystat o
0pog «Xoporoyioy, KaOOG emtonuaivel T GOVOEST) TOV YOPOV UE TN YA®GGOAOYia,
TN HOVLGIKY| Kot To povoikd opyava. To 1964, oto 17° Zvundcio dnuovpysiton n

opdda tov «Folk Dance Terminology Subgroupy», n omoia petovopdletar 6Tic

apyéc g oekaetiag tov 1970 oe «Choreology» «au,
votepa and aitnua g Vera Proca-Ciortea to 1978,
mpe ™V TeEMKN TG ovopacio «Study Group on
Ethnochoreology». Xt cvvéyeta, Bo mapovclootel

dounon g opdadag ko or pEhodot epyaciog tne.

Apywcd, n Opdoa oavty Meréng omotelovvtov

QOKAEIOTIKA omd HEAN TO. OTOlet TPOEPYOVTIAV IO

YOPES ™G avatoAkng Evpdnng kot ota omoia yvotov

OVOUOOTIKY] TPOGKANGT, KATL OV £01vE QIMKO KOl pucéva 2.2° Vera Proca-
Ciortea (ITnyn: Dance
Structures, Perspectives on the

2007). Tlopd 10 yeyovog o6tt n Opdda £teve va '2‘88‘%95 of Human Movement,

okoyeveloko yopoktipo oty Oupado (Giurchescu,
amoktnoel Oolebvn euPéreta, o «yuxpoOG TOAEHOCH
Aertovpynoe ®¢ avaoToATikOg mapdyovtag kot 1o IFMC eméotpeye oty

evpomaikny tov uopen (Reynolds, 1987:3, om. avae. oto Giurchescu, 2007:5).
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Metd 1o T€A0GC TOL «YVYPoL TOAEHOLY, 1| Ouddo Merétng devpovinke pe v
€l0000 pHeEADV Kol 0md GAAEG YDPES TEPOV TOV AVATOAK®OV, KADIGTOVTOS EQIKTY
TNV TEPLOPIGUEVT MG TOTE EMKOWVMOVIO KOl AVTOAAOYT) TAPOPOPLDVY LE TOV SVTIKO
Koopo. Tnv €mg 1OTE YAPAKTNPIOTIKY EALEWYN EMKOWV®VIOG HeTa&hd AVATOANg Kot
Avong emonpoivel pdiota, n Vera Proca-Ciortea og emtotoAn g mpog v Lisbet
Torp 1o 1996. H emicotoAn avth), TEPQV TG EMCLOVONG AVTNS, TEPIAAUPAVEL Kot

po oe1pd omd eEmMmPOGHETEG EVOLUPEPOVGES TANPOPOPIES.

Yuykekpipéva, Omoc avaeéper 1 Giurchescu  (2007), omv emoToAn
ocoumepiapupdvovtay emmALOV Ol WOWOTNTEG TOV HEADV 1TNG OUAdOS, OmMC
EPEVVNTEC, YOPOYPAPOL 1) YOPEVTES, TO OTL OAOLNTAV KOAG KATAPTIGUEVOL GTOV YOPO
amd OepNTIKNG KOl TPOKTIKNAG Amoymg, elyav dlaitepo evola@épov yo 1
Aooypaeia, iyov yvOGES LOVGIKTG Kot LAODGOV TN YEPUAVIKT YADGGO, 1) OOl
amOTEAOVGE Kot TNV EMionun YAOGGsa g opddoc. Eivar e avti) v €moToAr OV
n Vera Proca-Ciortea opiler tqv oAloyn ¢ ovoupaciog tg Opdadag oe Opado
Merétng g EBvoyoporoyiag. EmmAéov, eivar avty n Opddo Merétng mov ta pLéin

g tvat o1 TPOSPOLOL TG SOUIKNG AVAAVOTG TOL YOPOD.

[To ovykekppéva, amd TIC TANPOPOPIEG TOL EUTEPLEXOVTAL GTIG TNYES TOV
pekemOnkav, odamotdvetor Ot ta. péAn tov IFMC Subgroup on Dance
Terminology Bacictnkay 6To £pyo GAA®Y HEAETNTOV TOVL TAPASOGLHKOD YOPOL KoL
1img avtdv g Ovyyapiog. Ewdwodtepa, amd 116 apyés Tov 1960, ot pehetntég ovtol
glyav NoN emkevipmBel 6T SOUIKN AVAALGT TOL YOPOV Kol GTNV TASIVOUNCT] TOV,
EMMPEACUEVOL KOl amd TN Aooypa@io Kot o€ KpOTEPO BaBUd amd TIC YAWGGUKES
Bempiec g Xyoing g Ipdyag (Giurchescu, 2007). Opwc, o€ éva TpdTo £Ninedo,
N opdda tov IFMC Subgroup on Dance Terminology énpene vo dnpiovpynoet o
oporoyia maykdsag eykvupodttos. o 1o Adyo awtd, axkorovdnoce o cepd omd
GUVOVINGCES UETOED TV HEADV, To amoteAéopato tov omoiwv ailel va

onuethovv.

‘Etol, pe évovcpo v mopovcioon £vog POV GUGTHUOTOS AVAALGNS TOL
yopov, to Syllabus for folk dance analysis to 1965 am6 tov Kurt Petermann,

EeKvael Lo 0EKOETIO EVTOTIKNG OOVAELAG KOl GLVEPYOGIOG TOV HEADV TNG OUASOG
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tov IFMC Subgroup on Dance Terminology. H gvtotikr Kot €rotkodountikn auty

ocuvepyacio odnynoe teMkd to 1972 o o oglpd omd amoTteEAEGHATA, TO, OTTOl0

elyav o¢ e&ng:

» Aebvig oporoyia Y10 OAEC TIG SOUKEG LLOVAGES TOV YOPOV OTd TN LUKPATEPT Ko
LELOVOUEVT] £mG TOV XOPO MG OAOKANP®UEVT QOPLLAL.

» Avaxdloyn, Tpocdlopioog Kot IEPAPYNOT TOV SOUIKMOY LOVAS®Y TOVL XOPov,
AVOKAALYN TOV GLVOETIKOV KOvOVeOV Kol TOV HOVIEA®V QOpUOC, Kol

ATOGOPTVIOT TNG OOIKNG OXE0MG LETOED LOVGTKNG Kol XOPOO.

Endpevog 61dy0og NTav 1 KoTaoKELT| VOGS TOYKOGUIOV GLGTHUATOS TASIVOUNOTG
TV Tapoadoctokav xopmv (Giurchescu, 2007). Xe avtd 1o onueio opwg, a&ilel vo
napobEécovpe OMTIKEG KOl OmOYES 7OV TOPOVCLAlovVIOL O©TO KEIHEVO NG
Giurchescu, mov amotelel Kot TV KOPLOL TNYN TANPOPOPLDV LAC, CYETIKO LE TOV

¥0pd Kol TNV 0VOALGT] TOV.

21g apyés tov 1970, ot peréteg otov
Yopd MNTAV  EMNPEACUEVES  aAmO TNV
EVPOTAIKT KOl OUEPIKAVIKT YA®GGOAOYia,

and T Oewplec ™G  uUn  AEKTIKNG

EMKOWVOVIOG Kol apyotepa  omd TN

onuewwtikhy (Giurchescu, 2007). To 1973 FAaiy B a1
oto Xvunocto tov IFMC ot ToAlio, Ewéva 2.3: 1972 in Wiepersdorf:
Grazyna Dgbrowska, Anna Ilieva, Erné
OUVIEAEGTNKE 1  omovdaio.  GuVAVTNON Pesovar (ITnyj: Dance Structures,
] Perspectives on the Analysis of Human
peta&o g Adrienne Kaeppler (eknpdowmnog Movement, 2007)

avOpomoroyiog amd v Apepwkn), g Vera Proca-Ciortea ko tng Anca
Giurchescu (péin tov IFMC Study Group on Terminology of Choreology).

H Adrienne Kaeppler, éxovtag 161 dnpociedoet t dikf ¢ Oempia kot pébodo
OOUIKNG VAALGNG AP OUOTOIDVTOG TIG YAMOGIKES 0vOAOYiEC TOL AOYOV GE TANIG10
Kow@vikov yopaktipo (langue), o0bAeve pe 6TOXO VO OVOKOADWEL TO GOLGTNLO
yxopov otnv kowvotnta Tongan (Kaeppler, 1972, on. avae. oto Giurchescu, 2007:8).
H Anca Giurchescu, a6 ) d1kn TG HEPLH, XPTOILOTOI0VGE Ui GAAT TAEVPA TOV

AOYOL To aTopKY, ot TG opdiag (parole) kot dovAeve avaADOVTOC YOPELTIKA
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ToPOdElYIOTO, GLYKPIVOVTOG KOl ETOVOAOUBAVOVTOG TOPOALOYEG PN PNUEVDV
povtélwv, 0éhoviog va mpooeyyicer ™ pébodo g Kaeppler (Giurchescu;

Niculescu, 1971, on. avae. oto Giurchescu, 2007:8).

Ewéva 2.4: 1976 Zaborow: Sunni Bloland, (man not identified), Anna Illieva, Eva Kréoschlova,
Anca Giurchescu, Gyorgy Martin (IInyn: Dance Structures, Perspectives on the Analysis of
Human Movement, 2007)

To 1975, oto Xvundéco tov IFMC ot0 Regensburg, yivetow m avapétpnon
petalh Tmv 300 «oporoytkdvy» (0 Opog tomobeteitol Ge EIGAY®YIKE Lo KO 1|
évvola TG YopoAoyiog amavtdatotl otn Piploypapia Kot pe e0tepT EVvola amd TNV
napovoa, PA. evdewktikd Royce, 1972) mpooceyyicemv, avt®v NG OVLTIKNG
(opepikdvikng) avbpomoroyiag kot ¢ gvpomaikng (Giurchescu, 2007). Mg v
AVOUETPNOT OUTH, OTOKOAVPONKE 1 EAAEWYT] OLUMOAITIGIIKNG TANPOPOPTONG
peta&d tov gpeuvntdv tov dvo pevudtov (Youngerman, 1976, om. avoe. cto

Giurchescu, 2007:8).

[Ma va yivel dpmg Katavont 1 avapétpnon avtn, Ba npénet va emonuaviel to
aKOAoVO0 MG TPOg TN UEALTN Kol £pguva TOL YopoV. MeTaED avaTtoAKNG 10img
Evpdnng kot Apepikng evromilovtan Oepeiiddelg dapopés. Kot avtd yati, ) pev
TPAOTN €0TIALEL GTO YVOGTO KO TOTIKO EVAVTL TOL AYVOGTOV KOl TOYKOGHIOV, EVED
1 0€0TEPN TO AVTIGTPOPO. AVTOT 01 0VO S1APOPETIKOL 1OE0AOYIKOL TPOGOVOTOAIGHOT
dnpovpynoav dVo TAPAAANAL ETIGTNHOVIKG PEVUOTA, TO OTTOT0, LETE TO TEAOG TOL

«YouYPOL TOAEUOLY Kol TNV TAEOV €QIKTH] OLVOTOTNTA EMKOW®VInG UeTOED
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EPELVNTAOV TOL YOPOL KOl OO TO dVO PEVUATO, GLYXOVELTNKOV GTN dOUN NG

Opdoag Merétng e E6voyoporoyiag tov ICTM.

Zouewvo pe v Giurchescu (2007), ftav avaykaio vo doundei Eva cvotnuo
TaSvounong tov yopmv, Paciopévo oTIC apyéc Kot Tig peBddove TG OOMKNG
avaAvoNG, AGTE Vo cLYKPLBOVV Kal Vo avoyBovv ot TapaAlayEs TV Be@PNTIKOV
povtédwv (tomot, kotnyopieg k.Am). o va yiver avtd, NTov amapoitntn M

edpaimon pog eviaiog HeBddov avaAvoNng, LEGM TNG GUCTNOTIKNG TNG EPAPLOYNG

otV TPAsn.

Ewéva 2.5: 1979 Neustrelitz: Kurt Petermann, Vera Proca-Ciortea, Erich Stockmann, Rosemarie
Ehm-Schulz (ITny5: Dance Structures, Perspectives on the Analysis of Human Movement, 2007)

Me Vv mpodo TV €TOV Kol VIO TNV TESN TOL EVOPEPOVTOS KOl AAA®V
HEAETNTOV, OAAG Kot AOY® TOL OTL dgv vanpye MALOV O Soy®PopOs peTald
Avatolg kot Avong, n Opdoa Merétng g EBvoyoporoyiog mpe peyaidtepeg
dwotdoels. 'Etot, 6to Xvopmocio tov 1979 oto Ochro, éywvav pédn 17 pehetntéc omd
6 YOS, VO 6T0 Luumocto Tov 1980 otn XtokyoAun, coppeteiyov 50 peretntég
amo 12 yopes. H petdPaon and pio adehoikn kowotnta 12 peddv (péypt to 1979)
G€ L0l OVOIKTT EMGTNHOVIKY] kKowvotnta pe 40 puédn to 1982, é0eoe véoug 6tdY0VG

ko epyatikég pebodovg (Giurchescu, 2007).

Meydin oanoiew yuoo v EBvoyoporoyio g emotiun kot yio v Opdoda
Melénc g EBvoyoporoyiag, ntav o Bdvatog dvo Pacikdv peddv to 1983, tov
Martin Gyorgy ko Kurt Petermann (Giurchescu, 2007). Tote vanpée o mepiodog

afefatdOTNTOG Kot amoduVAN®mGNS TS GLVOYNG TG OULAOOC.
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AVo ypovia apydtepa, to 1985, n nyeoia mepvaet amd ) Vera Proca-Ciortea ot
Rosemarie Ehm-Schulz, pe ovumpoédpovg tov Roderyk Lange (Hvopévo
Booilelo) ko t Lisbet Torp (Aavia). H Rosemarie Ehm-Schulz kinbnke va
OLEKTEPODGEL TOV OVOKOAO POAO NG pesordfmnong ywo v avaPdaduion g
onadag, oe 6,1t aQOPOVCE TNV EKTEVESTEPT GLUUETOYN HEA®V, TNV evpeia
YEOYPOQIKT TOV gUPELELD Ko TN peyadbTepn mowkidia Oepdtmv (Giurchescu, 2007).
'Hon og ouvdvinom tov 1986, &yve v mpdTN Qopad ep@avig 1 doeopd otV
mowAla TV Bepdtov. Ev ovveyela, oto Zuundcio tov 1987 oto Bepoiivo, tav 1
TPOTN POopd 6OV OAOL Ol EPELYNTEG TOV YOPOV TOPOVGIAGTNKAV G EVOL OpPATO

emotnuovikd copa (Giurchescu, 2007).

Ewova 2.6: 1988 Study Group meeting in Copenhagen (I7ny#: Dance Structures, Perspectives on
the Analysis of Human Movement, 2007)

¥10 Xvpnocto tov 1988 omv Komeyydyn, avadeiydnke n véa 1deoAoyior TG
Opdoag. Endpevo Ntov va cvuvtedestodv addayég otov Tpdmo Aettovpyiag . H
Lisbet Torp exAiéymnke mpoedpog kot 1 Ouddo améktnoe emionuo KOvOveg
(Giurchescu, 2007). Tnv avoiEn tov 1988, 180pvOnke e€ounviaio eykdKA0g pe
npwtoPoviia kot odvtaén tov William C. Reynolds. And exei ko petd, to
Yvundéow  EBvoyoporoyiog Aaufdvovv ydpa meplodikd kdbe Vo ypdvia,

eVOALOKTIKG pe To maykoouia Zopndota tov ICTM (Giurchescu, 2007).

Onw¢ pog minpoeopei n Giurchescu (2007) oto keipevo g, pe 10 Lopndolo

m¢ Bovdaméotmg to 1990, mpaypotomombnke o oavalomOpmon  TOv
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EVOLAPEPOVTOGC Y10 TNV AVAALGT TNG OOUNG TOV OPOoV UETE amd SIGAELLO TEPITOV
10 etddv. T to €k vEéou evdlapépov mtepl ™G avdAvong Tov xopov vaipéav Tpia

Bacud kivntpa:

» H xpirikn tov Syllabus a6 évav apBuod epguvntdv mov 10 Oedpnoe avemapkig
®G [o VoAV TIKY HEAETN, PAGEL TG S1KNG TOLG YOPEVTIKNG KOVATOVPOG.

» H élewyn mapaderypdtov yio tov Tpdmo epapproyng g Oempnrikig pebdodov
otV mpd&n, Pacer g omoiog kpidnke amopaitntn N EMAVEKTIUNGT TOL
Syllabus.

» H ovapétpnon tov Syllabus pe diiec nebddovg Paociopéveg o d1aPopeTiKég

BepNTIKEG TPOGEYYIGELS 1 YOPEVTIKES EUTEIPIES.

Ewéve 2.7: 1990 Budapest: William Reynolds, Jan-Petter Blom, Adrienne Kaeppler, Elsie Dunin

(IInyn: Dance Structures, Perspectives on the Analysis of Human Movement, 2007)

Amdppota g avalomupmong auThg, NToV 1 10pLOT UING VTTO-OUAd0S LEAETTS,
avtn g Aopikng Avdavong. Ztnyv tp®dTn TS svvavinon oty Kovotavtivovmoin
70 1993, n vd-opddO VT CLUPEDOVNGE OG TPOG TNV 1odVVapLia dV0 BepeM IOV
dweopav. H mpdtn agpopovce otmn dapopd petald TtV mpoceyyloewv Tng
Kaeppler ka1 tov ICTM Study Group, kot 1 devtepn otn diakpion peta&v «languey
kot «parole». ‘Extote, 1 Ouddo oTtopdtnoe vo ETIKEVIPOVETOL OVOTNPO GF
Oepatoroyia oyetikn pe ™ Bempia ko ) péEBodo avdivong g SoUng Tov Yopo.
A7d aotn TV droyn, to péAlov ¢ Ouddag kpibnke aféBato (Giurchescu, 2007).
Q061660, TO EVOLAPEPOV YO TN OOUN TNG KIvNong cuveyioTnKe Kol 0TS oaiveTat

amd TV mopeio TNG ORAdAGS, CLVIEONKE e GYETIKA EpELVNTIKA BEpOTOL.
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Ewéva 2.8: 1997 meeting in Rhodes: Maria Koutsouba, Mats Nilsson, Theresa Buckland, Anca
Giurchescu, LaszIo Felfoldi, Egil Bakka, Adrienne Kaeppler, Irene Loutzaki (ITnyrn: Dance
Structures, Perspectives on the Analysis of Human Movement, 2007)

2Muepa, ot peretntéc e Opadog Merétng g EBvoyoporoyiag kvodvton
petalh peréng ko £pguvag avd medio Epevvog Tov Yopov, avaADOVTOS XOPELTIKA
GTUVA KOl TTO YEVIKOVS OpOVG ausONTIKNG, TN oY€on HETOED dOUNG TG Kivnong Kot
KOWOVIKNG  Asrtovpyiag 1 peta&d  YOPELTIKAOV KOl GAA®V  TOATICUIK®OV
cvotnudtov, Kot popalovtal Tig TANPOPopieg aVTEG Pe TOL VTOAOITA PEAT OTA

debvn dietn Tvumooio (Giurchescu, 2007).

Enil tov mapoévrog, ta péAn avépyovtal mepinov ota 240 amd meplocoOTEPQ OO
54 ¢0vn maykoouing. H avénuévn mapovcio mpoypapupndtov Bvoyoporoyioag kot
avOpomoroyiag Tov Yopov ota mavemioTie TG Evpdmng and to 1990 ko énetta,
elvar  amddel&n g avENoNG TOL EVOLPEPOVTOS Yol TO. TEdIDL TOV YOPOV, TNG
avOpOTIVNG Kivnong Kol ™mg KOVATOUPOG

(http://ictmusic.org/group/ethnochoreology).

H Opédag Merétng g EBvoyoporoyiog mapéyet pio onUavTiK TAATEOPLILA Kot
éva KTV Y10 GAOVG TOVG LEAETNTES TOV SOVAEVOVV KOl EPEVVOVY TAV® GE OVTO TO
demotuoviko nedio (http://ictmusic.org/group/ethnochoreology). Ta avtikeipeva

TOL OTTO10L TPAYLLATEVETAL ALPOPOVV GTO:
» Noa mtpoayfovv n £pguva, 1 TEKUNPImON Kot 1] SIETGTNUOVIKT LEAETT] TOL YOPOV.
» No mop€yetot pio TAATQOPLLO. Y10, T GLVEPYAGTO KOl ETKOWV®MVIN HETAED TOV

LEAETNTOV KOl TOV QOUTNTAV TG £Bvoyoporoyiag, vtd v £vvola Twv debvav

GLVESPLAGEMV KOl OTLLOGIEVGEWMV.
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» No GUVEIGQEPEL GTIV TOALTIGHIKT] KOl KOWVOVIKY KaTovonon e avlpmmodTnTag

€GO OO TNV OTTIKT) TOL YOPOV.

2.2. H Opdoa Merétng s EOvoyoporoyiog kon to Xoprocio

Agdopévou 6t Opddo Merétng e EBvoyoporoyiog die€dyet cupmodotia Kot oyt
ouvédpla, Bo amotehovoe mapAAEYn Vo UV ovaeepbodue otnv gpunveia Kot
oUYKPIoN TOV 000 aVTOV OpmV, Ul Kot 1 OdKkpion avt @aiveton vao moilet
ONUOVTIKO POLO GTOV TPOTO SeEAYMYNG, OTO TEPLEXOUEVO OALA Kol GTNV 1010 TN

Q0G00I TOV Zopmocinv ¢ Opddos ovTng.

Kotapyds, o¢ mpog 10 mePLEYOUEVO TOL OPOL GLVEDPLO, GUUEMOVA WE TOV
Mnoprividt (1998), o 6pog «ouvESPLO» (ETLHOAOYIKE GLV + £0paL), AVOPEPETOL
GTN «GOVAVTHON TOAADV OTOUMV, TOV EYEL GKOTO THV TOPOVGLOTH OTOWEDS § THV
OVTIUETOTION TEPOPINUATWV Kol TV eCebpeon Avoewvy (oel. 1719), kabdg Kot o1
«ebvyy oovolaokeyn oTny 0TOLo. UETEYOVY OVTITPOCWTOL KPOTWV KOL 1] OTOLO
amoflémel oty eledpeon ADaewV o€ GVYKEKPIUEVO. TPOPANIOTO. O1EOVADV TYéTe V)
(oeh. 1719). Xopokmpiotikd mopadetypota, ocOUEOvVE TAvVIo pe TOV 1010
ovyypapéa (Mropmviotng, 1998), amotehodv T 10TPIKA, TO EMIGTNUOVIKA, TO

OYPOTIKA, TO EAEYKTIKO GUVEDPLOL.

[Two ovykekpyéva, o€ 6,TL APOPE GTO EMGTNUOVIKE GUVEIPLA, LI KOL QVTOV TO
€l00g cuvedpimv amacyorel n Tapodca epyacio, T LEXPL CIUEPO OKAOTLLOTKT] Ko
EPEVVITIKTY TPAKTIKY], TOL GLVEIPLO ALTA, ETE GTOV d1EBVN €lte GTOV EAANVIKS Y DO,
yopaxtnpilovior amd pKPOTEPO 1N UEYOAVTEPO OPlOUO TOPIAANA®Y GLVESPLDV,
covfog pe vV OmapEn  KEVIPIKOV OUM®V, £yovtag HeYGAo  aplOud
GUUUETEYOVTI®V, VD deEdyovtal oe PIKPO YPOoviKd ddoTnia, Kuplog avtd tov
pov nuepodv (ovvnboc Tlapoackevn, ZapParo ko Kvpraxn). Evoewrtikd
napadeiyuata eivor eTnola cuvédpia tov International Council of Sport Science and
Physical Education (https://www.icsspe.org/) © avté tov Dance Studies

Association (DSA) (https://dancestudiesassociation.org/conferences).
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Oocov apopd otnVv évvola tov cuunociov, 0 Mropmviag (1998) avapipet o1t
0 0pOG YPNOUYLOTOLEITAL YlOL VO TTEPIYPAYEL TN «OVVEOPIOOH 1 COOKEWN VIO, TH
ov{NTNON CVYKEKPLUEVOD OEUATOG, LUE TH COUUETOXT ELOIKDV 1 ETLOTHUOVOV OUANTOV,
01 0Toi01 eKOETOVY TIC OTOWELS TOVE UTPOTTA o€ Kovoy (Mmapmvidtng, oeh. 1710).
Xmv mepintwon ovt) Opmg dev umopel kaveig va unv avoatpéEel oty apyoio
EALGSa, 6mov T0 cupmdcio (ETUHOAOYIKA GV + TIVELV) OTOTEAOVCE VA GNUAVTIKO
HEGO KOWV®VIKOTOINoMG
(https://el.wikipedia.org/wiki/%CE%A3%CF%85%CE%BC%CF%80%CF%8C%
CF%83%CE%B9%CE%BF) Kot évav Bepelmon KOW®VIKO
(https://en.wikipedia.org/wiki/Symposium) kot molMticpukd Ogoud g apyoiog
eMvikng  kowvoviag kot okéyng (Hobden, 2013). To evvololoyikd avtd
TePEXOLEVO TOV OpoL PaiveTan va vioBeteitan Kot amd v Opddo Mehétng g
EBvoyoporoyiog. Xoapaxtmplotikn eivar 1 avokoivwon g  Emitpomig
[poypaupatoc tov 30 Xvumociov tov ICTM Study Group on Ethnochoreology
10 2017, cbppmva pe v omoia:
[Na tovug apyaiovg EAAnveg, T0 GLUTOGI0 NTOV «Ud EVYXAPIOTI GLVAVTNON
Yoo T0t0, cL{NTNON KOl TVELHOTIKY Youxaywyion. O otdyog g Opddag
Meréte g Efvoyoporoyiag tov ICTM nrav va zmpowbncer v
EVOOKOAEYLOKT), SIUTOAITIGHIKT), SLOYEVENKT], EMIGTNLOVIKT OVTOAAAYT] GTOVG
topeig g EBvoyoporoyiag kot tng AvBpwmoroyiog tov yopov. Ta wiaitepa
YOPOKINPIOTIKA TOLG mepAapPdvouy €va cLUmdGLo UG  OAOKANPNG
gPoopdoag yopic mapdAinAieg cuVEIPIES, TN GLUTEPIANYT EVOC KOWVOVIKOD

TPOYPAULOTOS LE YOpO KOt TNV TPOGOOKIo TANPOLS GUUUETOYNS Yot OAN TN
dlapkela.

Xm Paon tov mopondveo, ta Xvundclo g Oupddag Merétng g
EBvoyoporoyiog amotelohv EMGTNUOVIKES GUVOVTIGELS EOTKMV TOL Y0poD, Kupiwg
g €Bvoyoporoykng n/Kot avOp®TOAOYIKNG UEAETNG TOL YOpoL (Kupiwg TOL
TOPAOOGLOKOV), G OAPOPOVS KOl JAPOPETIKOVS TOTOVS, TO. omoia Ote&dyovton
KOs VO ypPOVIOL HE TN GULUUETOYN E€PELVNTOV amd OAO TOV KOGUO Ol Omoiot
Tapovclalovy epyacieg Tave o 600 dtapopetikd Bépata (PA. evdetica Call for

Papers: 30th Symposium of the ICTM Study Group on Ethnochoreology, 2017).

[Ma va yivel aviiAnme) 1 omovdodTnTo Kot 1) SUOVTIKOTNTO TNG Sesaymyng

QLTOV TOV ZVUTOGIOV OTN HEAETN Kot Epguva Tov Yopol oty Evpdrn adid kot
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deBvmg vrd To TPiopa TG CLYKEKPLUEVNS Be@PNTIKNG Kot LEBOSOAOYIKNG OTTTIKNG
aALG KoL TOV €100VC TOL YOpoV, Ba mpémet var emonpavOel 4Tt cuvieTovV TaL POV
TOYKOGUMG Zoumdcio mov Se&dyoviot VIO TN GLYKEKPIUEVT] OTTIKY OTY| YEVVEST)
Kol TNV avdmtoén g omoiag cuvéBaiav kaipia. Agv elvar GAA®mote TuYaio OTL
yopakmpilovion wg «idiaitepa (wvtavo KOTIopo yio T UEAETH TOL YOpov o€

rayrkoouia wpoortikhy (Aovtldaxn, 2019: 298).

Ewdwotepa, ta ava detio Zoundoia g Opadag Meréng e E6voyopoioyiag,
waitepa Hotepa amd avakoyn e o 1985 kot akdpa tepiocdTePO petd to 1988,
Aeltovpyohv G TOMOG OVTOAAOYNG EMGTNUOVIKNG YVOONG MHETAED dopdpmv
EPELVITAOV KOl HEAETNTAOV TOL XOpPoL amd OAO TOV KOCUO GuuBdAlovtag Kaiplo
GTNV AVATTVEN TOV YVOGTIKOD OVTIKEWEVOL TOV Yopov. H onuoviuodtnta Aowrdv
Kol 1 omovdaldtnTe. vt TOV Xvunopiov TOG0 ®G TPOoS TN OepnTiky Kot
pebodoroyikn omTikn 660 Kol G TPOG TO £160¢ TOV YOPOV, NTAV GAAMOTE ATO TOVG
KOPLOVG AOYOVG EMAOYNG TOVG OGTE va. Yivel 1 KoTaypoer], 1 TaSvounon Kot 1
apyelofétmon tovg oty mapovoa nruylakn epyosio. Kot avtd 6161t Ba cuvéBaire
TOALOTADG GTO YVOOTIKO OVTIKEILEVO TOV YOPOV, TOL EAANVIKOD TOPAOOGIOKOV
¥opo¥, mdco pailov oty Ewdikevon «EAAnvikdc IMoapadociokdc Xopdcy» g
YEDGAA EKIIA. Tn onuovtikdtnto OGAA®OTE WHING TETOWG TTLYLOKNG, ElxE
avadetfel 1 eKmOVNON TMOPOUOL®Y EPYACIOV KOTAypaens, Tagvounong Kot

apyelofétmong pe dAAn 6pwg Bepotoroyio.

Ewdwotepa, 610 mAaiclo tov mtuylokav epyasidv e Ewdikevong «EAANvikodg
[Mopadoociakdc Xopog»y g ZEDAA-EKIIA, é€xovv mpaypoatomomnBel dvo
TAPOUOLES TPOSTADEIEG OPYELNKNG EpEVVOG, Le BEpa TNV KaTaypaer], Tagvounon
Kol OpYE00ETNON TOV TTLYKAOV EPYOCIOV TOL £YOLV TpaypHotonombel 6to
mAaiclo g ev AOyw Ewdikevong. Ewdwotepa, 1 mpotn npoondbeia Eyve omd v
Ovton-Anuntpuaon Xiivta, to 2015, pe 0éua «Ov IMtoyokés Epyoaciec tng
Ewikevong “EAAnvicog Tapadociakdg Xopog” tov TEDAA/EKIIA. Apyelokn
‘Epguvay kot apopovce 6to ypovikd ddotnpa and to 2000 émg kon to 2015. H

deutepn mpoondbela Eyve and ) Mikeddtov EdevBepia, to 2020, pe Bépa «Ot
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[Mtopaxéc Epyacieg g Ewikevong “EAAnvikdc IMapadociokdg Xopds” g
SEDQAA/EKIIA and 10 1979 ém¢ 10 2000. Apyeiaxn ‘Epevvor.

