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Abstract

Humor has often been tackled in pragmatics and in translation studies because it is a
central component of human communication. Audiovisual translation has also studied the
humorous implications following from characters’ expressions and has attempted to
examine how humorous aspects of meaning are reconstructed in target film or TV series
versions, in other language contexts. This dissertation attempts something different, in
that it examines the workings of the transfer of humor in TV remakes, where the visual
make-up and the whole multimodal experience also changes across cultures, and

potentially contributes to humor creation.

The dissertation examines humor in 4 first-season episodes of the American television
series The Nanny (1993-1999) and its adaptations into the Greek and Russian remakes.
The aim of the study is to analyze and compare both the Greek (H Nzavré 2003-2005)
and the Russian (Mos npexpacnas nsns 2004-2006) adaptations with the original series
and see how intercultural transfer can produce an analogous humorous effect in the target
environments. The study used both naturalistic and experimental data (the
English/Greek/Russian scripts [see appendix IlI] and data elicited from viewers’
responses to questionnaires, respectively). It examined pragmatic phenomena producing
humorous effects on two levels: 1) at the fictional (horizontal) level to trace potential
cross cultural variation in humor creation between figurative addressees and 2) at the
vertical level, to trace potential variation in humor creation, in the communication

between text producer and audience.

As verbal humor depends on incongruities, the study examines multimodal strategies
scriptwriters and directors use in order to transfer and recreate humor in other cultural
environments. Results show that, although all the versions of the sitcom seem to be
humorous and attract viewer’s attention, the Greek version artfully combines the verbal,

visual and acoustic aspects of meaning-making to create a genuinely humorous effect.



The research offers insight into understanding how adaptation of the whole multimodal
experience operates in different target cultural environments and enriches cross-cultural

understanding of variation in interpersonal contexts and relational dynamics.

Keywords: humor, im/politeness, English, Russian, Greek, TV series, localization,
in/directness, cultural references, intertextuality.



Iepidnyn

To yovpop amotelel OVTIKEIILEVO €PEVVAG GTNV TPAYLATOAOYIO KOl OTIC HLETOPPOCTIKES
onovdéc, Kabmg Oewpeitar kevipikd ovotoTikd TG avBpomivng emkotvoviag. H
OTTIKOOKOVGTIKY] UETAPPUOT EXEL EMIONG UEAETNOEL TO, YLOVHOPIGTIKAE VITOVOTLLATO TOV
TPOKLITOVV OO TIG EKQPACEIS TMOV YOPUKTNPOV Kol TPoomadnoce va eEetdoel TG
AVOKOTOOKEVALOVTOL Ol YLOVHOPICTIKEG TTVYXEG TOL VONUOTOS O €KOOYEG TAVIOV M
TNAEOTTIKAOV GELPDV, TOV LETAPEPOVTOL GE SLOPOPETIKA YAMGGIKA TepIPaiiovta. AvTh N
dumlopatikn epyasio (AE) emyyepel kdtt dtoapopetikd, kabng e&etalet ) Asttovpyio g
LETOPOPAS TOV YLOVUOP OTIC THAEOTTIKEG EMOVEKDOGELS (PUUELK), OOV T OTTIKG GTOLYELN
Kot oAOKANPN M moAvtpomiky eumelpio aAldlel emiong petafd emaveKdOCEMV Kot
duVNTIKA GLUPAAAEL BT ONoLPYie TOV XLOVLLOP.

H AE eEetdler 10 yo0pop oe 4 eneodolor g mpdg 0OV NG OUEPIKAVIKNG
mAieontikng oepdg The Nanny (1993-1999) kat Tig TPoGOpHOYEG TNG GTIV EAMANVIKY KO
PWGCIKT TOVG EMAVEKOOGT). O 6TOYX0C TG HEAETNG elvan va ovaADGEL Kol VoL GLYKPivel TOGO
mv eAnvikn (H Nraved 2003-2005) 660 kot ) pwoikn (Mos npexpacnas nans 2004-
2006) TPOCHPLOYY| LE TNV APYIKT| GEPE KOl VO EEETAGEL TAOG 1 OLUTOAITIGHIKT LETAPOPAL
pmopet va Topdyet Vo ovIAOYO YLOVHOPIGTIKO AMOTEAECLA GTN YADMGGA-0T0Y0. H pedé
YPNOonoince 1000 varovpoliotika (To.  oyYMKA/eAMANVIKG/pooikd  keipeva  [PA.
napdpua I]) 660 ko wewpouotikd ded0UEVO TOV TPOEKLYOV OO TIC OTOVINOCELS
Ocotdv ota gpotnuatoAdyln). E&étace mpaypatoAoyiKd (QOVOUEVO TOL TAPAYOLV
YLOLLOPIOTIKA €PE og dVo emimeda: 1) oto oplovTio emimedo Yy Tov evtomicud mbovov
SLMOMTICUIKAOV dLPOp®V 6T dNUovpyic yodHop HETAED TOV YUPOUKTP®Y TOV EPYOV
Kot 2) 610 k4BeT0 emMinedo, yio Tov VIOmGUd Thavdv oAAaydv oTn dnpovpyia yroduop,
KT TNV EMKOWVOVIN HETOED LETAPPOUCTN/TOPAYDYNS KoL KOWVOV.

KoBbg 10 Aektikd yodpop efoptdror amd TNV €vEPYOTMOINoT  OOPOPETIKAOV
vrovonuatov, 1 HeAETn e€etdlel MOALTPOMIKEG GTPATNYIKEG OV YPNGULOTOOVV Ot
GEVOPLOYPAPOL Kol Ol GKNVODBETEG Yo Vo HETOPEPOLY KOl VO OVAOTLLOVPYIGOVY TO
yxoOpop ota GAlo moMtiopikd mepiPdidovia. Ta amoteléopato delyvovv OTL, av Kot
OAEC 01 EKOOYEC TNG TNAEOTTIKNG CEPAG GaivovTal va eivat yLOLHOPIOTIKES Kot Tpafodv
Vv Tpocoyr] tov Oeatr), M EAANVIKN €kd0YN CLVOLALEL EVIEXVO AEKTIKEG, OMTIKEG KO
OKOVOTIKEG TTLYEC TNG ONUIOLPYIOG VONUOTOS Yo Vo ONUIOLPYNOEL €va awBevTiKa
YLOVLOPIOTIKO ATOTEAEGLAL.

H épevva PBedtidvel v Katovonomn tov TpOmov HeE TOV 0moio AEITOVPYEL 1| TPOGAPLOYN
OAOKANPNG TNG TOALTPOTIKNG EUTEIPIOG OE OPOPETIKA TOMTIOTIKA TEPPAALOVTAL-

7



oTOYOVG Kot EUTAOLTILEL TN SIOTOMTIGHUIKY KOTAVONGT TOV OAAAYDV GTA OUTPOCOTIKA
TAOLG10 KOl KO T1) OUVOLIKT TOV CYECEWMV.

AEEELS KAEWOWA: YLOVUOP, EVYEVELD, AYYAIKA, POOIKE, EAANVIKA, TNAEOMTIKEG GCEPEC,
OUECOTNTA, TOATIGUIKES OVOPOPES, OLOKELUEVIKOTNTO.



CHAPTER 1

INTRODUCTION

In today’s multimedia society audiovisual translation has gained popularity and interest
in multicultural elements is growing (Gambier 2013). As a result of globalization, recent
decades have witnessed a massive appearance of foreign TV shows remade with the help
of expert scriptwriters in order to make them accessible to the foreign public. Subtitling
and dubbing are audiovisual transfer modes, but TV show remakes in a foreign language
is another option for transferring TV series and offering target audiences entertainment.
Remakes are also very rich resources for studying intercultural variation, because both

visual and verbal elements are renegotiated in a target environment.

TV shows selected to be translated and adapted to a different cultural environment, are
usually high-rated and very popular. The adaptation process is a challenging task that
demands not only translation skills, but also creativity and good knowledge of the target
culture and audience. In other words, localization professionals must have a high level of
expertise in both cultures in order to bridge any potential discrepancy of meaning created
by language differences. TV shows, films or series deliver messages through symbolisms,
metaphors, and even jokes. Therefore, it is no surprise that when it comes to adapt them
for foreign audience consumption, a literal translation of the script would simply not do.
Some elements of the original TV show may not be meaningful for foreign audiences.
Adaptation may involve changing objects, sceneries, characters’ names and even extras
in between scenes in order to make TV material more relatable, acceptable and even

enjoyable to the target audience.

The Nanny was remarkably successful in the USA, and that’s why the TV show was
remade in over ten foreign countries after its success. It is a character-based series, with
all major characters possessing specific character traits. The main characters are the

nanny, the father of the family, his female business partner, three children (two daughters
9



and a son) and the housekeeper. Fran Fine applies for a nanny position at a widowed
producer’s, Maxwell Sheffield’s, place, who has three children. The would-be nanny
ended up at the producer’s doorbell selling cosmetics after having been dumped, and
subsequently fired by her boyfriend. Maxwell reluctantly hires her to be the nanny of his
children. In spite of Mr. Sheffield's misgivings, Fran turns out to be just what he and his
family needed. The Nanny is well-known for its running gags?, its intense humor, irony,
cultural references, implications and spontaneity of characters. All these communication
strategies and discourse devices, which make this sitcom very enjoyable and remarkable
to the English-speaking audience, are transferred, adapted and localized in foreign

versions of the original show.

The number of sources showing the appeal of remakes on the Greek and Russian
audiences is very limited. The Greek version of The Nanny was a series requested on
social media. According to statistics given in two articles on the Internet, the Greek
remake in its first screening was viewed by 31.1% (869,100 viewers), numbers that
ranked it at position 13 of the most popular series, in 2005, on Greek television. In
addition, a second article confirms that the Greek remake had a great appeal on the public
in the repetitions of the series (13.5%). On the other hand, the Russian remake has been
described as the first real Russian comedy series. This is due to the excellent acting of the
actors, but also to the fact that the series was adapted to the Russian data keeping the
basic original story. Many expressions of the Russian nanny were commented and used a
lot by the public.

This study provides a cross-cultural investigation of a fairly recent instance of television
remake. More specifically, it examines how cultural references and humor expressions

are transferred through translation. The main point of this research is to understand how

L A running gag, or running joke, is a literary device that takes the form of an amusing joke or
a comical reference and appears repeatedly throughout a work of literature or other form of storytelling.
https://en.wikipedia.org/wiki/Running_gag (accessed 26 Oct. 2021)
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translators, both Greek and Russian, transfer identities which make the series very

successful.