H onuoscio tov 600 autdv epyacidv, £YKeLtal oty KOAOTEPT 0PYAVMOOT TOV
nToyKkov epyactov e Ewdikevong «EANvikog Tlapadociakds Xopogy g
YED®AA-EKIIA kot otnv apyetofétnon toug, yeyovog mov cupuPdiet otnv €0KOoAN
TPOGPoN 6TO GVYKEKPIHEVO VAIKO TOcO amtd Tovg portntég g Edikevong, 6co
KoL 0td 0O10VONTOTE GAAO EVOLAPEPOIEVO. ME OVTOV TOV TPOTO, Ol EPYOCIEG AVTEG
amOTEAOVV €va TOAVTIHO EYYEPIO0 YL TOUG EPELVNTEG TOL YOPOV, KABMG
avadelkvoouy v moivBepoatikonta oto Oépata €pgvvog Tov YOpov, OTMG

ovpPaivel oe omoradnmote TepinTmon apyelakng épevvag (Mikeddtov, 2020).

Opuopeves, amd o TOPATAVE EYXEPNUATA, 1| TAPOVGA Epyacio emtyelpel Yo
TPOTN Popd vo avadeiEel KAt Tapopoto 6to dedvég ma yiyveshar péca and v
Kataypoen, TaSvopnon Kot apyeofétnon tov Zvurociov g Opadoc Meléng
¢ EBvoyoporoyiog amd 1o 1988 £mwg ko to 2016.
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KE®AAAIO III. MEGOAOAOI'TA

Agdopévov tov OTL M TOPOVCO. EPyacio amoteAel apyelokn €psvva, Bo MTav
ONUAVTIKY TOPAAENYT Vo, UV avoaeepBel apytkd o optopodg e Epevvag. ZOUE®VA
ue tovg Thomas kot Nelson (2016) «n épevva eivar évag dounuevog tpomog exiAvong
wpofinuatwvy Kol OT®MG Ol 10101 AVOQEPOVY «OKOTOS THG EPELVOS EIVOL Vo
TPOTOLOPLOEL TS EIVAL TO. TPAYUOATO O TOYKPLON UE TO TadS Oo. Emperne va eivaiy (GE.
4). H épgvva otov KAGd0 pag pmopei vo tomofetnbei oe o cuvéyela, pe v
EQAPUOGLEVT £PEVVO. GTO £VaL AKPO Kat TN Pactkn Epevva 6to dAlo dkpo (Thomas
& Nelson, 2016:6). Evtorilovtatr moAAG €10 épevvag yia v emnilvon dapdpov
mpofAnpdtev, pepKA €k TV omolwv &ival 1 OVOAVLTIKY, T TEPLYPAPIKY, T

TEPALOATIKT KOL 1] TTOLOTIKT).

Endpevog onpovtikodg optopoc, o omoiog ypniet avapopds, eivol avtdc g
avaALTIKNG €pevvag. H avaivtikn épgvuva mepthapfdvet ) oe BaOog perétn ko
aflohdynon tov dwbéciumv TANpoeoptdv o pia mpoomdBela va e€nynbovv
nolvmloka awvopeva (Thomas & Nelson, 2016:24). Avt) mepthapfdver thv

IGTOPIKT £PELVA, TN PIAOGOPIKT), TN PPAIOYPAPIKT 1] apYELOKT] Kot TN GLVOETIKT).

Onwc mpoovoaeépOnke, M mopodoo epyacio OmoteAel apyelKy £pevval.
opewva pe v Nrtovpa (2006:8-9), «n fiflioypaginy i apyeiaxn Epevva,
TPOVTOGETEL TOV EVIOTIGUO YPOTTOV TEKUNPIWV, TOV EAEYYO THG EYKVPOTNTAS KO
EMIOTHUOVIKNG 0CIOG TOVG, TNV KOTHYOPLOTOINGH TOD TOLOTIKOD DAIKOD Kol oTH
ovvéyela ™ ovvleon avtwvy (om. avop. oto Mikeldtov, 2020:11). Eniong, M
apyelokn Epevuva glvar 1 KATeEOYNV 1GTOPIKT £pguva (ov Kot Ot ATOKAEIGTIKA) TOV
amookonel otV €E€taom, TASVOUNGN KOl OVAALGY LGTOPIKAV TNYADV TACNG
@HoEMG OV Elval OPYAVOUEVES OO ONUOGIONE N WIOTIKOVG QOpPElG 1 Ko omd

BudTe pe ) popen apyeiov (Ntovua, 2006, ont. avae. oto Mikeldtov, 2020:11).

H exndévnon mg napodcog epyasiog PacioTnke 0T HEAETN TOV TPAKTIKOV TOV

Yvunociov amd 1o 1988 fwg ko to 2016, vAKO mov pog d6Onke omd TNV
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Koadnynrpua pog ko Kovtoovuma Mopia, 1060 og £vtumn 660 Kot G NAEKTPOVIKN
Hopen.

H apyn g épevvag opileton amd tov Noéuppto tov 2020 kou 10 A0S TG TOV
Iovvio tov 2021, dnAadn dSdotnuo mepimov entd unvov. Metd 10 mEPAg ™G
Kataypoaens tov 15 Zopmociov kot g TeEMKNG Katapétpnong, o aptBpds tov
ONUOGIEVUEVOV EMIGTNUOVIKAOV EPYOcI®V aviAbe otig 686, e mANnpeg wg et To
mieiotov keipevo (571) ko ot vwoéAowmee (115) oe mepiAnym vy 10 ¥POVIKO
dotnuo Tov 28 avtov et®v. H xoataypaen, ta&vounon kot apysofémmon twv

Yvumociov £yve pe Baon Tovg akdAovBovg aEoveg:

» T kéBe Zopmocio, n katoypaer], Tagvouncn kot apystofétnon yivetar pe
Baon to/Ta BEpo/Ta, TOVG cLYYpAPELS, TOV TiTAO KoL TIG AEEEIC-KAEWLA TG KAOE
gpyaciog.

» T'a 10 6OvoAo TV Zvumocivv, N KOTAypaEn, ToSvounon Kot apystofétnon
yiveton pe Pdon tov titho ToLv XLUTOGIov, TOV/TOVG ekdOTN/EKOHTES, TOV TOTO
Kot ¥pOvo €KOOONG TMV TPOKTIKAOV, TOV TOTO Kol ypdvo Oe&oywyng Tov
2vumociov, Tov dopyavTy|, Tov apldpd TV GUUUETEYOVTOV, KaBMG Kot To/T0

0épa/to Tov Xvumociov.
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KE®AAAIO IV. ATIOTEAEXMATA

4.1. Mepovoiaon Xopmociov

v evotTo oVt TOPoLGLaleTal avoALTIKE 1 Katoypoer], TaSvOunon Kot
apyeroféton yia kébe Eva and to 15 vd pelétn Lvundoia pe Paomn Toug AEoveg
7oL £yovv tebel, ONAadT pe Baon to/Ta BEpa/Ta, TOVG CLYYPUPELS, TOV TITAO KoL TIG

AéEerc-Khe1d1d g Kabe epyaciog.
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4.1.1. Hapoveioon 15 Xvumociov Tov ICTM Study Group on

Ethnochoreology - Copenhagen, Denmark (1988)

To 15° Zvumdoo g Ouddoac Merétng g EBvoyoporoyiag mpoaypotomodnke
o11¢ 13-19 Avyodvotov tov 1988 otnv Komeyydyn e Aaviag, pe titho «The dance
event: a complex cultural phenomenony. Xto Zvundcio awtd, eknpocomioniay 14
YOPES, €K TV omoiwv ot 10 avrkav oty Evpdnn e mocooto6 cvppetoyng 68%, ot
3 avikov otV ApepiK e T0c0oTd cLppeToxng 28% kot n pia oy Acia pe
1060010 cvppetoyns 4% (Iivaxag 4.1, Zyfua 4.1). Apyavetmgc nrav to Royal
Danish Academy for Educational Studies kot o ocvvoAKOG oplOUdC TV
ouppETEYOVTMV TV 26. O cLVOAIKOS ap1BOg TV 1onyNT®V 0viADE ETioNg 6TOVG
26, evd 0 GuvoMKOG aplBudg TV epyacidv NTav 25, ek tov omoiwv ot 20
avTiIoTOtY0VCaV 6€ TANPES Kelpevo kat ot 5 og mepiAnym (ITivaxag 4.2). Avagopikd
pe tov TOmo Kol pOvo £KO00TNG TV TPAKTIKAOV, ovTd ftov avtd to 1989 (mpodn
éxdoomn 1o 1988), evd 1 £kdoon Tovg €yve oty Komeyydyn pe vrevbovn €kdoong
1 Lisbet Torp. H Ogpatoloyia Tov Zvpmociov ftav Ko yio OAES TIG Epyaoies kat

aPopovGE GTO MEPLEXOLEVO TOV TITAOV TOL LVUTOGIOV.

Iivaxag 4.1: Tlivoxog katapuéTpnong CLUUETOYNAS Ywpdv avd frepo - Copenhagen, Denmark

(1988)
15° Yopmoero Tov ICTM Study Group on Ethnochoreology - Copenhagen,
Denmark (1988)
Evpomn Apegpuci Aocia

Xopa ApOpdg | Xopa ApOpég | Xopa Ap1Opdg
Bovlyopia 2 H.ILA. 5 Kiva, 1
I'eppovia 3 Tlapduka 1
Aavio 3 Kavadag 1
EABetia 1
Hvopévo 3
Baoilelo
Itoria 1
Ovyyapia 1
[Holwvia 1
YepPia 1
Youmndia 1

26




150 Zvpméoro Tov ICTM Study Group on Eth

h

h

D

eology - Cop

K (1988)

B Evpémn 68%
B Apepucr] 28%
B Acia 4%

Yype 4.1: Iooooté copuctoyic avd freipo oto 150 Zvurdoio rov ICTM Study Group on

Ethnochoreology - Copenhagen, Denmark (1988)
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Mivaxkag 4.2: 15° Jvurdoro rov ICTM Study Group on Ethnochoreology - Copenhagen, Denmark (1988)

15° Yvpméoro tov ICTM Study Group on Ethnochoreology - Copenhagen, Denmark (1988)

Oénata

Xuyypoeic

Titho GpOpv

AéLaig kheowd

Agv vipyov

Allegra Fuller Snyder
(Los Angeles, California, United
States)

Levels of event patterns — A theoretical model
and Its application to the Yaqui Easter ceremonies

dance event, event, Yaqui, Easter
ceremonies

Owe Ronstrom (Sweden)

The dance event — A terminological and
methodological discussion of the concept

dance event, terminology, cultural
phenomenon, social phenomenon

Elsie Ivancich Dunin
(United States/Croatia)

Dance events as means to social interchange

dance event, social interchange,
gender, generation, social classes

Anca Giurchescu
(Denmark/Romania)

A question of method: contextual analysis of
dancing at the Vlachs' "Hora" in Denmark

Denmark, Vlachs, Hora, dance
event, communities, symbols

Grazyna Dabrowska (Poland)

Der tanz als einer von komponenten der
traditionellen kultur

dance event, event, traditional
culture, components

Judy Van Zile
(Honolulu, Hawai’i, United States)

Japanese Bon dancing in Hawai'i: A complex
cultural phenomenon

Japanese, Hawai'l, bon-dancing,
dance event, complex
phenomenon, culture

Sheila Barnett (Jamaica)

Jonkonnu — Jamaica masquerade as creolizing
process

Jankonn-Jamaica, masquerade,
creolization, dance event,
complex phenomenon

Rosemarie Ehm Schulz (Germany)

New dance and custom events in the GDR as a
result of revival

Germany, dance, customs, event,
revival, GDR

Lisbet Torp
(Copenhagen, Denmark)

The dance event and the process of
transformation — A case study of the Anastenaria
in Langadha, Greece

Greece- Langadha, dance event,
Anastenaria, ritual,
transformation

Placida Staro
(Monghidoro-Bologna, Italy)

Widespread models for the analysis of folk dance

dance event, multistructural event,
folk-dance, classification

Jolanta Kowalska

Universal cultural symbols in dance

dance, cultures, symbols,
universal

Theresa Buckland
(Surrey, England)

Family, gender and class in an english ceremorial
dance event

dance event, ceremonial, dance
tradition, family, gender
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Anna Starbanova, Todor Zhivkov
(Bulgaria)

The dance event: A complex cultural
phenomenon

dance event, complex cultural
phenomenon, re-evaluation, folk
culture

William C. Reynolds
(California, United States)

Where do we start in describing a dance event?

dance event, patterns, theory,
methdology

Hannah Laudova (read by Ewa
Kroschlova) (Germany)

Die hanf- und flachsbrecheltanzfeste in Bohmen

Germany, B6hmen, dance event,
Hanf- un Flachsbrecheltazfest

Zhou Bing (China)

Ecological environment and dance culture

dance culture, history, society,
culture, anthropology, sociology,
literature, philosophy, natural
sciences

Olivera Vasi¢ (Serbia)

Dance as part of the rites for the deceased in
southwestern Serbia

Southwestern Serbia, dance event,
rites, decease

Ted Petrides
(New York, United States)

Greek folk dances and change

Greek folk dance, Greek culture,
changes, Khasapiko, Tsifte Téli,
Karsilama, Syrto

Gesa Sebok (Switzerland/Austria)

Ethnochoreological research in Switzerland in the
Eighties

Switzerland-Austria, research,
ethnochoreology, Schweizerische
Trachtenvereinigung, eighties

Henning Urup (Denmark)

The danish dance history archives

Denmark, dance-history, research,
archives, forms of dance

Roderyk Lange
(Jersey, Great Britain)

Galungan in Bali (Abstract)

Bali, Indonesia, Galungan, dance
event, religion, festivities,
Balinese culture

Petr Novak (Koln, Germany)

The social climate and its projection in the
repertorie of social dancing
(Abstract)

Bohemia, Austria, dance event,
choreography, dance forms,
ethnic identity

Nina de Shane (Canada)

Dancing towards the palace of human enlightment
(Abstract)

Japan, culture festival, buddist,
ethnography, anthropology

Laszl6 Felfoldi (Hungary)

The dance events as scenes of the peasant dance
life in Hungary — A survey of the research
(Abstract)

Hungary, dance event, social
context, anthropology, dance
research, Hungarian dance
folklorist
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Derek Schofield (United Kingdom)

Tradition and revival in english Morris dancing:
The Manley Morris dance
(Abstract)

England, folk dance, Manley-
Morris dance, revival, Cecil
Sharp, Mary Neal, teaching,
transmission
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4.1.2. Mapoveioon 16°° Xvpumociov Tov ICTM Study Group on
Ethnochoreology - Budapest, Hungary (1990)

To 16° Zvumdcio g Ouddoac Merétng g EBvoyoporoyiag mpaypotomodnke
ot1c 13-20 Avyodvotov 1o 1990 ot Bovdanéotn g Ovyyapiog, pe titho «Studia
Musicologicay. 1o Xvumdcio avto, ekmpocmmnOnkoy 17 ydpeg, ek T@V 0TOimV Ot
13 avnkav omv Evpdnn pe mocootd cvppetoyng 62,96%, ot 2 avikav otnv
Apepucn pe mocootd cLUPETOYNS 25,93 kot o1 2 avikay 6tnv Acia pe T0G0GTO
ovppetoyns 11,11% (IMivakog 4.3, Zxnua 4.2). Aopyoavetig ntav to Acadamiae
Scientiarum Hungaricae, Inoohata a Zoltan Kodaly kot o cuvoAikog apOudc tmv
ocoppetexoviov ntav 27. O cuvolkds aplfuog Tv slonyntev avilbe otovg 27,
eV 0 OLVOMKOG aplBudc TV epyacidv NTov 25, OAEG e TN HOPOT TANPOVS
kewévov (ITivakag 4.4). H guBdvn yio v €kdoom TV TPAKTIK®V, 1 0Toio £Yve
ot Bovdanéotn 1o 1991 & 1992, 660nke oto Académiae Kiadd pe vrebbvvoug
éxdoong tovg D. Bartha, Z. Falvy, Gy. Kroo, J. Marothy ko L. Somfai. H
Bepatoroyio Tov Zvumociov NTOV KOWT| Yo OAES TIG EPYACIES KOl APOPOVCE GTO

TEPEXOLEVO TOV TITAOV TOL LVUTOGIOV.

Mivaxag 4.3: [Tivokag katouétpnong copeTtoyns yopmv avd nrsipo - Budapest, Hungary (1990)

16° Xvpméoro Tov ICTM Study Group on Ethnochoreology - Budapest,
Hungary (1990)

Evponn Apepkn Aocia

Xopa ApOpdg | Xopa ApOpdg | Xapa ApOpnég
AlBovia 1 H.ILA. 5 Appuevia 2
Boviyapia Kovaddg 2 Tovpxkia 1

Teppovia

Aavio
EABetia
EAL G0
Hvopévo
Baoilelo
Itoria
Noppnyia
[Molwvia
YhoPoakio
Youndia

N|R|RIRIN RN (RrRRkR

Toeyia
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160 Zvpméero Tov ICTM Study Group on Eth

h

eology -

RBud

pest, Hungary (1990)

B Evpém 62,96%
B Apepici 25,93%
B Acia 11,11%

Tynpea 4.2: [ocooto ovuppetoxiic ava freipo oto 160 Zvurdoio tov ICTM Study Group on
Ethnochoreology - Budapest, Hungary (1990)
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Mivekag 4.4: 16° Zourdoio tov ICTM Study Group on Ethnochoreology - Budapest, Hungary (1990)

16° Xopméoro tov ICTM Study Group on Ethnochoreology - Budapest, Hungary (1990)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig Kherona

Elsie lvancich Dunin
(Los Angeles, United States)

Transmission and diffusion: Macedonian dances
1938-1988

Macedonia, Macedonian dances
1938-1988, transmission,
diffusion, continuity, change,
research

Egil Bakka (Trondheim, Norway)

Dance dialects: Traces of local development or of
processes of diffusion

Norway, Norwegian Council for
Folk Music and Folk Dance,
research, dance dialect, local
development, diffusion

Colin Quigley
(West Hills, United States)

Step dancing in Newfoundland: A North
American regional style

North America — Newfoundland,
step dancing, style, percussive
footwork

Maria Sebdk
(Sempach, Switzerland)

The transmission of Hungarian dances in West-
Europa

West-Europa, Hungarian dances,
transmission, dance-house
movement, 1956 Generation,
second Generation, dance event

Placida Staro (Milano, Italy)

Singing in dance diffusion and transmission

dance, multi-textual
phenomenon, singing, movement
sound, visuality, oral-tradition
society, modern society

Mats Nillson (Goteborg, Sweden)

Dance transmission — A question of learning or
teaching?

dance, music, transmission,
dancing, learning, teaching

Stanislav Dazek
(Bratislava, Slovakia)

Dance in the Ethnographic Atlas of Slovakia

Slovakia, Ethnographic Institute
of the Slovak Academy of
Sciences, Ethnographic Atlas of
Slovakia, dance, folk culture

Ahmet Cakir (Ankara, Turkey)

The importance of the protection of traditional
dances

tradition, traditional dance,
music, protection, importance,
dancer, danger
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Kimiko Ohtani
(Belfast, United Kingdom)

Bharata Natyam, Rebirth of dance in India

India, Bharata Natyam,
traditional dance, rebirth,
devadasis, rajadasts

Petr Novak (K6ln, Germany)

Uberlieferte Tanzkultur in szenischer
interpretation realitét oder fiktion

tanzkultur — dance culture,
interpretation, reality, fiction,
szenisch - scenic

Derek Schofield (Crewe, England)

The English long sword dance: A comparison
between two contemporary traditional teams

England, sword dance,
ceremonial dance, ritual,
contemporary traditional teams,
comparison

Ramazan Bogdani
(Tirana, Albania)

Albanian folk dances accompanied with music

Albania, folk dance, music,
musical accompaniment,
movement, rhythm

Diane C. Freedman
(Philadelphia, United States)

Gender Sings: An Effort/Shape analysis of
Romanian couple dances

Romania, couple dances,
Effort/Shape analysis, gender,
movement, cultural context,
dance event

Adrienne L. Kaeppler (Washington
D.C., United States)

Me'etu'upaki and Tapaki, Paddle dances of Tonga
and Futuna, West Polynesia

West Polynesia, Paddle dances,
Me'etu'upaki, Tapaki, Tonga,
Futuna, dance, participation,
presentation, structured
movement systems

Judy Van Zile
(Honolulu, United States)

Chinju Kommu: An implement dance of Korea

Korea, Chinju Kommu, sword
dance, implement dance

Hannah Laudova
(Praha, Czech Republic)

Die Schwerttinze als spezifische gattung von
tdnzen min requisiten in der Tschechoslowakei

Tschechoslowakei, scherttinz —
sword dance, traditional dance,
gattung — gender, requisiten -
props

Nina de Shane
(North York, Ontario, Canada)

Powwow Dancing at the Warrior Tradition

Oshwegan-Ontario, Woodlands
Six Nations Powwow, Plains
Indian Snake Dance, Powwow
dancing, Warrior Tradition,
ethnography, politicisation
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Genya Khatchatryan
(Yerevan, Armenia)

War-Dancer among Armenians

Armenia, war-dancer, ceremony,
Banaki, Paterazmakan,
Razmakan, krvi xal-par

Emma Petrossian (Armenia)

Jan-Petter Blom (Bergen. Norway)

Structure and meaning in a Norwegian couple
dance

South Norway, Valdres, couple
dance, Valdres-springar,
structure, meaning, dialect

Anna llieva and Anna Starbanova
(Sofia, Bulgaria)

Bulgarian men's and women's ritual dances with
implements and attributes

Bulgaria, ritual, men's dances,
women's dances, folk culture,
ancient meaning, symbol,
archetype, mythology

Irene Lountzaki (Athens, Greece)

Structure and style of an implement dance in Neo
Monastiri, Central Greece

Central Greece — Neo Monastiri,
Northen Thrace, Dodecamero,
religion, devetzidikos,
katsivelikos, syngathistos, style,
dance, celebration, phallic
objects

Grazyna Dabrowska
(Warsaw, Poland)

Téanze mit Akzessorien

tanz — dance, folk culture,
akzessorien — accessories,
bedeutung — meaning, rites

Eva Kroschlova
(Prague, Czech Republic)

Discussion contribution to the "Foundation of the
structural and form analysis of folk dance™

folk dance, form analysis,
structural analysis, graphic
representation, definition,
foundation, ethnochoreology

Andriy Nahachewsky
(Edmonton, Canada)

Structural analysis of the Kolomyika

Western Ukraine, Western
Canada, kolomyika, structural
analysis, traditions of dance

Anca Giurchescu
(Copenhagen, Denmark)

A comparative analysis between the Calus of the
Danube plain and Caluserul of Transylvania
(Romania)

Romania, Transylvania, Danube
plain, Calus, Caluserul,
comparative analysis, culture-
texts, frame-function
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4.1.4. Napoveioon 17°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology — Nafplion, Greece (1992)

To 17° Zvumndoro g Ouddoc Merétng g EBvoyoporoyiag mpaypotomodnke
ot1c 2-10 IovAiov tov 1992 oto Navmio g EALGdag, pe titho «Dance and its
Socio-Political Aspects, Dance and Costumey. ZXto Xvumoécio V10,
exmpoocwmOnkav 13 ydpeg, ek Twv omoiwv o1 9 avikav otnv Evpdnn pe mocootd
ocvppeToyng 65,22%, o1 2 avinkav oty Apepikn pe mococtd coppetoyns 21,74%
Kot ot 2 avikay otV Acia pe 1060616 cvupetoxng 13,04% (IMivakag 4.5, Zynqua
4.3). Aopyavetig tav to Peloponnesian Folklore Foundation, kot o cuvoAtkog
apOpoc TV cuppetexovImv NTav 24. O cuvolkdg aplBUdg TV LN YNTOV oVADE
6ToVG 23, evdd 0 GLVOMKOG apBudg TV epyacidv Ntav 22, OAeg Le T HOPON
mApovg keyévov (Iivakag 4.6). O 010G 0 dopyavmTig NTaV 0VTOS TOL aVEAUPE
Kot TV €K6001 TV TPOKTIKOV ToL Xvurociov 10 1994, ne vrevbuvoug ékdoong
g Aovtlaxm E., Ntodvpa A. koar Aginyiavvn X. T tpodn @opd 1 Bspatoroyio
Tov Xvunociov oakiadiotnke ce 600 empépovg Oépata, Pdoet TV omoimv
KatnyoplomomOnkav ot epyooiec, To omoia Nrav ta «Dance and its socio-political
aspects» ka1 «Dance and costumey. Ewdwotepa, oto mpdto Oépa vanpyav 14

gpyacieg Kot 6To de0TEPO 8 Epyaciec.

Mivakog 4.5: ITivaxag xatouétpnong ovuuetoyic yopav avd frcipo - Nafplion, Greece (1992)

17° Zopmocio Tov ICTM Study Group on Ethnochoreology - Nafplion,
Greece (1992)
Evponn Apepikn Aocia

Xopa ApOpdg | Xopa ApOpég | Xopa Ap1Opdg
Boviyopia 2 H.IT.A. 4 Apuevia 2
ToAlia
Aavia
EAMGSo
Hvopévo
Baoiielo
Noppnyia
TTolwvia

Kovadag 1 Tovpkia 1

Yovndia

Rl (NP RN

Togyia
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170 Zvpnéoro Tov ICTM Study Group on Ethnochoreology - Nafplion, Greece (1992)

B Evpdm 65,22%

Apepucri 21,74%

B Apgpici 21,74%

’ 4

Yypa 4.3: Iooooto ovuuetoyrs ova naegipo oto 170 Zvurooio tov ICTM Study Group on
Ethnochoreology - Nafplion, Greece (1992)
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Mivaxkag 4.6: 17° Zvurdoro rov ICTM Study Group on Ethnochoreology - Nafplion, Greece (1992)

17° Yopméoro tov ICTM Study Group on Ethnochoreology - Nafplion, Greece (1992)

Oénata

Zoyypoeic

Titho 4pOpav

AéLaig kheowd

Theme 1: Dance and its socio-
political aspects

Anca Giurchescu
(Copenhagen, Denmark)

The power of dance symbol and its socio-political
use (Keynote Paper)

dance, dance power, dance
symbol, socio-political, keynote
paper

Sunni Bloland
(Berkeley, United States)

The California Greek Orthodox Youth Folk
Dance Festival

California, Greek Orthodox Youth
Folk Dance Festival, dance event,
education, social, artistic,
extravaganza

Georgina Gore (France)
Maria Koutsouba (Athens, Greece)

The sociopolitics of "Airport Art" and the Greek
dance groups of Plaka

Greece, Plaka, Greek dance
group, 'Airport Art', dance event,
culture, tourism, sociocultural
reality

Anna llieva (Sofia, Bulgaria)

Bulgarian folk dance in the past 45 years

Bulgaria, folk dance, ethnology,
folklore, sociological approach

Andrée Grau (United Kingdom)

Dance as Politics — Dance as a tool for
manipulating the social order among the Tiwi of
Northern Australia

Northern Australia, Tiwi, dance,
manipulation, social order, politics

Adrienne Kaeppler (United States)

Dance and dress as sociopolitical discourse

Tongan society, lakalaka,
sociopolitical theatrical event,
poetry, music, movement, scent,
dress

Dariusz Kubinowski
(Lublin, Poland)

Dance culture in the process of integration of the
Poles and the White Russians in the territory of
Poland

Northeast Poland, Polish-White
Russians, peasant community,
dance culture, integration,
traditional, contemporary,
transformation

Hannah Laudova
(Praha, Czech Republic)

Charakteristik der tradition des tschechischen
Volkstanzes vom kulturellen und soziologisch-
politischen Gesichtspunkt

Czech Republic, folk dance, folk
culture, characteristics,
sociopolitical aspect

Irene Lountzaki (Athens, Greece)

Folk dance in "political" rhythms

Greece, Greek dance, folk dance,
dance event, political character,

38




political purpose, authority,
power, propaganda, state policy,
politics

Andriy Nahachewsky
(Edmonton, Canada)

National standards versus social traditions in
Ukrainian dance

Ukraine, Ukrainian dance, social
tradition, nationalism, nationality

Arzu Oztiirkmen (Istanbul, Turkey)

Folk dance and nationalism in Turkey

Turkey, folk dance movement,
nationalism, folklore, State's
active role

Colin Quigley
(West Hills, United States)

Reflections on the hearing to "designate the
square dance as the American folk dance of the
United States™: Cultural politics and an American
vernacular dance form

America, square dance form,
American folk dance, cultural
politics, vernacular dance form

Marika Rombos-Levides (Greece)

The dynamics of traditional dance as a
penetrating force in the formulation of modern
Greek ideology and culture

Greece, traditional dance, politics,
culture, ideology, hegemony,
dynamics of dance

Vasso Tyrovola (Athens, Greece)

The evolutionary process of the dynamics of
popular urban culture. The case of Zeibekiko
dance

Greece, zeibekiko dance, urban

culture, dynamics, ethno-socio-
historical method, sociopolitical
frame

Theme 2: Dance and costume

Egil Bakka (Trondheim, Norway)

Heir, user or researcher — Basic attitudes within
the Norwegian revival movement

Norway, revival movement,
attitude, folk dance, folk costume,
heir, society

Grazyna Witadystawa Dabrowska
(Warsaw, Poland)

Dance and attire

Poland, dance, attire, culture,
material, immaterial, connection

Genja Khachatrijan
(Yerevan, Armenia)

Connection between folk dance and folk costume
in Armenia

Armenia, folk dance, folk
costume, internal aspects, external
aspects, connection

Mats Nillson (Go6teborg, Sweden)

Dancing and dressing

Sweden, folk dance, dressing,
stage performance, social dancing,
research

Emma Petrossian (Armenia)

Armenian dance in social aspect in the past

Armenia, Armenian folk dance,
Armenian folk art, society, social-
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ideological process, geographical
environment

Anna Shturbanova (Bulgaria)

Costume, ritual and dance

Bulgaria, dance, costume, ritual,
connection, relationship

Allegra Fuller Snyder
(United States)

The Dance Dymbol — A 1992 update
demonstrating the potential effects of interactive
laser technologies on research and publishing
strategies

The Dance Symbol, theoretical-
methodological model, interactive
multimedia, laser technology,
research, publishing strategies

Lisbet Torp (Copenhagen,
Denmark)

Traditional peasant costumes and their usage:
When preservation leads to limitation and
stagnation

Denmark, Sweden, tradition,
traditional costume, folk dance
movement, preservation,
limitation, stagnation
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4.15. Hapoveioon 18 Xvumociov Tov ICTM Study Group on

Ethnochoreology - Skierniewice, Poland (1994)

To 18° Zvumdcio g Ouddoac Merétng g EBvoyoporoyiag mpoaypotomodnke
otig 9-18 Avyovotov tov 1994, ot Zxiepviefitoe g [loAwviag, pe titho «Dance,
Ritual and Musicy. Xto Zopndcio avto, ekmpocominkay 14 ydpeg, ek TV 0moimv
ot 11 avikav otnv evpann pe T0606TO GLUUETYOYXNS 72,73%, n pla avike otnv
Apepikn| pe tocooto cvppetoyns 18,18% xat ot 2 avikav otnv Acia pe 106061t
ovppetons 9,09% (Iivaxag 4.7, Zynua 4.4). H dropydvoon avatédnke oto Polish
Society for Ethnochoreology, Institute of Art Polish Academy of Sciences kot o
oLVOMKOG aplBpdg towv ocvppeteydoviov Nrav 33. O cuvvolikdg apBudg twv
glonyntaov avnAbe eniong otovg 33, evd 0 cuVOAKOS aplBIdS TV EPYACIOV NTOV
31, 6heg pe ) popoen minpovg kepévov (Ilivaxag 4.8). H éxdoon éywe ot
Bopoofio to 1995, pe vrevbvvoug ékdoong tovg Grazyna Dabrowska, Ludwik
Bielawski kot tov Timothy J. Cooley. H Oepotoroyio tov Zvpmociov
dwkAadiomnke o dvo emuépovg Bépata, fdoel TV omoiwv KaTyoplonoOnkoy
ot gpyacieg, ta omoia Tav to. «Ritual and ritual dance contemporary society» kat
«Dance and music relationshipy. EWdwotepa, 610 tpdto 0éua vimpyav 17 epyaocieg

Kol 670 devTEPO 14 epyaoiec.