In remakes, the verbal aspect of meaning-making interacts with the visual and aural
modes: images, perspective, sounds and music, etc. The text co-exists with other semiotic
codes. They all mesh together in ways orchestrated to “achieve coherence, intentionality,
informativity, intertextuality, relevance and the maxims of conversation” (Gambier 2013:
47). This is the multimodality of the TV series text, which experts not only transfer in a
foreign language, but also adapt to a target culture (Gambier 2013). However, ‘cultural a-
synchronies’ (Manhart 2000), i.e., source/target linguistic and cultural mismatches, are
always present, rarely addressed explicitly, and raise issues of linguistic and cultural
representation and audience responses. The social and cultural profile of a television

series may be reshaped in a target environment in order to appeal to a target audience.
The study addresses the following questions:

(1) How humorous implications generated in a source culture are transferred into a
target culture?

(2) What may variation between the Greek and Russian remakes mean for cultural
transfer?

(3) Are these strategies successful and preferable by intended target audiences?

After the literature review section, the study explains the methodology it follows. The
data presentation section presents (verbal) samples of exchanges among fictional
addresses in all three versions, which are accompanied by related snapshots of the
American TV series and by snapshots of the two remakes, because the visual material
may be making its own contribution to the humorous effect of the remakes, thus partially

answering research question (1).

11



CHAPTER 2

LITERATURE REVIEW

The vibrant and diverse world of TV is known for its numerous genres, plots, and
productions. But nowadays transnational television remakes become more present on the
small screen. Initially, remakes only referred to genres such as performances, musicals
which were reproduced, or defined a new interpretation of a work. The format ‘program
remake’ represents an attempt by producers and broadcasters to repeat in a second market
the success achieved in an original market (Lavigne and Marcovitch 2011). The success
of a remake can easily be predicted because an audience is already familiar with the idea
(Loock and Verevis 2012). After all, the brand has already been promoted, and the
viewer will come to see the "new reading of the old" (Cuelenaere 2020: 11), which

ensures financial success.

Some assume that the remake is a debased copy of some superior original (Loock and
Verevis 2012). Ray (2001) suggests that a remake is not considered a faded imitation of
an authentic original, but a “citation” grafted into a new context and thereby inevitably
refunctioned and disseminated. Remakes “are caught up in the ongoing whirl of
intertextual reference and transformation, of texts generating other texts in an endless
process of recycling, transformation, and transmutation, with no clear point of origin”
(Stam 2000: 66). “In a remake through discourses and ideologies genres and intertexts are
absorbed, altered and mediated by a series of filters: studio style, ideological fashion,
political constraints, auteurist predilections, charismatic stars, economic advantage or

disadvantage, and evolving technology” (Verevis 2006).

Generally, we could categorize remakes in two groups: 1) close or direct remakes
(‘faithful adaptations’) that seek to reduce difference between themselves and their

originals by sharing both syntactic elements (plot structure, narrative units, character
12



relationships, etc.) and semantic elements (specific names, settings, time frames, etc.) and
2) transformed or disguised remakes (‘free adaptations’) make minor alterations to key
syntactic elements, but more substantially transfigure the semantic elements, altering
character names, gender and/or race, cultural setting, temporal setting and even the genre
of the original. Additionally, there is a third category, non-remakes, that describes those
films that open up so substantial a difference — semantic and syntactic — between
themselves and their designated originals that they may have more in common with the
narrative attributes of a genre or production cycle than with a particular precursor text,

even though the remake may have a like title and credit a common source (Verevis 2006).

Especially, there are transnational television remakes, in other words, series or program
remakes in different countries around the world. Hilmes (2013) distinguishes two types
of transnational television remakes: 1) imported series — programs sold internationally
“produced in one national context and broadcast as is in a new national context”, 2)
reality formats — genres of television — quiz shows, game shows, lifestyle programs that
are made “in a such way to change virtually every element of the show except the central
organization concept” (Hilmes 2013: 35). He further divides adapted series into
“creative” and “controlled” (or free and faithful) categories of adaptation. In the former,
the adapting company pays the rights to a program originating from another national
context, then changes what it needs hoping for the remake to do better than the original
would in the home market. The degree of transformation varies from one case to another,
but when accomplished successfully the program’s origins are masked so well that
viewers are unlikely to even notice that the show is a remake of a program that was
created in another country (Hilmes 2013).

Remakes are not translations in any conventional sense. A cross-cultural remaking is
considered to be a linguistic rather than a cinematic concern. Translation refers to the
way in which a conscientious remake does not attempt to merely transplant the original to

a new culture without adequately reflecting the new cultural context. A transnational
13



television remake is transformed and tailored to the needs of a different national
audience. The remake cannot merely erase its origins, but must simultaneously admit the
viability and importance of the original. As Grindstaff explains, the remake and the
original should be understood as “mutually constitutive concepts” (Grindstaff 2001: 275).
The remake is capable of bringing a new focus. That’s why we consider a remake a new
reading of the original, because it shows temporality of culture and a new remake is

always an evolution of the previous.

A cross-cultural remake requires a good text translation, in its implementation in order to
convey the dialogue messages. Especially, a remake of a sitcom, which depends a lot on
humorous expressions of the characters, requires a deep knowledge of the target audience
and what it is considered to be humorous and mainstream in the target society. Verevis
(2006) claims that “remakes do not consist simply of bodies of films but, like genres, are
located too in “expectations and audience knowledge” and in “the institutions that govern
and support specific reading strategies” (Verevis 2006: 23). One of the crucial aspects of
the creation phase of the remake process is the localization or indigenization of the
remakes. In other words, an international product is restructured in terms of local content,
accent and social text: remakes localize the content of the source film and make them feel
locally or nationally proximate. The specific goal of a remake is to create a
recognizability for domestic audiences. This is accomplished through text translation and
adapting not only the dialogues (vocabulary, accent, pitch, use of dialect), but also the
context and the environment (actors’ performances, characters, behavior, names,
locations, humor, decors, costumes, soundtracks, cultural references, ethnicity, religious)
(Cuelenaere 2020). Audiences generally favor cultural artefacts that are as proximate as
possible to “their local language, ethnic appearance, dress, style, humor, historical
reference, and shared topical knowledge” (Straubhaar 2007:26). In general
communication is multimodal: by speech, by gaze, by actions, by touch. Communication
is a result of an interpretation (Kress 2010). Meaning interpretation in a film or series

14



comes out of the multiple interaction of various modalities such as images, sounds,
music, gestures, camera effects, etc., which are stringed together by film editing in a
chronological, linear order. The interplay of the modalities results in a narrative text
whose comprehension and interpretation requires the spectator’s active participation
(Wildfeuer 2014). As a spatially, temporally, and in particular dynamically unfolding
artefact, film shows “constantly varying configurations of sound, image, gesture, text and
language” (O’Halloran 2004: 110). It is a multimodal document whose semiotic
resources interact and operate according to various principles and in order to create the

film’s overall meaning potential (Wildfeuer 2014).

The majority of imported series that are remade in different cultural contexts are based on
humor. Humor is present in all human cultures (Fry 1994) but people from different
cultural backgrounds may see humor in different ways. There are obviously important
cultural influences on the way humor is used and the situations that are considered

appropriate for laughter (Martin and Ford 2018).

There are three main theories about humor: 1) the incongruity theory, 2) the superiority
theory and 3) the release theory. Incongruity theory is both the most influential theory
and the theory that places the greatest emphasis on semantic content in humor (Dynel
2011:125). The incongruity theory states that humor is perceived at the moment of
realization of incongruity between a concept involved in a certain situation and the real
objects thought to be in some relation to the concept (Mulder and Nijholt 2002). Humor
can be created by reversing, opposing or contrasting characters, expectations, words,
tones, images and settings. Stylistic devices of contrast are oxymoron, antithesis and

irony.
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CHAPTER 3

METHODOLOGY

The data set comprises the 4 first episodes of The Nanny sitcom and the Greek and
Russian remakes of it. The first 4 episodes were chosen for several reasons. Firstly, in the
first 4 episodes the audience gets to know the characters, their profile and their reactions.
Each character reacts and behaves differently, have their own personality, which becomes
quite evident in the first 4 episodes. Secondly, despite the differences in the remake of the
series from the English version to the Greek and Russian ones, the first 4 episodes have a
common theme and the dialogues are similar in the three languages, making it easier for

the analyst to detect how actually a sitcom is adapted to meet a foreign audience’s needs.

The data was analyzed from the point of view of pragmatics, since humor and variation in
it may be pragmatically approached. The data set section presents several excerpts from
the sitcom episodes, key passages showing humorous dialogues and spontaneous action.
The episodes deal with the everyday life of the protagonist Fran, who works as a nanny at
Maxwell Sheffield’s house, taking care of the famous producer’s children. As time goes
by, the nanny becomes more and more attached to the children, who feel her like the
mother, they lost very early. With her spontaneity, honesty, her special temperament and
humor, the nanny immediately wins the love of children and their father. She is the
reason why the family came to life again after their mother’s death. Although their social
difference is substantial (Fran comes from lower social strata), she manages to impress

everyone.

The study used both naturalistic and experimental data and examined pragmatic
phenomena on two levels: 1) at the fictional (horizontal) level to detect differences
between figurative addressees and 2) at the vertical level, to detect differences between

text producer and the audience.
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The naturalistic data are presented in the data analysis section below, followed by the
experimental data received through a questionnaire, which mainly concerns differences
between figurative addressees at the fictional (horizontal) level. The questionnaire was
given to 63 respondents aged 20 to 30. Some of the participants were bilinguals (53,
English/Greek) and others were trilinguals (10, Greek, English and Russian).

It was not necessary for the participants to know all three languages in order to answer
the questionnaire, because the questions were not only about the dialogue, spoken by the
characters, but also about the whole multimodal experience, about acting and the
presentation of each scene. For the needs of the questionnaire, the respondents were given
three video fragments, each of which included a different scene from the fourth episode
of the series The Nanny. Each video fragment comprised the three versions of the
relevant scene from the English, Greek and Russian remakes. The scene versions in each
language lasted about 8-10 seconds. Respondents had to watch the scenes in the three
languages and answer the questions. The questionnaire consisted of 4 open questions, in
which participants were asked to reply to a question, and then justify their answer. They

were given a week to fill in the questionnaire anonymously, and all of them responded.
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CHAPTER 4

DATA ANALYSIS

The series has become known to television audience for the spontaneity of the dialogues
and the humorous outbursts of the characters. The text is well written and meticulous, in
each language. A central discrepancy which is the source of humor is variation in social
class origin among the protagonists. The nanny’s low class background contrasts with the
elevated background of the rest of the family and creates the incongruity which produces
the humorous situations. The question arises how the humorous effects play out in the

two remakes.

As suggested, shifts were categorized in two groups: 1) differences between figurative
addresses (honorifics, speech acts, orality) and 2) differences between audience and text

producer.