Mivaxog 4.7: I[Tivokxag katouétpnons copuetoyns ywpwv avd fireipo - Skierniewice, Poland (1994)

180 Xopméoro Tov ICTM Study Group on Ethnochoreology - Skierniewice,
Poland (1994)

Evpomnn

Apegpun

Acia

Xopa

ApOpog

Xopa

AprOpog

Xopa

ApOpog

AlBavia

1

H.ILA.

6

Appevia

2

Teppavia

Aowvio

Hvouévo
Booiielo

Abovovia

Noppnyia

Ovyyapia

TToAwvia

NN RPN
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Pooia

Xoundia 1

Togyia 1

180 Zvpméoio Tov ICTM Study Group on Ethnochoreology - Skierniewice, Poland (1994)

B Evpém 72,73%
B Apspuc 18,18%
B Acia 9,09%

Yyqpa 4.4: Iooooto ovuuetoyrns ova nacipo oto 180 Zvundoio rov ICTM Study Group on
Ethnochoreology - Skierniewice, Poland (1994)
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Mivexkag 4.8: 18° Yvurdoiog rov ICTM Study Group on Ethnochoreology - Skierniewice, Poland (1994)

18° Yvpméoro tov ICTM Study Group on Ethnochoreology - Skierniewice, Poland (1994)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig kheowd

Theme 1: Ritual and ritual
dances in contemporary society

Roderyk Lange
(Jersey, Great Britain)

Ritual dance (Keynote paper)

dance, ritual, definition,
traditional society, rite, fertility,
prosperity, rain ritual, keynote
paper

Ramazan Bogdani
(Tirana, Albania)

Dances in the Albanian ritual practices: The
calendrical celebrations for the revival of nature

Albania, ritual, celebration, folk
dance, expression, revival, nature

Marianne Brocker
(Bamberg, Germany)

A village dance ritual in Lower Franconia
(Bavaria)

Germany, Franconia, Bavaria,
ritual, folk dance

Theresa Buckland
(Surrey, England)

Embodying the past in the present: Dance and
ritual

North-west England, Britannia
Coconut Dancers of Bacup,
movement knowledge, ritual,
inter-relation, past, present

Piotr Dahlig (Warsaw, Poland)

The ceremonial bread korowaj as an impulse to
dance

Poland, Ukraine, ceremony,
korowaj, community, Slavs,
ethnography, literature

Grazyna Dabrowska
(Warsaw, Poland)

Dance in the transformations of the harvest
customs in Poland

Poland, ritual, dance, ceremony,
custom, transformation

Elsie I. Dunin
(Los Angeles, United States)

Continuities and changes: Interrelationships of
ritual and social dance contexts in Dubrovnik-
Area villages

Croatia — Dubrovnik, lindjo
dancing, ritual, social contexts,
ritual contexts, interrelationship

Malgorzata Dziurowicz-Kaszuba
(Sieradz, Poland)

Wedding dance Service in the region of Sieradz

Poland - Sieradz, Service, stuzba,
wedding dance, ritual,

Helene Eriksen
(Gottingen, Germany)

The Dances of Universal peace: An introduction
to the phenomenon

West, Sufi movement, Dances of
Universal Peace, religion, divine
inspiration

Andrée Grau (London, England)

Ritual dance and "Modernisation": The Tiwi
example

Tiwi, ritual, dance, modernisation
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Yvonne Hun
(Seattle, United States)

Ta Kechékia — a Greek Gypsy carnival event

Greece, Pondisméno — Sérres,
Macedonia, Kechékia, carnival
event, Gypsy

Adrienne Kaeppler
(Washington, United States)

They seldom dance on Star-Trek: A cautionary
tale for the study of dance and ritual

America, Star-Trek, dance, ritual,
socio-political system

Genja Khachatrjan
(Yerewan, Armenia)

Armenian ritual dances in contemporary society

Armenia, folk dance, ritual,
ceremony, society, contemporary

Hannah Laudova
(Praha, Czech Republic)

The associate function of dancing in Czech
wedding rituals

Czech Republic, wedding ritual,
dance, ceremony, acts, customs,
civilization

Janina Marcinkowa
(Cieszyn, Poland)

Zwei Schlesische Hochzeitstinze: Bioty (Cieszyn)
und Na Strzewik (Opole)

Poland, wedding dance —
Hochzeitsténze, ritual, Biofy
(Cieszyn), Strzewik (Opole)

Arzu Oztiirkmen (Istanbul, Turkey)

The Alevi Cem ritual and the nationalization of
Semah dances

Turkey, Alevi Cem, Semah,
ritual, dance event, ethnography,
nationalization

Judy Van Zile
(Honolulu, United States)

From ritual to entertainment and back again: The
case of Ch'oyongmu, a Korean dance

South Korea, ritual, dance,
Ch'oyongmu, entertainment,
former royal court, performance

Theme 2: Dance and music
relationship

Anca Giurchescu and Lisbet Torp
(Copenhagen, Denmark)

Dance — Music relationships: An Introduction

Dance, music, contact, opening
paper, introduction

Egil Bakka (Dragvoll, Norway)

Children's way of expressing musical meter by
movement in singing games

Norway, children, expression,
movement, music, singing games

Ludwik Bielawski
(Warsaw, Poland)

A system of knowledge about folk dances: The
levels of ethnochoreology

ethnochoreology, folk dance,
knowledge, levels

Sunni Bloland
(Berkeley, United States)

Cajun dance in Luisiana and California

West-Central France, Cajuns,
Luisiana, California, dance,
Arcadia - Acadie

Janine Elliott (Adderbury, England)

Who follows whom? The music and dance
relationship in Cotsworld Morris dancing

England, dance form, Morris
dancing, dance, music, contact,
relationship
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Laszl6 Felfoldi
(Budapest, Hungary)

The connection of dance and music: Over or
under-estimation of their significance

folk music, folk dance,
connection, estimation,
significance, research

Naira Kilichian (Yerevan, Armenia)

The relation of Armenian traditional and scenic
dances to music

Armenia, traditional dance,
relation, music, scenic

Csilla Konczei
(Budapest, Hungary)

Dance as multimedial poetic communication

Hungary, dance, evolutionary
development, evelutionary
stages, multimedial

Dariusz Kubinowski
(Lublin, Poland)

Dance expression within traditional and
contemporary models of rural dance culture

dance, traditional model,
contemporary model, expression,
rural dance culture, connection

Mats Nillson (Goteborg, Sweden)

Let's meet in the Beat

Sweden, dance, research, beat,
music, movement, sound,
connection

Timothy Rice
(Los Angeles, United States)

The dialectic of music and dance in Bulgaria

Bulgaria, Bulgarian dance,
music, dialectic, dance behavior

Aleksandr Romodin and Irina
Romodina (Petersburg, Russia)

The interaction of instrumental music and dance
in the folk tradition of North Byelorussia

North Byelorussia, folk tradition,
instrumental music, dance,
interaction, fieldwork

Jan Steszewski (Warsaw, Poland)

Einige (unzusammenhéingende) gedanken zu
Tanz-Musik-Beziehungen

dance - tanz, music — music,
connection — beziehungen,
research, ethnochoreology

Dalia Urbanaviciené
(Vilnius, Lithuania)

The original style of the Lithuanian Sutartinés
dances

Lithuania, Lithuanian dance,
Aukstaitija, region, Sutartinés,
style, original
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4.1.6. Mapoveioon 19°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology - Trest’, Czech Republic (1996)

To 19° Xvumocio g Opdoag perétnc g EBvoyoporoyiog mpaypatomomOnie otic
5-11 Avyovotov tov 1996 otn Apéodn g Toeyiog, ue titho «Dance, Style, Youth
Identitiesy. Xto Xvumocio avtd, ektpoconndnkay 17 ydpeg, ek TV onoiwv ot 12
avikav otnv Evponn pe n1ocooto cvppetoxng 66,67%, ot 2 avrkav otnv Apepikn
pe mocootd ocvppetoyns 12,50% ot ot 3 oavikav ommv Acia pe mocootod
ovppetoyns 20,83% (Iivakag 4.9, Zynua 4.5). Tn dwopydvoon avéraPe to Institute
of Folk Culture, Straznice, Czech Republic ko1 o ocvvolkdc aplOudg tov
ooppeteyoviov Nrav 24. O cuvolkdg aplBuodg Tov elonyntov aviibe ctoug 24,
EVA 0 GLVOAKOC aptOUOC TV epyactdV Mtav eniong 24, GAeg e T LOPEON TANPOVS
kewévov (IMivaxag 4.10). Trv ékdoom tov mpakTik®V avérape To idto votitovTo,
ue vrevBuveg éxdoong tig Theresa Buckland kot Georgianna Gore. H OspatoAoyia
ToV Xvumociov dlakiadiotnke oe 600 emuépovg Oéuarta, Pdoet twv omoimv
KotnyoplomomOnkav ot gpyooiec, to omoia tav ta «Children and traditional
dancing» ka1 «Dance and style». Eidiotepa, 610 mpdto Oépa vnpyav 6 epyoocisg

Kol 670 devTEPO 18 gpyaoiec.

Mivaxog 4.9: ITivakag katouétpnong ovuuetoyns ywpav ava nreipo - Trest,Czech Republic

(1996)
19° Yvpmocio Tov ICTM Study Group on Ethnochoreology - Tiest’, Czech
Republic (1996)
Evponn Apepucn Acia

Xopa ApOpdg | Xopa ApOpdg | Xopa Ap1Opdg
Avotpia 1 H.ILA 2 Appevia 3
BovAyapia 1 Kavaddg 1 MoAoicio 1
TaArio 1 Tovpkia 1
Aoavia 2
EAMGSo 1
Hvopévo 1
Booiieo
Kpoartia 1
ABovavia 1
Noppnyia 1
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IToAwvia

Xhofoaxkia

Toeyia

Aoia 20,839

B Evpom 66,67%
B Apepicry 12,50%
B Acia20,83%

Xympae 4.5: Iooooto ovpuctoyns ava nreipo oto 190 Zvumoacio rov ICTM Study Group on

Ethnochoreology - Trest, Czech Republic (1996)
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Mivexkag 4.10: 19° Zvurdéaio oo ICTM Study Group on Ethnochoreology - Trest, Czech Republic (1996)

19° Yvpméoro Tov ICTM Study Group on Ethnochoreology - Trest, Czech Republic (1996)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig Kherona

Themel: Children and
traditional dancing

Lisbet Torp
(Copenhagen, Denmark)

Children’s dances from lower Saxony, Helmut
Segler and Dora Kleindienst-Andrée — An
introduction to keynote film and discussion
(Keynote paper)

dance, children, Saxony, film,
keynote paper

Grazyna Wiladystawa Dabrowska
(Warsaw, Poland)

Children' s traditional dances

traditional dance, tradition,
children, teacher, transmission

Emma Petrossian (Armenia)

The creation myth in Armenian children' s games

Armenia, Indo-European
mythology, creation myth, ritual,
children

Genja Khacharctjan (Armenia)

Ritual dolls in Armenian tradition

Armenia, tradition, ritual, doll,
ethnography, mentality

Monika Fink (Austria)

Kinderballe als reflexion des europdischen
gesellschaftstanzes

Austria, kinder, tanz, zeitvertreib,
ziel, paddagogisch

Georgianna Gore (France)

Learning language through dance. Rhythm,
rhyme, song and dance in French nursery school
education

France, nursery school, dance,
rhythm, rhyme, song, movement
education, language

Theme 2: Dance and style

Adrienne L. Kaeppler
(United States)

Dance and the concept of style

dance, style, terminology,
meaning, Star Trek, Commander
Data

Hannah Laudova
(Praha, Czech Republic)

Style in folk dance

dance, folk dance, style,
expression, movement element,
ethnology

Stanislav Dazek
(Bratislava, Slovakia)

Zu den stildanderungen im volkstanz in der
Slowakei

Slowakei, volkstanz,
stilianderung, tradition

Dariusz Kubinowski (Poland)

Interpretations of cultural patternsof dance in
individual dance behaviours: the case of oberek

dance, dance culture, cultural
patterns, dance behavior, oberek,
research

Andriy Nahachewsky (Canada)

Removing the bride's veil: structure and style in
Ukrainian wedding ceremony

Ukraine, wedding ceremony,
dance event, meaning, context,
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style, form, structure, ethnology,
ethnography

Anca Giurcheschu
(Copenhagen, Denmark)

Gypsy dance style as a marker of ethnic identity

Gypsy dance, identity, style,
music

Daniela Stavélova
(Czech Republic)

The influence of musical accompaniment on the
emergence and transformation of a style of dance

Czech Republic, folk dance,
music, accompaniment, style

Martina Pavlicova
(Czech Republic)

The style of folk dance and its development: a
study of exceptional dancers from south and east
Moravia

Moravia, folk dance, dancer,
style, development, culture,
ethnology

Yvonne Hunt
(Seattle Washington, United States)

One dance, many styles

Greece, traditional dance, style,
meaning, variety

Maria Koutsouba (Athens, Greece)

Lemonia dance of Lefkada versus kontoula
lemonia dance of Epiros, Greece

Greece, Lefkada, Epiros, lemonia
dance, kontoula lemonia dance,
dance form, style, identification,
comparison

Mohd Anis Md Nor
(Kuala Lumpur, Malaysia)

Blurring images, glowing likeness: a dichotomy
of styles in traditional dances of Malaysia

Malaysia, traditional dance, style,
dichotomy

Arzu Oztiirkmen (Turkey)

Different generations, different styles: alevi
semah performances in their dance research

Turkey, Alevi, community,
semah, ritual, style, performance,
generation, ethnography, cultural
expression

Anna Shturbanova (Bulgaria)

'Fine' dancing: from sacred to the stylistic

Bulgaria, fine dancing, style, folk
dialect, research

Tvrtko Zebec (Zagreb, Croatia)

Differences and changes in style: the example of
Croatian dance research

Croatia, Croatian dance, style,
research, difference, change,
complex phenomenon

Kari Margrete Okstad (Norway)

How to broaden the stylistic profile of a dance
group's repertoire

Norway, folk dance, style,
movement quality, vertival
movement, svikt, tempo

Naira Kilichian (Armenia)

The formation of new elements in Armenian folk
dance style

Armenia, folk dance, style,
formation, ethnography

Dalia Urbanavic¢iene
(Vilnius, Lithuania)

The influence of stage dance on the authentic
style of folk dance

Lithuania, folk dance, style, stage
dance, song, authentic
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The muses and the dance
(Respone to Jan Steszewski, 18" Symposium,
Skierniewice, 1994)

Roderyk Lange
(Jersey, Great Britain)

Jan Steszewski, dance, music,
choreology, clarification
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4.1.7. Hapoveioon 20 Xvumociov Tov ICTM Study Group on
Ethnochoreology - Instabul, Turkey (1998)

To 20° Zvumdcio g Ouddoac Merétng g EBvoyopoloyiag mpaypotomodnke
otig 19-26 Avyovotov tov 1998 otnv Kevotavrivovmoin g Tovpkiag, pe titho
«Traditional Dance and its Historical Sources, Creative Processes in Dance:
Improvisation and Compositiony. 1o Xvumocio ovtd, ekapocornOnkay 20 xdpe,
€K TV onoiwv ot 14 avikav otnv Evponn pe mocootd cvppetoxng 62,07%, ot 2
avikav 6tV Apepikn pe m1ocootd svppetoyxns 17,24% kot o1 4 avikav oty Acia
pe 1060616 cvupetoyng 20,69%(IMivaxag 4.11, Eyfqua 4.6). Aopyaveotig ftay 1o
Bogazi¢i University Folklore Club kot 0 cuvoAkdc aptOudg Tov GUUUETEXOVI®V
ntav 32. O cvvoAlkog apBpdc Tev elonyNT®V avnAbe 6Tovg 32, eV 0 GLVOALKOG
apBudc tov epyaciov Nrav emiong 32, oleg pe mAnpeg keipevo (Ilivaxag 4.12).
Oocov apopd v £€K000M TOV TPOKTIKAOV, avTh avotédnke oto Dans Miizik Kiiltiir
Folklora Dogru, pe vrevbvvovug £ékdoong tovg Frank Hall kot v Eiprivi) Aovtlaxn.
H Bgpatoroyio tov Xvpmociov dtokAadiotnke og dvo empépovs Bépara, Pdoet Towv
onoimVv KoTnyopromomdnkay ot epyaciec, ta omoio Nrav ta «Traditional Dance and
its Historical Sourcesy xa: «Creative Processes in Dance: Improvisation and
Compositiony. Ewdwotepa, oto mpmdTo Opa vampyav 18 epyacieg kot 6to de0TEPO

14 epyaoiec.

Mivaxog 4.11: ITivaxog katoustpnons oopuuetoxig xwpov avd fxeipo - Instabul, Turkey (1998)

20° Xvpmocro Tov ICTM Study Group on Ethnochoreology - Instabul,
Turkey (1998)
Evponn Apegpkn Aocia

Xopa ApOpoc | Xopa, ApOuodg | Xopa ApOpog
AlBavio 1 H.ILA. 4 Apuevia 2
Boviyapia 2 Kavadac 1 Agyavictdv 1
CaAAio 1 Moioicio 1
T'eppovio 1 Tovpkia 2
Aovia 1
EALGSo 1
Hvopévo 1
BaciAelo
Iphavdia 2
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Itoiio

Kpoartia

Noppnyia

TToAmvia

Xoundia

R[NP

Toeyia

200 Zvpméero Tov ICTM Study Group on Ethnochoreology - Instabul, Turkey (1998)

w’qs\m

°
Bovkyapia, 2

B Evpom 62,07%
B Apepicd 17,24%
B Acia20,69%

Xympa 4.6: Ilooooto ovpuctoyns ava nreipo oto 200 Zvumooio tov ICTM Study Group on
Ethnochoreology - Instabul, Turkey (1998)
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Mivexkag 4.12: 20° Zvuréaio oo ICTM Study Group on Ethnochoreology - Instabul, Turkey (1998)

20° opmooro tov ICTM Study Group on Ethnochoreology - Instabul, Turkey (1998)

Oénata

Xuyypoeic

Titho GpOpwv

AéEeig Kherona

Theme 1: Traditional Dance
and its Historical Sources

Egil Bakka (Trondheim, Norway)

The polka before and after polka

Norway, polka, dance, history

Theresa J. Buckland
(Surrey, England)

Between pictures, words and memory:
constructing past dances

history, dance, reconstruction,
morris dancing

Grazyna W. Dabrowska (Poland)

Traditional dances and their historical sources in
Poland

history, traditional dance, Poland

Fahriye Dinger (Instabul, Turkey)

Alevi Semabhs in historical perspevtive

Alevi, religion, Semabhs, ritual
dance, culture

Catherine Foley (Ireland)

Irish traditional step-dance in historical
perspective: tradition, identity and popular culture

Ireland, step dance, tradition,
identity

Georgiana Gore (France)

Present texts, past voices: the formation of
contemporary representation of West African
dance

West Africa, dance, history,
authenticity

Anna llieva (Sofia, Bulgaria)

Historical-typological approach to the study of
traditional dance culture

dance, historical-typological
method, music, culture

Adrienne L. Kaeppler
(United States)

Moments in the history of Tongan dances from
captain cook to the 80" birthday of king
Taufa‘@hau Tupou IV

Tonga, dance, history,
transmission, lakalaka,
me'elaufola

Bruce Koepke
(Aghanistan/Denmark)

Contemporary dance history of Afghanistan: the
interplay of traditions, religion and politics

Afghanistan, history, dance
events, religion, politics

Maria Koutsouba (Greece)

Understanding synchrony through diachrony

Lefkada, historical knowledge,
dance phenomena, synchrony,
diachrony

Mohd Anis Md Nor (Malaysia)

Between myth and history: reconstructing
traditional dances in Southeast Asia

traditional dance, Southeast Asia,
reconstruction

Andriy Nahachewsky (Canada)

Once again: on the concept of “second existence
folk dance”

second existence, folk dance,
Hoerburger’s model

Mats Nilsson (Sweden)

Dances of yesterday-dancing today. The example
of Swedish polska

Sweden, dance, swedish polska,
improvisation
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Dorothy Noyes (United States)

Cultivating memory in Catalan calendar costume

dance, traditional festival,
calendar custom

Anna Shturbanova (Bulgaria)

Historical and typological aspect in the study of
the horo dance in Northwestern Bulgaria

Northwestern Bulgaria, history,
horo dance

Barbara Sparti (Italy)

Traditional dance in Renaissance and Baroque
Italy (1455-1630)

traditional dance, choreology,
Renaissance, Baroque

Daniela Stavelova
(Czech Republic)

Traditional Czech dancing in historical
perspective

tradition, Czech, folk dance,
history

Judy Van Zile
(Honolulu, United States)

Korean dance terminology: politics and words

dance terminology, South Korea,
China, identity

Theme 2: Creative Processes
in Dance: Improvisation and
Composition

Ramazan H. Bogdant
(Tirana, Albania)

Albanian folk dancing: improvisation and
individuality

Albania, folk dance,
improvisation, individuality

Zamfir Dejeu

Improvisation in the syncretic complex traditional
dance’

traditional dance, Romanian
choreographic culture

Elsie Ivancich Dunin
(United States/Croatia)

Dancing in the crossroads by the Skopje Roma
during St. George’s day

Skopje Roma, dance event, St.
George’s day, documentation

Helene E. Eriksen
(Géttingen, Germany)

An intimate look at improvisation

improvisation, dance, experience

Anca Giurchescu
(Copenhagen, Denmark)

Interpreting a dancer’s discourse on improvisation

dancer, musician, interaction,
improvisation, performance

Christine Glauser

Dance improvisation in Eratira, Northern Greece

dancer, improvisation, Eratira,
kinetic elements

Frank Hall (Ireland/United States)

Creativity in Irish step-dancing: rewards and
dangers

Ireland, step-dance, authority,
authenticity

Zhenja Khachatryan
(Yerevan, Armenia)

The Armenian sources of treatment by dance

Armenia, dance, music, healing
ceremony

Naira Kilichyan
(Yerevan, Armenia)

Clap dances: the stage version

clap dance, Armenia, movement,
music

Dariusz Kubinowski
(Lublin, Poland)

The kinesthetic understanding as a
methodological category in the reconstruction of
traditional dance

traditional dance, kinesthetic
understanding, movement

Kari Margrete Okstad (Norway)

Improvisation and composition in old couple
dance from Norway

improvisation, traditional dance,
Norway
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Mehmet Ocal Ozbligin
(izmir, Turkey)

Differences of creative processes in local
community on stage with the example of Aegean
region zeybek dances

folk dance, zeybek, creative
process, Turkey

Jurgen Torp

Tango: improvisation in a couple dance

improvisation, tango, fixed
movements

Iva Niemc¢i¢ (Croatia)

Report on current activities of the institute of
ethnology and folklore research and sword dance
research in Croatia

Croatia, sword dance, folklore
research, ethnology
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4.1.8. Mapoveioon 21°° Xvpmociov Tov ICTM Study Group on

Ethnochoreology — Kor¢ula, Croatia (2000)

To 21° Zvundoo g Ouddoac Merétng g EBvoyopoloyiag mpoypotomodnke
ot1c 2-8 Avyovotov tov 2000 oty Koptoovra tng Kpoartiag, pe titho «Sword
dances and related calendrical dance events, Revival: reconstruction,
revitalizationy. 1o Zoundcio avtd, ekmpocomONKay 27 YHPES, EK TOV OTOI®V 0L
21 avixav oty Evponn pe mocoostd cvppetoyns 73,33%, ot 3 avikav otnv
Apepikn| pe t060ot0 cvppetoyns 21,67% kot ot 3 avinkav 6ty Acia [l T0GOGTO
ovppetoyns 5% (Iivaxoag 4.13, Zyqua 4.7). Tn dopydvoon avérafe to Institute of
ethnology and folklore research kot mapatnpnnke omovdaior avénon TV
GUUUETEXOVTI®V, HE TOV GLVOMKO aplud avtov va aveépyetor otovg 60. O
GLVOMKOG apBOS TV el yNTOV 0viABe 6ToVG 60, EVAD 0 GLVOAKOG aPOLOG TV
gpyaciov Nrav 58, ek TV omoiwv ot 50 avTioTorovoay 6€ TANPES KEIEVO Kot Ol 8
oe mepiinyn (ITivaxog 4.14). YrnevBovotr yio tv £€K600M TOV TPOKTIKMOV, GTNV TOAN
Zayxpeur to 2001, rav ot Elsie Ivancich Dunin kou Tvrtko Zebek. And avtd 1o
Youndoto £og ko to 28°, mapatnpeitar exavarappavopevn coppetoyn g Elsie
Ivancich Dunin otv ékdoon tov mpoxtike®v. H Oguatoroyia tov Tvpmociov
dlakAadionke o€ dVO empuépovg Bépata, Pdoel Twv omoiwv Kot yoproromOnkoyv
oL epyaoieg, Ta omoia fjtav to «Sword dances and related calendrical dance eventsy
ko «Revival: reconstruction, revitalization». Ewdwotepa, 1o TpdTo Oépa vanpyay

29 epyaocieg Ko 6To 0£0TEPO 29 £pyaciec.

IMivaxog 4.13: ITivakag katouétpnons oopueToyns ywpav avd. nrsipo - Korcéula,Croatia (2000)

21° Xopmocro tov ICTM Study Group on Ethnochoreology - Kor¢ula,
Croatia (2000)
Evponn Apepucn Acia

Xopa ApOpdg | Xopa ApOpdg | Xapa Ap1Opdg
Békyio 2 H.ITA. 10 Moioioio 1
Boviyapia 2 Kavadac 2 Taipav 1
Codio 2 Me&d 1 Tovpxkia 1
Tepuavia 3
Aavia 1
EABetia 2
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210 Zvpméoro Tov ICTM Study Group on Ethnochoreology - Koréula, Croatia (2000)
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B Acia 5%

=
4

Xynpa 4.7: Ilooooto oopuctoyns ava. freipo oto 210 Zovumoaio rov ICTM Study Group on
Ethnochoreology - Korcula, Croatia (2000)
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Mivekag 4.14: 21° Zvuréaio tov ICTM Study Group on Ethnochoreology - Korcula, Croatia (2000)

21° Yypmooro tov ICTM Study Group on Ethnochoreology - Koréula, Croatia (2000)

Oénata

Xuyypoeic

Titho GpOpwv

AéEeig Kherona

Angel Acufia Delgato
(Granada, Spain)

The sword dances of Andalusia: problems of
semiological interpretation

sword dance, semiology,
Andalusia, ritual

Vido Bagur and Zorica Vitez
(Zagreb, Croatia)

Reviving the kumpanija in the village of Pupnat
on the island of Korcula

kumpanija, identity, cultural
heritage, reviving

Roland Baumann
(Brussels, Belgium)

Performing the Spanish Crusade in Mexico,
Andalusia and Guatemala

Moors and Christians, Catholic
festivals, Andalusia, Guatemala

Gabriele Berlin (Berlin, Germany)

The stick dance of the Tharus in Nepal: the
relationship between an extinct martial art and a
living dance tradition

stick dance, Tharus, martial art,
structural analysis

Carlo Bonfiglioli
(Mexico D.F, Mexico)

The sword, the cross, and the flower: opposition
and continuity in the study of two Mexican dance
complexes

dance, Mexico, sword, cross,
flower

Theme 1: Sword dances and

Theresa Jill Buckland
(Leicester, England)

Calendrical dance, ritual and drama: re-appraising
pan-European theory

dance, ritual, calendrical
performances, cultural identity

related calendrical dance events

Jasna Capo Zmegaé
(Zagreb, Croatia)

“Either we will behead the ox, or we will be no
more!”: the Croats between traditionalism and
modernity

tradition, Croatian identity,
East and West Europe

Josko Caleta
(Zagreb, Croatia)

The peculiarities of instrument playing and
singing in the revived sword dances of the
Peljesac Peninsula and the island of Kor¢ula

sword dance, reconstruction,
musi, aythenticity

Grazyna Wtadystawa Dabrowska
(Warsaw, Poland)

On some sword dances: Polish brigand’s dance
zbdjnicki among hand-held weapon dances

sword dance, Polish tradition,
zbdjnicki, weapons

Gorana Doliner (Zagreb, Croatia)

Moresca, Combantimento Nazionale — an
historical source from 1819

dance, Moreca, melodies

Elsie lvancich Dunin
(Flagstaff, Arizona, United States)

201M-16M century comparative links: Yaqui Indians
(North America); Lastovo Island (European
Mediterranean)

Yaqui Indians, Lastovo Island,
history, rituals
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Anca Giurchescu
(Copenhagen, Denmark)

Calus between ritual and national symbol:
survival and the strategy of adaption to
contemporary social settings

calus, ritual, national symbol,
globalization

Anna llieva (Sofia, Bulgaria)

Survey of the masquerade games in Bulgaria —
eastern and western case types (Abstract)

Bulgaria, games, Eastern type,
Western type

Hannah Laudova
(Prague, Czech Republic)

The time span and the cultural and social
significance of sword dances in the Czech lands
and in Slovakia

sword dance, Slovakia, Czech

Giorgio Di Lecce (Lecce, Italy)

Swords and tarantellas: the ritual healing dances
with swords in south Italy and Spain in th 17" and
18" centuries (Abstract)

ritual dance, tarantellas, healing
dances

Ivan Lozica (Zagreb, Croatia)

Sword dances on the island of Kor¢ula, and
choosing the king custom

sword dance, ritual, customs,
Korc¢ula island

Grozdana MaroSevi¢
(Zagreb, Croatia)

The misnjice and the tambrlin in the kumpanija
sword dances on the island of Korcula

kumpanija, sword dance,
misnjice, tambrlin , males

Goran Ivan Mato$ (Zagreb, Croatia)

Carnival sword dance in the form of contra dance
in Putnikovici, Croatia

carnival, sword dance, Croatia,
gender

Iva Niem¢i¢ (Zagreb, Croatia)

Dance and gender/sex in the Lastovo carnival

Lastovo carnival, dance, gender

Goran Oreb and Milan Oreb
(Zagreb and Kor¢ula, Croatia)

Role of Kor¢ula’s “Festival for knightly dances”
in the preservation of traditional values

Festival of Knightly dances,
Korc¢ula, tradition

Larysa Saban (L’viv, Ukraine)