4.1 Between figurative addresses

4.1.1 Honorifics

In the first episode Fran, Mary or Victoria finds job as a nanny at a wealthy widowed
producer’s family. In the evening he prepared an important business soiree, where rich
sponsors would be present. The producer did not want his children to bother guests, that’s
why he hired woman as nanny on a trial basis. Nanny brings children to the important
event and proves to the producer and his assistant, that children are not a burden and their
presence is beneficial to their business. The difference in the way nanny behaves is
noticeable in comparison with the high society guests. However, the producer’s assistant
tries to make the nanny feel uncomfortable, implying that she is not used to such
celebrations and events. She advises her to keep a low profile and try not to attract

18



attention. In the excerpt versions below, the assistant uses interpersonal proximity
honorifics ylvkid pov and oemonwrka which, however, are insincere, and this discrepancy
creates the humorous effect. In fact, the assistant mocks the nanny and tries to indirectly
show her that she does not fit in with high society.

1.

ST1  C.C.: Great! You might want to keep a low profile. You're a little out of your

element here.

GR XMAPATAA: Eyeic o vevpikotnra, YAvkia pov. [Ipoonadnoe va

yorapooels. KataraPaive eloat é€m and 10 oto1yEl0 GOV £0M.

BT. SMARAGDA: You have a nervousness, my sweety. Try to relax. |

understand you are out of your element here.

RU KAHHA: [leToHbKa, 51 ObI TeOC OYCHb COBETOBAJIA HE BHICOBBIBATHCS, a TO THI

TYT U COBCCM HEC BIIMCHIBACIILCA B O6CTaHOBKy.

BT. Kiddie, I would advise you not to protrude here. You do not fit into the
situation at all.

The producer’s assistant is relatively mild and polite in showing her superiority in the
source text. She uses hedges (might, a little) which tone down her intervening role. In
Greek and Russian she is becoming more direct and aggressive. The Greek and Russian
honorifics of closeness (my sweety, kiddie) do not suffice to hide the competition and
antagonism between the producer’s assistant and the nanny. The producer’s assistant
mentions the nanny’s nervousness, which probably the nanny would have preferred to go

unnoticed, and she sounds quite certain that the nanny does not fit there. In the Russian
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version the producer’s assistant also assumes power distance through the item | would

advise you which contrasts with the honorific of not quite endearment.

Example 1 scenes

English TV series Greek TV series Russian TV series

The producer’s asistant and the nanny at an important business soiree
The comic element is created not only by the dialogues themselves, but also by the
directorial choices, the clothes of the actors and their appearance in general. In the Greek
version, the assistant is petite and less impressive than the tall and dynamic red-haired
nanny Mary, which creates a humorous effect, because the assistant dares to compete
with her. The discrepancy which creates the humorous effect is conveyed through the
visual material. The two women compete with each other, throughout the series, and this
rivalry and different background is seen through the way they dress. The nanny appears
in red, which connotes her dynamic character and sexual aura, the assistant appears in
black or grey, which does not help them stand out from the context they are in. Also, the
significance of their hair color contributes to the intended semiotic potential. In Greek,

black hair is the norm, so the series presents the assistant as the default type.

2.

In the fourth episode Chastity Claire (C.C.) Babcock, Maxwell’s business partner IS getting
jealous of nanny’s presence in the house. She cannot stand that nanny has already won

not only the children’s hearts, but also Maxwell’s. So, on an occasion of Fran’s day-off,
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C.C. asks to accompany Maxwell and children to the zoo, in order to start spending more
time with him. She made this proposal to Maxwell, in order to come closer to him and
show him that she can be a good wife next to him. Due to Maxwell’s bad toothache, C.C.
has to spend time alone with children at the zoo. After being irritated by them during the
trip to the zoo, she points that nanny spends time with them, because it is her job to do so
and she gets paid for that. The younger daughter of the family is devasted by C.C.’s
words and runs away to her nanny. No one realized that the little girl was missing from
home. But only when nanny called home and requested to talk to the little girl, Grace,

then everybody panicked at the girl’s absence.

The assistant goes to call the little girl at her bedroom. In the Greek version, the assistant
(Smaragda) calls the little girl Efirax: (diminutive of Evita) and yapd wov (honorific of
endearment). The humorous effect emerges from the contrast between her endearment
terms and her true feelings towards the children. In the Russian version, ZHANNA just
calls the younger daughter also by a diminutive (Ksyushinka, little Ksenya). Both the
assistant and the nanny seek the producer’s acceptance (Aris in Greek, Maxim in
Russian). They try to impress him, by showing, that they care about his children. The
discrepancy is more vividly shown in the Greek assistant’s words, because she puts more

effort to be a good person and show Aris that she can get along with his children.

The choice of names also conveys indirect messages to the viewer. The name of the
youngest daughter, Evita, may connote a high-income background in Greek and Aris, the
popular and rich producer, creates connotations of a strong and determined man, as this
was the name of the ancient god of war. By contrast, in the Russian version the little
girl’s name, Ksenya, is a very common female name in Russia, and so is Maxim which
rather ‘translates’ the name of the original English character Max. In Russian culture the
name Maxim is not so common. Both in Greek and Russian text the same connotations

are created.

21



ST2

GR

RU

FRAN: Aha! Ok let me talk to Gracie.
MAXWELL: You want to speak to Gracie?
NILES: I"11 call her.

C.C.: I'll call her.

MAIPH: Nt &; Mrpdfo unpapo kot tov ypovov. No pikicm Atyo oty EBita;
APHZX: Xtmv EBita; Not vau! Moo Aentd.

AIONYZHZX: ITao va ) ova&o.

XMAPATAA: Oy, oyt o eyw. EBitaxy; ITod gicot yopd pov;

BT. MARY: Yes, eh? Well done well done. Shall I talk to Evita for a moment?
ARIS: To Evita? Yes, yes! Just a minute.

DIONYSIS: I'll call her.

SMARAGDA: No, no. I'll call her. Evitaki? Where are you, my joy?

BUKTOPUS: MM, xto 6 comHeBajcsi. A MOTY st TOroBOpuTh ¢ Kcromreii?
MAKCHUM: C Kcenueii? Koncrautus.
KOHCTAHTHUH: Ceiiuac.

KAHHA: Her, ner, "et! 4 no3oBy. Kcromenska?

BT.VICTORIA: Mm who would have doubted. Can | talk to Ksyusha?
MAXIM: To Ksenia? Konstantin.

KONSTANTIN: Now.

ZHANNA: No, no, no! I'll call her. Ksyushinka?
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Example 2 scenes

English TV series Greek TV series Russian TV series

The business assistant goes to call the little daughter from her bedroom

In the Greek scene above, the housekeeper Dionysis wears a simple outfit without a tie or
a bow-tie, as we can see in the English visual and in Russian (elsewhere). This makes the
assistant’s formal appearance, in Greek, to be the odd one out. A reversed contrast
appears in English and Russian: while the butlers appear with a costume and a tie (bow-
tie in Russian), the assistant remains in her zoo outfit and the whole equipment on

herself.

3

In the fourth episode, after a walk in the zoo, C.C. and the children return home. C.C. is
very tired and exhausted, as she had to take care of three children. The children complain
that they did not have a good time and returned home quickly. The children insisted that
they have a better time with their nanny. Then C.C. got frustrated and told them that their
nanny is paid to take care of them while she did it because she wanted to. At that moment
Grace hears C.C.’s words, gets angry and runs to her room. Smaragda (the Greek
assistant) uses another honorific of endearment, kovxiitoo. nov, only in the Greek remake,
connoting another attempt on her part to hide her indifference. Love and affection, that
children show to their nanny frustrates Smaragda, who attempts to hide her irritation and
anger, but no matter how much she tries the conflictual scripts reveal themselves and her

true character comes to light.
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ST3

GR

RU

MAGGIE: Fran enjoys spending time with us.

C.C.: Fran enjoys spending... I’ll tell you something about your beloved nanny.
She’s got paid to spend time with you. I did it for nothing.

MAGGIE: Gracie!

NATAAIA: Mg tv Maipn nepvape Kad.

EMAPAT AA: ZoBapd, kovkAitoa pov; H Maipn tAnpovertal yia va gtvor podi
cog. Eyo to ékava toauma.

EBITA: Aeg yépoata. H Maipn pog ayardet!

NATAAIA: EBita, éla €00.

BT. NATALIA: We have a good time with Mary.

SMARAGDA: Seriously, my doll? Mary is paid to be with you. I did it for nothing.
EVITA: You are lying. Mary loves us!

NATALIA: Evita, come here.

MAIIA: Mexny npounM Buke oueHb HpaBUTCSI C HAMU TYJISTh.

KAHHA: 3naere nouemy? Eif HpaBUTCS ¢ BaMU HOTYJISATh, IOTOMY 4TO €if 3a
3TO MJIATSAT U OYEHb HEIIOXO. A s CEerO/IHs C BaMHU TyJisja 6€3BO3ME3HO.
KCIOHIA: Oto Henpasna! Buka Hac mo6uT.

MANIA: Kcroma!

BT. MASHA: By the way, Vika really likes to go for a walk with us.

ZHANNA: Do you know why? She likes to go for a walk with you, because she
is paid to do so and very well. And today | walked with you for nothing.
KSYUSHA: This is not true! Vika loves us.

MASHA: Ksyusha!
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Example 3 scenes

English TV series Greek TV series Russian TV series

The daughters
In the Greek and Russian scenes, the sisters wear normal and simple clothes, in other

words, their social status is not visible from their clothes, which may create a discrepancy
and a comic effect. In the original English scene, the elder daughter has a chic look,

which shows her rich background.

4.

In the fourth episode, C.C. takes the kids on a trip to the zoo. Fran has a day-off and C.C.
grabs this chance, in order to prove to Maxwell, that she is just as motherly as Fran.
When C.C. accepts Maxwell’s invitation to visit the zoo, accompanying him and the
children, Maxwell was surprised. He didn’t expect C.C. to accept the invitation, because
she didn’t show any interest in the children in the past. Only in the Russian dialogue
ZHANNA calls Maxim ‘dear’. Zhanna behaves properly only to Aris. Although she does
not like children, she decided to go out with them just to be close to Aris and thus spend

more time away from work. Aris cannot explain her conversion.

ST4  C.C.: The zoo? How marvelous! We’ll be like one big, happy family. You and
l.
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GR

RU

MAXWELL: And the children.

C.C.: Of course.

MAXWELL: C.C., this is a side of you that’s rather unexpected.
C.C.: Maxwell, 1 adore children. It’s a natural thing. A female thing.

XMAPAT AA: 210 Aovva mopk; Yrépoya! Oa nepdoovpe téletn! Oa sipaote
cav owoyévela! Ecv ko eyom!

APHZ: Kot ta wondid.

XMAPAT AA: Tlown mondud; Evvoeiton omd ta cupgpalopeva.

APHZ: Tlepiepyo. Agv mepipeva va Gov apécel avt 1 10€a.