Dances and games with weapons: Ukrainian
authentic traditions and historical examples

Ukrainian traditions, dance-
games with weapons, rituals

Anna Shturbanova (Sofia, Bulgaria)

Ritual background of sword dances

sword dance, ritual, masquerade

Allegra Fuller Snyder
(Los Angeles, California, United
States)

“The carnival complex” on the web, a new
research strategy

The carnival complex,
calendrical dance events, sword
danse

Barbara Sparti (Rome, Italy)

An 18™-century Venetian moresca

Italy, Castellani, Nicolloti, battle
of fists

Placida Staro (Bologna, Italy)

La danza disarmata: a swordless dance

sword dance, aggression, weapon
ritual

Marjeta Tekavec
(Ljubjana, Slovenia)

Vestiges of sword dances in Slovenia

sword dance, Slovenia, tradition
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Tvrtko Zebec (Zagreb, Croatia)

Sword dances among the Croats

sword dance, Croatia, chai,
combat, wedding

Jorgen Torp (Hamburg, Germany)

A German sword dance in
Albersdorf/Dithmaschen (Abstract)

Germany, Dithmarschen, sword
dance, reconstruction

Judy Van Zile
(Honolulu, Hawai’i, United States)

Iconography of sword dances in Korea (Abstract)

iconography, sword dances,
Korea, Chinju kommu

Theme 2: Revival:
reconstruction, revitalization

Sanja Andus L’ Hottelier
(Paris, France)

The opening and closing ceremonies of the
Albertville Olympics: an invitation to the bal
populaire

Olympics, choreography,
ceremony, Decouflé

Egil Bakka (Dragvoll, Norway)

Voices of the revival

popular tradition, revival, folk
dance

Chi-Fang Chao (Taipei, Taiwan)

Re-interpreting “authenticity” — revitalization of
priestess dances in Okinawa, Japan

authenticity, revitalization,
Okinawa, dance

Mary Coros
Maria (Koros) Kouromichelaki
(Toronto, Canada)

The “old, forgotten, lost” dances of Crete: dilemma
for an American Cretan

Crete, forgotten dances, teaching,
authenticity

Renaat Van Craenenbroeck
(Libin, Belgium)

Creating A tradition

sword dance, traditional events,
performance, local tradition
elements

Anne Décoret (Lyon, France)

The Court and Ceremony dances Conservatory of
Abomey, Benin: cultural and political stakes of a
revival attempt

The Court and Ceremony
Conservatory of Abomey, dance,
Vodun religion

Zamfir Dejeu
(Cluj-Napoca, Romania)

Folklife in Romania

Romania, Folklife Festival,
traditional dance

Fahriye Dinger (Ankara, Turkey)

The revival of the semah dances: identity question
versus cultural policies in Turkey (Abstract)

semah dance, ritual, Alevi,
Turkey

Helene Eriksen
(Gottingen, Germany)

Strategies for the performance of Iranian dance in
the diaspora

Islamic Revolution, Iran, dance
Iranian culture

Catherine E. Foley
(Limerick, Ireland)

The Irish Céili: appropriation, community and
identity

céili, dance, Irish event,
community

Christine Glauser
(Zollikon, Switzerland)

Cultural associations as agents of revival of dance
traditions in northern Greece

northern Greece, traditional
dance, cultural association,
Khoroesperidha, paniyiri
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Andras Gombos
(Budapest, Hungary)

“Master of Folk Art”: award for talented
traditional performers in Hungary

traditional performers, Hungary,
Master of Folk Art

Andrée Grau
(London, United Kingdom)

Tiwi Catholicism: dance and religious syncretism
among a northern aboriginal people (Abstract)

music , dance, Tiwi Catholicism,
religion

Adrienne L. Kaeppler
(Washington, D.C., United States)

At the Pacific Festivals of Art: revivals,
inventions and cultural identity

Pacific Festivals of Arts,
performance, identity, culture

Joann Kealiinohomoku
(Flagstaff, Arizona, United States)

New functions and contexts for old dance cultures

history, dance events, traditional
features, culture

Moira Laffranchini
(Lausanne, Switzerland)

The ideological revivals of timbila: 1978 and
1997

revival, timbila, dance, historical
event

Irene Loutzaki (Athens, Greece)

“These are our songs and our dances”: negotiating
tradition in Nea Vyssa, Greece

dance, songs, tradition, Nea
Vyssa, Greece, local community

Lynn D. Maners
(Tucson, Arizona, United States)

Utopia, eutopia and E.U.- topia: performance and
memory in former Yugoslavia

folklore ensembles, society,
Yugoslavia, culture

loannis Manos (Florina, Greece)

Politics and the power of dance in the Florina
region, northwest Greek Macedonia

Florina, Greece, traditional
dance, political power

Andriy Nahachewsky
(Edmonton, Canada)

Strategies for theatricalizing folk dance

folk dance, theatricalization,
revival

Mats Nilsson (Goteborg, Sweden)

What, who, when, then — and why? Some
comments on the Swedish folkdance (and music)
revival in the 1970s

Sweden, folk dance, revival,
music

Mohd Anis Md Nor
(Kuala Lumpur, Malaysia)

Dancing on the proscenium: re-constructing,
revitalizing and appropriating Malay folk dances
in the new performance space

Malay folk dance, re-
construction, tradition

Nancy Lee Ruyter
(Irvine, California, United States)

La Meri and her work in “ethnic” dance

La Meri, ethnic dance, tradition,
authenticity, different cultures

Colin Quigley
(Los Angeles, California, United
States)

Revival, presentation and identity representation
through dance in Transylvania

dance, Transylvania, cultural
identity, revival

Deidre Sklar
(Irvine, California, United States)

“That may be the way they do it in the north, but
it’s not the way we do it here”: reviving the past
in the indio dance Tortugas, New Mexico

indio dance, Tortugas, New
Mexico, religious fiesta
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Folklorism, society, Czech
Folklorism in a changing society Republic, traditional peasant
dancing

Daniela Stavélova
(Prague, Czech Republic)

Anne Von Bibra

(St. Paul, Minnesota, United States) Folk dance revival in Germany during 1930-1940 | folk dance, revival, Germany

Laszl6 Felfoldi Danube Folklore Festival, Kalocsa as a workshop | Danube Folklore Festival,
(Budapest, Hungary) of revival activities in Europe (Abstract) Europe, traditional culture

Joao Soeiro De Carvalho Makwayela: nation and expressive culture in Makwayela, male dance, national
(Lisboa, Portugal) Mozambique (Abstract) identity, Maputo
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4.1.9. Hapoveioon 22°° Xvpmociov Tov ICTM Study Group on

Ethnochoreology - Szeged, Hungary (2002)

To 22° Zvumndoio g Opadag Meréng e EOvoyoporoyiag eivar to mpdto mov
TPOyLOTOTOIEITON Yo Oe0TEPT YPpOoVid oty Ovyyapia, Opmg otny TOAN Ltléykevt
vt ™ eopa, otig 24-31 IovAiov Tov 2002. O tithog Tov vumociov givor «Dance
and Society». 1o Zoundoio avto, ektpoconiinkay 22 ydpeS, €K TOV 0TOIMV 01
16 avfxov otmv Evpdmn pe mocootd ocvppetoyns 70,59%, ot 2 avikav otnv
Apepikn| pe mocootd cvpupetoyns 17,65% kot o1 4 avikayv otnv Acia pie T060GTO
ovppetoyng 11,76% (ITivakag 4.15, Zyquo 4.8).Tn dwopydvoon avélaPe To
Akadémiai Kiado, European Folklore Institute Budapest kot o cuvoiikdg aptOpog
TOV GUUHETEXOVTOV NTtav 37. O cuvoAkdc apBpdg Tov elonynt®@v aviibe ctovg
36, evd 0 cuvolkog apBudg tov epyacidv NTav 39, ex tov omoiwv ot 33
avtiotoyovoay o€ mTANPES Keipevo Kot ot 6 o mepiinyn ([Mivaxog 4.16). Tnv
evbovn y v ékdoon tev mpoktikodv giye to Akadémiai Kiado, European
Folklore Institute Budapest to 2005, pe vrevbuvoug éxdoong tovg Elsie Ivancich
Dunin, Anne von Bibra Wharton xou Laszlo Felfoldi. H Ogpatoroyion tov
Yvumociov dtakiadiotnke o€ ovo emuépovg Béuata, Pacel T@V  omoimv
Katnyopromombnkav ot gpyacieg, ta omoion Mrtav to «Dancer as a cultural
performer» ka1 «Re-appraising our past, moving into the future: research on dance
and society». Eidwcotepa, 610 mpmdto 0épa vpyav 5 epyoaciec kot 6to devtepo 34

gpyaoieg.

Mivaxog 4.15: ITivaxog katoustpnong oopuetoxig xwpav ava nreipo - Szeged, Hungary, (2002)

22° Yopmooro tov ICTM Study Group on Ethnochoreology - Szeged,
Hungary (2002)
Evpomnn Apegpkn Aocia

Xopa ApOpég | Xopa ApOpég | Xopa Ap1Opdg
TaAhio 1 H.ITA. 5 lamovia 1
Tepuavio 2 Me&ko 1 MoAoicio 1
Iovykociafio 1 TaiBdv 1
Aavio 2 Tovpxkia 1
EABetia 1
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220 Zopméoro Tov ICTM Study Group on Ethnochoreology - Szeged, Hungary (2002)

B Evpom 69,45%
B Apepicr 19,44%
B Acia 11,11%

Yynpe 4.8: Iocooto ovupetoyic ava freipo oro 220 Xourdaio tov ICTM Study Group on
Ethnochoreology - Szeged, Hungary (2002)
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Mivexkag 4.16: 22° Zvuréaio oo ICTM Study Group on Ethnochoreology - Szeged, Hungary (2002)

22° Yopmooro tov ICTM Study Group on Ethnochoreology - Szeged, Hungary (2002)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig Kherona

performer

Theme 1: Dancer as a cultural

Chi-Fang Chao (Taipei, Taiwan)

Between the dancer and the cultural performer:
contemporary dance practices in Taketomi,
Southern Okinawa

dance, cultural performance,
cultural performer, embodiment,
Okinawan dancer

Laszl6 Felfoldi
(Budapest, Hungary)

Considerations and problems in performer-
centered folk dance research

folk dance, traditional culture,
dance performer, dancing
individuality

Mohd Anis Md Nor
(Kuala Lumpur, Malaysia)

Dancing with dance-masters: shifting roles and
contexts of dance research in Malaysia

traditional dance, learning
system, Malaysia, dance-masters,
religion

Daniela Stavélova
(Prague, Czech Republic)

The dancing people-status, identity, integrity

dance, ritual, koleda, community,
dancing people

Judy Van Zile
(Honolulu, Hawai’i, United States)

Process and artifact: concurrent preservation and
change in T’alch’um, a masked dance form from
South Korea

masked dance, T’alch’um, South
Korea, cultural, performance,
entertainment

Theme 2: Re-appraising our
past, moving into the future:
research on dance and society

Angel Acuiia Delgado
(Granada, Spain)

Dance as ana analytic model for social and
cultural interpretation: a case study

Yu’pa dance, ecological,
performative, enculturative,
acculturative

Egil Bakka (Trondheim, Norway)

Dance Paradigms: movement analysis and dance
studies

dance, dance studies, movement
analysis, dance paradigms

Carlo Bonfiglioli
(Mexico D.F, Mexico)

Fighting the diablo and keeping harmony through
dance: the case of Tarahumara Indians

dance, Tarahumara Indians,
Mexico, ritual, religion

Andriana Cruz Manjarrez
(Los Angeles, California, United
States)

Performing Zapotec identity, aesthetics and
religiosity in the international context of
migration

Zapotec identity, dance, music,
immigration, bailes, religion,
authenticity

Grazyna W. Dabrowska
(Warsaw, Poland)

Re-appraising our past, moving into the future:
research on dance and society

folk dance, traditional dance,
Poland, cultural role, society

Christine Glauser
(Zollikon, Switzerland)

Comparative research about dance and society
from the 1930s to the present in villages of the
Voio Region, Northern Greece

Greece, dance, society, urban
influence, tradition, dance events
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Norio Inagaki (Tokyo, Japan)

The transmission of improvisational dance: male
dance in Transylvania villages

dance, improvisational dance,
transmission, common motive,
personal motive, fix motive,
flexible motive

Iva Niem¢i¢ (Zagreb, Croatia)

The invisible female dancers

female dance, carnival event,
Croatia, Lastovo, chain-dance

Mehmet Ocal Ozbilgin
(Bornoval/lzmir, Turkey)

Solo dances in Turkish folk dance

folk dance, Turkey, solo dances,
cultural exchange

Selena Rakocevié¢
(Pancevo, Serbia)

Serbian folk dance today: the problem of the
authenticity and vitality

folk dance, Serbia, dance
patterns, authenticity, dance
heritage, Labanotation

Josefina Roma (Barcelona, Spain)

The Aragonese Jota: the building of an Emblem

Aragon, local tradition, dance, la
jota, Spain

Nancy Lee Ruyter
(Irvine, California, United States)

Autobiographical memory and fieldwork

biography, memory, interview,
La Meri, artist

Stephanie Smith
(Washington, D.C., United States)

Research in progress: the English country dance
video documentation project

English country dance,
documentation, Americans, video

Placida Staro (Monghidoro, Italy)

“Did I give you any inspiration?” The informant
becomes researcher

media, community, culture,
hybridization, ethography

Dalia Urbanaviciené
(Vilnius, Lithunia)

The social importance of ethnochoreography in
Lithuania at the end of 19"-beginning of the 20™
centuries and today

ritual ethnochoreography,
Lithuania, social status, dancing
games, folk dance

Olivera Vasi¢
(Beograd, Yugoslavia)

Traces of ritual dances in Serbia: lazarice

ritual, Serbia, music, dance,
lazarice, women participants

Tvrtko Zebec (Zagreb, Croatia)

Church kermis to Saint Roch: contemporary
folklore on the stage

Croatia, ethnology,
ethnochoreology, folklore dance,
stage representation

Judy Van Zile (with contributions
by Anne Decoret and Anna
Sturbanova)

Summary Statements on Symposium Theme:

“Re-Appraising our Past, Moving into the Future:

Research on Dance Society”

Summary, past, future, dance
society, statements,
presentations, Study Group

Theresa Buckland
(Leicester, England, United
Kingdom)

Embodying regional identity: the dancer and the
dance in north-west English morris
(Abstract)

folk performance, tradition,
dance, cultural embodiment,
north-west English morris
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Janos Fiigedi (Budapest, Hungary)

The role of consciousness in transmission: an
experiment with Labanotation in validity of dance
reconstruction

(Abstract)

movement, dance education,
notation dance, Labanotation
traditional dance

Gabor Misi (Budapest, Hungary)

Labanatory: a computer program to analyse dance
(Abstract)

Labanotory, computer program,
dance, Labanotation

Georgiana Gore
(Clermont-Ferrand, France)

Paradoxes of the 21% century: danced archives
and vitual performances
(Abstract)

culture, dance, UNESCO,
tradition, dance heritage

William C. Reynolds
(Egtved, Denmark)

Notation, human movement analysis and film
(Abstract)

notation, movement analysis,
symposium topics

Diana Vasil’evna Gerasimova
(St. Petersburg, Russia)

Dance in ritual customs of the Mansi people
living in Northwestern Siberia
(Abstract)

movement, tradition culture,
ritual, Mansi people, dance,
music

Adrienne L. Kaeppler,
Anca Guirchescu,
Andrée Grau,

Mohd Anis Md Nor,
Barbara Sparti

(Panel)

An introduction to aesthetics
(Keynote Paper by Adrienne Kaeppler)

keynote, Tongan dance
aesthetics, cultural values

Dance aesthetics in traditional Romanian
communities
(Anca Guirchescu)

panel, dance aesthetic, Romania,
community, tradition

Tiwi aesthetics
(Andrée Grau, United Kingdom)

panel, dance aesthetic, Tiwi
society, dance, traditional culture

Arabesques and Curvilinear perimeters in the
aesthetics of Maritime-Malay dances
(Mohd Anis Md Nor)

panel, Maritime-Malay Dances,
aesthetics, arabesques and
curvilinear designs

“Artistic” theory of dance in fifteenth-century
Italy
(Barbara Sparti, Italy)

panel, dance, Italy, aesthetic
principles, artistic theory

Anca Guirchescu
(Copenhagen, Denmark)

Report on the fieldwork experiment in Bulgaria
(2001)

visual documents, local
population, Bulgaria, cultural
identity

Helene Eriksen
(Gottingen, Germany)

Personal notes on conducting fieldwork in
Bulgaria

Bulgaria, countryside, ritual,
Calusari
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Theresa Buckland
(Leicester, England, United
Kingdom)

Personal notes on conducting fieldwork in
Bulgaria

Bulgaria, Calus, ceremonial
dance, Morris, ritual

Marianne Brocker
(Bamberg, Germany)

Rountable on iconography

Study Group on
Ethnochoreology, dance, dance
images, analysis

Anca Giurchescu
(Copenhagen, Denmark)

History of the ICTM Study Group of
Ethnochoreology

ICTM Study Group of
Ethnochoreology, history
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4.1.10. Hapoveioon 23°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology - Monghidoro (Bologna), Italy (2004)

To 23° Zvundco g Ouddoc Merétng g EBvoyoporoyiag mpaypotomodnke
otig 11-18 IovAiov tov 2004 oty MmoAdvia g Itaiiog Kol cuykeEKpIUEVO GTNV
kowotta Monghidoro, pe titho «lInvisible and visible dance, Crossing identity
boundariesy. Xto Zvumndcio avtd, ekmpocomnOnKay 23 x®PES, EK TV 0moimy ot 17
avikav 6tnv Evponn pe mocooto cvppetoyns 63.93%, o1 3 avikav otnv Apepkn
pe mocootd ovupetoyns 24,59% kot ot 3 oavikav ommv Acia pe m0c06TO
ovppetoyng 11,48% (IMivaxag 4.17, Zynua 4.9). Aopyavotig tav to Association
'e bene venga maggio' kat 0 cuvolkdc aplBpdc tov ovppetexdviov frav 72. O
GLVOMKOG apBUOC TOV €16 YNTOV 0VAAOE 6TOVG 66, EVAD 0 GLVOAKOG aPLOLOG TV
gpyocidv Ntav 67, ek twv onoimv ot 50 avtictoryoboav 6e TANPES Kelpevo, ot 15
oe mepiinym kat ot 2 o workshop (ITivakag 4.18). H ékdoon yivetat yio akopo po
eopd oto Zaykpeur ¢ Kpoatiog to 2008 and 1o Institute of Ethnology and
Folklore Research, pe vrevbuveg ékdoong tig Elsie Ivancich Dunin kot Anne von
Bibra Wharton. H 6gpatoloyia tov Zvpnociov dwakladictnke o d00 ETUEPOVG
Oépota, Phoet Tov omoiwv KatnyopromomOnKav ot epyaciec, to omoia NTav TO
«Visible and invisible dance» kot «Crossing identity boundariesy. Eidwotepa, oto

Tp®To BERa vIpyav 33 epyacieg Kot 6To devTEPO 34 £pyacies.

IMivaxog 4.17: ITivakog katouétpnons oopueToxns ywpav avd freipo - Monghidoro (Bologna),

Italy (2004)
23° Xvpmocro tov ICTM Study Group on Ethnochoreology — Monghidoro
(Bologna), Italy (2004)
Evpomnn Apegpkn Aocia
Xopa ApOpég | Xopa ApOpég | Xopa Ap1Opdg
Bovlyopio 3 H.ITA. 12 MoAoioio 3
TCaAAio 3 Kavaddg 1 TaiBdv 1
T'eppovio 4 Me&iko 2 Tovpkia 3
EABetia 1
EALGSa 3
Hvopévo 5
Bociieo
Iphovdia 1
Itoria 7

69



Kpoaria

ABovavia

Ovyyapia

Povpavia

XepPia

Yl oBevia

Youmndia

Toeyia

Dwviovoio

RN RPN RRrRN

230 Zopméero tov ICTM Study Group on Ethnoch

eology - Mong|

2

=1

U(“'

), Italy (2004)

g
3
§

B Evpdm 63,93%
B Apspixr| 24,59%
B Acia 11,48%

Yynpe 4.9: Iocooto ovuuetoyic ava fireipo oto 230 Xourdaio rov ICTM Study Group on
Ethnochoreology - Monghidoro (Bologna), Italy (2004)
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Mivexkag 4.18: 23° Zvurdéaio oo ICTM Study Group on Ethnochoreology - Monghidoro (Bologna), Italy (2004)

23° Xopmooro tov ICTM Study Group on Ethnochoreology - Monghidoro (Bologna), Italy (2004)

Oénata

Xuyypoeic

Titho GpOpv

AéEarc KAhEWOLA

dances

Theme 1: Visible and invisible

Placida Staro (Chair),
Lucia Cutti,

Giorgio Polmoni,
Massimo Zacchi
(Panel)

“Where is the content?” Meanings and symbols in
dance
(Introduction)

panel introduction, dance
heritage, dance experience,
institutional level of the society

Feeling well: dancing and behavior rules within
the group
(Lucia Cutti, Italy)

panel, dance, Monghidoro, festa,
community

Dancing everyday
(Massimo Zacchi, Italy)

panel, dance, Monghidoro,
community life

Mumtaz Aboo Backer
(Penang, Malaysia)

Contemporary dance in Malaysia: issues of
identity, gender and feminism in the works of
women choreographers

identity, gender, feminism,
dance, women choreographers,
Malaysia, sexuality

Gabriele Berlin (Berlin, Germany)

Bharata Natyam postures, martial arts techniques,
and the problem of interpretating symbolic
movements

bharata natyam, martial arts,
dance movements, history, dance
postures

Carlo Bonfiglioli
(Mexico D.F., Mexico)

Healing and dance: the case of the “raspa de
peyote” among the Tarahumara Indians

healing ritual, dance
choreography, illness of the soul

Chi-Fang Chao (Taipei, Taiwan)

The invisible dancer in the visible dance: an
analysis of the miholol ritual

miholol, Taiwan, ritual dance,
death

Marta di Mariano (Palermo, Italy)

Dancing for the saint and danced by the saint:
perspectives on the Saint Theodor’s celebration in
Sorrentini (Sicily)

ritual dance, Sicily, religious
celebrations, St. Theodore,
tradition

Anca Giurchescu
(Romania/Denmark)

Symbolic communication: dancing for the living,
dancing for the dead

migration, Vlah, cultural, ritual,
dead, living

Ana Paula Hofling
(Laramie, Wyoming, United States)

The hapa-haole hula girls: an analysis of this
1909 song and its hula from a feminist and post-
colonialist perspective

dance, hapa-haole hula girls,
Hapa-Haole Medley, Hawaii

Anna llieva (Sofia, Bulgaria)

Invocation and lamentation

ritual, dance, Bulgaria,
lazaruvane, invocation, St. Lazar
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Adrienne L. Kaeppler
(Washington, D.C., United States)

Ballet, hula and cats: dance as a discourse on
globalization

classical ballet, hula dance,
musical Cats, globalization

Iva Niem¢i¢ (Zagreb, Croatia)

Miss Kor¢ula or bula

Moreska, performance, tradition,
Korc¢ula, bula

Mohd Anis Md Nor
(Kuala Lumpur, Malaysia)

Life and hereafter: interpreting the invisible in
indigenous dances in Malaysia

visible and invisible, dance,
tradition, culture, spirits

Uwe Umberto Pitzold
(Cologne, Germany)

When the Dampeang is over, the Luambek is
over- sound as a determinant of structure within a
competition of inner power based on movement
in West Sumatra

Luambek, Dampeang,
performance, music, sound,
movement

Selena Rakocevié¢
(Belgrade, Serbia)

Kolo in Vojvodina: visible and invisible structures
in traditional dance

visible and invisible, traditional
dance, kolo

Allison Jane Singer
(Leicester, England)

“Hidden treasures, hidden voices”: an
ethnographic study into the use of movement and
creativity in development work with war affected
refugee children (Serbia 2001-2)

Ethnography, refugee children,
dance, culture, movement and
creativity

Placida Staro
(Monghidoro, Bolgna, Italy)

In chorea veritas, dance as source of knowledge

dance, ballo, visible and invisible

Daniela Stavélova
(Prague, Czech Republic)

How to express the patterns of life: dance in
Czech novels of the late 19" century

dance, music, Czech, rural life

Jorgen Torp (Hamburg, Germany)

The hidden structures of tango as an improvised
dance

dance, tango, improvisation,
movements

Omer Barbaros Unlii
(I1zmir, Turkey)

Abezek: a choreographic poem

Karachay culture, migration,
Islamic religion, Caucasus,
Turkey

Dalia Urbanaviciené
(Vilnius, Lithuania)

The motive of “blindness” in folk dances and
games: a link with the ancient world outlook of
the Balts

folk dance, blindfold games,
ritual, symbols

Judy Van Zile
(Honolulu, Hawai’i, United States)

Not-so-hidden structures: what lies behind the
movements in Kosong Ogwangdae, a masked
dance-drama form of South Korea

masked dance, South Korea,
Kosodng Ogwangdae, movement

Olivera Vasi¢ (Belgrade, Serbia)

Dances in ritual processions of winter and
droughty seasons

dance, winter ritual, rain-
conjuring, Balkans

72




Luisa Del Giudice (United States)

The “silent” majority: women and the culture of
tarantismo (Abstract)

healing ritual, tarantismo, women

Georgiana Gore (France)

Dancing for the living and dancing for the dead
(Abstract)

agbon, erinmwin, dance, life-
death

Frank Hall (Ireland/United States)

Hidden dimensions in body language: problems
with the term “nonverbal communication”
(Abstract)

nonverbal communication,
dance, language

Elina Paukkunen (Finland)

The unity of dance and music in the Sabar
tradition of the Wolof people in Senegal, and the
problem of analysis (Abstract)

dance, music, Sabar, Wolof
people, tradition

Luciana Penna (Italy/France)

The triple meaning of the term sabar: dance,
circumstances and drums of the Wolofs of
Senegal (Abstract)

sabar, drums, dance, Wolofs,
Senegal

Massimo Peivitera (Italy)

“Balleti per ballare [dance music to dance]and
Balleti da camera [dance music to listen to]:
Italian dance instrumental music of the 17
century” (Abstract)

Italy, dance, music, Balleti,
tradition

Anna Shtarbanova (Bulgaria)

Marriage of the visible and the invisible. Wedding
as a hidden structure of a non-wedding ritual
(Abstract)

ritual, marriage, visible and
invisible, symbolism, Bulgaria

Laxmi G. Tewari (United States)

Hand gestures in Indian classical vocal singing
(Abstract)

hand movement, sing, raga, rasa

Mary Lee Sanders (United States)

They left us their hands
(Workshop)

sign language, dance, deaf,
community

Theme 2: Crossing identity
boundaries

Josko Caleta (Zagreb, Croatia)

Nevijska koleda — music and movement of
reconstructed/transformed ritual

Nevijska koleda, ritual, music,
movement, event

Ann David
(London, United Kingdom)

“Performing faith”: dance in current Hindu
worship in the UK

Hindu communities, United
Kingdom, dance, ritual, festival
activities

Fahriye Dinger (Istanbul, Turkey)

Different perspectives on the cult of fire in
relation to the construction of Kurdish Alevi
identity in Turkey

Kurdish Alevis, ritual, tradition,
Turkey, Alevi identity
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Laszl6 Felfoldi
(Budapest, Hungary)

Biographical method in ethnochoreology
autobiography of a dancer

ethnochoreology, biographical
method, dance, documentation

Catherine Foley (Limerick, Ireland)

Negotiating boundaries in Irish step dance
performance practice: Colin Dunne and Piano
One

Irish step dance, Piano One,
dance, dance artist

Marie- Pierre Gibert (Paris, France)

Dance in the construction of identities in Israel:
the case of the Yeminite Jews

Israel, folk dance, Yemenite Jews
identity, Yemenite dance

Christine Glauser
(Zollikon, Switzerland)

The mise en scéne of the community: reading
social structures through dance in the region of
Siatista, northern Greece

mise en scéne, dance, wedding,
sira, social structures

Andrée Grau
(London, United Kingdom)

Contested identities: gaining credibility as a
dancer

dancer, ethnic identity, aesthetic
identity, authenticity

Dorota Gremlicova
(Pague, Czech Republic)

The role of the dance/ballet master in the transfer
of dances through different social environments,

the Czech example of the period from the end of

the 18" to the end of the 19" centuries

dance, social environments,
patriotic society, ballroom dance,
theatrical dance

Ruth Hellier-Tinoco
(Winchester, United Kingdom)

Embodied artefacts of the viejitos dance of Lake
Patzcuaro, Michoacan, Mexico

viejitos dance, Mexico,
P’urhepecha people, events,
folklore

Daniela Ivanova (Sofia, Bulgaria)

Paneurhythmy in Bulgaria: philosophical aspects

Paneurhythmy, Bulgaria,
traditional dance, philosophy

Maria |. Koutsouba
(Athens, Greece)

Looking for an academic identity: the
anthropological and ethnochoreological study of
dance, two side of the same coin?

dance, ethnochoreology,
anthropology, identity boundaries

Rebeka Kunej (Ljubljana, Slovenia)

Identity of dances in the border: a case study from
Bela Krajina region

identity, Bela Krajina , dance,
tradition, kolo

Colleen Lanki (Vancouver, Canada)

Layers of male and female: liminal space for
gender in nihon buyé

gender, nihon buyd, dance,
movements

Mats Nilsson (Géteborg, Sweden)

Polska — a dance form in our time? Some
reflection and examples of polska dancing in
Sweden 2004

polska, dance, Sweden, music

Mehmet Ocal Ozbilgin
(Bornova, Izmir, Turkey)

Cross cultural influences on contemporary folk
dances in western Anatolia

folk dance, West Anatolia,
cultures
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Colin Quigley (Los Angeles,
California, United States)

Scholarship, ideology and the construction of
danced identities in Transylvania

dance identity, Transylvania,
music, traditional performance

Marica Rombou-Levidi
(Athens, Greece)

Dancing along a prohibited language: a case-
study in East Macedonia — Greece

dance, East Macedonia, Greece,
language, music

Stephanie Smith and Jennifer Beer
(Washington, D.C., United States)

The dancer within: identity and imaginings in
English country dance

English country dance, identity,
community

Kendra Stepputat
(Berlin, Germany)

Balinese Gong Kebyar dances: gender- switching
as a normality

Bali, gong kebyar, dance, gender
switching

Theresa Bucklan (United Kingdom)

Constructing identities of the dancers, the
researcher and the interpretive paradigm: a case
study from north-west England (Abstract)

ceremonial dance, England,
authenticity

Arturo Gutiérrez del Angel
(Mexico)

The carnivals, the sign of God (Abstract)

ritual, choreographies, Mexico,
carnivals

Maud Nicolas (France)

Tunisian dance and gender cross (Abstract)

wedding ceremonies, dance,
Tunis, event

Nancy Lee Ruyter (United States)

La Meri and cultural identities: sources and
adaptions (Abstract)

La Meri, cultural identities,
dance, performance

Deidre Sklar (United States)

Riffiing with Huera: the hidden dimensions of the
ethnographic learning (Abstract)

ethnographic dance research,
tradition, poem

Avriadne-Daphne Stergiopoulou
(Greece)

Switching identities through various dance events
incorporated in wedding in Goumenissa (northern
Greece) (Abstract)

marriage rituals, dance, cultural
heritage, Goumenissa, identity

Dayang Mariana Abang Bolhassan
(Malaysia)

Ajat Indu’: an identity of the Iban culture
(Abstract for workshop)

Ajat Indu’, dance, dance
movements, Iban culture

Christine Glauser (Chair),
Elsie lvancich Dunin,
Helene Eriksen,
Marie-Pierre Gibert,
Yvonne Hunt,

Andriy Nahachewsky,
Judy Van Zile

(Panel)

Cultural ownership
(Judy Van Zile)

panel, cultural ownership,
participation, Hawaii, dance

When dance life is only possible in the Diaspora:
the Iranian and the Afghani cases
(Helene Eriksen)

panel, Iran, Afghanistan, Muslim
world, dance life

Influence of performing groups in the Greek
Diaspora of the USA
(Yvonne Hunt, United States)

panel, Greek dance, Greek music,
Greeks in United States
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Yemenite Jews in Israel, a double Diaspora? panel, Jews of Yemen, Israel,
(Marie-Pierre Gibert) dance practice, folk dance

Consciousness of change in the Ukrainian

community in Canada panel, Diaspora, dance tradition,

Ukraine, Canada

(Andriy Nahachesky)

Role of the second generation in the Greek panel, Greek Diaspora,
Diaspora in Switzerland Switzerland, dance, second
(Christine Glauser) generation of immigrants

Comparative study of the Sveti Vlaho (Saint
Blaise) event in the Dubrovnik area of Croatia, in | panel, Diaspora, Croatia, Sveti
California and in Peru Vlaho event, emigration

(Elsie lIvancich Dunin, United States))
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4.1.11. Mapoveioon 24°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology — Cluj-Napoca, Romania (2006)

To 24° Zvundoo g Ouddoac Merétng g EBvoyoporoyiag mpaypotomodnke
otig 10-16 IovAiov Tov 2006 otnv Khovl-Namoka ¢ Povpaviag, pe titho «From
field to text & dance and spacey. 1o Zoundcio owtd, eknpoconhOnkay 20 ydpec,
€K TV omoimv ot 15 avikav otnv Evponn pe mocootd cuppetoyng 66,67%, ot 2
aviKav 6tV AEPIKT pe T0G06TO GLUUETOYNG 25,49% Kot o1 3 avikav otnv Acia
pe mocootd ocvppetoyns 7,84% (Ilivaxkog 4.19, Zynua 4.10). Tn dopydvoon
avélaPe to Tranzit House, Centre for Contemporary Art and Culture kot o
GLVOMKOG aplBpdg twv ocoppetexdoviov Ntav 55. O cvvolikdg apBudg twv
glonyntov aviABe otovg 51, eved ot gpyacieg NTav 59, ek twv omoiwv ot 46
avticToryovoav o€ mANPeS keipevo kot ot 12 og mepidnym, evod n pia oe DVD
presentation tov panel (ITivaxag 4.20). H ékdoon tov tpaxtikdv éywve amd to The
Romanian Institute for Research on National Minorities to 2012, pe vrevBvveg
éxdoong tig Elsie lvancich Dunin, Anca Giurchescu o Csilla Konczei. H
Bepatoroyio Tov Zvumociov daxiadictnke ce dvo empépovg Bépata, facel TV
omoimv katnyoplomodnkay ot epyacieg, Ta omoia Ntov oo «From field to text:
translations and representations» kou «Dance and space». Eidwotepa, 610 Tpdto

Bépa vmpyav 31 epyacieg kKot 6To devTEPO 28 epyacies.

Mivaxag 4.19: ITivaxog katopstpnong ovpuetoxng xwpav ove fzeipo - Cluj-Napoka, Romania

(2006)
24° Xopmocro tov ICTM Study Group on Ethnochoreology — Cluj-Napoca,
Romania (2006)

Evponn Apepucn Acia
Xopa ApOpdg | Xopa ApOpég | Xopa Ap1Opdg
Boviyapio 2 H.ITA. 9 Moioioio 1
TCaAAio 5 Kovadag 4 Taipév 1
Teppavio 2 Tovpkia 2
EALGSa 1
Hvopévo )
Bociieo
TItoAio 1
Kpoartia 1
Moaxkedovia 1
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240 Zopmbéoro Tov ICTM Study Group on Ethnochoreology — Cluj-Napoca, Romania (2006)
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Yympe 4.10: IHooootd ovuuctoyiic avaé fireipo oto 240 Xvurdoio oo ICTM Study Group on
Ethnochoreology — Cluj-Napoca, Romania (2006)
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Mivekag 4.20: 24° Zvuréaio oo ICTM Study Group on Ethnochoreology - Cluj-Napoca, Romania (2006)

24° Yypmooro tov ICTM Study Group on Ethnochoreology — Cluj-Napoca, Romania (2006)

Oénata

Xuyypoeic

Titho GpOpwv

AéEarc KAhEWOLA

Theme 1: From filed to text:
translations and representations

Elena Bertuzzi (France)

Different methods of kinetography Laban in
dance ethnology

Laban, kinetography Laban,
ethnology, dance

Linda Dankworth (United
Kingdom)

Embodied translations of Mallorcan dance and
the influence of romantic ideology as a process in
the production of cultural heritage

Mallorca,traditional dance,
romantic ideology, cultural
heritage

Helene Eriksen
(United States/Germany)

From field to practice: the embodiment of field
research

embodied fieldwork, dance,
dissemination and transmission
of knowledge

Janos Fiigedi (Hungary)

Motivic microstructures and movement concepts
of expression in traditional dances

motivic analysis, traditional
dance, movement, Carpathian
basin

Gabor Misi (Bulgaria)

Formal methods in form analysis of
Transylvanian male solo dances

Transylvania, male solo dance,
dance analysis, legényes

Daniela Ivanova (Bulgaria)

The folk dance group as a cultural phenomenon
in Bulgaria: the period of transition after 1989

Bulgaria, folk dance, historical
periods

Irene Loutzaki (Greece)

My place in the dance (film)

Thrace, the role of dance, Patagi,
women’s daily life

Ruth Anne Moen (Norway)

Halling from Suldal: embodying the source
material

revitalization, couple dance,
Suldal, halling

Judith E. Olson (United States)

The intersection of dance structure and videotape:

making a record of Hungarian tdnchdz

videotape, dance, Hungarian
dance, tanchdz

Mehmet Ocal Ozbilgin (Turkey)

From field to stage

traditional dance, performance on
stage, cultural events

Silvestru Petac (Romania)

Hora de pomand — mentonymic symbol of the
dead one’s wedding

Hora de pomana, traditional
dance, Romania, metonymic
symbol

Vincent Rees (Canada)

Bereznianka: a Ukrainian dance revival?

Bereznianka, Ukrainian dance,
Ukrainian Canadian stage dance
community
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Daniela Stavélova (Czech
Republic)

Word and image: representing dance in a
symbolic and cultural-historical framework

dance research, cultural text, film
documentary

Narcisa Alexandra Stiuca
(Romania)

“Dancing with death” (Romanian initation rites in
post-funeral context)

ceremonial and ritual acts, death,
Romania

From the field to the text: the researcher-dancer

dance, teaching, researcher-

Joélle Vellet (France) relationship as a factor in the development of the dancer
mastery of dance and its teaching
Diverse fields to text: revival case studies dance rt_evwals, cross-cultural
comparisons
Ideological _dlscourse and practical priorities of folk dance, Norway, movement,
the Norwegian folk dance movement revival
(Eqil Bakka, Norway)
Andriy Nahachewsky, E:(i(r;ip;lons of the staged folk dance practice in Croatia, folk dance, revival,
Stephanie Smith (opyavwtég), (Tvrtko Zebec, Croatia) Croatian staged dance
Egil Bakka, ’

Tvrtko Zebec,
Stephanie Smith,
Mats Nilsson,
Marie-Pierre Gibert,
Andriy Nahachewsky
(Panel)

English country dance in the United States:
rooted in Englishness or purely recreation?
(Stephanie Smith, United States)

English country dance, United
States, national orientations

From popular to folk — from folk to popular: the
Swedish case
(Mats Nilsson, Sweden)

Swedish folk dance, movement,
popular dance, revitalization

Can Israeli folk dance be still called revival?
Shifting paradigms as a movement becomes a
tradition (abstract)

(Marie-Pierre Gibert)

Israeli folk dance, shifting
paradigms, tradition

Comparing revival case studies
(Andriy Nahachewsky, Canada)

cross-cultural patterns, shifts in
orientation, identity

Adrienne L. Kaeppler,
Mohd Anis Md Nor,
Hannafi Hussin
(Panel)

Walking fifteen thousand steps with St. George:
from field to text

panel, St. George, from field to
text

Ritual, theatre, and spectacle: exploring the
rituals of Saint’s George’s Day
(Adrienne L. Kaeppler, United States)

rituals, Saint’s George’s Day,
theatre, spectacle, festivals
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Mag-ical and Igal-jin: dancing the spirits of the
ancestors in the rituals of Magduwata of the
Bajau Kubang in Bumbum Island, Semporna,
East Malaysia

(Mohd Anis Md Nor and Hannafi Hussin)

Magduwata ritual, Bajau
Kubang, dance, spirits of the
ancestors

Anca Giurchescu (opyovmTrg),

Representation of different realities experienced
in the fieldwork carried out in the region of Izmir,
Turkey

(Anca Giurchescu)

panel, Turkey, 1zmir, different
realities

The field as a “culture text” or “textualizing” the
field reality

(Introduction)

(Anca Giurchescu)

panel, introduction

Theme 2: Dance and space

Mehmet Ocal Ozbilgin, —
Fahriye Dinger, ;ggsi);zgl&zg{?ﬁgﬁ;ﬂ;resemc}l from the Turkey, field research, Turkish
Jaynie Rabb Aydin (Mehmet Ocal Ozbilgin, Turkey) dance tradition
(Panel) Hidrellez Hidrellez, event, Romani
(Anca Giurchescu) community, Gipsy
Some observations on Tahtaci ritual movements .
) . Tahtaci ritual, movement,
in Akg¢esme village, May 2005 Akcesme village
(Fahriye Dinger) gesme vitiag
(FJr;ymnil;leFigbtg ’t:;(;;];j VD presentation panel, from field to text, DVD
Barbara Alge (Germany) La danca or Os Pauliteiros — different spaces of Portuguese stick dance, La

a Portuguese stick dance

danga, Os Pauliteiros

Vesna Baji¢ (Serbia)

Dance in space: kolo and its cultural space

dance, kolo, space, culture

Ann R. David (United Kingdom)

Dancing in the deities’ space: questions of
sacredness in British Hindu dance practice

Hindu communities, dance,
movement, sacred space, secular
space

Sherry A. Johnson (Canada)

Dancing outside the box: how Ottawa Valley
Step Dancers conceive of performance space

Ottawa Valley, step dance, space,
performance

Rebeca Kunej (Serbia)

The role of space in the stajeris dance

space, Stajeri$ dance, folk dance,
Slovenia, dance-floor
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Zdravko Ranisavljevi¢ (Serbia)

The role of space in the process of forming and
shaping of dance heritage: the problem of
authenticity of the dance heritage of Vojvodina

Vojvodina, dance, forming and
shaping of dance heritage,
authenticity

Barbara Sparti (Italy)

“Partitioning the terrain”: the importance of space
in the 15"-century Italian dance

15th-century dance, Italy, dance,
use of space

Kendra Stepputat (Germany)

From temple courtyard to amphitheater: changes
in the use of space in Balinese kecak
performances

kecak, Balinese dance, use of
space, traditional dance

Judy Van Zile (United States)

“Invading” space: achieving goals in a South
Korean masked dance — drama

“invading” space, South Korea,
masked dance, use of space

Olivera Vasi¢ (Serbia)

The interrelatedness of geographical space and
dance

Yugoslavia, geographical space,
dance formation

Natasa Visoc¢nik (Slovenia)

Perception of space and body, and cultural
anxiety in buto performances in Slovenia

Slovenia, butd performance,
dance, body in space

Kristin Harris Walsh (Canada)

From the kitchen to the stage: shifts in spatial
usage with the re-contextualization of
Newfoundland set dance

set dance, Newfoundland, use of
space, re-contextualization of
dance

Chi Fang Chao (Taiwan)

Searching the ethnic domain of body and
movement: reflection on representations of dance
in Taketomi isle, southern Okinawa (Abstarct)

movement, dance, Taketomi isle,
ethnic domain of body

Péter Csempesz (Hungary)

Dance in the context of sheep-measuring ritual in
Magyarléna (Luna de Sus), Kalotaszeg (Calata)
region, Romania (DVD presentation)

(Abstract)

dance, sheep-measuring ritual,
Romania

Edwidge Dioudonnat (France)

Space of dance: scenic organisation and ritual re-
creation (Abstarct)

dance, space of dance, India,
ritual

Elsie Ivancich Dunin
(United States / Croatia)

Transformation of research and communication
in the field of dance ethnology with four decades
of electronic-aided technology (Abstract)

dance ethnology, technology,
transformation of research,
transformation of communication

Georgiana Gore (France)

Understanding the other’s dancing experience:
methods and issues

dance ethnography, methods
deployed, dancing experience
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Nancy G. Heller (United States)

From the caves of Granada to Radio City Music
Hall: the effects of changing spaces on the
politics, economics, an aesthetics of flamenco
dance (Abstact)

Granada, Radio City Music Hall,
flamenco dance, politics,
economics, austhetics

Siri Maeland and Sigurd Johan
Heide
(Norway)

Analysed dancing — danced analysis (Abstract)

dance analysis, teaching,
Norwegian folk dance

Carol G. Marsh (United States)

Dance notation and space in the seventeenth and
eighteenth centuries (Abstract)

17" century, 18" century, dance,
notation systems

Anne Mustard (Norway)

Conceptions of space and gender in Norwegian
springer (Abstract)

traditional dance, couple dance,
springar, gender, space

Ivona Opetcheska — Tatarchevska
(Macedonia)

Spaces/places in the Macedonian dance tradition
(Abstract)

Macedonian tradition, dance,
space for dancing

Colin Quigley (United States)

Finding dance in the field and the text (Abstract)

dance, ethnochoreology, dance
texts

Victor A. Stoichita (France)

Indexing and comparing audio/video sequences:
Esonoclaste, an opensource software designed by
(and for) ethnomusicologists and
ethnochoreologists

(Abstarct)

Esonoclaste, ethnomusicology,
ethnochoreology, audio/video

Sztano Hedvig (Hungary)

Two Resurections / FILM (Abstract)

Eastern rituals, Hungarian -
Magyarvalkd, Romanian —
Aknasugatag, culture

Omer Barbaros Unlu (Turkey)

Crossing point of dances: Artvin (Abstract)

Artvin, folk dance, emic and etic
viewpoints, culture

Varga Sandor (Hungary)

Symbolic use of space on the dance events of
Visa/Visea Village (Abstract)

use of space, dance events, Visa
Village, dance creation

Dejeu Zamfir (Romania)

Calusul and the Caluserul: a parallel (Abstract)

Cilusul, Caluserul, dance,
morphological structure, kinetic
structure, metro — rhythmic
structure
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4.1.12. Mapoveiocn 25 Xvpmocsiov Tov ICTM Study Group on
Ethnochoreology - Kuala Lumpur, Malaysia (2008)

To 25° Zvundoio g Oudoac Meréng g EOvoyoporoyiag mpaypatomomOnke yio
TPAOTN Popd 6TV NEPo TG Aciog Ko cvykekpipéva otnv Kovdha Aovpumovp g
MoaAasiog otig 11-18 Avyovotov tov 2008, pe titho «Transmitting dance as a
cultural heritage and dance and religiony. Xto Xvumdocio owtd, mapatnpeiton
UEYAAN TTTMOT TOL aPOUOD TOV GLUUETOXDV amd Ydpeg TG Evpdnng, kdtt mov
mOava cuvodeTal Pe TN YdOpa de&oymyng Tov Xvumociov, 6e avtifeon pe Tig
oopupetoxés ¢  Aociag ov  omoieg avénOnkav  onupavikd. Ewdwortepa,
ekmpoconOnkay 15 ydpeg, ek v onoimv ot 7 avikav otnv Evpodnn pe tocootd
ocvppetoxns 39,02%, ot 3 avikav otnv Apepikn pe mococtd cuppetoxns 24,39%
Kot ot 5 avikav otnv Acia pe T060oto cuppetoyns 36,59% (Ilivaxkoc 4.21, Zynuoa
4.11). Awpyavetmg nrav to Cultural Center University of Malaya Ministry of
Information, Communication and Culture of Malaysia kot o cuvoAikog aplOpdc twv
coppeteyoviov Nrav 46. O cvvolikdg aplBuog Tv slonyntdv aviibe otovg 40,
evdd 0 oLVOMKOg aplBudg tev gpyaciov Ntav 44, ek tov omoiwv ot 37
avTIeTOLY0VG OV 0 TANPES Keipevo kot ot 7 og mepiinyn (Ilivaxag 4.22). H ékdoon
TOV TPAKTIKOV £ytve otnv Kovdia Aovpmovp to 2009, pe vrevbouvoug €kdoong
tovg Mohd Anis Md Nor, Elsie Ivancich Dunin kot Anne von Bibra Wharton. H
Bepatoroyio Tov Zvumociov dakiadictnke e dvo empépovg Bépata, facel TV
omoimv KoTnyoplomomdnkay o1 epyaciec, ta omoio rav ta. « Transmitting dance as
a cultural heritage» o1 «Dance and religiony. Ewdwotepa, oto mpdto 0épo

vpyav 29 epyacieg kKot 6to dgvtePo 15 epyaciec.

Mivaxog 4.21: ITivaxog katouétpnons oopueToyns ywpwv avd freipo - Kuala Lumpur, Malaysia

(2008)

25° Xopmooio tov ICTM Study Group on Ethnochoreology - Kuala

Lumpur, Malaysia (2008)
Evpomnn Apepukn Aocia

Xopa ApOpég | Xopa ApOpdg | Xopa ApOpég
Boviyapia 1 H.ITA. 7 Ivoovnoia 7
TaArio 1 Kovaddg 2 MoAoioio 4
Tepuavio 1 Me&wo 1 Zykamovpn 1
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B;:&Zg 4 Tovpkia 2
Kpoaria 3 duanmiveg 1
Noppnyia 5

Ovyyapia 1

250 Zupmooiro Tov ICTM Study Group on Ethnochoreology - Kuala Lumpur, Malaysia (2008)

%
%
.

B Evpdm 39,02%
B Apgpuci 24,39%
B Acia 36,59%

Kpoaria, 3

Yyna 4.11: ITooootd ovupetoxns ava frepo oro 250 Zvuméaio tov ICTM Study Group on
Ethnochoreology - Kuala Lumpur, Malaysia (2008)
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Mivaxkag 4.22: 25° Zvurdoio tov ICTM Study Group on Ethnochoreology - Kuala Lumpur, Malaysia (2008)

25° Yypmooro tov ICTM Study Group on Ethnochoreology - Kuala Lumpur, Malaysia (2008)

Oénata

Xuyypoeic

Titho GpOpwv

AéEarc KAhEWOLA

Theme 1: Transmitting
dance as cultural heritage

Adrienne L. Kaeppler
(United States)

Lakalaka and Mak’yong: a story of two
masterpieces
(Keynote Paper)

keynote, Tongan Lakalaka, Mak
Yong Theatre, Malaysia

Georgiana Gore (Chair),
Egil Bakka,

Laslé Felfoldi,

Andrée Grau

(Panel)

Intangible cultural heritage mediation of
knowledge or nationalistic competition
(Introduction)

panel introduction, intangible
cultural heritage, UNESCO’s
convention

Formation of the legal framework for the
safeguarding of intangible cultural heritage in
UNESCO: how traditional dance is part of
intangible heritage

(Laslé Felfoldi, Hungary)

panel, UNESCO, traditional
dance, cultural heritage,
intangible heritage

Intangible culture, heritage and the dreaming
(Andrée Grau)

penal, intangible heritage,
cultural life, humanity

Intangible cultural heritage: Agency and/or
critical distance
(Georgiana Gore and Egil Bakka)

panel, intangible cultural
heritage, UNESCO

Toni Shapiro-Phim (Organizer),
Penh Yom,

Sophiline Cheam-Shapiro
(Panel)

Changing models of Cambondian classical dance
pedagogy

panel, dance as cultural heritage,
transmission of cultural
knowledge, Cambodia

Anne Margrete Fiskvik
(opyaveg)

Turid N. Schjensby
Siri Maland

(Panel)

Transmitting dance as cultural heritage:
embodying identities in movement
(Introduction)

panel introduction, cultural
politics, dance, Norway

A “national” rather than “royal” dance
(Anne Margrete Fiskvik, Norway)

panel, Norway, folk-culture,
theatre dance, cultural politics

Eurhythmy in Norwegian Steiner schools
(Turid N. Schjensby, Norway)

panel, Norway, eurhythmy,
Norwegian heritage, pedagogy,
theatre
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Embodying identities in movement:
Vestlandsspringaren, a former national dance of
Norway

(Siri Meland, Norway)

panel, Norway, traditional dance,
Vestlandsspringaren, springar
dances

Patrick Alcedo (Canada)

Narrating and constructing “authenticity” in a
Philippine festival

heritage cultural, Philippines,
Ati-atihan festival

Mumtaz Begum Aboo Backer
(Malaysia)

Embodying heritage through performativity and
the empowerment of women

feminism, woman choreographer,
Malaysia, tradition,
deconstruction, dance

Stephanie Burridge (Singapore)

Privileging artists’ voices: writing dance as
cultural heritage

artists, cultural heritage, writing
of dance

Jogko Caleta (Croatia)

“Traditional” dance and music for tourists
(construction, reconstruction and invention) — a
researcher’s experience

traditional dance, music, tourists,
Kapetanski ples, Haka musaka

Linda Dankworth
(United Kingdom)

Performing culture and identity: constructing
heritage through tourism and dance

Fires i Festes, event, cultural
heritage, Mallorquin traditional
dance

Fahriye Dinger (Turkey)

The initial folk dance seminar in Turkey

folk dance, Turkish culture,
performance

Elsie lvancich Dunin
(United States/Croatia)

Village “folklor” as a touristic commodity in the
Dubrovnik area, a thirty-year overview

Croatia, tourism, events,
traditional dances, villages

Joseph Gonzales (Malaysia)

The gender constructions in the contemporary
performance of Makyung

Makyung, dance, theatre,
tradition, gender

Daniela Ivanova (Bulgaria)

Bulgarian folk dance group performance in tourist
settings

Bulgaria, folk dance, tourism,
performance

Joelle Jacinto (Philippines)

The methods of heritagization of the national
artists for dance in the Philippines

Philippines, heritagization,
dance, National Artist Award,
authenticity

Roza Muliati (Indonesia)

The transmitting of Minangkabau dance: from
male folk play to genderless performing art

Minangkabau dance,
transmission, gender

Andriy Nahachewsky (Canada)

The concept of ‘imputed setting’ in heritage dance
Dances with heightened focus on “here an now”

dance, events, heritage, imputed
settings, tradition
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Iva Niem¢i¢ (Croatia)

Applied ethnochoreology or about invisible
female dancers again

ethnochoreology, women, balo
pod liru, pokladarsko kolo, kolo
lijepih maskara

Arzu Oztiirkmen (Turkey)

Negotiating the folk, the local and the national in
the Turkish dance

Turkey, folk dance,
globalization, dance community

Wayland Quintero (United States)

Transmission through misrepresentation:
Philippine royal court dancing and playing
indigenous in New York City

transmission, Philippines, dance,
America

Nicholas Rowe (New Zealand)

Dance appropriation and authenticity in Palestine

dance, traumatized communities,
salvagism, post-salvagism

Melissa Teodoro (United States)

The embodiment of cultural syncretism: traveling
down the Rio Magdalena in search of Cumbia

Cumbia dance, religion,
performance, identity

Celia Tuchman-Rosta
(United States)

The use of archaeology in dance reconstruction:
the re-creation of “classical” movement and the
use of ancient space

movement, archaeology, dance,
performance

Anne von Bibra Wharton
(United States)

Changes in the transmission of Javanese dance: a
case study

transmission, Javanese dance, Tri
Sutrismo, teaching

Theme 2: Dance and religion

Carlo Bonfiglioli (Mexico)

Mythical personages, spiritual pathways, and
ritual condition: the language of the dance in the
Mexican Northwest

ritual, dance, Mexico, yimary,
peyote

Ann R. David (England)

When the body becomes the dance: issues of
space, place-making and empowerment in British
Hindu worship

body, dance, community, ritual,
religion

Alex Dea (Indonesia)

Does the Queen of the South Sea like cigars?

dance, Javanese tradition, culture

Sonja Hinz (United States)

Mysticism, sensuality, and emotion in Tajik dance

Tajikistan, Islamic mysticism,
dance, poetry, emotion

Mohd Anis Md Nor (Malaysia)

Playing is dancing: permissibility and legitimacy
of Malay-Islamic structured movement system in
the Malay world of Southeast Asia

dance, playing, performance,
Malay-Islamic

Franciscus Xaverus Widaryanto
(Indonesia)

Cross-gender and dance ritual in Java

gender, Javanese ritual, dance,
tradition

Yusfil (Indonesia)

Baluambek in the Alek Pauleh Tinggi festival of
Minangkabau’s Sicincin

Alek Pauleh Tinggi, festival,
village, chief
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Tvrtko Zebec (Croatia)

Catholicism and dance: ritual, pleasure, bans, and
morality

Catholicism, dance, ritual

Theresa Buckland
(United Kingdom)

Hobby or heritage? : the English, their dances,
and echoes of Empire (Abstract)

dance, cultural heritage, hobby,
the English

Ernida Kadir (Indonesia)

Dancing on shards of broken glass in West
Sumatra (Abstract)

dancing on shards, Andaleh,
traditional festivals

Ruth Anne Moen (Norway)

Can constructed heritagization influence the
interpretation of source material? (Abstract)

dance, heritagization, music

Thiagarajan Premalata (Malaysia)

Transmission and presentation of Bharata
Natyam: observation on two prominent male
dance practitioners in Malaysia (Abstract)

transmission, dance, bharata
natyam, cultural heritage

Gretel Schwoerer-Kohl (Germany)

Ritual dances in ancient Bactria (Abstract)

dance, ritual, seals, Bactria

Theresia Suharti (Indonesia)

Bedhaya semang: problems in reconstruction
(Abstract)

bedhaya semang, sacred dance,
reconstruction

Indra Utama (Indonesia)

Minangkabau Dance: performativity and identity
(Abstract)

Minangkabau, traditional dance,
matrilineal culture, identity
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4.1.13. Mapoveioon 26°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology - Tiest, Czech Republic (2010)

To 26° Zvundcio g Oudooc Meréng tng EOvoyoporoyiag mpaypatomomOnke yio
devtepn ypovid otn Apécodn g Toegylag, otig 19-25 TovAiov tov 2010, avt ™
eopa 6pmg amd to Academy of Performing Arts in Prague, Institute of Ethnology
of the Academy of Sciences, v.v.i. of the Czech Republic. O tithog tov Zvpunociov
nrov «Dance, Gender and Meanings, Contemporizing Traditional Dance». Eivau
TO TPMOTO XVUTOGIO GTO 07010 EVTOMILETOL GUUUETOYN OO TNV NTEPO TNG QKEUVINg
Kol ovykekpéva omd 1 Néa Znhavoio (ITivaxog 4.23). Ewwortepa,
ekmpoconOnkay 19 ydpeg, ek twv omoiwv ot 13 avikav otnv Evponn pe tocootd
ocoppetoyns 58,14%, o1 2 avikav otnv Apepikn| pe mocooto cuppetoyns 20,93%,
ot 3 avinkav otnv Acia pe mocootd cvppetoyns 18,60% ko n pio avhke oty
Qxeavia pe Tocootd cvppetoxns 2,33% (Ilivaxag 4.23, Zynua 4.12). O cuvoAikdg
aplOuog TV cuppeTeXOVTOV Ntov 44, 0 GLVOAMKOS aplBUOS TOV EICYNTOV MTOV
eniong 44 kot 0 GLVOMKOG apBLOg TV epyacidv NTav 47, ek Tov onoiwv ot 35
avtiototyovoav o€ mANpeg keipnevo kot ot 12 og mepidnyn (Ilivokag 4.24). Tnv
€vhvvN g ékdoong tov TpakTikdv avéraPav ot Elsie Ivancich Dunin, Daniela
Stavélova, Dorota Gremlicova kou Zdenék Vejvoda, oty Ilpdaya 1o 2012. H
Bepatoroyio Tov Zvumociov daxiadictnke ce dvo empépovg Bépata, facel Twv
onoimv Katnyoplorombnkay ot epyacieg, To omoio rav ta «Dance, Gender and
Meanings» ka1 «Contemporizing Traditional Dancey. Ewdikotepa, 610 mpmto Bépa

vpyov 7 epyacieg kot oto dgvtepo 40 epyaciec.

Mivaxag 4.23: ITivakog kaTtoustpnons oopUEToxRS ywpov ava nreipo - Trest, Czech Republic

(2010)
26° Xopmociro Tov ICTM Study Group on Ethnochoreology - Tiest, Czech
Republic (2010)
Evponn Apgpun Acia Qkeavia
Xopa Ap. | Xopa Ap. | Xopa Ap. | Xopa Ap.
; , Néa

Avotpio 1 | HILA. 7 | MaAoioio 2 Znhavdia 1
Boviyapio 1 | Kavaodg 2 | Taipav 1
CaArio 1 Tovpxkia 5)
Aovia
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260 Zvpmécio Tov ICTM Study Group on Ethnochoreology - TFest, Czech Republic (2010)

B Evpém 58,14%
B Apepici 20,93%
B Acia 18,60%

W Qxeavia 2,33%
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Yyna 4.12: I[Tooooto ovupetoyns oto 260 Zovunooio tov ICTM Study Group on Ethnochoreology
- Trest, Czech Republic (2010)
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Mivekag 4.24: 26° Zvurdéaio oo ICTM Study Group on Ethnochoreology - Trest, Czech Republic (2010)

26° opmooro tov ICTM Study Group on Ethnochoreology - Trest, Czech Republic (2010)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig Kherona

Theme 1: Dance, Gender and
Meanings

Ann R. David (United Kingdom)

Gendered orientalism? Gazing on the male South
Asian dancer

dance, male dance, gender,
orientalism, Great Britain

Gonga Girgin Tohumcu (Turkey)

Comment on social learning theory of Bandura:
gender roles of the Romani dance in Sulukule

dance, gender, socialization,
Romani, Turkey

Mats Melin (Ireland)

Gendered movements in Cape Breton step
dancing

dance, step dance, gender,
teaching, Cape Breton Island

Mohd Anis Md Nor (Malaysia)

Dancing women performing men: reiterating
gender in Makyong’s dance of Menghadap Rebab

dance, gender, theatre, Malaysia

Elina Seye (Finland)

Constructions of femininity in sabar
performances

dance, gender, femininity, sabar
dancing, Wolf people

Stephanie Smith and Jennifer Beer
(United States)

Erasing gender in English country dance

dance, country dance, gender,
dance groups, North America

Yolanda van Ede (Netherlands)

Sounding moves: flamenco, gender, and meaning
in Tokyo

dance, gender, flamenco, Tokyo

Theme 2: Contemporizing
Traditional Dance

Giirbiiz Aktas (Turkey)

Azerbaijani folkdance from Gobustan caves to
proscenium stage

folk dance, tradition, past and
present, Azerbaijan

Elsie lvancich Dunin
(United States/ Croatia)

Performing local folklor (dances): lindjo in
Croatia and cocek in Macedonia, two case studies

“folklore” dance performances,
ethno-cultural indentities,
Croatia, Macedonia, Roma

(Gypsies)

Anca Giurchescu
(Denmark/ Romania)

A disputed issue: contemporizing (safeguarding)
the ritual calus (Romania)

dance ritual, safeguarding,
contemporizing, Romania

Nick Green (United Kingdom)

Dance practices in Banat: ‘contra-timp’ from the
Banat mountain villages in the urban context

dance practices, urban context,
transfer and change, Banat
(Romania)

Daniela Ivanova-Nyberg
(Bulgaria/ United States)

Shopska syita forever? Bulgarian folk stage
repertoire in the U.S.A. today

traditional dance, folk stage
repertoire Bulgaria, U.S.A.
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Adrienne L. Kaeppler
(United States)

Playing with fire: contemporizing Pele, the
volcano goddess

dance tradition, contemporary
presentation, transformation,
Hawaii

Belma Kurtisoglu (Turkey)

Performing rijetko to be a Boshiak

traditional dance, immigrants,
identity, Yugoslavia, Turkey

Liz Mellish (United Kingdom)

Choreographic networks and dance styling in the
Banat region of southwest Romania

traditional dance, choreographic
networks, authenticity and
correctness, Banat (Romaia)

Mats Nilsson (Sweden)

Contemporizing traditional dance?

traditional dance, contemporizing
, Scandinavia

Judith Olson (United States)

Hungarian dance performance in New York/New
Jersey 1958-present:changing ideas of authentic
dance presentation and choreographic approach

traditional dance, stage
performances, contemporizing,
authenticity, Hungary, U.S.A.