XMAPATAA: Twti to Aeg ovTo Ko e TANY®VELS. APov EEpelg, OTL AATPED® Ta.
nonod. EEGAov gtvon katt épevuto. ‘Etot eipoote amd ) @Oon pHog epeig ot

yovoikes.

BT. SMARAGDA: At the amusement park? Wonderful! We will have a great
time! We will be like a family! You and I!

ARIS: And the children.

SMARAGDA: Which children? It is understood from the context.

ARIS: It’s strange. | did not expect you to like this idea.

SMARAGDA: Why do you say that and hurt me. As you know, I love children.

After all, it is something innate. This is how we women are by nature.

KAHHA: B arot 300napk. 3oonapk. Hy na! 3oonapk. Koneuno! Kak uynecHo!
U mb1 Oynem kak oHa ceMbs. Thl U 1.

MAKCHUM: U netn.

KAHHA: U netu. Hy na, xoneuno! Kyzna 6e3 nHux?

MAKCHM: 4 He 3HaI, 4TO ThI TaK K HUM NPUBSI3aHA.

KAHHA: Makcum, 1oporoi, eciii 0 Tl TOJIBKO 3HA, KaK s UX JIFOOIIIO.
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BT. ZHANNA: To this zoo. Zoo. Well, yes! Zoo. Of course! How wonderful!
And we will be like a family. You and me.

MAXIM: And children.

ZHANNA: And children. Yes of course! Where can we go without them?
MAXIM: | didn’t know you are so attached to them.

ZHANNA: Maxim, dear, if you only knew how much I love them.

Example 4 scenes

English TV series Greek TV series Russian TV series

Producer and business assistant

In Greek, the business assistant appears in black and, as she is petite, she looks up to the
producer, enchanted. Most of the times the Greek assistant imposes herself on everyone,
while now we watch her react more sweetly and tenderly to Aris. The discrepancy
between her appearance and ambition, adds up to the humorous effect of the Greek

version.

The English and Russian assistants are more impressive and classier. However, the
Russian business assistant Zanna, who is also an imposing and strict presence, takes
liberties towards the producer by leaning on his shoulder. Her movements and body
language may indicate, that she loses control, forgets for a bit the people around them in

her attempt to come closer connection to Maxim. On the contrary, Maxim does not seem
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to be noticing her enthusiasm or her intentions. In the Russian version of the remake, the

discrepancy in their reactions and body language also make the scene humorous.

4.1.2 Speech acts

In the second episode, the nanny (Fran) invites her best friend Val at Maxwell’s house,
where she works. Val comes from Queens, a borough of New York city. Obviously, Val
doesn’t know how to behave in the high society environment and has no class, as Fran
mentions. In the Greek and Russian remakes, the nanny (Mary in Greek, Viktoria in
Russian) behaves somewhat differently: in the Greek version Mary sounds more under-
standing and requests others to do the same (Myv v moapelnyeic), when Val behaves
inappropriately in the high society environment. Furthermore, Mary’s honorific fpe
Aovioon uov, indicates that she is contextualized in the new environment. Viktoria, in the
Russian remake, is more direct in using imperatives cuompu me oaiu, emy na uaii
IIpoxoou, /la ne pasysaiics, mol oepesns! (No, don't give him tips! Come on in! Don't
take off your shoes, bumpkin!). She warns her best friend three times to show her the right
way to behave in a wealthy house. Viktoria is stricter to her friend, maybe because she is

afraid that nanny’s best friend will report the incident to her boss.

ST5  FRAN: No, and you don’t have to tip him, either. She’s got no class. C’mon

Val, move your ass.

GR MAIPH: Eivar dwpedv n ykapvroapduma. Mnv v napeinyeic, Bpe Atovoon

pov, mov va E€pet  Kakopoipa; [poydpa.

BT. MARY: The wardrobe is free. Do not misunderstand her, my Dionysis.
How to know, the poor girl? Move on.

RU Her, cmotpu He paii emy yaii! [Ipoxoau! Jla He pa3yBaiics, Tl JepeBHs!
BT. No, don't give him tips! Come on in! Don't take off your shoes, bumpkin!

28



Example 5 scenes

English TV series Greek TV series Russian TV series

Nan |

In the Russian scene, the nanny is extravagantly dressed by having that fur on her
shoulder. She tries to make a strong impression on her best friend, who has visited her.
She attempts to mimic and act like high society ladies. This is also evident in the way she
treats her friend, pushes her away and speaks to her sharply, making her look like an idiot
and unfamiliar with high society environment, verifying the saying ‘clothes don’t make

the man’ (o oje’xKe BCTPEYaroT, 10 yMY ITPOBAXKAI0).

In the third episode, Fran and Maggie, the elder daughter of the family, organize a party.
Fran invites a fortune teller to the party. In the scene below C.C. asks from the gypsy to
look at her hand and predict if there will be a handsome man in her future life. The
humorous element in this scene is that a well-to-do lady from upper social strata asks a
fortune teller to predict her future, revealing her potentially low-class make-up, which
contrasts with the environment she claims she belongs. In the previous scene, C.C. had
reacted negatively to the nanny's proposal to invite a fortune teller to the party and now
she is asking her opinion. In the Greek remake, the assistant gets angry and becomes very

demanding, since the fortune teller does not give her the answer she desires to hear.
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Smaragda addresses her very ironically and aggressively E, dvoile ta otpofié cov kou
koita mo kaAd (Open your bloody eyes and take a closer look!). In the first place,
Smaragda’s irony entails negative inferences about her character. Irony is a kind of
indirect negation, but it may contribute to the perception of humor in the dialogue. In this
scene, the inconguity which creates the humor is that although Smaragda is a member of
high society and she is “obliged” to behave as a true lady, when she talks with a person,
who doesn’t represent the high society, she suddenly forgets her manners and starts
behaving improperly and unkindly.

In the Russian remake Zanna (the assistant) gets more emotional. Although, she uses an
imperative, she multimodally remains kind to the fortune teller and asks her to see if she
is destined to marry a handsome rich man like Maxim. The fortune teller answers her
firstly in gypsy language and then in Russian that there will be no man handsome, tall or
blond in her future life. Zanna feels bad for not taking back the answer she prays for. The
scene becomes more humorous, when Zanna (the assistant) gets drunk, talks more slowly
and loses herself in the party vibe. This behavior contrasts with her intended high-class

profile and created a conflictual frame, creating humor.

ST6 GYPSY: | tell you for the hundredth time. I see no tall, dark, handsome nothing in your
future.
C.C.: Well, try this hand.
GYPSY: | tell you for the hundredth time. | see no tall handsome nothing for your

future.

GR KA®ETZOY: MdéAaoce n YAOGGA oL va 6T0 AEm. Aev PAET® 0T0 KpePdTt
GOV KavEVA YNAO, Ledaypvo amd A.

XMAPAT AA: E dvoiée ta otpafd cov kat koito mo Koid!

BT. FORTUNE TELLER: I keep telling you! I do not see in your bed any tall,

dark hair whose name starts with A.
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SMARAGDA: Open your bloody eyes and take a closer look!

RU KAHHA: Her! ITocmoTpuTe ewé pa3 u NOBHUMATEIbHEE.
I'AJTAJIBKA: JleBa, neBa moxas. B coTerit pa3 moBTopsito Tede. Kpacupsiid,

BBICOKHI, OJTOHIMH B TBOEH )KU3HH HE CBETHUT, 3BEIOYKA MOSL.

BT. ZHANNA: No! Take another look a little closer.
FORTUNE TELLER: I repeat to you for the hundredth time.

Handsome, tall, blond in your life does not shine, my little star.

Example 6 scenes

English TV series Greek TV series Russian TV series

= e

The assistant asks a fortune teller to predict her future

In the English and Russian scenes, the contrast between characters is visible. The fortune
teller is dressed like a gypsy in the English version. In the Russian version, the fortune
teller’s complexion is dark which contrasts with the assistant’s light complexion. By
contrast, in the Greek remake, the fortune teller is very stylish and classy, which makes
the business assistant appear more inadequate and impolite, especially when she tells the

fortune to “open her bloody eyes” and see her (the assistant’s) future more clearly.

31



In the fourth episode C.C. accompanies the children to the zoo. Maxwell cannot go with
them, as he has to visit the dentist due to a terrible toothache. On Sunday morning, C.C.
arrives at Maxwell’s house to start all together for the zoo. C.C. is dressed especially for
the walk. She enters the dining room and says good morning to everyone, wearing an
explorer’s suit. Niles (the butler) makes fun of her, because he finds her outfit weird. In
the Greek remake, Dionysis (the butler) mocks Smaragda more and finds her scary. She
does not answer him, but hisses him like a cat or snake, and then wishes everyone good
morning. This scene is humorous, because the assistant changes her behavior so fast: on
the one hand she looks like a cat that pulls out its claws and threatens Dionysis’ harsh
comments, but on the other hand she transforms into a sweet and tender woman unveiling
the duality in her. She uses tender honorifics zaiddaxio just to show, that she can become
a good mother and wife, next to Aris. In fact, her character cannot stay hidden, although

she tries to play another role.

ST7  NILES: Miss Babcock. I presume.

C.C.: Good morning children. Good morning, Maxwell.

GR AIONYZHZX: Mnv tpopdéete. H decmowvig ITAamovta givar.
YMAPAT AA: ZEEEE! Kainuépa mouddkio. Koinpépa Apn.

BT. DIONISIS: Do not be frightened. It is Ms. Plaputa.
SMARAGDA: Ssss! Good morning little ones. Good morning, Aris.

RU KOHCTAHTHWH: Hackoisbko s MOTy noragatbes, 3To KanHa ApKaJbeBHa.
KAHHA: A Bot u s1! JIo6poe ytpo, neru. Jloopoe yTpo, Makcum.

BT. KONSTANTIN: As far as | can guess, this is Zanna Arkadyevna.
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ZHANNA: Here | am. Good morning kids. Good morning, Maxim.

Example 7 scenes

English TV series Greek TV series Russian TV series

@t re—
The assistant appears ready for the trip to the zoo in extravagant dress code

Except for the assistant’s ridiculing outfit in all three versions, in the Russian remake the
scene is more amusing, because when the assistant (Zanna) enters the kitchen, all are
indifferent and do not look at her. Maxim is busy with his intense toothache and children
hear her greeting and continue eating breakfast without paying attention. The discrepancy

is conveyed again through body language.

8.
In the fourth episode, the nanny passes her day-off at a relatives’ wedding. C.C.

accompanies the children to the zoo. Having spent time miserably at the zoo and after a
fight with the children, Grace (the youngest) runs away from home to her nanny.
Nobody, neither Maxwell nor C.C., realized, that the little girl is missing. When Grace
comes to Fran, the nanny calls back home to inform that the little girl is all right. Both in
the English dialogue and in the remakes, characters keep a distance at workplace. In the
English and in the Greek texts the housekeeper calls nanny “Miss”. In Russian, Victoria
addresses Konstantin (the butler) rather formally (Tell me, please, may I talk to Maxim
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Viktorovich?). Also, Konstantin recognized her voice in the phone call and Victoria was
surprised about that. She answers with a Russian superstition I thought | would soon be
rich. In the Russian culture there is a superstitious belief that if somebody is not
recognized, he will soon become rich.

Although, the scene becomes more humorous in the Greek text, where the nanny
addresses the butler absolutely informally “/t’s you Nionio, isn't it you?” and “How did
you understand me, man?” which is incongruous with the butler’s task to be polite: when
he speaks on the phone with the nanny, he answers politely and addresses her very
formally, whereas she oversteps the distance between them and talks to him like she
would to a friend of hers, which shows the incongruity between upper and lower social
strata manners. It is clear that the nanny has difficulty adapting to the living conditions of
higher society.

ST8 FRAN: Hi, Niles!
NILES: Hello Miss Fine.
FRAN: How did you know it’s me?
NILES: Just a shot in the dark.

FRAN: Do me a favor! Put the boss on.

GR AIONYZHZX: Owio Mrakomodriov Aéyete.
MAIPH: I1ob eioai, pe Niovio,
AIONYZHZX: A! Aeonowig [amaoddxn.
MAIPH: ITov pe katdrafeg, Bpe Onpio;
AIONYZHZX: Tétowo pwvovra Ba v avayvopilo Kot Koveoc.
MAIPH: T'wa d®wo’ pov Afyo 10 apevTiko;

BT. DIONYSIS: Bakopoulos house, I am listening to you.
MARY: /t’s you Nionio, isn 't it you?
DIONYSIS: Ah! Miss Papadaki.
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MARY: How did you understand me, man?
DIONYSIS: I would recognize such a voice even deaf.

MARY: Can you give me the boss for a bit?

RU KOHCTAHTUWH: Keaptupa lllaranuna. S Bac ciymaro.
BUKTOPUA: 3npactu, Koncrantu.
KOHCTAHTUWH: 3npactu, Bukropust.
BUKTOPUSA: A xak meHs y3Hanu?
KOHCTAHTHH: VY Bac Takoi XxapakTepHbIA Teae(hOHHBIN 3BOHOK.
BUKTOPUS: A s nymana - ckopo Oyay 6oraroit. CkaxxuTe, a s MOTYy

oroBoputh ¢ MakcumoMm BukropoBruuem?

BT. KONSTANTIN: Shatalin’s apartment. I 'm listening to you.

VICTORIA: Hello, Constantine.

KONSTANTIN: Hello, Victoria.

VICTORIA: How did you recognize me?

KONSTANTIN: You have such a characteristic phone call.

VICTORIA: | thought | would soon be rich. Tell me, please, may | talk to Maxim

Viktorovich?

Example 8 scenes

English TV series Greek TV series Russian TV series




The nanny is getting ready to go to the wedding of one of her cousins. She is sitting on
the couch wearing an extravagant dress. Although "disguised™ as if she is going to a
masquerade party, the little girl wants to be with her because she is having a good time.
The nanny's authenticity, love and affection make her leave her father’s house where, his

assistant was watching her.

4.1.3. Orality
In the first scene of the first episode, the nanny is arguing with her boyfriend. They have
had a relationship for years and the young lady waits the moment Danny will propose to
her. Instead of that, Danny announced her that he found another woman and fired her
from the shop, where Fran worked. She feels offended and leaves the store irritated. The
viewer watches the intense quarrel between the couple. In the Greek dialogue, the nanny
appears angrier and more humiliated by her boyfriend's behavior. She becomes more
aggressive and dramatic by using items like pe (dude) and accusations like ue Eeloduioeg
KoL TP, uE TETAS oav v Asuovokovra. (you threw me away like a used toothpick?) and
repeats the exclamation Xa. In the whole Greek remake, the nanny repeats the
exclamation Xa. It is very typical of her and shows her spontaneity in interaction. In this
particular scene she shows her anger and irony, in this way, expresses her aggression
which is the result of her frustration due to her ex-boyfriend’s behavior. The Greek
version of the nanny leaves the scene proud and with dignity, showing that she does not
need either her ex-boyfriend or any man. This behavior makes the scene funny; while we
know as spectators her desire to get married and start a family, now in her attempt to
show her superiority she appears completely indifferent to her ex-boyfriend’s words and
to the issue of marriage. In Russian, the nanny also repeats the Al exclamation which
demonstrates her irritation and conflict with the butler. Furthermore, Victoria (the

Russian nanny) utters wu- wu- uu, to make her ex-boyfriend stop talking and reacts
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ironically to his words, as she finds them absurd. Both Greek and Russian nannies

express their strong emotions emanating from the break-up: they are surprised negatively,

get shocked and get angry. Exclamations reduce the distance between addressees and

signal intimacy. The scene is funny because at the beginning of the dialogue the nannies

speak tenderly to their boyfriend. They were both waiting for the marriage proposal and

when they realized that he is firing them from the store, they get annoyed and leave. In

the Greek text this behavior transition is seen much more with the strong

characterizations used by Mary. Her anger is obvious.

9.
ST9

GR

DANNY: All right, here goes. I've been thinking we should start seeing other
people.

FRAN: What? Since when you been thinking that?

DANNY: Since | saw Heather Biblow.

FRAN: I can't believe you're telling me this. What, were you stringing me along
cause I'm your best salesgirl?

DANNY: That's the other thing: Heather needs a job.

FRAN: You're firing me? I can't believe | just wasted three years of an ever-
dwindling youth on you and this dump. You can't fire me, Danny Imperial, |

quit! No, you fired me. That way I could collect unemployment.

AAEEHX: Mapovaa...

MAIPH: Naoi, AAEEN.

AAEEHY: 'Exotco kot 6KEQTNKOL.

MAIPH: Nat, AAéEN pov.

AAEEHY: Kot €ida, 0TL 6€ ayamd Kot e oyomd.
MAIPH: Nou, AAEEN, vau!

AAEEHZX: AAMG tpémet va to dtodboovpe!
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MAIPH: Ty, Kdtog, katapynv, note dpyloec €60 vo GKEPTEGAL,

AAEEHX: And tote mov yvopisa v Totidva.

MAIPH: ITowa Tatidva, tnv agpocuvodod; Aev to miotevw; Kot yloti, pe
KOTTPitN, LoV TOVANYEG aicOnua tdca xpovia; MoOvo kat pLovo e Gov
Kpdtoyo to poyoli;

AAEEHX: A topa mov eineg payali. H Tatidva £xetl pio adepen Kot SueTUYdG
elvar Gvepyn. Zkémka, Aomdv, va v TpocAdfw £0® otnv Béon cov.
MAIPH: Tt; AnAaodn pe amolvelg Ktoloc. Mov épayeg ta kaADTEPQ YPOVIOL TNG
Comg pov, pe EeCodoeg Kot Tdpa Le TETAG cav TNV Agpovokovna; E, Aowdv,
oyt pe Egotila, oev Ba oe apnom va pe amorvcels. [apartovpat, ya! E, Lowndyv,
oyt pe Egotila, dev maportovpat. Oa pe amolvoelg! Agv Ba ydom kot To emnidopa

avepylog e&outiog cov. Xa!

BT: ALEXIS: Mary...

MARY: Yes, Alexis.

ALEXIS: | sat down and thought.

MARY: Yes, my Alexis.

ALEXIS: And | saw that | love you and you love me.

MARY: Yes, Alexi, yes!

ALEXIS: But we have to break it up!

MARY: What? Walit, first of all, when did you start thinking?

ALEXIS: Ever since | met Tatiana.

MARY: Which Tatiana, the flight attendant? Do not believe; And why, scurvy
man, you were playing with my feelings so many? Just because | was keeping
the shop?

ALEXIS: Now that you said shop. Tatiana has a sister and is unfortunately
unemployed. So, I thought I'd hire her here in your place.

MARY: What? You are firing me. | wasted the best years of my life, you made
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RU

fun of me and now you threw me away like a used toothpick? Well, no, scurvy
man, I'll not let you fire me. I resign, ha! Well, no, I'm not kidding, I don’t
resign. You will fire me! I will not lose the unemployment benefit because of

you. Hal

AHTOH: Ham gaBHo nopa.

BUKTOPUS: TaBHo mopa.

AHTOH: JlaBHO m1Oopa paccTaTbcsl.

BUKTOPHA: llo? Y naBHO ThI BBIYYHJI ’TO HOBOE CJIIOBO?

AHTOH: Ho nouyemy naBHo, Bukycuk, kak CBeTycHKa yBUENI TaK U BBIYUHIL.
BUKTOPUI: Tak, Tak, Tak MOrou, 3TO 3HAYUT MEHS THI HE JIIOOHIIb, a B
MarasuHe Jiepskaj TOJIbKO U3-3a S3KOHOMUU?

AHTOH: JleBouka mosi, HY KTO ke Te0s AepxkuT? Trl yBoneHa! CBETyCUKY
HY’KHa pabora.

BUKTOPUS: Oroit, 3naunT, mBadpe HykHa padota? Tak, BO3bMU €€
yoopuuiei, a!

AHTOH: Bukycuxk.

BUKTOPUA: Yn-yn-un! S te nam mac uu- yu- uyn! Kumgana, ManocoabHBIMN.
AHTOH: la, Buxycux!

BUKTOPUS: D10 He TbI MeHA yBoanI, A cama yuuia! Het! O1o 161 MeHs

YBOJIAIL. U s ¢ Teds emié 3ap1iaTy noOMMeEro 3a Tpu Meciala.

BT. ANTON: It's time for us to...

VICTORIA: It's time for us to ...

ANTON: It's time for us to break up.

VICTORIA: What? How long have you learned this new word?

ANTON: But why a long time ago, Vikusik, the moment | saw Svetusik the same

time | learned it.
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VICTORIA: So, so, so wait, does that mean you don't love me, but you kept me
in the shop just because of the economy?

ANTON: My girl, who is keeping you? You are fired! Svetusik needs a job.
VICTORIA: Does that mean this mop needs a job? So, take her as a cleaner, eh!
ANTON: Vikusik.

VICTORIA: Chi-chi-chi! I'll give those right now chi-chi! You threw me,
slickster!

ANTON: Yes, Vikusik!

VICTORIA: It wasn't you who fired me, | left myself! No! You fired me. And I'll

get a salary for myself in three months.