Mehmet Ocal Ozbilgin (Turkey)

Staging traditional dances under the socio-
political opinion of early Turkish Republican era

traditional dance, stage
performance, political and social
context, modernization, Turkey

Miriam Phillips (United States)

D’mba lost and found: the discovery, destruction,
construction and reconstruction of Baga masked
dance in traditional villages of Guinea, West
Africa

Baga masked dances,
contemporizing, Guinea (West
Africa)

Nancy Lee Ruyter (United States)

View of “authenticity” in writings about staged
productions of traditional dance

traditional dance and drama,
stage productions, authenticity

Helena Saarikoski (Finland)

How do values find embodiment? The Finnish
case of popular dances on pavilion floors

popular dances, embodiment of
values, Finland

Jiaying You (China/ Canada)

Preservation and innovation in Mongolian dance
in China

folk dance, preservation,
innovation, Mongolia, China

Catherine E. Folley (Coordinator),
Orfhlaith M. Ni Bhriain,
Breandan de Gallai

(Panel)

Contemporizing Irish traditional step dance
(Introduction)

panel introduction, tradition step
dance, contemporization

Contemporizing traditional step dance in Ireland:
the impact of competition culture on
contemporary Irish step dance

(Orfhlaith M. Ni Bhriain, Ireland)

panel, traditional step dance,
competition culture,
contemporizing, Ireland
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Contemporizing Irish step dance within a
university context
(Catherine E. Folley, Ireland)

panel, Irish step dance,
contemporizing, university
context

A choreographic investigation of the boundaries
of Irish dance: finding a new voice for Irish
traditional dance post Riverdance

(Breandan de Gallai, Ireland)

panel, Irish step dancing,
choreographic investigation,
contemporizing tradition

Daniela Stavélova (Organizer),
Dorota Gremlicova,

Zdenék Vejvoda

(Panel)

Stage production of the Czech traditional dance
and music: heritage, changes, authenticity
(Introduction)

panel introduction, staging
traditional dance and music,
Czechoslovakia

Traditional dance as a phenomenon inside the
Czech modernism
(Dorota Gremlicova, Czech Republic)

panel, traditional dance, staged
folk arts, modernism,
structuralism, Czechoslovakia

Traditional dancing on the stage: seeking
authenticity
(Daniela Stavélova, Czech Republic)

panel, staging traditional dance,
preservation, authenticity, Czech
Republic

Musician and audience: stage production and
reception of Czech traditional music
(Zdenék Vejvoda, Czech Republic)

panel, traditional music, stage
productions, “folklorism”, Czech
Republic

Jorgen Torp (Organizer),
Egil Bakka,

Gediminas Karoblis
(Panel)

Heritagization of Latin American dances within
UNESCO’s program for safeguarding intangible
cultural heritage

(Introduction)

panel introduction, Latin
American dance, UNESCO
program, local heritage

Tango and other Argentinian dances an intangible
cultural heritage
(Jorgen Torp)

panel, traditional dance, cultural
heritage, national and regional
identity, Argentina

Rise and fall of dances
(Egil Bakka, Norway)

panel, traditional dance,
commondification, cultural
heritage, safeguarding, Norway

Latin American dances: compensating
modernisation effects?
(Gediminas Karoblis)

panel, traditional dance,
modernization, heritagisation,
Latin America
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Chi-Fang Chao (Taiwan)

Femininities performed: analyses of engendered
dances in Taketomi, southern Okinawa (Abstract)

traditional dance, gendered
dance, femininity, Okinawa,
Taketomi island

Fahriye Dinger (Turkey)

Gender in the revitalization process of the Alevi
ritual movement (Abstract)

semah, Alevi ritual, gender,
movement, Turkey

Irene Loutzaki (Athens, Greece)

Female antagonism for a place in the dance
(Abstract)

dance, female antagonism,
stereotypes, film

Carmel McKenna (Ireland)

“Forts of Ireland”: an analysis of gender in Irish
‘invented dance’ (Abstract)

dance, gender, invented dance,
Ireland, An Comhdhail

Kristin Harris Walsh (Canada)

Gender and Irish step dancing on the
Newfoundland stage (Abstract)

step dancing, traditional
Newfoundland dance, Irish-
Newfoundland dance, Irish step
dance

Premalatha Thiagarajan (Malaysia)

Performing Lasya by male Bharta Natyam
practitioners in Malaysia (Abstract)

dance, Malaysia, gender, lasya,
tandava

Andrea Conger (Ireland)

Vision and division: contemporary folk dance in
contemporary political climates in Hungary
(Abstract)

dance, folk dance, political
climate, Hungary, ethology

Laszl16 Felfoldi (Hungary)

Dance as amateur artistic activity or/and local
cultural heritage (Abstract)

folklore revival movement,
safeguarding cultural heritage,
traditional culture, modernization

Georgiana Gore (France)

Reflection, engagement, mediation, intervention?
Maintaining a stance and taking sides in the
designation of dance practices as Intangible
Cultural Heritage (Abstract)

dance, Intangible Cultural
Heritage, ICTM, designation of
dance

Maria I. Koutsouba (Greece)

Stage production and authenticity: the
International Folk Dance Festival of Lefkada as a
carrier of the local dance tradition (Abstract)

folk dance, festival, Greece, stage
dance tradition, local dance
tradition

Andriy Nahachewsky (Canada)

Playing loosely with authenticity (Abstract)

folk dance, stage, Ukraine,
Canada, Brazil

Kendra Stepputat (Graz, Austria)

Kecak Kotemporer versus Kecak Rmayana — a
Balinese dance tradition between daily routine
and creative art (Abstract)

dance, Bali, kecak, revitalization,
kecak kontemporer, kecak
ramayana
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Katefina Cerni¢ova
(Czech Republic)

One dance, many questions

ethnography, traditional culture,
Horidcka Sedlacka, Moravia
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4.1.14. MMapoveioon 27°° Xvumociov Tov ICTM Study Group on

Ethnochoreology - Limerick, Ireland (2012)

To 27° Zvumndoo g Ouddoc Merétng g EBvoyoporoyiag mpaypotomodnke
ot1g 22-29 Toviiov tov 2012 oto Aipepik g Iphavdiag, ue titho «Dance, Place,
Festivaly. Xto Xvumocio avtd, eknpoconidnkay 21 xdpeg, €k TV omoimv ot 15
avikav otnv Evponn pe mocootd cuppetoyng 54,24%, o1 2 avikay otnv Apepikn|
pe mocootd cvppetoyns 27,12% wxor or 4 avikav ommv Aocila pe m0G06TO
ovppetoyng 18,64%% (Ilivaxag 4.25, Zynua 4.13). H dopydvoon avatédnke oto
The Irish World Academy of Music and Dance, University of Limerick, evé to 1610
TOVETIOTNUIO  ovEAOPE Kol TNV £€KOOOT TMOV TPUKTIKOV TOL ZVUTOGIOV, UE
vrevhuvoug €xdoong tig Elsie Ivancich Dunin kou Catherine E. Foley, to 2014. O
GLVOMKOG aplBudc tov cvppetexdvtov Ntav 60, o cuvolkog aplBpog TV
glonynNTOV NTav 59 kot 0 GVVOAKOG aplBUOS TV EPYACIOV NTAV 535, €K TOV 0TOIMV
o1 39 avtietoyovcayv o TANPES keipevo kat ot 16 og mepiinyn (Ilivaxog 4.26). H
Bepatoroyio Tov Zvumociov daxiadictnke ce dvo empépovg Bépnata, facel Twv
onoimVv Katnyoplorombnkay ot epyacies, To omoio rov ta «Dance and place» kat
«Dance and festivaly. Eidikotepa, 610 mpdto Oépa vanpyov 29 epyacieg kat 610

devTEPO 26 gpyaocieg.

Mivakog 4.25: ITivakog katouétpnons oopueToyng xwpav avd freipo — Limerick, Ireland (2012)
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27° Xvpmocro tov ICTM Study Group on Ethnochoreology — Limerick,
Ireland (2012)
Evpomnn Apegpkn Aocia
Xopa ApOpog | Xopa ApOpog | Xopa ApOpog
Bovlyopio 1 H.ITA. 12 Ivdia 1
Coio 2 Kavadac 4 MoAocio 2
Tepuavio 1 TaiBdv 1
Aavio 1 Tovpxkia 7
EAMGSa 4
Hvopévo 6
Baoilelo
IpAovdia 2
ItoAio 1
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270 Zvpméoro tov ICTM Study Group on Ethnochoreology - Limerick, Ireland (2012)

B Evpom 55,17%
M Apepuci 25,86%
¥ Acia 1897%

Yypa 4.13: Ilocooto ovppetoxnc ava freipo oto 27° Louméaoio 270 Zvuméoio tov ICTM Study
Group on Ethnochoreology — Limerick, Ireland (2012)
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Mivexkag 4.26: 27° Zvurdéaio tov ICTM Study Group on Ethnochoreology — Limerick, Ireland (2012)

27° opméoro tov ICTM Study Group on Ethnochoreology — Limerick, Ireland (2012)

Oénata

Xuyypoeic

Titho GpOpv

AéEeig Kherona

'Theme 1: Dance and place

Giirbiiz Aktas (Izmir, Turkey)

From a village room to a stadium semah: medium
of religious expression and socio-political identity

Turkey, semah, religion, revival,
identity, space

Vesna Baji¢ Stojiljkovi¢
(Serbia/Slovenia)

Dance and stage: a proposal for structural
analysis space of folk dance choreography

Serbia, choreography, stage,
space, composition, analysis

Anne von Bibra Wharton
(Saint Paul, Minnesota, United
States)

Dance and place in the HerbstadterPlantanz: a
hundred year perspective

Germany, festival, space, place,
round dances

Konstantinos Dimopoulos
(Athens, Greece)

From human voice to musical instruments,
changes in poetic and melodic identity
components in the community of Vathylakos,
Karditsa

Greece, dance, music, changes,
society, representation

Elsie lvancich Dunin
(United States/Croatia)

From Croatia to the Americas and Australia:
Kor¢ula’s sword dances in diaspora

Croatia (Kor¢ula Island),
Americas (Chile, California),
Australia, swords, diaspora

Yolanda van Ede
(Amsterdam, Netherlands)

Out of hands of feet: Japanese flamenco from
studio to screen

Japan, flamenco, glocalisation,
broadcasting, gender, virtues

Marie-Pierre Gibert (Lyon, France)

“Is this the place to play with the dance?”

Israel, France, Yemenite Jews,
bal folk, place, play

Gonca Girgin-Tohumcu
(Istanbul, Turkey)

Romani dance versus Romani style dancing: a
case study of Turkish Thrace Romani dance

Turkey, Roma (Gypsies), cultural
appropriation, mimesis,
improvisation, movement
analysis

Anca Giurchescu
(Denmark/Romania)

Placing the dance in space: norms of the past and
present

Transylvania (Maramures, Oas),
gender, segregation, proxemics

Nick Green
(London, United Kingdom)

Dance practices in Banat: mountain village
dances in the regional city of Timisoara

Romania-Banat, displaced
tradition, dance ensemble

Daniela Ivanova-Nyberg
(Bulgaria/United States)

Folk dancing abroad: Bulgarian folk dance
activities in the United States today

United States, Bulgaria, diaspora,
repertoire, media
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Adrienne Kaeppler
(Washington, D.C, United States)

From Hawaian temples and chiefly courts to
festival stages in Japan

Hawai'i, hula, ritual,
performance place

Ivana Katarinci¢ (Zagreb, Croatia)

Space and place in the dance

Space, place, dance,
1000dernization100100,
globalisation

Maria I. Koutsouba
(Athens, Greece)

Places, dance(s) and ‘realities’: contexts and
forms of the tsamikos dance in Greece

Greece, reality, form, context,
tsamikos

Berna Kurt Kenaloglu
(istanbul, Turkey)

From field to a stage: staged folk dance
performances in Turkey and the claims about
authenticity

Turkey, stage, static, dynamic,
essentialism, authenticity

Belma Kurtisoglu
(istanbul, Turkey)

Ciftetelli on artistic and social stages

Turkey, ¢iftetelli, stage, artistic,
social

Anu Laukkanen (Turku, Finland)

Hips don’t lie? Affective and kinesthetic dance
ethnography

Finland, Egypt, dance,
ethnography, affect, kinesthesia,
empathy

Mohd Anis Md Nor, Hanafi Hussin
(Kuala Lumpur, Malaysia)

Lariangi: dancing maiden, palace and royals of
the Butonese kingdom in southeast Sulawesi,
Indonesia

Indonesia-Southeast Sulawesi,
Wolio-Buton, Lariangi dance,
classical tradition

Judith E. Olson
(New York, United States)

Pursuing meaning in heritage: tinchdz and
intersection of conceptual and physical space

Hungary, tanchdz, revival,
1000der, place

Elizabeth Painter
(Limerick, Ireland)

On machismo in Cuba casino

Cuba, casino, salsa, machismo,
culture

Selena Rakodevi¢
(Belgrade, Serbia)

Dance, place, and cross-cultural exchange dance
practice of village Svinica (Romania)

Romania-Svinica, dance, cross-
cultural, place

Zdravko Ranisa Vljevic¢
(Belgrade, Serbia)

Kolo u tri in the dance tradition of the Serbs: the
case of the modern Serbian wedding

Serbia, kolo, ritual, place-private,
place-public

Urmimala Sarkar Munsi
(New Delhi, India)

Many fsces of Purulia: festivals, performances
and extremist activities

Performance, community,
identity, insurgency, utopia

Kathleen A. Spanos
(College Park, Maryland, United
States)

Weaving music and braiding tradition: Irish step
dance in the percussive dance diaspora

Irish step dance, percussive
dance, diaspora, cultural
knowledge, soundscape
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Placida Staro
(Monghidoro-Bologna, Italy)

E noi ci balliamo sopra (And we dance —
ourselves — over)

Italy (Calabria, Emilia
Romagna), tammurriata,
tarantella, manfrina

Jorden Torp (Hamburg, Germany)

Tango placed and unplaced: a historical sketch of
two centuries

Argentina, tango, genre, place

Judy Van Zile
(Honolulu, Hawai'i, United States)

(Re-)placing dance in Korea: advertising with and
for dance

Korea, tourism, advertising

Tvrtko Zebec (Zagreb, Croatia)

Irish Maiden — Croatian maiden with an Irishman:
Irish dancing in Croatia

Croatia, Irish Maiden, Irish
dancing, Paul O’Grady,
migrations

Egil Bakka, Gediminas Karoblis,
Siri Maeland, Marit Stranden
(Roundtable)

How performer-spectator relationship affects
private and public place distinction

Norway, performer-spectator
relationship, private, public,
dance art, dance place

Theme 2: Dance and festival

Linda Dankworth
(Ibstone, United Kingdom)

The state of the festival: performing politics and
cultural exchange

Mallorca, historicism, origins,
authenticity, tourism,
competitions

Fahrite Dinger (Istanbul, Turkey)

The 101odernization101 process of the Calf
Festival (Dana Bayram) pf Afro- Turks in izmir

Turkey-1zmir, Afro- Turks, Dana
Bayrami (Calf Festival),
visibility/invisibility

Dorota Gremlicova
(Prague, Czech Republic)

Graduation ball as a multifunctional festivity

Czech Republic, graduation ball,
school, dancing, social functions

Irene Lountzaki (Athens, Greece)

Local communities on display: the nature and role
of a cultural festival viewed through the eyes of
the attendees

Greece, tourism, mega-events,
re-enactments, festivals, cultural
management

Liz Mellish Dance performances as part of community Romania-Banat, festival, dance,
(London, United Kingdom) festivals in Timisoara, Romania performance, ethnicities
Mehmet Ocal Ozbilgin Association for Promoting and Protecting Turkey, folk dance,

(Izmir, Turkey)

Turkish Folk Dances” its activities and
influencies

101odernization, staging,
nationalism, urbanisation

Miriam Phillips
(San Francisco, Washington D.C.,
United States)

Beauty and the beast: the san Francisco ethnic
dance festival’s global stage

United states-San Francisco,
festival, ethnicity, Disneyland,
multicultural
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Daniela Stavélova
(Prague, Czech Republic)

Traditional festivitiesin bohemia: continuity and
revitalisation

shrovetide, carnival, archetype,
identity, collective memory

Omer Barbaros Unlii
(izmir, Turkey)

Competition on the uplands of Trabzon: dance
overview of the uplands festivals of the Black Sea
region

Turkey-Trabzon, horon, dance
masters, competition, festivals

Pegge Vissicaro
(Tempe, Arizona, United States)

The emergence of creative communities: Festas
Juninain Sao Paulo, Brazil

Brazil, community, creativity,
quadrille, St. John festivals

Theresa Buckland
(Surrey, England)

Dance and pageantry: celebrating local and
national histories of the English people (Abstract)

England, pageantry, dance,
national identity, local identity

Chi-Fang Chao (Taiwan)

Dancing with festivity: the dis/embodiment of
location and identity in contemporary Okinawan
festivals (Abstract)

Okinawan festival, cultural,
contemporary, ritual, rite,
fieldwork

Andrea Conger (United States)

Flash mobs and folk dance: traditional dance and
digital space (Abstract)

traditional dance, technology,
digital space, digital research,
physical research

Ann R. David (United Kingdom)

Performing modernity: Bhangra’s global
movements in new diasporic settings (Abstract)

India, British, Punjab, Bhangra,
performance tradition, ritual,
modernity, displacement,
diaspora, folk-form, pop-form,
Ethnography, fieldwork

Georgianna Wierre-Gore (France)

Place, history, memory and power in Igue
Festival, Edo State Nigeria (Abstract)

Nigeria, Igue festival,
performance, dance, history,
memory, territorialisation

Andrée Grau (United Kingdom)

Dance, spatiality and the hierarch of places: a
cross-cultural enquiry (Abstract)

body movement, dance,
choreography, place, spatiality,
cultural, enquiry, hierarchy of
places

Kristin Harris Walsh (Canada)

The local, the global and the virtual: the distance
feis in step dance in Newfoundland and Labrador
(Abstract)

Ireland, Newfoundland,
Labrador, step dancing, feis,
Grand — Falls Windsor,
performance, diaspora, Celtic
wave
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Sherry Johnson (Canada)

The role of competition in Ottawa Valley step
dancing contests (Abstract)

Canada, Ottawa Valley step
dancing, competition,
contribution, ethnography

Mats Melin (Ireland/Sweden)

The transformation and change of meaning of
Cape Breton step-dancing when introduced to
different contexts in Scotland (Abstract)

Scotland, Cape Breton step-
dancing, workshop, performance,
transformation, dance form

Christopher A. Miller
(United States)

Crossing the line: a contemporary <Dance>
Festival as cultural construct (Abstract)

French Institute/Alliance
Francaise (FIAF), Crossing the
line festival, research, audience,
cultural, contemporary

Andriy Nahachewsky (Canada)

Significance of Place for diasporic Ukrainian
participatory dance repertorie (Abstract)

Ukraine, Canada, Brazil,
community, dance, movement
style, diaspora, signification

Mats Nilsson (Sweden)

Moral panic, carnival, festival and secure dancing
during the 20" and 21" centuries: some examples
from Scandinavia (Abstract)

Scandinavia, festival, carnival,
spelmansstammor, morality,
dance

Stephanie Smith (United States)

Dance and place: the role of Pinewoods Camp in
English Country Dance (Abstract)

United States, Playmouth-
Massachusetts, Pinewoods
Camp, English Country Dance,
fieldwork, archive

Jeremy Carter-Gordon
(United States)

Hilt-and-point sword dancing traditions of
western Europe (Abstract)

Europe, sword dancing, tradition,
community, inter-cultural,
research

Eleni Filippidou (Greece)

Acculturation’s strategies and dance: the Deve
dancing ritual of Gagavuz in Inoi Evrou, Greece
(Abstract)

Greece, Inoi, Evros, Gagavuz,
Deve dancing, ritual, research,
constructivism, Labanotation

Jiaying You (Canada)

Celebrating the Chinese New Year in Edmonton,
Canada (Abstract)

Canada-Edmonton, Chinese New
Year, Spring Festival, festival,
celebration, Chinese culture,
dance, fieldwork
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4.1.15. Mapoveioon 28°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology — Korcula, Croatia (2014)

To 28° Zvumndcio g Ouddoac Merétng g EBvoyoporoyiag mpoaypotomodnke
otig 7-17 IovAiov Tov 2014 yuo GAAN po eopd oty Kdptoovia g Kpoatiog kot
eilye titho «Dance, Narratives, Heritage». Eivot to povadikd émg tdpo vumoocto,
670 0010 £YOVLE CLUUETOYES KOl OO TIG TEVTE NAEIPOVG, LE CUUUETEXOVTES OO
Avotparia, Ovykdva ko Zeveydan yo tpotn eopd (Iivaxog 4.27). Ewdwotepa,
ekmpocsomOnKay 29 xdpeg, ek Twv omoiwv o1 20 avikav oty Evpdnn pe mocootd
ovppetoyng 70,24%, n pio avike otnv Apepikn pe mocsootd cvppetoyns 10,71%,
o014 avinkav otV Acia e T106ootd cvoppetoyns 14,29%, o1 2 avikav otnv Qkeoavia
pe mocootd cvppetoxns 2,38% kot ov 2 avAkav oty AQPiKn Qe TOGOGTO
ocvppetoyng emiong 2,38% (Ilivakag 4.27, Zynua 4.14). Tn do0pydvmon avérafe to
id10 wotitovto pe to 2000, to Institute of Ethnology and Folklore Research kot o
GLVOMKOG aplOUOg TV GLUUETEYOVTOV NTtav 89, evd 1 €KO00T TOV TPUKTIKMV
éywve oto Zaykpeun 1o 2015 pe vrevbuvoug éxdoong tovg Elsie Ivancich Dunin,
Kendra Stepputat, Sonja Zdravkova Djeparoska kat Ivana Katarin¢i¢. O cuvoAikog
aplBuog Tev elonynT®v Nrav 87 Kot 0 GLVOAKOS apBudg TV gpyacidv NTav 89,
€K TOV omoimv o1 77 avtiotoyovcav o€ TANPEG Kelpevo kot ot 12 og mepidnyn
(ITivaxag 4.28). H Bgpatoroyio tov Zvumociov dokAiadictnke oe 600 empépoug
Bépata, Pdost TV omoimv kaTnyoplromodnKav ot epyacies, To omoia MOV TA
«Dance and Narratives» kou «Dance as intangible and tangible cultural heritagex.

Ewdwotepa, oto mpdto Oépa vmpyav 41 epyacieg kot 6to devTEPO 48 £pyaciec.
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Mivaxkag 4.27: [Tivaxog Katouétpnons copueToyne ywpav ava ireipo — Korcéula,Croatia (2014)

28° Yvumocio tTov ICTM Study Group on Ethnochoreology — Koréula, Croatia (2014)
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280 Zvpméero Tov ICTM Study Group on Ethnochoreology - Kor¢ula, Croatia (2014)

B Evpdmn 70,51%
B Apepuwcr) 8,97%
B Acia 15,38%

7 Qkeavia 2,57%
B Agpu| 2,57%

3

%

Avorpia, 3

Tynpe 4.14: IHocooto ovuuetoyis avé fimeipo oto 28° Xoumdoio rov ICTM Study Group on
Ethnochoreology - Korcula, Croatia (2014)
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Mivexkag 4.28: 28° Zvuréaio tov ICTM Study Group on Ethnochoreology - Korcula, Croatia (2014)

28° Xypmocro Tov ICTM Study Group on Ethnochoreology - Koréula, Croatia (2014)

Oépata

Zvyypageic

Tithol dpOpev

AéEeig kKrero1d

Theme 1: Dance and
Narratives

Selena Rakocevi¢
(Belgrade, Serbia)

Writing movements and music: hora de pomana
in ethnochoreological/ethnomusicological
narrative

Romania-Banat, Serbs, hora de
pomana, narrative, ritual

Liz Mellish, Nick Green
(London, United Kingdom)

Revisiting practices commemorating the dead
through dancing in Romanian Banat villages

Romania-Svinita,
commemoration, fieldwork,
teamwork, contextualisation

Georgiana Gore (Coordinator),
Gediminas Karoblis,

Siri Maeland

(Panel)

Constructing dance narrative for dancing
knowledge/stories: a reflection on method(s)
(preamble and introduction by Georgiana Gore,
France)

introduction, dance, narrative,
knowledge, story, method,
reflection

Generating dance narratives through interviewing
(Georgiana Gore, France)

Narrative, interview, dance
generating, bodily practices

Dance and communism(s): how deep does it go?
(Gediminas Karoblis, Norway)

Dance, communism, Soviet
empire, interview, narrative

Narratives about knowledge-in-dancing
(Siri Maeland, Norway)

Norway, interview, fieldwork,
dance, narrative

Giirbiiz-Aktas (Izmir, Turkey)

Wolf and Lamb (kurt-kuzu): a theatrical dance of
southern Turkey

Turkey-Diyarbakir, theatrical,
dramatic, imitative, behaviors

Barbara Alge (Rostock, Germany)

Moors, Emboabas, and Nazaré: narrativeson a
horse pageant in Brazil

Brazil-Minas Gerais, narratives,
Christians/Moors, horses,
pegeantry

Vesna Baji¢ Stojiljkovi¢
(Serbia/Slovenia)

Staged folk dance in theatrical narratives

Serbia, choreography, narrative,
dramatization

Linda Dankworth
(Ibstone, United Kingdom)

Narrative and aesthetic representations of gender
in Mallorquin dance

Mallorquin, Seccion Femenina,
gender, tourism, narrative

Ann R. David
(London, United Kingdom)

Feminine narratives of selfhood: Punjabi
women’s song and dance

Punjab, London-Southall, giddha,
women

Elsie Ivanrich Dunin
(United States/Croatia)

Korc¢ula's Moreska and its Turkish connection:
shipbuilders and the bula

Croatia, Ottoman Turkey, 19t
century, Moreska, shipbuilders
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Catherine E. Foley
(Limerick, Ireland)

Tearmann: narrative in a folk theatrical
production of Siamsa Tire, the national folk
theatre of Ireland

Ireland, step dancing, Siamsa
Tire, folk theatre, narrative

Gonca Girdin-Tohumcu
(istanbul, Turkey)

Choreographing narrative and narrated
choreographies: Gypsy style dancing images in
Turkish cinema in the 1960s

Turkey, cinema, Gypsy, female,
narratives

Andrée Grau
(London, United Kingdom)

Dance and narratives of womanhood

Tiwi, narrative, gender,
feminism, violence

Cornelia Gruber (Vienna, Austria)

Embodied narratives: Are we still fighting, or are
we dancing?

Madagascar, Antanosy,
circumcision, embodiment,
narrative

Lucie Buresova Hayashi
(Prague, Czech Republic)

Dancing poetry in Japanese no theatre movement:

narratives in the choreography of Hagoromo

Japan, nd, Hagoromo, analysis,
dance

Daniela Ivanova-Nyberg
(United States/Bulgaria)

Giving a name — giving a life: Bulgarian folk
choreographer speaking

Bulgaria, terminology,
vocabulary, choreographer,
education

Vesna Karin (Novi Sad, Serbia)

Dance and words: dance practice of the Serbs
from Lika in Backa

Serbs, Lika, Vojvodima,
narrative, silent dance

Berna Kurt Kemaloglu
(Istanbul, Turkey)

A critical analysis of the narrative about the
Atabari dance

Turkey, narrative, historiography,
Armenian, lyrics

Belma Kurtisoglu
(Istanbul, Turkey)

Ontological shift of what halay narrates

Turkey, halay, ontology,
resistance, capital

Bulent Kurtisoglu
(Istanbul, Turkey)

Hasan the bandit and the hero from Debar-Drama

Thrace, Drama, Debar, bandit,
hero

Irene Lountzaki (Athens, Greece)

Greek traditional dance as staged performance:
cultural representations and signifying practices

Greece, narrative, analysis,
staging, performances

Margarida Moura
(Lisbon, Portugal)

Traditional dances of Madeira Island: narrative in
motion

Madeira Island, bailinhos,
folkdances

Koraljka Josipa Neferovi¢
(Pozega, Croatia)

Interweaving of narratives with the Kolo of the
Bokelian Mariners

Montenegro-Boka Kotorska,
mariners, Saint Tryphon, dance-
kolo, narratives

Mohd Anis Md Nor
(Kuala Lumpur, Malaysia)

Ramayana epic: corporeal narrative in Southeast
Asia

Southeast Asia, Ramayana,
kingship, divinity, corporeality
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Judith E. Olson
(New York, United States)

Changing narratives of authenticity among
heritage groups and folk dancers

North America, Europe, Balkan,
narratives, folk-dancers

Mehmet Ocal Ozbilgin
(izmir, Turkey)

Koroglu knife dancers

Turkey, Koroglu, knife, narrative

Miriam Phillips
(College Park, Maryland, United
States)

Nostalgic narratives: paths between Kathak-
Flamenco collaborations

India, Spain, kathak, flamenco,
collaborations

Nicholas Rowe
(Auckland, New Zealand)

Post-identity applied ethnochoreology: Talking
Dance narratives

Mediterranean, South China Sea,
South Pacific, post-identity,
ethnochoreology-applied

Ana Ruxandra (Warsaw, Poland)

Embodied narratives of self and otherness in
competitive Latin dance

Cuba, gender, ethnicity, race

Nancy Lee Ruyter
(Claremont-California, United
States)

Ethnic dance, world dance, cultural forms, or
“2?7?” (research report)

United States, La Meri,
terminology, ethnic, education

Sani Sardeli¢ (Kor¢ula, Croatia)

A poem about kunpanija (a sword dance event) in
Zrnovo village 1928

Croatia-Kor¢ula Island,
kunpanija, sword dance,
manuscript, carnival

Turid Nekleberg Schjensby
(Gjovik, Norway)

Narratives and gesture in early modern dance

Narratives, gestures, symbolism,
modern dance, expression

Allison Jane Singer
(York, United Kingdom)

Dancing ourselves — the personal narratives of
dance: a source for healing

Serbia, narrative, embodiment,
therapeutic, children

Placida Staro
(Monghidoro-Bologna, Italy)

Ruggero: between poetry and dance

Italy-Bologna, seventeenth
century, Giulio Cesare Croce,
Ruggero, narrative

Daniela Stavélova
(Prague, Czech Republic)

Narratives as a tool for understanding the inner
side of dance in a socio-cultural and political
context

Czech Republic, narratives,
interviews, biographies,
interpretation

Daniel Tércio (Lisbon, Portugal)

Narratives on the Limp's dance

Portugal, Bakhtin, brotherhood,
carnival, transgression

Joélle Vellet (Nice, France)

Discourse in situation: tools of acquisition of
dance knowledge

France, bourree, discourse,
situation, transmission
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Pegge Vissicaro
(Tempe-Arizona, United States)

Narratives of difference: quadrilhas caipiras of
Sdo Paulo, Brazil

Brazil, June Celebrations,
quadrilha, narratives, difference

Sonja Zdravkova-Djeparoska
(Skopje, Macedonia)

Narrativization of Macedonian traditional dances

Macedonia, Teshkoto, Komitsko,
dramatization, identity

Theme 2: Dance as intangible
and tangible cultural heritage

Jogko Caleta,

Ivana Katarincic,

Iva Niemci¢,

Tvrtko Zebec (Coordinator)
(Panel)

Music and dance as intangible and tangible
cultural heritage: Croatian experiences
(introduction by Tvrtko Zebec, Croatia)

introduction, Croatia, dance,
music, tangible, intangible,
heritage

Traditional performance and the question of
ownership: ojkanje and silent dance on the
UNESCO lists (Josko Caleta, Croatia)

Croatia, ojkanje, nijemo kolo,
UNESCO, ownership

Tango dance practices in dance schools in
Croatia: the tango 's multiple identities
(Ivana Katarin¢i¢, Croatia)

Croatia-Zagreb, tango, social
dance, schools

The internet presentation of the Intangible
Cultural Heritage based on the example of sword
dances in Croatia

(Iva Niem¢i, Croatia)

Croatia, sword dances, website,
heritage, expectations

Reinterpreting (national) intangible heritage: how
do we present ourselves?
(Tvrtko Zebec, Croatia)

Croatia, representation, heritage,
reflexivity, ceremony

Sjur Viken,

Marit Stranden (Coordinator),
Ivar Mogstad

(Panel)

Challenges in safeguarding variation in the
Norwegian traditional dance and music
(introduction by Marit Stranden, Norway)

introduction, Norway, traditional
dance, music, safeguarding,
variation, challenge

Accentuation of beats in asymmetrical triple
meter (Sjur Viken, Trondheim, Norway)

Norway, safeguard, traditional,
variations, revitalization

Variations in traditional dances
(Marit Stranden, Trondheim, Norway)

Norway, safeguard, traditional,
variations, revitalization

The relation of Norwegian round dances to
northern European music
(Ivar Mogstad, Norway)

Norway, safeguard, traditional,
variations, revitalization

Egil Bakka (Trondheim, Norway)

Safeguarding of the Intangible cultural Heritage
(ICH) and the role of community

UNESCO, ICH (Intangible
Cultural Heritage), community,
safeguarding

110




Tonko Bar¢ot (Vela Luka, Croatia)

The Sokol movement and folk dance heritage on
the island of Korc¢ula

Croatia-Korcula, 20" century,
Sokol Society, Moreska,
Kumpanjija

Katefina Cerni¢kova
(Prague, Czech Republic)

Nine years of distinction: Slovacky Verbuik and
folk dance heritage

Czech Republic, verbuiik,
cultural heritage, safeguarding,
competition

Chi-Fang Chao (Taipei, Taiwan)

Local versus world culture: Intangible and
Tangible Cultural Heritage on Taketomi Island

Okinawa-Taketomi Island,
tanadui, ritual, Intangible
Cultural Heritage (ICH)

Laszl6 Felfoldi
(Budapest, Hungary)

From tangible to intangible: sword dance of the
Saxons in Transylvania

Transylvania, Saxons, sword-
dance, heritage, revitalization

Nina Graeff (Berlin, Germany)

Embodying candomblé dances: safeguarding
intangible heritage

Germany, candomblé, Intangible
Cultural Heritage (ICH),
embodiment

Edy Greenblatt (United States)

Israel's successful strategies for creations and
dynamic preservation of recreational Israeli dance
worldwide

Israel, folk-dance, resilient-
dance, rikudai-am-yisraeli

Marija Hajdi¢ (Korcula, Croatia)

Why and how museology represents Moreska as
Intangible Cultural Heritage

Croatia-Korc¢ula, Moreska,
heritage, museology, exhibitions

Linnea Helmersson
(Umed, Sweden)

Dance as sin or a joy: influence of religion on
safeguarding of traditional dances

Norway-Vest Agder, religion,
sin, safeguarding, tradition

Maria I. Koutsouba
(Athens, Greece)

Greek perspectives on the Intangible Cultural
Heritage of dance

Greece, Intangible Cultural
Heritage (ICH), perspectives

Dariusz Kubinowski
(Lublin, Poland)

From fieldwork to staged reconstruction of dance
traditions

Poland-Lithuania, borderland,
ethnopedagogy, reconstruction,
staged

Rebeka Kuvej (Ljubljana, Slovenia)

RZD-01-0003-03: the tangible form of intangible
dance cultural heritage

Slovenia, ICH (Intangible
Cultural Heritage), Easter,
wedding, bearers

Anna Nyader (Stockholm, Sweden)

Queer dance - old tradition becomes modern
gender issue

Sweden, gender, queer dance,
heteronormativity
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Ivona Opetcheska-Tatarchevska
(Skopje, Republic of Macedonia)

Recontextualization of traditional dance culture in
Macedonia

Makedonia, intangible cultural
heritage (ICH),
(re)contextualization

Gergana Panova-Tekath
(Bulgaria/Germany)

Bulgarian traditional dance as a cultural heritage
between east and west: continuity and innovation

Bulgaria, Soviet, American,
democratic, emigrant

Kendra Stepputat (Graz, Austria)

Tango, the not quite Intangible Cultural Heritage

Buenos Aires, tango, Tango
Argentino, Intangible Cultural
Heritage (ICH), UNESCO,
cultural tourism

CeliaTuchman-Rosta
(Riverside-California, United
States)

Intangible heritage in motion; classical
Cambodian dance at a New Years Festival in
Siem Reap

Cambodia-Khmer, heritage,
festival, tourism, UNESCO

Sara Azzarelli (Bologna, Italy)

Dancing across gender boundaries: queer
experiencies in Bharatanatyam Abhinaya

South India, Bharatanatyam,
Abhinaya, gender, agency

Natasa Chanta-Martin
(Athens, Greece)

A language that makes you dance: appropriation
of and interaction with drum language in
Yorubaland

Nigeria-Yoruba, drums, rhythms,
dancers, layering

Chiao-Hsin Chen (Taipei, Taiwan)

Embodied Cultural heritage: harvest ritual
dancing in indigenous community Makotaay,
Taiwan

Taiwan, indigenous, ritual,
performativity, heritage

Christopher S. Dick
(Vienna, Austria)

Movement and music: a motion capture analysis
of capoeira's ginga

Brazil, capoeira,
choreomusicology, Motion
Capture, movement analysis

Konstantinos Dimopoulos
(Athens, Greece)

Dance configurations/patterns in space and time:
the example of communities in the zone of
Agrafa, Karditsa, Greece

Greece, dance, pattern, space,
time, representations

Ronald Kibirige
(Kampala, Uganda)

Continuity challenges of traditional dancing in
multi-ethnic Uganda: the case study of Myel
Bwola

Uganda, multi-ethnicity,
continuity, change, tradition

Tamas Korzenszky
(Budapest, Hungary)

Traditional Hungarian Romani/Gypsy dance
practices in Transylvania to Romanian electronic
pop-folk music

Transylvania, Romani/Gypsy,
csingeralas, pop-folk, tradition
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Jared Jonathan Luna
(Manila, Philippines)

All Style All Stars: streetdance freestyle and
competition in Manila, Philippines

Philippines-Manila, streetdance,
hip-hop, competition, All Styles
Battle

Jeanete Mollenhauer
(Sydney, Australia)

Translated traditions: comparative study of
traditional dance and music in Sydney, Australia

Australia, immigration,
innovation, multiculturalism,
tradition

Shanny Rann (Penang, Malaysia)

Potency of dance form analysis: decoding a
(street) Tibetan Lama dance

Tibet, India, refugee, structural,
analysis

Sergio Bonanzinga

Why animals dance in sicily: Mythic history and
folk celebrations (Abstract)

Sicily, ritual, religious, folk
celebration, mythic history,
narrative

Theresa Buckland
(United Kingdom)

Narratives of disguise in English calendrical
dance (Abstract)

England, disguise, calendrical
dance, narrative

Andrea Conger (United States)

Hipsters and Hoedowns: Narratives of nostalgia
and community in square dance among an
emergent population of American youth
(Abstract)

America, hipster, youth,
narrative, identity, tradition,
traditional dance

Fahriye Dinger (Turkey)

Narratives that surround performances in a
political context (Abstract)

Turkey, Gezi Park, Taksim
Square, research, ritual, body
movement, political
demonstrations, narrative

Yolanda van Ede (Netherlands)

"Heart for hire": Gossip and public knowledge in
Philippine Ballroom dancing (Abstract)

Philippine Ballroom dancing,
anthropology, narrative, gender,
class relations, dance

Helene Eriksen
(Géttingen, Germany)

Narcotango: The narrative of tango as an
addictive practice in international tango
community (Abstract)

Tango, tango community,
addiction, narrative

Andriy Nahachewsky (Ukraine)

Wild and crazy peasant dances (Abstract)

Ukraine, narrative, dance,
literature, ethnography, fieldwork

Mats Nilsson (Sweden)

Dance as heritage and tradition (Abstract)

dance, heritage, tradition,
archives, live-setting, riveval-
setting
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Elina Seye (Senegal)

Dancing like a lion (Abstract)

Senegal, Simb, performance,
possession, fieldwork

Tamara Tomic-Vajagic

The hidden narrative: The dancer's stories in
leotard ballets (Abstract)

Leotard ballets, Laban
Movement Analysis,
interpretation, conceptualization,
socio-cultural context

Hanna Walsdorf (Germany)

Sword dance narrative reversed: Olga Desmond's
(almost) naked comment on martial manliness
(Abstract)

Germany, sword dance, 201
century, reenactment, body
culture, narrative

Debbie Williams

Finding their dance — Exploring the
transformation dance experiences of 'non-trained-
dancers (Abstract)

verbal narrative, embodied
narrative, dance, interview,
ethnography, fieldwork,
transformation, internalization,
verbalization
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4.1.16.IMapovciacny 29°° Xvpmociov Tov ICTM Study Group on
Ethnochoreology - Graz, Austria (2016)

To 29° ko televtaio yioo TNV KoTaypoer] pog Zvundcto e Opadag Merétng g
EBvoyoporoyioag mpaypatomomdnke otic 9-16 IovAiov tov 2016 oty I'kpal g
Avotpiog kot giye titho «Dance, Senses, Urban Contextsy. 1o Zvumocto avto,
exkmpoowmOnKay 27 ydpes, EK TV omoimv ot 18 avikav otnv Evpdnn pe mocootd
ocovppetoyns 73,59%, o1 3 avrikav otnv Apepikn| pe mocooto cuppetoyns 15,09%,
ot 5 avikav otv Acia pe mocootd cvppetoyns 9,43% kor n pio avike otnv
Qkeavia pe 1060ctd cvupetoyns 1,89% (IMivaxag 4.29, Tyfua 4.15). Aopyavotig
Nrov to Institute Ethnomusicology, University of Music and Performing Arts Graz
Kot 0 6GLVOMKOG aptBpndg Twv cvppetexdviav Ntov 70. O cuvolkdg aplBpdc twv
glonyntov oviAle otovg 54, evd 0 GLVOMKOS aplBUdC TV epyacidV NTay 68, eK
TV omoiwv ol 46 avTIoTOL0VGOV GE MANPES KEIPHEVO kot ot 22 og mepihnym
(TTivaxog 4.30). Tnv evBovn ¢ €kdoong Tev mpakTik®dv avéraPav ot Kendra
Stepputat, Liz Mellish, Andriy Nahachewsky, Kurt Schatz xou Doris Schweinzer,
Ko €k600nke and to ICTM Study Group on Ethnochoreology oe cuvepyacia pe to
Institute of Ethnomusicology of the University of Music and Performing Arts tov
I'kpal 1o 2017. H Ogpotoroyio tov Zoumociov dtakAadiotnke og 600 EMUEPOVS
Bépata, Pdoel TV omoimv kaTnyopromodnKav ot gpyacies, To omoia NTov TO
«Dance and the Senses» ka1 «Dancing and Dance Cultures in Urban Contextsy.

Ewdkdtepa, 610 TpmdTo 00 vanpyav 16 epyacieg kot oto devtepo 52 gpyaocieg.

Mivakog 4.29: ITivakog kKatouéTpnons oOUUETOXRHS xwpav avd fxeipo - Graz, Austria (2016)

29° Topunoero Tov ICTM Study Group on Ethnochoreology - Graz, Austria (2016)
Evponn Apegpu Acia Qkeavia
Xopa Ap. | Xopa Ap. | Xopa Ap. | Xopa Ap.
TaAAio 1 | Exovadop 1 | lomovia 1 | Avotporia 1
Teppavio 2 | HILA. 6 | Ivoia 1
EAMGSo 6 | Kavoddg 1 | MoAooio 1
Ecfovia 1 Taipév 1
gzg&zg 2 duunniveg 1

Iphavdia 4
Ioravia 1
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Yympe 4.15: Iocooto ovuustoyns ave freipo oto 290 Xvurdoio tov ICTM Study Group on

Ethnochoreology - Graz, Austria (2016)
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Mivexag 4.30: 29° Zvuréaio oo ICTM Study Group on Ethnochoreology - Graz, Austria (2016)

29° Yvpmooro Tov ICTM Study Group on Ethnochoreology - Graz, Austria (2016)

Oépata

Zvyypageic

Tithol dpOpev

AéEeig kKrero1d

Senses

Theme 1: Dance and the

Ann R. David (United Kingdom)

Haptic codes of desire in Bollywood dance
sequences

Bollywood dance, fantasy world,
performative engagement,
visuality, Hindi cinema, diaspora

Lucie Hayashi (Czech Republic)

Perception of dance from the Japanese body: sixth
sense of a dancer - inner touch or outer sight?

Japan, dance, nd, Zeami, riken no
ken

Sille Kapper (Estonia)

Dancers’ agency and formation of bodily
knowledge

bodily knowledge, agency,
traditional dance, folk dance,
Estonia

Rebeka Kunej (Ljubljana, Slovenia)

Deaf and hard of hearing dancers and the folklore
dance group

deaf, folk dance, folklore dance
group, Slovenia

Irene Loutzaki (Athens, Greece)

Greek communities and bodily ways of knowing:
A work in progress

Eastern Rumelia, Greece, touch,
dancing, singing

Rebeca Mateos Morante (Spain)

Through the looking glass | dance: an
autoethnography of dancer’s Gaze during the
formation of the dancing body in danza Espariola

Spain, mirror, body,
transmission, autoethnography

Andriy Nahachewsky (Canada)

Using the eyes in Ukrainian dance

participator, presentational, folk-
staged, eyes, gaze, Ukrainian

Mohd Anis Md Nor (Malaysia)

Dancing the galb: sensorial perception of Sufism
in Zapin

Zapin, sensorial, Sufism, galb,
Southest Asia

Colin Quigley (United States)

From proxemics to proprioception in
Newfoundland traditional dance

proxemics, proprioception,
senses, Newfoundland, square
dance

Selena Rakocevi¢ (Serbia)

Dance, senses and ethnochoreological fieldwork:
some deliberations of sensory stimuli while
experiencing dance in the field

ethnochoreology, fieldwork,
observation, participation,
memorization

Helena Saarikoski (Finland)

Dance knowledge in dancers’ stories about their
learning to dance, with special reference to the
“sense of rhythm”

senses, popular, rhythm,
modernization, Finland
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Rori Smith (United States)

Beneath the cultural body: sensory experience in
continuum movement practice

continuum, somatics,
transrational, experience,
sensation, language

Sandor Varga (Hungary)

Use of space in the dance-house in the Mez6ség
region

dance, dance-house, dance
process, Transylvanian Plain,
proxemics, social roles, spatial
organization

Catherine E. Folley (Coordinator),
Breandan de Gallai,

Orfhlaith Ni Bhriain

(Panel)

A sense of dancing: a matter of embondiment
(Introduction)

panel introduction, step dance,
Ireland

Steps, style and sensing the difference: an
examination of Molyneaux’s traditional set dance
within competition culture

(Catherine E. Folley, Ireland)

Irish dance, competition,
transmission, proprioception,
embodiment, senses

Making sense of the dance: contemporary Irish
dance production
(Breandan de Gallai, Ireland)

arts practice research, Irish dance
studies, contemporary dance,
performance studies, practice
theory, phenomenology,
ethochoreology

[Theme 2: Dancing and Dance
Cultures in Urban Contexts

Jana Al Obeidyine

Re-educating the sense: exploring the role of
Argentine tango in reshaping the sensory
disposition of non-Argentinian urban practitioners

tango, dance, senses,
ethnography, touch, Beirut

Jogko Caleta and Tvrtko Zebec
(Croatia)

Urban context for rural music and dance patterns:
a Croatian case study

Croatia, urban context, rural
music/dance

Linnea Helmersson (Sweden)

In the middle of modernization - the dance
heritage and the enthusiasts

folk dance, revival, Sweden,
safeguarding, narrative

Atsuki Inoue (Japan)

The separation of dance and music in
contemporary Japan: an inquiry into the
standardization of Ballroom dance

dance and music, ballroom
dance, standardization,
separation, Japan

Adrienne L. Kaeppler
(United States)

Two tongan dance forms in modern contexts

tonga, lakalaka, tau ‘olunga,
brassbands, tradition

Maria I. Koutsouba (Greece)

For the syrtaki dance once more:
cosmopolitanism, globalization and urbanization
in in continuum

syrtaki dance, Guinness World
Records, cosmopolitanism,
globalization
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Placida Staro (Italy)

Altrove e altrimenti: La danza delle “anime
perse”. elsewhere and otherwise, in another way,
in another time and in another place: the dance of
the wandering souls

Italy, balfolk, nostalgia

Kendra Stapputat (Germany)

Tango journeys- going on a pilgrimage to Buenos
Aires

tango argentine, pilgrimage,
international scene networks,
Buenos Aires

Jorgen Torp (Germany)

Underlining differences: (urban) “popular” vs.
(rural) “folk”

urban popular music, urban
anthropology, intercontinental,
Buenos Aires, tango

Daniela Stavélova (Coordinator),
Katetina Cerni¢ova,

Matéj Kratochvil

(Panel)

Traditional rural festivity in an urban space and
dichotomy of public and private: the music and
dance repertory process

(Introduction)

panel introduction, traditional
rural festivity, masopust

Bubble moving through the streets: music at the
urban carnival
(Matg&j Kratochvil, Czech Republic)

panel, Czech Republic, public
space, ritual, participation,
traditional music

Negotiating the place for dance
(Daniela Stavélova, Czech Republic)

panel, carnival, dance, music,
urbanisation, Prague

Private dialog with the public space: role of
personality in dance repertory process
(Katetina Cerni¢ova, Czech Republic)

panel, tradition, city, festivity,
carnival, dance, identity,
personality

Liz Mellish (Coordinator),
Daniela Ivanova- Nyberg,
Nick Green

(Panel)

The Balkan dance scene: an urban fascination, a
meeting of cultures
(Introduction)

panel introduction, recreational
dance, Balkan folk dance

Social dancers in Balkan folk dance performance:
communities, traditions and sensory concepts?
(Nick Green, United Kingdom)

panel, UK, Balkan-dance, scene,
senses

Bulgarian dance in Seattle: field studies among
the international folk dance community in greater
Seattle

(Daniela Ivanova-Nyberg)

panel, Seattle, Bulgarian Dance,
recreational folk dancing, folk
ensemble
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Dancing the Balkans in the UK: being a little
Balkan in London, Manchester, Edinburgh
(Liz Mellish)

panel, UK, Balkan-dance, scene,
repertoire, music

Anne von Bibra Wharton
(United States)

Sajojo and poco-poco: two “community” dances
in Indonesia

sajojo, poco-poco, Indonesia,
Papua, community dance

Barbara Curda

Establishing lineages through discursive and
choreographic practices: Odissi dancers’
References to mahari & gotipua dances

dance, Odissi, India, lineages,
choreography

Sinibaldo De Rosa (ltaly)

Looking at the Alevi-Bektasi Semah through
kinetography Laban

Alevi, semah, Kinetography
Laban, Turkey-Europe, self-
reflexivity, poster making

Christopher S. Dick

Digital movement: an overview of computer-
aided analysis of human motion

motion captures, tango
argentino, choreomusicology,
movement analysis

Giorgos K. Fountzoulas (Greece)

Dance and politics: the case of the Gaitanaki
ritual in the communities of Skala and Daphne
Nafpaktia in the Greek prefecture of
Aitoloakarnania

Greece, Nafpaktia, Gaitanaki
ritual, Greek cultural policy,
“habitus”

Elise G. M. Gayraud

“Made in Britain”: dance traditions travelling in a
globalising world

British, tradition, trans-border,
community, globalisation

Jeanette Mollenhauer (Australia)

Transnational sensescapes: deploying the senses
in the diaspora

Kumpanjija, Sydney,
performance, transnational,
sensescape

Juliette O’brien

The global salsa matrix

matrix, movement, global, urban,
salsa

Dalia Urbanavi¢iené (Lithuania)

Lithuanian traditional dance: foreign and native,
from rural to urban

Lithuanian, traditional, dances,
rural, urban, foreign, native

Chariton Charitonidis (Greece)

The “re-urbanization” of an expatriated dance
culture. the Greek dance-house in Hungary

Hungary, Greek dance-house
(tanchaz), first/second existence,
participatory, intersection

Konstantinos Dimopoulos (Greece)

Rural dances under the prism of the “urban
framework™: the example of the movie “To homa
vaftike kokkino”

Greece, anthropology, cinema,
urban, rural
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Catherine Dulin

The evolution of the waltz in Vienna: a socio-
cultural analysis of the dancing embrace

waltz, Vienna, eighteenth-
century, corporeality, proxemics

Debanjali Biswas

Imagining and dancing the state: cultural festivals
in the Indian North-East (Abstract)

India, cultural festivals, the
sangai, the hornbill, traditional
dances, tourism

Jennifer de Bran (Ireland)

Training the return; an ethnographic investigation
of Cecchetti classical ballet training in Ireland
(Abstract)

Ceccetti, classical ballet, Ireland,
dance training

Jeremy Carter-Gordon
(United States)

Participation, photography, and facebook: contra
dance and digital performance (Abstract)

contra dance, photography, social
media, New England

Natasa Chanta-Martin
(Greece/United States)

An intercultural caravan without borders:
transference and transformation of dance in urban
Greece during the refugee crisis (Abstract)

dance, Greece, refugee crisis,
arts, human rights, migration
rights

Chi-Fang Chao (Taiwan)

Senses of the moving body: a study of kinesthetic
in Okinawan dance (Abstract)

dance, Okinawan dance,
Kinesthetic, body

Andrea Conger

A sensational partner: grasping the sensory
experience of followers (Abstract)

traditional dance, couple dance,
partners, communication,
somatic sensation

Elina Djebbari

Dancing salsa in Africa: claiming origins, urban
life and cosmopolitanism (Abstract)

Africa, dance, salsa, Cuban
music, cosmopolitanism

Tone Erlien (Norway)

Evaluating transmission of dance qualities
through an interactive dance exhibition (Abstract)

dance heritage, “dancing
museums”, traditional music,
traditional dance

Marie-Pierre Gibert (France)

“It was a good bal today: I had a wonderful
dance, a few good ones, and no bad ones!”
(Abstract)

dance, couple dance, bal folks,
interaction, partners

Maj Vester Larsen and Egil Bakka
(Norway)

Urban children’s culture (Abstract)

children, singing games, urban,
movement games, music

Maria Gabriela Lopez Yanez
(Ecuador)

Beyond each hip: the affective experience of hip
pushing in the dance of La Bomba at Chota-Mira
Valley (Ecuador) (Abstract)

Chotefios, dance, La Bomba,
music, Chota-Mira Valley, hip
interaction
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Siri Meland (Norway)

Sharing the feeling for dance (Abstract)

Norway, dance, rhythmic skills,
partnering skills, dancing
community

Orfhlaith Ni Bhriain (Ireland)

Productive pedagogies and the challenges of the
third level dance studio (Abstract)

embodied teaching, dance
training, Irish step dance,
pedagogy, level dance studio

Mats Nilsson (Sweden)

From community dancing to dancing
communities — modernity at work (Abstract)

migration dance, music,
countryside, Sweden,
urbanization, modernization

Anna Nyander (Sweden)

The minuet — from pre-modern to urban
(Abstract)

dance, minuet, traditional dance,
folk dance, urbanization,
transmission, dance repertoire

Judith Olson (United States)

Balkan dance in suburbia: dancers of Huntington
and Plainview NY (Abstract)

dance, music, folk dance,
Europe, America, folkdance

group

Lucien Fabrice Peter

Transposing the art of performing tricks from St-
John Perse pedestrian street to Brixton
underground station (Abstract)

traditional dance, gwoka, dance
events, authenticity, revivalism

Desiree A. Quintero

Panglalay kamaasan of the suluk in sabah,
Malaysia (Abstract)

Suluk, Sabah, Malaysia, dance
events, authenticity, revivalism

Urmimala Sarkar (India)

Constructing identity through performance: kullu
dasserah as a politicized ritual (Abstract)

festival, Nati dance, stage,
performance, ethography

Marit Stranden (Norway)

Norwegian traditional dance observed and
analysed with bodily and digital senses (Abstract)

traditional dance, kinaesthetic,
embodiment, natural senses,
digital senses, music

Yolanda Van Ede (Netherlands)

Being on the ground or stomping on the ground:
an exposé of two sensory approaches through
movement and dance (Abstract)

kinaesthesia, dance,
globalization, cultural dynamics

Sjur Viken (Norway)

The correlation between violin bowing-patterns
and micro rhythmical timing (Abstract)

folk dance, traditional dance,
traditional music, bowing
patterns
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Bryan Levina Viray (Philippines)

Tubong/putong ritual, danas and the body senses
(Abstract)

Tobung ritual, dance,
performance, body senses, multi-
sensorial experience
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4.2. Topovcinot GLYKEVTPMOTIKOV TIVOKO TOV V6 perétn Lopmwociov

[o v mAnpéotepn KatavOnon TOV OTOTEAECUAT®OV Ond TOV OVOyvVOOTH,
BewpnOnke ypnoun n dnovpyia evog cuykevipwtikov wivaka ([Tivaxog 4.31) yua
ta 15 katd oepd Toundcia g Opadag Merétng g EBvoyoporoyiag. O mivaxog
avTOG TEPIAAUPAVEL TANPOPOPIEG YL TOV TITAO TOV KAOE XLUTOGIOL, TOV/TOVG
eKO0TN/eKOOTEG, TOV TOMO Kot YPOVO £KOOONG TMOV TPOUKTIKADV, TOV TOTO Kot YpOVO
oe&aymyng tov Xvumociov, Tov Ol0pyaveTH, TOV OplUd TV GUUUETEXOVTI®V,

KkaBm¢ Kot To/Ta O/t Tov Zvumociov.
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MMivaxkag 4.31: 2oykevipwtinog wivakog Topovoioons Ty vmo uelétn Zourocicwy

YretOovog|  Lom0s & ApOpo
A/A| No Tithog . S Xpbvog Xpovog Témog AwopyaverTig PLIROS O¢para (Themes)
£ékdoong " XoppeTeOvVTOV
£xkdoong
ICTM
Group on
The dance event: Ethnochoreol Royal Danish
. ogy 13-19
a complex Lisbet Copenhage | Academy for
1 15 Copenhagen August . 26 -
Cultural Torp n, Denmark | Educational
1989 1988 .
Phenomenon . Studies
(First
published in
1988)
Akadémiai
Kiado
Budapest
1991 and
DZ' E:w;/a’ 1992 Acadamiae
. ' . (Tomus 13-20 Scientiarum
2| 16 Mussit:uo(::)a - Gy. f“’o’ XXXIl, | August i“fr?paeft’ Hungaricae, 27 i
g Marc';th Volume 33, 1990 gary Inoohata a
Y 1991 — Zoltan Kodaly
L. Somfai
Tomus
XXXIV,
Volume 34,
1992)
Dance and its Irene Peloonnesia | 2-10 Jul Nafolion Peloponnesian Theme 1: Dance and
3 | 17 | Socio-Political | Lountzaki P y phion, Folklore 24 its socio-political
n Folklore 1992 Greece .
Aspects, , Foundation, aspects
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Dance and Alexandra | Foundation International
Costume Doumas, 1994 Council for Theme 2: Dance and
Hara Traditional costume
Deliyanni Music
DGgaZynak Pollsr}Souety Theme 1: Ritual and
qu(éWS.k £t c;]r | ritual dances in
. 8, LUOWIK 9-18 e thnochoreolo contemporary society
18 Dance, Ritual | Bielawski Warsaw Auaust Skierniewic ay, 33
and Music Assistant 1995 19g9 4 e, Poland Institute of Art
editor: - Polish Theme 2: Dance and
Timothy Academy of music relationship
J. Cooley Sciences
Theresa Institute of Institute of Themel: Children
Dance, Style, | Buckland Folk Culture 5-11 Tiest, Folk Culture, and traditional
19 Youth, and Strésnice "|  August Czech Straznice, 24 dancing
Identities Georgiana ’ 1996 Republic Czech 'Theme 2: Dance and
1998 .
Gore Republic style
Traditional Theme 1:
Dance and its Dans Miizik Traditional Dance
Historical Kiilti and its Historical
Sources Frank ultur .. Sources
: Folklora 19-26 Bogazigi
Creative Hall . Instabul, . ]
- Processes in Irene Dogru August Turke University 32 Th 2: Creati
i . Special 1998 y Folklore Club eme . Lred |ve.
Dance: Loutzaki Edition Processes in Dance:
Improvisation ' Improvisation and
2000 o
and Composition
Composition
Sword dances Elsie Zaareb Institute of Theme 1: Sword
and related . grev, 2-8 July Kor¢ula, ethnology and dances and related
21 . Ivancich Croatia . 60 .
calendrical . 2000 Croatia folklore calendrical dance
Dunin 2001
dance events, research events
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Revival: Tvrtko Theme 2: Revival:
reconstruction, Zebek reconstruction,
revitalization revitalization
Elsie Akadémiai .
Ivancich Kiado, Akadémiai Theme 1: Dancer as a
. L cultural performer
Dunin European 0431 Kiado,
8 29 Dance and Anne von Folklore Jul Szeged, European 37 Theme 2: Re-
Society Bibra Institute 200% Hungary Folklore appraising our past,
Wharton Budapest, Institute moving into the
Laszlo Hungary Budapest future: research on
Felfoldi 2005 dance and society
Elsie | Instituteof Theme 1: Visible and
Invisible and . Ethnology . N
visible dance I\ggﬁ;ﬁh and Folklore 11-18 Mon%hldor Association invisible dance
9 23 Crossing Research July 'e bene venga 72
; . Anne von (Bologna), . ]
|dent|ty Bibra Zagre_b, 2004 Italy maggio Theme 2: Crossing
boundaries Croatia identity boundaries
Wharton
2008
Elsie The Romanian
Ivanc!ch Institute for _ Theme 1: From field
From field to text 2\%'::': Rtle\ls:;gc:a:)n 10-16 Julv | Clui-Napoca Trér;zr::r??grse, to text: translations
10| 24 & dance and - R y |-INapoca, 55 and representations
space Giurchesc Minorities 2006 Romania Contemporary
P u Cluj- Napoca, Art and Culture
Csilla Romania -
Kénczei 2012 Theme 2: Dance and

space
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Mohd Cultural Theme 1:
Transmitting Anis Md Center f Transmitting dance
dance as No_r Kuala University o as cultural heritage
cultural Elsie Lumour 11-18 Kuala Malaya
11| 25 . Ivancich pur, August Lumpur, Ministry of 46
heritage and Duni Malaysia 2008 lavsi f .
dance and unin 2009 Malaysia Information, Theme 2: Dance and
religion Anne von Communicatio reliion )
Bibra n and Culture 9
Wharton of Malaysia
Elsie
lvancich Academy of Theme 1: Dance,
Dunin Performing Gender and
Daniela Arts in Prague, Meanings
Dance, Gender o :
. Stavélova Prague, " i Institute of
and Meanings 19-25 Trest,
.S Dorota Czech Ethnology of
12| 26 | Contemporizin I bli July Czech h q 44
Traditional | Crémlico | Republic 2010 | Republic | eAcademy .
g Dance vé 2012 of Sciences, Theme2:
Assisted v.v.i. of the Contemporizing
by: Czech Traditional Dance
Zdeng&k Republic
Vejvoda
. The Irish Theme 1: Dance and
Elsie
. L World place
Ivancich | University of
. S 22-29 L Academy of
Dance, Place, Dunin Limerick, Limerick, .
13| 27 . July Music and 60
Festival and Ireland Ireland Theme 2: Dance and
. 2012 Dance .
Catherine 2014 University of festival
E. Foley nl-vers[ty °
Limerick
14| o8 Zagreb, 7-17 July Kor¢ula, Institute of 89 Theme 1: Dance and
Croatia 2014 Croatia Ethnology and Narratives
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Dance,
Narratives,
Heritage

Elsie
Ivancich
Dunim
Copy-
editors:
Kendra
Stepputat,
SonjaZdra
vkova-
Djeparosk
a, lvana
Katarin¢i¢

2015

Folklore
Research

Theme 2: Dance as
intangible and
tangible cultural
heritage

15

29

Dance, Senses,
Urban
Contexts

Kendra
Stepputat
Copy-
editors:
Liz
Mellish
Andriy
Nahache
wsky
Kurt
Schatz
Doris
Schweinz
er

Retzhof
Castle,
Styria,
Austria
2017

9-16 July
2016

Graz,
Austria

Institute
Ethnomusicolo
gy, University
of Music and

Performing
Arts Graz

70

Theme 1: Dance and
the Senses

Theme 2: Dancing
and Dance Cultures
in Urban Contexts
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A6 1oV ovykevipoTikd avtov mivaka (ITivaxoag 4.31), yivovtal avtiinmtég ot
e€Ng TopaTPNoELS:

» To Zoumocia Exovv die&oybel katd KOpro Adyo otnv Evponn. H pévn eopd mov
Kémoto amd To Zvumocia 01eényon exktoc Evponng nrav 1o 2008 otn Maiosia.
Kdanoieg yodpec, Egovv avardpet tn S1opydvacn Zopmociov dVo gopég. Ot ydpeg
avtég gival  Ovyyapio (Bovdoaméotn 1990 & Xéykevt 2002), n Toeyia (Apéodn
1996 & 2010) ka1 n Kpoatia (Koptoovia 2000 & 2014).