Example 9 scenes

English TV series Greek TV series Russian TV series

The nanny breaks up with her boyfriend

The nanny is upset, as her boyfriend breaks up with her and kicks her out of the shop she
was working in. In the English original scene, she gets surprised, but in the other two
remakes she is extremely angry. She attacks him verbally, but also her gestures are
evidence of her irritation. In the Russian remake Victoria (the nanny) seems to be
dangerous for her ex-boyfriend by shaking the scissors nervously. Her anger contradicts

her previous good mood and sweet behavior. The three versions of the scene open up a
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new research problem, namely, how cross-cultural impoliteness may be expressed
visually in fiction. Is there a substantial difference between source product and remakes?
What strategies of the verbal impoliteness models realize the visual depiction of
impoliteness? Is there a difference in the way the three cultures express low-class

aggression?

10.

At the party of the first episode, Maxwell (the producer) fights with Fran (the nanny).
The occasion is a kiss by his eldest daughter, Maggie, to one of the party waiters. Max is
angry with Fran's naive behavior that, as a nanny, does not take care of the children and
leaves them out of control. He fires her. Then he decided to go and find her at home and
asks her to come back. Fran is excited and asks her mom to pack her things. The scene
becomes funnier in Greek, because at the beginning of the dialogue Mary addresses Aris
formally (in the plural), but when he apologizes and asks her to go back, she cannot
control her excitement and informally tells him that he is excused: Zvyywpeuévog Ppe.

Bpe indicates interpersonal proximity and shapes her identity as a low-class girl.

ST10 FRAN: Are you asking me to come back?
MAXWEL: So it seems.
FRAN: So what you're really saying is you feel terrible about this whole damn
thing, and if you could, you'd get down on your hands and knees and apologize.
MAXWELL: Miss Fine!
FRAN: Apology accepted. Ma, pack my things! He wants me back!

GR MAIPH: Z6ppv! Toéon dpa pov {ntdérte va yopico nticw;
APHZ: 'Etot vopilm.
MAIPH: Anladn yuo va katordpo mapadéyeote 1o AdBog cag kot O

UTopoVGOTE VO EIYOTE TEGEL YOVATIOTOS VO LoV (NTNGETE GUYYVOUN);
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APHZ: Agcmowic [Tamaddxn!
MAIPH: Zvyywpepévog Bpe! Mapdaa! Tn Boaritoa pov! Me Béret miow.

BT. MARY: Sorry! You ask me for so long to come back?

ARIS: I think so.

MARY: So, | want to understand better. You admit your mistake and you could
have fallen on your knees to apologize to me?

ARIS: Miss Papadaki!

MARY: Forgiven! Mamaaa! My suitcase! He wants me back.

BUKTOPUS: Oii, BB 1110, XOTUTE, HIOOBI BEPHYJIACH?
MAKCHM: Hy, uTo-TO Bpoi€ TOTO.

BUKTOPUSA: To ectb Bbl U3BUHSETECH 3a Ty BCIO OpEASTHHY, YTO Bbl HA MEHS
Haopanu ? U 4ro, ecau Bbl O Tak CHIIBHO HE OOSUIMCH 3TOrO YEPHOIO MUapa, Bbl
ObI cYac Ha KOJIEHAX MPOCUIN Y MEHS MPOLIECHU 32 3TO JyPalKOe yBOJIbHEHUE?

MAKCHM: Bl 3HaerTe.
BUKTOPUA: He nano. S Bac yxxe npoctuina. Mamaa! Ilakyiite Mou OGUryibl.

3a MHOM OH Ipuexal.

BT. VICTORIA: Oh, you want me to come back?

MAXIM: Something like that.

VICTORIA: So, you apologize for all the nonsense that you yelled at me? And
what if you were not so much afraid of this black PR, would you ask on your
knees for forgiveness for this stupid dismissal?

MAXIM: You know.

VICTORIA: [t’s not necessary. | have already forgiven you. Mamaa! Pack my

hair rollers. He came for me.
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In the Russian and the Greek scene, the famous producer wears a costume and a tie,
which is a very formal outfit. His appearance reminds the viewer of their different social
origin. The producer does not fit in her environment and the gap between them is
intensified. In the Russian remake, the nanny wears yellow, which symbolizes happiness
and warmth, and contrasts with the black, which is the color used to convey certainty and

authority, power and elegance.

Example 10 scenes

English TV series Greek TV series Russian TV series

The producerasks nanny to return back

In addition, the Russian sofa where the characters sit is not wrapped in plastic. The
nanny, in both the original version and the Greek remake, tells her boss that her parents
have wrapped the furniture up, because they're preserving it for afterlife. This joke is

completely omitted from the Russian text, possibly because it concerns religion.

11.

In the first scene of the fourth episode, nanny Fran calls the children to get ready for
school quickly and go downstairs. At that moment, C.C. appears and is surprised that

nanny walks around house in pyjamas. C. C. comments on Fran ironically: I see, you’ve
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already become the hostess — although it is not her own home, she feels very comfortable
and behaves like a family member. In Greek the nanny answers back to the assistant
(Smaragda) T: owodéomorva, kalé; surprised with her statement. The surprise interjection
roAé implies higher proximity between Greek addressees, than in English or Russian. It

also shapes the identity of the nanny by connoting spontaneity.

ST11 FRAN: Good morning, Miss Babcock. Come in. Make yourself comfortable.
C.C.: I see you have.
FRAN: You don’t know between the boss and kids, who’s got time to dress?
Mr. Sheffield! Miss Babcock’s here!!

GR MAIPH: KaAwmg v decmowvida Zuapdyda! [lepdote cav 1o onitt cag,.
XMAPAT AA: BAéno €yveg KIOAOG O1KOOEGTTOVO, &;
MAIPH: Tt owkodéomova kore; Etot etvar o1 otkodéomowvec; Na EEpeg Tt
dovield Tpafam! Ovte éva podyo dev mporafaived va piEw endveo pov. Kdpie

Mnaxomovie, katePeite. HpOe 1 deomowvig Zpapdydooa.

BT. MARY: Welcome Miss Smaragda! Make yourself at home.

SMARAGDA: | see you have already become a hostess, eh?

MARY: Oh my, what kind of hostess? So are the hostesses? Do you Know how
much job do I do! I do not manage to throw a single cloth on myself. Mr

Bakopoulos, get down. Miss Smaragdaaa came.

RU BUKTOPUS: Aaa! XKXanna ApkaaseBHa, mpoxoaute. YyBCTByiTe ceds Kak
JoMa.
JKXAHHA: TToxosxe, 4To BbI ce0s yxe mouyBcTBoBanu. Morning!
BUKTOPUA: Oit, 60xe x MOH, KOT/1a TPOE JIeTEH, U 51 U3BUHSIOCH, CIIE U
Manoyka HeKorjaa OyKBaJIbHO nepeoieThesi. Makcum BukropoBud, k Bam

XKanna Apka/ibeBHA MPUILLIH.
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BT. VICTORIA: Aaa! ZHANNA Arkadyevna come in. Feel yourself at home.
ZHANNA: It looks like you already felt. Morning!

VICTORIA: Oh my god, when there are three children, and also, | apologize,
daddy, I have no time to literally change clothes. Maxim Viktorovich, ZHANNA

Arkadyevna came to you.

Example 11 scenes

English TV series Greek TV series Russian TV series

Al

The nanny welcomes her boss’s assistant at the entrance

In the Greek scene the contrast between the characters is visible through the color of their
outfit. Color sharpens their contrast even more: nanny’s white implies purity, while the

assistant’s black outfit represents bad mood and unkind behavior.

4.2 Between audience and text producer

The section deals with shifts among the remakes which may be assumed to ‘vertically’
address the audience. Graeme Ritchie (2010) suggests that knowledge acquired by an

audience is highly instrumental in creating and receiving humorous comments:

It is generally recognized that the comprehension of any particular

instance of humor requires the recipient (audience) to have certain
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knowledge. Not all humorous items work equally well in all settings, as
the humor is affected by specific knowledge (or beliefs) about the world,
or by particular cultural assumptions — jokes that are hilarious in one
country may be incomprehensible in another. This means that any
statements that we make about the workings of an example of humor
should be seen as relative to some state of knowledge. Usually, such states
of knowledge are taken to comprise facts about the world, cultural beliefs
and social conventions, all of which can vary between individuals (ibid:
33).

One of the phenomena which regulate the distance between text producer and audience is
rendition of semiotic signs in the remakes. Scriptwriters of the remakes attempt to
transfer the connotations carried by the semiotic signs, rather than the sign itself. By
doing so, the text producer brings the text closer to the target audience, because the

audience may not be able to interpret the semiotic signs of the source version, otherwise.

4.2.1 Rendition of semiotic signs

The section deals with semiotic signs and how they have been managed in the remakes.
As suggested, in the first episode, Fran (the nanny) arrives at Maxwell’s house as a
cosmetics dealer, but applies for the position of the nanny and Maxwell hires her on a
trial basis. Fran discovers, that she has heard about Mr. Sheffield before, as he was on the
list with “New York's ten most eligible widowers” in Esquire Magazine. In the Greek
remake, the nanny has already read about the famous producer (Aris Bakopoulos) in
AMOK Magazine: amok alludes to psychopathological behavior creating out-of-control
connotations. The Russian remake does not mention the magazine’s name, but Victoria

claims, that she knows the producer (Maxim) as one of the richest producers in Russia.

ST12 MAXWELL: Brighton, you're losing your touch. I'm Maxwell Sheffield. This is
my son, the late Brighton Sheffield.
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RU

FRAN: Wait, | know you. Esquire Magazine, New York's ten most eligible
widowers? My condolences, by the way.

MAXWELL: You read Esquire?

FRAN: When they list the ten most eligible widowers I do. Hi, I'm Fran Fine.

APHZX: ®oipo, onkm. Oa Aepaoelg 1o yoil. ['ewa cag! Apng Mrakdémovroc. O
vekpog glvar o y1o¢ pov o doifoc.

MAIPH: KaA€, karé, ecdc cog EEpw. Xag elxe to AMOK apiépopa pe Tovg mo
neplnToug YN\povg otnv AdMva. Me v evkoupio To GUAAVTNTHPLO LOV.
APHZX: Zag evyaproto. Awpalete AMOK.

MAIPH: E, 6tav £xet apiépmpo 6Toug o mepinTnTous X1Npovs, PUCIKA.
Maipn Iamaddxn.

BT. ARIS: Phoebus, get up. You will spoil the carpet. Hello! I am Aris
Bakopoulos. The dead one is my son Phoebus.

MARY: I know you. AMOK magazine had a tribute to you with the most eligible
widowers in Athens. By the way my condolences.

ARIS: Thank you. You are reading AMOK.

MARY: Well, when it has a tribute to the most eligible widowers, of course. |

am Mary Papadaki.

MAKCHM: Jo6psrit nens! Makcum [laranun. U Bot [Jenuc laranun — moi
TOKOWHBIN CHIH.

BUKTOPUA: S Bac 3nato! Bel u3BecTHelmmil mporoccop xxypHaiia "u Toro,
JiecsITKa caMbIX OoraThIx skeHuxoB Poccun".
MAKCHUM: 3to ommnbka. OHM OnyOJIUKYIOT ONPOBEPIKEHUE.