» Ot ocvppetéyovreg kopaivovtor omd 24 (19° Zoumodclo-1996) éwc 89 (28°
Yvumoc1o-2014).

» Otovppetéyovieg avéavovtal oiodntd and to 21° Zvumocio (Kpoatia 2000- 60
CUUUETOYES) Kol PETA.

» O1 elonyNTEG EKTPOCOTOVY MG €L TO TAEIGTOV Y®peg omd v Evpdan, émwg,
v mopddetypa, v Ovyyopia, v Kpoatia, v Itokiio kot moAAEC dAAeg
axopoa. Ocov apopd Tovg elonyNTég eKTOG Evpdnng, avtol ekmpocmmovy yopeg
amd OAN TNV VENAL0 Kot cvykekpipéva Tov Kavadd, tic Hvopéveg IToMreieg tng
Apepkng, to Me&wkod, v Tlapdka, To Exovadodp, v Taifdv, v Tovpxkia,
v Appevia, to Agyaviotdv, T Moiosio, ™ Néo Zniavdio, tnv Avetpaiia,
mv lanovio, v Kiva, 1 ®uanniveg, v Ivéovnoia, ™ Ziykamovpn, v
Ovykdvrta, T Zeveydin kot v Ivdia.

» Ta 0épata tov kabe Xvumociov yivovtar 600 amd to 17° Zvpndcso (Navmio
1992) ko peté.

» H Bgpatoloyio tov Zoumociov KaAOTTEL Vo e0pL AU OEpdTOY YOpm omd )
LEAETT KOl £pEVVO, TOV YOPOV, TTOL GYETILOVTOL LLE TOV YOPO OG TOAVTOMTIGUIKO
(QOWVOLEVO, TN GUVOECT TOL HE TN HOLGIKOAOYid, Tn OMUovpyKodTNTO, TN
Opnokeia, TOV KOWVOVIKOTOATIKO TOL YOPOKTPO Kot TV avaPimor] tov, 1060
GTN GUYYXPOV KOwmVieh 0G0 KOl OTO OOTIKG TEPPAALOVIO MG TOATICUIKN
KAnpovopud.

» To &idog tov Yopoh mov peretdrtal, €ivar GVTO TOL TOPASOGLOKOD YOPOD.
Qc1000, B0 0TOTELOVGE GNUOVTIKT TUPAAELYT 1 1N AvAPOPE TNG TOADTAEL PTG
1o TaonG VIO TV 0Toi LEAETATOL TO PALVOLEVO TOL YopoL. Etot Aowmdv, péca

amd TNV TOAVTAELPN VTN OACTACY, YIVETOL OVTIANTTH 1) AELTOVPYio KOt
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onuacio Tov yopod 1000 G€ 16TOPIKO OGO KOl GE KOWMVIKO KOl TOMTIKO
eminedo.

» Yrapyer oe Ola to Zopmdcto vrévbvvog/volr €kdoong TV TpakTikdv. H
gpevvnTpla tov yopov Elsie Ivancich Dunin ftav otofepd o amd tovg
VeEVBVVOVG €KOOONG TV TPOKTIKAOV amd Tto 21° éwg ko to 28° Zvumodacio,
onradn amd to 2000 £mg kot o 2014.

» Xtov peyoditepo apliud tov epyacidv (571) mapotibeton TANpeg Kelpevo, Vo
Myec povo (115) napatiBeton n mepidnym.

» Avagopikd pe ™ ovppetoxn g EALGSag, avth evromiletal yio Tpdn Qopd
oto 16° Xvumdoio (Bovdaméot, 1990). ‘Extote, mapoatnpovviol 28 GuvoAKa
GUUUETOYEG EPELVITMV TOV YOPOV WE TOV OVTIGTOLXO aplBUd EPYOCIOV, EK TOV
omoiwv ot 26 avtictoryobv ce mANpeS keipevo. EmmpocBétwg, n EAAGOa £xet
avardfer ™ deEaymyn tov 17°° Xvunociov, 10 0moio TpayHaTOTOMONKE GTO

Navrio to 1992.

W

Ewova 4.1: Ioykoouog yapwne (Inyn: hitp://images.app.goo.gl/WRIRx3z8mXNwHu3aA)
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KE®AAAIO V: XYZHTHXH - XYMIIEPAXMATA

H napodoo mruylokn epyacio Tpoylatonomdnke e oKomd v Katoypoey|, Tnv
tagwounon kot v apyeobétnon tov Xvunociov g Ouddag Meiétng g
EBvoyoporoyiag (Study Group on Ethnochoreology) tov Atebvoivg Zvppoviiov
[Mapadosiaknc Movowkng (International Council for Traditional Music-ICTM) yio
10 XpoviKo didotnpa 1988-2016. TIpodxettat yio T LOVASIKY £0G TOPO TPOSTADELL
KOTAYpoens, Ta&vounong kot apyelofémmong tov ev Aoym Zoumociov. H cuiloyn
Kot ene€epyacio TV dESOUEVOV AKOAOVONGE TIC OPYES TNG OPYELKNG EPELVOG KO

dmpxnoe and tov Noéuppro tov 2020 £wg kar tov lovvio tov 2021.

Ao TV Katoypagn tov 15 katd celpd Xvprmociov, mpoékvye 1 taivounon Kot
apyerofétmon 686 epyacidv cLVOMKA, €K TV omoiwv ot 571 mapatiBevion pe
TApes Kelpevo, evod ot 115 pe m popoen mepiinync. H kataypaen, ta&ivounon kot

apyeroféton tov 15 avtdv Xvpmociov £ytvav pe faon toug akdAovBovg aEoveg:

» T kade Yvundoro, N Kataypaen, taSivounon kot apyelofétmon yivetor pe
Baon to/ta Bpa/Ta, TOVg GLYYPAPEIS, TOV TITAO Kot TIG AEEELG KAELOA TNG KaOE
epyociog.

» T, 70 GOVOAO TOV Yvumociov, 1 Kataypagn, tagvounon Kot apysodémon
yivetan pe Pdon tov Titho TOV ZVUTOGIOV, TOV/TOVG EKOOTN/EKOOTEC, TOV TOTO
Kot ¥pOvo £€KOOONG TMV TPOKTIKAOV, TOV TOTO kol ypdvo Oe&oywyng Tov
2uumociov, Tov dopyoveTY, Tov apliud ToV CLUUETEYOVTOV, KaBMS Kot To/T0

Bépa/to Tov Zvunociov.

Amd to anoteAésaTa TG Epyaciag amoppEéovy ta akOAovba cvunepdopata:

Ta Xvundowo g Opdoag Merétng g EBvoyoporoyiag xovv delaybel kotd
KVpro Adyo oty Evpodnn. To yeyovoc avtd eivan avapevopevo, av okeptel Kaveig
ot t0 ICTM (mov 18pvOnke oto Aovdivo to 1947, ue v 161€ ovopacio IFMC «kau,
10 1949 1é0nke vo ™V aryido g un kvPepvntikng opyavwong UNESCO),

amoteLel TOV opyaviGUd GTOV 01010 PPRKe £30POG Kot EVIGYVONKE TO EVOLOPEPOV
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7oV avadvOnke Kot avamtiynke oty Evpdnn kai, GUYKEKPIUEVA TNV OVOTOAKY|

Evpdnn tov 20° audva, GYeTIKd e T SOpIKN avaALGT TOL YOPOoD.

Apyd, 1 Oudda avt) MeAétng elye PIMKO KOl OIKOYEVELNKO YOPAKTIPO, LE TO
UEAN NG Vo TPOoEPYOVTAL Omd YOPES TNG avaToMkng Evpomne. tnv mopeia Opmg,
KOl GUYKEKPIUEVA HETA TO TEAOC TOV «Yyuyxpoh ToAépov» 1o 1989, n Oudda
anéktnoe oebvn euPéieta, pe v 16060 peA®V Kol omd GALES YDPES TEPAV TOV
avatoMk®v. ‘Etol, n meplopiopévn oG TOTE EMKOWOVIOL KOU  OVTOAAOYT
EMOTNUOVIKOD  DAIKOV  HeTaEL TV €peuvnTdv  AVOToAng Kot  Avdong
amokotaotdOnke, yeyovog mov ouvéfale ot Onpovpyion HOG  OVOLKTHG
EMOTNUOVIKNG KOWOTNTAG. Agv umopel oto onueio owtd va un onuewmdel 0Tt
KeVIPIKO poLo otnv emikowvwvia avth gixe 1 Anca Giurcescu, n omoia &yovtog
avtopoinoet ot Aavio omd tn Povpoavio 0 1979 kot ovca pia €K TV TPOTEPYATOV
NG OANG AVTAG dPAoNG, ATOTEAEGE TOV GUVOETIKO KPIKO PETAED TV EPEVVITMV TOL
AdiKov TOPOS0C1KOD YOpPOv otV Evpomn

(https://en.wikipedia.org/wiki/Anca_Giurchescu).

H dievpuvon tov oplov g emMGTUOVIKNG TG Kowvotntag empPefaidveTot
1660 pe ToV aplUd TOV GUUUETEXOVTOV, OGO Kol Le TOV oplOund Tov elonyntov. Ot
pev ovppetéyovies kopaivovrar ond 24 (19° Xvumdc10-1996) éoc 89 (28°
Youndo10-2014), ot de eionynté Kopaivovtot omd 23 (17° Zvumdo1o-1992) éwg 87
(28° Zvumoc1o0-2014), eved mapatnpeitan oot avénon kot tov dHo amd to 21°
Yvunocio (Kpoatio 2000) kot petd, oto 0moio 0 cLVOAKOS aplOUdc 1060 TV

GUUUETEYOVT®MV, OGO KoL TOV 16N YNTOV avABe cTovg 60.

Mivaxag 5.1: 2oykevipmtiog mivokxog KaToUETPHONS COUUETEXOVIWY KOl EICHYNTAY VG ZOUTOCIO

YUYKEVIPOTIKOS TIVOKOG KOTAPETPT OGS COUUETEYOVIOV KOl ELGNYNTAOV
avd Xopndoio

Yopmoouo Evuﬁz 117(::; 2\?1_(0" AprOpog Exonynrov
15° 26 26
16° 27 27
17° 24 23
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18° 33 33
19° 24 24
20° 32 32
21° 60 60
22° 37 36
23° 72 66
24° 55 o1
25° 46 40
26° 44 44
27° 60 59
28° 89 87
29° 70 54

Ot gelonyntég ekmpoconovy ¢ enl To TAgioTOV Y®PES amd v Evpdnn, dmwg,
v mopaderypa, v Ovyyapia, v Kpoatia, v Itaiio, v EALGSa Kot TOAAEG
GAlec akdpa, pe cLVOMKO TOGOGTO cuppetoyng 64,76%. Kdamnoeg and avtég tig
YDPES EYOVLV GLVEYT TOPOLGIN GE OAN TOL LVUTOGL0, KATOEG GLVEYT TOPOVGIO GTO
ZoUmoc1oL oo T GTIYUN TNG OPYIKNG TOLG GLUUUETOYNG, KATOEG GALES YD PES EYOVV

TEPLOTOGLOKT) TOPOVGIAL.

Qo61660, T0 Op1a TNG KOWVOTNTOS AVTNG EEATADVOVTOL GE OAN TNV VONAL0, LLE TN
oovppeToyn yopaov ommg Koavadds, Hvouéveg IMoMrteleg g Apepikng, Me&iko,
Tlapdwca, Exovadop, Taipav, Tovpxia, Apuevia, Apyavicotav, Kiva, Maiouoia,
Néo Znioavdia, Avotporio, lomovia, Ouanrmiveg, Ivoovnoio, XZrykomovpn,
Ovykévta, Zeveyohn kor Ivola. Ewdwdtepa, m Apepikn onpeudvel cuvolkd
10600TO cvpperoyng 20,40%, n Acia 13,91%, n Qkeavia 0,62% wor n Appikn|
0,31%.

134



Mivaxoeg 5.2:

2OYKEVIPWTIKOS TIVAKAS EKTPOTDOTNONS YWPWDV AVE. HTEPO 00 TOV AVTIoToLyo apifud sionyntdv ora cvurdoie tov ICTM Study Group on

Ethnochoreology (1988-2016)

XYMIIOXTA

5 z XOvolo
Hrewpog Xopa :
150 | 160 | 170 | 180 | 190 | 200 | 210 | 220 | 230 | 240 | 250 | 260 | 270 | 280 | 290 | CVHHETOXOY
AlPavia 1 1 1 3
Avotpia 1 1 3 5
Béhyo 2 2
BovAyapia 2 2 2 1 2 2 3 2 1 1 1 1 20
TolAio 1 1 1 2 1 3 5 1 1 2 2 1 21
I'epuavia 3 1 2 1 3 2 4 2 1 1 4 2 26
Evpomn IMovyxociafio 1 1
64,75%
Aavia 3 1 2 2 2 1 1 2 1 1 16
EA\Betia 1 1 2 1 1 6
EMGda 1 4 1 1 2 3 1 2 4 4 6 29
EobBovia 1 1
Hvopevo 3214|1122 |5|2]|4|3|6/|7]2 45
Booikelo
Iphavdia 2 1 1 6 2 1 4 17
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Iomavia

TtoAia

21

Kpoartia

12

34

ABovavia

Moxkedovia

Noppnyia

37

OAhovoio

Ovyyopia

18

Ovkpavia

ITolwvia

19

[Hoptoyoiio

Povpavia

Pooia

YepPia

YhoPakia

YA oBevia

Youmndia

15
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Toeyia 2 2 2 27
Dwhavdia 1 1 5
Exovadop 1
H.ILA. 10 12 12 103
?&;ﬁ;ﬁﬂ Kavadac 2 1 4 22
Me&uco 1 2 5
Tlapdika 1
Appevia 11
ApyovieTtav 1
lamovia 2
Ivéia 1 2
?,; i80;% Ivdovnoia 7
Kiva 1
Molotcio 1 3 2 19
ZyKamovpn 1
Taipav 1 1 1 9
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Tovpkia 1 1 1 1 2 1 1 3 2 2 5 7 7 34
duunmiveg 1 1 1 3
Oxeavia Avotpaiio 1 1 2
0,62% Néa Zniavdia 1 1 2
Agpuciy Ovykavta 1 1
0,31% Yeveyaan 1 1
25 | 27 | 23 | 33 | 24 | 29 | 60 | 34 | 61 | 51 | 41 | 43 | 59 | 84 | 53 647
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* Euplomn 64,76%
= Apepucr| 20,40%
= Aoia 1391%

* Oxeavia 0,62%
* Agpuci 031%

Yympe 5.1: [Tocooto ooupetoyic ava freipo ota Lourooie tov ICTM Study Group on Ethnochoreology (1988-2016)
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Ev cuveyeia, amd ta amotehéspoTo Tov cuyKevTpmTikov Ttivaka (ITivakag 4.31),
TapoTNPEiTal 6Tl KATOLEg YDPES EXOVV avordPeL T S10pyAvmoN ZVUTOGIoL VO
@opéc. O ydpeg avtég etvar n Ovyyapio (Bovdaréotn 1990 & Zéykevt 2002), 1
Toeyla (Apéodn 1996 & 2010) xou n Kpoatia (Képtoovria 2000 & 2014). H
HOVOSIKT (Opa oV KATowo amd To Zopmocia oeénydn ektog Evpmmng ftav 1o

2008 ot MaAaioia kot cvykekpiéva otnv Kovdia Aovumodp.

Avagopwkd pe 1 oweaymyn tov 25°° Zvumocsiov (Moiosioa 2008),
mopoatnpeital paydaio PElon TOV GUUUETOYOV amd YOpeS TG Evpdnng, kdtt mov
emPefordveTot 0md T0 TOGOGTA GLUUETOYNG TOV TopatifevTol Tapanave. Eival n
HOVAOIKY] OPA OV Ol GLUUETOYES TS Evpdnng £xovv 1000 pikpd moGooto, €
avtifeon pe avtég g Aciog ol onoieg mapovstalovy To PEYAADTEPO TOGOGTO
GLYKPLTIKA Ue T TPONyoOUEVA, OAAG Kot pe To emdpeva Zoumodota. To yeyovog
avtd, mbovotato vo oeeihetar otnv avénuévn SvokoAMo petakivnong tov
gpeuvnToOV ™G Evpadnng.

‘Eva dAlo woppdtt mov mapovotdlel wdwoitepo evilopépov, eivar avtd g
Bepatoroyiog Tov Xvunociov. ['a va yivelr Adyog opmc mepl avtov, Ba mpémetl va
avaTpEEOVUE  OTO  TOPEABOV KO  GUYKEKPIUEVO, OTIC OV0  SLOPOPETIKEG
«OPOAOYIKESH TPOCEYYICEIS MOV EMKPATOVCAV, ONAMON OVTAOV TNG OVTIKNG
(apepuchvikng) avBpomoroyiog kot NG evpomaikng. Ta 600 pedpato mov
AVTIGTOLYOVCAY OTIS OVO  OLPOPETIKES OVTEC TPOGEYYIGELS, QaiveTal TMG
GLUYXOVELTNKAY UETA TO TEAOG TOVL «YLYPOV TOAEHOLY, TN doun g Opdoog
Merétng g Ebvoyopoloyiac. Ttoyxoc tov opyavicpod avtov (ICTM) eivor m
Tpo®ONoN, N HEAETN, 1| TPOKTIKY, 1] TEKUNPIOOT], | GLVTHPNOY KOt 1] S1Ad0CT TG
TAPOdOCIOKNG  HOVUGIKNG  KOL  TOL  Yopoy  OA®V TV  YOP®OV
(http://ictmusic.org/general-information), «dtt mov o€ ovvdvooud upe ™
SVVOTOTNTO EMKOIVOVIOG PETAED TMOV EPELVITMOV AVATOANG Kol dVoNG, ennpedlet

Kot TN Ogpotoroyio TV Zopmocimy.

Ewwdtepa, n Oepatoroyio avty tov Zopmociov KoaAdmTel Eva gupd QAo
Bepdtov yopw amd ™ HEAETN Kol EpEVVA TOV YOPOV, TOV GYETIOVTOL PE TOV YOpd

MG TOALTOMTICUIKO QOIVOUEVO, TN OULVOECH TOL UE TN HOLOIKOAOYio, TN
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dnuovpywodTTa, T Opnokeia, TIG TEAETOVPYiEG-lEpOTELETTIEG, TNV EVOVLUAGIA, TOV
KOW®VIKOTIOAMTIKO TOV YOPOKTAPa, TIG aicOncelg, v Mikia, 10 @OAO, TNV
KOW@OVIOL Kol TNV KOWMVIKY TOLTOTNTA KOl TNV avaTopidoTao Kol avopioon
YOPELVTIKOV QUIVOUEVOV TOGO OTN oLYXPOVN KOwwvia OG0 Kol GTO OGTIKG

TePPAALOVTO (OC TOMTIGLUKT KANPOVOULAL.

Mivexog 5.3: Zvykevipwtikog mivokxog Bepatoloyiog ava Zourooio

YVYKEVTPOTIKOG Tivakag Ogpatoroyiog avé Xvopmdoio

Xvunéora Tithog Xvpmociov Ofparta

The dance event: a complex
15° Agv vmpyov
cultural phenomenon

16° Studia Musicologica Agv viipyov

Oépa 1: Dance and its Socio-

Dance and its Socio-Political .
17° Political Aspects

Aspects, Dance and Costume

®¢po 2: Dance and Costume

Oépa 1: Ritual and ritual
dances in contemporary

18° Dance, Ritual and Music society

O¢pa 2: Dance and music
relationship

O¢pa 1: Children and
19° Dance, Style, Youth, Identities traditional dancing

O¢pa 2: Dance and Style

@#pa 1: Traditional Dance

Traditional Dance and its Historical . L
and its Historical Sources

Sources, Creative Processes in

20° . O®%pa 2: Creative Processes
Dance: Improvisation and

in Dance: Improvisation and

Composition N
Composition
Sword dances and related ®spa 1: Sword dances and
21° calendrical dance events, Revival: | related calendrical dance
reconstruction, revitalization events
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®fpo 2: Revival:
reconstruction,

revitalization

Ofpa 1: Dancer as a cultural

performer
22° Dance and Society ®fpo, 2: Re-appraising our
past, moving into the future:
research on dance and society
Oépa 1: Visible and invisible
. Invisible and visible dance, dance
2 Crossing identity boundaries Oépa 2: Crossing identity
boundaries
Ofpa 1: From field to text:
o0 From field to text & dance and translations and
space representations
®#pa 2: Dance and space
- O#pa 1: Transmitting dance
- Transmitting dance as cultural as cultural heritage
heritage and dance and religion —
O¢pa 2: Dance and religion
®épo 1: Dance, Gender and
- Dance, Gender and Meanings, Meanings
° Contemporizing Traditional Dance | @#pe 2: Contemporizing
Traditional Dance
27° Dance, Place, Festival ©épor 1: Dance and place
®¢po 2: Dance and festival
®¢po 1: Dance and Narratives
28° Dance, Narratives, Heritage @spa 2: Dance as intangible
and tangible cultural heritage
O¢pa 1: Dance and the Senses
29° Dance Senses, Urban Contexts ®:pa 2: Dancing and Dance

Cultures in Urban Comtexts
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A6 T0 TOpaTAVE SamIeTAOVETOL OTL 1) Ogpotodloyio TV VIO peAéTn Zvunocimy
Oyt LOVO gtvar TAOVG1A Kol KAADTTEL EvaL VPV PAC A EVOLOPEPOVTOV, OALY TTOALES
QOPEG €10AYEL KO VEEC OLOOTACELS HEAETNG TOV YOPOV GLVASOVIONG OAAN
TPOTOTOPMOVING OE OYECN UE TNV £PELVO Kol HEAET] TOL YOpov Oebvig
ave&optNTmg €idovg yopov. Emiong, avadsikvietor 6Tt 1 Bgpatoroyio kaAvTTEL
1660 Be@pPNTIKd OGO KOl LEGH OO CUYKEKPIUEVEG OLUGTACELG T HLEAETN KO £pEVVAL
TOL AOTKOV Tapadoctokoy yopov. To 1010 1oydel kot yio ™ Oepotoroyio TV
gPYOCIOV Lo ko ta BEpaTd Toug Kivovvtal T1oco oe {nTuata apurymg Oempntikd,
000 Kol péca amd mAgiota €Bvoypapikd mopadeiypata xopod avd Ttnv vENAL0
GUVEICQEPOVTOS UE OVTOV TOV TPOTO GTNV TOAITIGUIKT KOl KOWVOVIKY KOTOVONoN

g avOpOTOTNTAG LEGH QO TV OTTIKT TOV XOPOV.

AVOTOQEVKTA, 1| CLYYOVELOT TV 000 OLTAOV YOPOAOYIKMOV TPOCEYYIGEWV
amotelel onueio avapopds yio to €i60¢ Yopol oV HEAETATAL, TTOVL OV €ivar dALO
oo TOV TOPAd0claKO Yopo. 2ot0c0, Bo amoTeEA0VGE ONUAVTIKY TOpdAEYN N UN
avaQopd NG ToAVTAELPNS dLAGTAG S LITO TNV omoia peAetdTor To €100g avTo. ETot
Aowmdv, péca amd TV ToAVTAELPN AV S1doTAcT, YIVETOL AVTIANTTN 1| A&tTOLPYi
Kol onpocio Tov ¥opov TOGO GE 16TOPIKO OGO KOl GE KOWMVIKO KOl TOMTIKO

eninedo.

Kietvovtag, AMoym g B€ong pog og pottpies evog edinvikov Tavemotmpiov
Ko, CLYKEKPIUEVQ, TG ZyoAng Emomung ®voikng Aywyng kot AOANTIGHLOL Tov
EBvucob ko Kamodiotprokot Iavemotpiov AOnvav, Ba arotedhovoe mopaienyn
va unv avaeepBodue extevéotepa oty eumiokn ¢ EALGdoC ota Zvpumdcio g
Opddag Merétng g EBvoyoporoyiag. 'Etor Aowdv, 1 cvppetoyn g EALGdog
TapoInpeital Yo mpd eopd oto 16° Zvumocio (Bovdaméom, 1990), pue v
gpevvnTplo. tov yopov Eipnvn Aovvildxm. ‘Extote, mapatnpodvtal 28 cuvoAiikd
GUUUETOYEG EPEVVITMOV-UEAETNTAOV TOV YOPOU, €K TOV OToimV 01 26 avTIGTOLY0VV
oe mANpeg kelpevo. Ot gpevvnTéc avtol Tapovctdlovial KaTd GEPO GUUUETOYNG
avd Xvumdcto kot ivan o1 €€ng: AovvtCakn Eipnvn, Kovtoovura Mapia, Poumrov-
AePidn Mapika, Tvpoford Baciiikn, Mdavoc lodvvng, Ztepyromoviov Aptadvn-

Adqopvn, Anporoviog Kwvortavtivog, Gumnidoov EAévn, Xavid-Mdaptv Natdoa,
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Ddovvtlovrag I'edpylog ko Xapttwvidng Xapitovag Kdmolol amd Tovg 0moiovg
epupaviovatt vo €govv pio. otafepn Kol CLVEXN TOPOLGIO GTO GLYKEKPLUEVQ

Zoundoia.

Molovott Bpébnkav KAmTO101 TEPLOPIGHOL KATA TN GLYYPAPN TG TAPOVLCOS
gpyociag, OTMG TO OTL dEV KATUPEPOLE VO EYOVIE OTA XEPLXL LG TO TPOKTIKE TOL
tedevtaiov o {dong ocvumociov (2018) 1 to OtL avtipetonicape SVGKOALES G
TPOG TNV KOTAYPOPYT] OPIGUEVOV EPYOUCLDV, Y. KATOIES OEV NTAV UETOUPPOUGLEVES
oTNV AYYAKN YADOGGO, YEYOVOG TOV, GE GLVOVACUO UE TNV ATOLGIN AVAPOPAS TNG
e0VIKOTNTAG OPICUEVOV EPELVIITOV, OMOTEAECE OVOKOADL OTN SladtKaGiol TNG
GLALOYNG KoL ETEEEPYOTIOG TV dESOUEVMV, 1| TAPOVGO EPYOGTO OAOKANpOONKE LE
emtuyio Kot amotedel Eva onuavtikd €yxepidto yio v Kowotnta tov yopov. H
gpyooio.  avt] oavodsikviel NV mowAOTNTA  oto  Bépato  €pevuvag NG

EBvoyopolroyiag, kabiotmdvrog tnv:

» IInyn éumvevong yio peAAOVTIKEG Epyaoies.
»  Aogempia yoo toug peldoviikovg @outntég g Ewdikevong y mepartépwm
Kataypoaen, tagwounorn kot opyswobétnon tov Xvumociov g Opdoag

Merétng g EBvoyxoporoyiag tov ICTM amd to 2018 ko énetra.
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