BT. MAXIM: Good afternoon! Maxim Shatalin. And here is Denis Shatalin - my
dead son.

VICTORIA: | know you! You are a well-known producer in the magazine with
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ten richest suitors in Russia.
MAXIM: This is mistake. They post a rebuttal.

Example 12 scenes

English TV series Greek TV series Russian TV series

The nanny meets the boss for the first time

Both the Greek and the Russian nannies wear pink, which is associated with kindness,
and femininity; it contrasts with the dark color in the producer's suit, who has lost his

wife.

Another semiotic sign appears in the second episode: Fran’s best friend Val visits her to
see the new place she lives and works in. She wonders why her friend lives like Jackie
Onassis whereas she “still is stuck in Flushing”. In the Greek text the semiotic sign is
rendered in terms of a local one, Gianna Angelopoulou — the Greek businesswoman —
replaces Jackie O. In the Russian target text Vika (the nanny’s friend) also mentions
another name Pugacheva, referring to Alla Pugacheva, one of the most famous female
singers in Russia. The same goes for the city section the nanny’s friend lives in. In Greek,
Lenorman Avenue extends towards the west of Athens where house rent is more
affordable.
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ST13 VAL: Oy, this place is beyond. How come I’'m still stuck in Flushing and

you’re livin’ like Jackie O?

GR rQrQ: Asv pymopd va katoAapo yoti eyd pHéve akdpo 6To dLApL 6TV
Aévoppav eve oV Ceg oav v [dvva Ayyelomodiov.
BT. GOGO: I cannot understand why I still live in the apartment in Lenorman

street while you live like Gianna Angelopoulou.

RU BEPA: Oii! Hy u nogesno o mebe, Buxyw! 5 mym 6 céoém bepronése
sacmpsna. A mel 6on, kax Ilyzauésa scuséuin.

BT. Oy! You are so lucky, Vikush! I'm here, in Berelev, stuck. And you live like
Pugacheva.

Example 13 scenes

English TV series Greek TV series Russian TV series

In the Russian remake the butler is serving the ladies, as they sit and wait for the tea on
the couch. The butler and the nanny are dressed very officially and as the ladies sit next
to each other, their social difference is intensified. It is as if the nanny is trying to impress
her friend and convince her that she has nothing in common with her old life any more
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but her reactions and her way of talking betray her origins. She cannot hide her true

manners.

In the third episode Fran and Maggie (the eldest daughter) decide to host a debutant tea
party. Nanny is trying to help Maggie and teach her how to approach all these rich and
snob school girls. She suggests that Maggie has to choose from the three universal topics:
boys, clothes and Bobby Sherman. In the Greek remake, Mary (the nanny) talks about
Alexis and refers to one of most popular Greek actors Alexis Georgoulis. In Russian,
Victoria (the nanny) chooses Chelentano, the Italian singer, very famous and beloved in

Russia.

ST14 FRAN: Choose from the three universal topics... boys, clothes, and Bobby
Sherman.
GR MAIPH: ®a mdcete kovBévia yio Eva amd To Tpio To SNUOPIAT KOPITGioTIKa,
Oéparta: aydpia, povya, AAEENC.
BT. You will talk about the three most popular girl topics: boys, clothes, Alexis.
RU MAIIIA: Hy, o uém Oyaem ¢ Hell TOBOpUTH?
BUKTOPHS: EcTe Tpu N3BECTHBIX TEMBI: MAIBUNKH, TPSIMNKU U UeneHTaHo.
BT. MASHA: Well, what are we going to talk about with her?
VICTORIA: There are three well-known themes: boys, clothes and Chelentano.
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Example 14 scenes

English TV series Greek TV series Russian TV series

\ )
—~ ‘ * b)
-

" The nanny advises the elder daughter

In the English version, the humorous element may be visually produced by the nannie’s
small body size which contrasts with her experience in life and the effective advise she
provides. In the Russian remake, the nanny’s look is very extravagant; she has matched

different colors and patterns and looks like a “clown”.

In the first scene of the fourth episode, children are getting ready for school and dad for
his job. Nanny Fran helps Mr. Sheffield to fix his tie. He tried to make a Windsor knot as
the British stateman Churchill did. The Russian dialogue refers to Churchill, too: “A uTo?
DTOT y3es1 Ha3bIBaeTCs ABOMHON BUHA30p.” Uepuniis Tak 3aBs3biBan (Why? This knot is
called a double Windsor. Churchill tied it like this.). The Greek dialogue transcreates the
semiotic sign of power and influence (Churchill) by substituting it with politician
Theodoros Pangalos, an ex-president of the socialist party:

ST15 FRAN: Let me fix the tie.
MAXWELL: Isn’t it good? | thought I’d try a double Windsor knot. Churchill
wore one, you know!

FRAN: He must want to hide a goiter.

GR MAIPH: Mic6 Aentaxt! H ypaBdra cog.

51




APHZ: Aev v nétuya €; " HBela va kbve dumdod kopumo. O [aykahog tn dévet

étol.

MAIPH: Nt aAAé o TTdykoarog €xet kat £va GTPEUILOL AOUO.

BT. MARY: Just a minute! | have to fix your tie.
ARIS: It isn’t good, right? | wanted to make a double knot. Pangalos ties it like
that.

MARY: Yes, but Pangalos also has an acre of neck.

RU BUKTOPHS: l1lo Takoe ¢ BaiieM rajicTykom?
MAKCHM: A uto? DTOT y3en Ha3bIBacTCA JBOMHON BUHA30p. Yepunib Tak
3aBsSI3bIBAI.

BUKTOPUSL: ¥ storo Bamiero Uepuwiist sBHO OBLT BTOPOH TIOI0OPOIOK.

BT. VICTORIA: What's the problem with your tie?
MAXIM: Why? This knot is called a double Windsor. Churchill tied it like this.
VICTORIA: Your Churchill clearly had a second chin.

Example 15 scenes

English TV series Greek TV series Russian TV series

i

The nanny helps her boss with his tie

52



The nanny tries to fixe her boss’s tie. Her movements are very abrupt while the boss
seems have surrendered to her hands. Characters’ body language visually creates a

humorous effect.

At this point it is worth mentioning that in both the Greek and the Russian remakes there
are extra short scenes and ingenious dialogues that enhance the humorous potential of the
series and emphasize the disharmony, namely that characters act in an environment, to

which they do not belong in. Below is an example for each remake:

In the first episode after being hired as a nanny at the famous producer's house, Fran is
surprised to hear that the nanny is supposed to stay in the same house with the rest of the
family. Niles is going to show her room. In the Greek version, the housekeeper Dionysis
says to her in French apres vous (after you). Mary, however, addresses him in an ironic
way and tells him not to swear in front of her, because she knows English and can
understand him. Once again, the contrast between the upper and lower social strata is
evident through language. The Greek nanny from the western suburbs of Athens does not

speak French.

ST16 FRAN: Oh, the nanny gets to live here?
NILES: Is that a problem?
FRAN: Oh yeah, I'm sure I'm gonna miss being twenty-nine and still living at
home with my parents. But if it's best for the kids.
NILES: Twenty-nine?
FRAN: Don't start with me, Niles.

GR MAIPH: Z6ppv! Ze avtfv TNV omitapova HEVEL KAl 1) VTOVTE,
AIONYZHZX: Ynapyet Kamolo mpoRAnua;
MAIPH: E BéBora! Eépetg Tt evtuyia etvan oto 28 cov va HEVELG GTO TPLAPL LE

TOVG O1KOVG 60v; AAAG TL va, KAvm; Apoa eival yio To KOAO TOV TodlhV;
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AIONYZXHX: 28;

MAIPH: Aev xotdAopa vrdpyetl kémoto TpoPAnua;
AIONYZXHZX: Apres vous!

MAIPH: Mnv Bpileig! Eépo ayyAkd.

BT. MARY: Sorry! Does the nanny live in this mansion?

DIONYSIS: Is there a problem?

MARY: Of course! Do you know what happiness it is at 28 to live in the trio
with your own? But what to do? If it is for the good of the children?
DIONYSIS: 28;

MARY: I did not understand is there a problem?

AIONYXHX: Aprés vous!

MARY: Do not swear! | know English.

BUKTOPUSA: A emié xuth 31€Ch 10JKHA?

KOHCTAHTHH: A Bac uro-To He ycTpauBaet?

BUKTOPHA: B 29 net »uth ¢ MaMOl U NAIOil B IIMKAPHOM palioOHE B
bupynéBo-toBapnas. B mukapHoii qBy1Ike, U B3ATb Bc€ Opocuth. Panu nereit
roToBa Ha BCE.

KOHCTAHTUWH: Ha Bcé?

BUKTOPUS: depxure ceds B pykax, cop Koncrantun Hukonaiiuu.

KOHCTAHTHH: /{ns Bac npocto KonctanTHH.

BT. VICTORIA: And do | have to live here?

KONSTANTIN: Is there something that doesn't suit you?

VICTORIA: Living with mom and dad for 29 years in a posh area in Birulevo-
Tovarnaya. In a chic two-room apartment, and take it all away. For the sake of
children, ready for anything.

KONSTANTIN: For anything?
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VICTORIA: Restrain yourself, Sir Konstantin Nikolayvich.
KONSTANTIN: Just Constantine for you.

In the third episode, the nanny organized a soiree and invited upper-class ladies. Her boss

Maxwell and the housekeeper Niles decide to help her learn to behave like a lady and

eliminate unacceptable behavior and manners. In the scene below, Maxwell and Niles

show Fran how to use the right cutlery at the dinner she will be served. Of course, Fran

cannot learn all these conventions and makes many mistakes. Extra dialogue is added in

the Russian remake. Nanny’s boss and housekeeper show her the different types of

cutlery on the table and she tries to guess their name in vain. With these extra words, the

difference between the two societies becomes even more apparent. The viewer can also

predict the impending failure of the party if the nanny appears, who due to her origin is

not used to the data of the higher society.

ST17

GR

NILES: This is the fish knife, the salad knife, the steak knife and the butter
knife. FRAN: You know, one amazing Ginzu could do it all.

MAXWELL: All right! let’s begin. The salad has just arrived and you pick up
your...

FRAN: Uh - eany, meany, miney salad fork.

NILES: And wrong again.

MAXWELL: That’s the shrimp fork.

FRAN: Well, I don’t know about you, but I got the shrimp salad.
AIONYZHX: Awce npocoyn! Avtd givorl To poryaipt Tov yoplov, avtd KpELTOG,
oLTO Y10 TN GOANTO KOl 0L TO Yo TO fovTLpPO.

MAIPH: H pdva pov éxet kdtt yromwveélika mov kdvouve yio OAa. Méypt Ko
GOAQ TOTOVTGLOV UTOPOVV VO KOWYOLV.

AIONYZHZX: Aginet to poyaipt yio to 6vo mov Ba Kavm. Aomdv e amd tnv
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apyn. 'Epyetar n cardra. [Towo mpodvi maipvovpe;
AIONYZHZX: AdBoc puowd. Xaya!
APHZX: Avtd dev givan yia tn cordra, ival yio 1o yapt.

MAIPH: Kot av £xm moapayyeilet tovocordato; XAXAX!

BT. DIONYSIS: Pay attention! This is the knife of the fish, this is the meat, this

is the salad and this is the butter. MARY: My mother has something Japanese
that they do for everything. Even shoe soles can be cut. DIONYSIS: The knife
for the murder 1 will commit is missing. So let's start from the beginning. The
salad is coming. Which fork do we get?

DIONYSIS: Wrong of course. Haha!

ARIS: This is not about the salad, this is about the fish.

MARY: What if | ordered a tuna salad? HAHAHA!

BUKTOPHA: [llamnanckoe, BUHO, KOHSK.

KOHCTAHTHWH: Ymuuna! Utak: HOX A1 Macia.

MAKCHUM: Bunka st ycTpuil.

KOHCTAHTHWH: Hox n1st peiOBI.

MAKCHM: Bunka 1151 yaIuTOK.

KOHCTAHTUWH: /IecepTHblil HOX.

MAKCHUM: Bunka 115t peIOBbl.

KOHCTAHTUH: Hox nnsa msca.

MAKCHM: Bunka 14 canara.

KOHCTAHTUWH: JlecepTHast T0XKa.

MAKCHUM: CronoBast BUJIKA.

KOHCTAHTUH: CronoBas n0oxkKa.

BUKTOPUA: Ouymers! Caymaiite: BOT MOW ITallOYKa OJHUM CKJIQTHUUKOM
pexeT u pei0y, u Kypuiry. Her, Tonbko peiOy. Kypuiry BooO1ie pykamu ecr.
KOHCTAHTUWH: Utak, Buka. Bam nonanu canar. Ber Gepére ...
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BUKTOPUSA: Bunky miis canara.
MAKCHUM: Mumo, 3T0 BUJIKA JJIs1 YCTPHIL.
BUKTOPUS: A s Oyay canat ¢ yCTpULIaMHU.

BT. VICTORIA: Champagne, wine, cognac.

KONSTANTIN: Good girl! So: a butter knife.

MAXIM: Fork for oysters.

KONSTANTIN: Fish knife.

MAXIM: Fork for snails.

KONSTANTIN: Dessert knife.

MAXIM: Fork for fish.

KONSTANTIN: A knife for meat.

MAXIM: Fork for salad.

KONSTANTIN: Dessert spoon.

MAXIM: Table fork.

KONSTANTIN: A table spoon.

VICTORIA: It’s crazy! Listen: my daddy cuts both fish and chicken with one
jack knife. No only fish. He at all eats chicken with his hands.
KONSTANTIN: So, Vika. You've been served a salad. You are taking ...
VICTORIA: A salad fork.

MAXIM: Mistake this is an oyster fork.

VICTORIA: I'll have an oyster salad.

The data show that both the Greek and the Russian remakes present additional verbal
material which makes the exchanges more humorous because the extra material
highlights the cultural gap between the characters’ social origin and conventions and

manners.
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Tablel summarizes pragmatic phenomena interfered with, in the two remakes, in

rendering the verbal material dealt with above:

Table 1. Strategies rendering phenomena in the Greek and Russian remakes

Honorifics

Speech acts

Orality

Semiotic
signs

Greek TT

In the Greek remake extra
honorifics are used by the
characters. Most of them convey a

positive characterization of another

person), but are used ironically, in
order to heighten awareness of
conflict in the scene.

The personality of characters
determines the way they speak and
act. In the Greek remake the way

characters address each other shows

great intimacy and small
interpersonal distance.

In the Greek remake, the nanny uses

a lot of accusations, exclamations,
surprise interjections, which
indicate interpersonal proximity,
strong emotions and shape her
identity as a low-class girl.

In the Greek remake certain
semiotic signs are transferred and
adapted to the Greek environment,

which often enforces the humorous

effect also visually.

Russian TT

The Russian remake does not
use many extra honorifics. These
carry an ironic tone as in the
Greek remake.

The Russian remake also
displays high proximity between
characters, although sometimes
characters distance themselves
from each other due to polite-
ness conventions. However, they
are more open with people close
to them.

In the Russian remake the nanny
mostly uses exclamations, slang
expressions and most of the
times changes the tone of her
voice, expressing different
emotions.

Most of the semiotic signs that
concern history, culture and
society are adapted to the
Russian daily life. Only when
semiotic signs of the original
text can be understood by the
Russian audience, are they
transferred unaltered.
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Visual signs
relevant to:

Social class
difference

Rivalry
between
assistant-
nanny

Rivalry
between
assistant-
housekeeper

Relationship
between the
housekeeper
and his boss

Children:

Greek TT

The clash of social classes is visible
by outfit choices and by the
background of certain scenes’
(classy vs. poor aesthetics in the
background)

The conflict between the two
characters is seen through the
choice of opposite colors in their
outfit and potentially in their
different height.

Hatred between Dionysis and
Smaragda is not limited to words,
but becomes apparent through the
different height that these characters
have. Dionysis is a very tall man,
but Smaragda is too short. Although
the Smaragda looks strong,
powerful, imposing and
independent, her small height
creates in the eyes of the viewer a
small and weak woman.

Dionysis addresses Aris most of the
time in the singular. Moreover,
Dionysis is dressed in simple
clothes. He does not wear a uniform
even though he is the housekeeper.
This shows that both men have a
fairly close relationship with each
other. It is obvious that Dionysis
behaves to his boss rather as a
friend, than an employee.

Evita is the youngest child in the
family and despite her young age,

Table 2 summarizes the strategies applied in rendering discrepancies visually.

Table 2. Visually implemented strategies contributing to humor creation.

Russian TT

The clash of
social classes is less visible by
outfit choices

The conflict between the two
characters is seen through the
ladies’ different hair color.

Contrast between Constantine
and Zana becomes apparent also
through the different height. In
contrast to the Greek remake
Zana thanks to her height looks
like a very strong and powerful
woman, but Constantine is too
short in front of her. Although
Constantine is a short man, he is
very smart, while Zana, although
she is tall and that offers her
grace, most of the time she is the
loser.

Constantine always speaks to
Maxim in the plural. Constantine
always wears a costume with a
tie or a bow tie. This shows that
both men realize the limits of
their roles in the house. The
viewer immediately understands
that the relationship between the
two is purely professional and is
based on respect for the other's
position.

Ksenya is at the same age as
Evita, but she is not that short.
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the younger
daughter

she deals with serious issues that
would practically concern an adult.
Her small height intensifies this
contrast even more.

The viewer watches a more
physically developed child deal
with more serious issues, which
is not so unreal, as in the
Russian remake the younger
daughter looks older.
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CHAPTER 5

DISCUSSION OF THE RESULTS

It is highly unlikely for a translator to create a carbon copy of the ST in such a way that
the two texts can perfectly mirror each other. In the process of translation, a kind of
linguistic and cultural give-and-take occurs and converts the content of the ST into a new
form in the TL (Chiaro 2005). Remakes, as translations, may overlap with the original
version. The greater the area of overlap, the closer the equivalence between the two texts
will be. The greater the area of superimposition, the greater the osmosis between Source
and Target and, the greater the likelihood of amusement in the Target Language (Chiaro
2010).

There are similarities, but also several differences between the ST and the remakes. In
both remakes, the roles are presented in a similar way. There are cases where the
relationships of the characters differ slightly. Mainly in the Greek version of the TV
series, the characters have a lot of intimacy with each other, they do not follow formal
conventions, as the case is in Russian. The Greek nanny (Mary) is much more
spontaneous in many scenes. Although both Victoria (Russian nanny) and Mary (Greek
nanny) laugh, joke, talk spontaneously and do not pretend to be someone else, Mary takes
more liberties and goes beyond limits, especially when she is with upper class people.
The fact that Mary cannot easily distinguish how she should behave creates an
incongruous situation in Greek which in turn provokes humor. The strong spontaneity as
well as her movements, gestures and tone of voice reveal her social roots and her strong

inability (perhaps her lack of interest) to adapt to the environment.

The producer’s assistant (Smaragda, in the Greek sitcom) has two faces: 1) the one of the
cruel and cunning woman who does not give up easily and 2) the one of a sweet and

tolerant one - but only for the sake of the producer. This contrast in her behavior creates a
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humorous effect and perhaps betrays some pcychological instability. In the Russian
version, Zhanna, despite being a strict and ruthless presence, often appears more
emotional, even more so in the original text?. Perhaps her opposite aspects of identity
which are more prominent in Greek and less obvious in Russian, may be one of the
reasons why the Greek version sounds more humorous as respondents suggested in the

questionnaire.

As mentioned, the selection of experimental data was done through a questionnaire. The
questionnaire raised 4 questions (see appendix Il), concerning comic and multimodal
effects and the intimacy between characters. Below, | present the results of the

questionnaire for each question separately.

53 respondents who answered the questionnaire were English-Greek bilinguals, with no
knowledge of Russian and the rest 10 were English-Greek-Russian trilinguals. The
bilingual respondents gave the study the opportunity to examine what contribution the

visual material can make.

In the first question “Which of the remakes is more humorous and why? How could you
characterize the assistants’ reaction to the butler? Why is her reaction funny?”, 54 out of
63 participants chose the Greek remake as the most humorous, 9 of the trilingual
respondents picked the Russian remake and only 4 out of 63 think that the original

American sitcom remains the most amusing.

In the first scene, C.C. enters the dining room ready for the ‘trip’ to the zoo. The majority
of the respondents pointed out, that the Greek version of the scene is funnier for many
reasons. Firstly, Dionysis’ (the butler’s) comment comes before Smaragda’s (the
assistant’s) entrance to the room, while in the Russian version the assistant enters before
the butler can make any comment. Smaragda is introduced into the scene by a snarky

remark from the butler, however her reaction is more expressive as she ousts the butler in

2 https://en.wikipedia.org/wiki/List_of foreign_adaptations_of The_Nanny#Russia
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the same way one would try to deter a stray animal. Smaragda hisses towards him to
show her repulse. Respondents tried to analyse Smaragda’s reaction. They compared her
with an animal, especially a cat or a snake, ready to attack its enemy. Respondents
suggested:

Smaragda’s reaction reminds of an animal, the sound of a snake hissing
and the way she aggressively leans towards him for a moment, and it’s
associated with Dionysis’ (the butler’s) previous words «unv tpoudacere»
before she came in, as if he was referring to an animal that was about to
enter. This was created to metaphorically highlight the rivalry between

them but was also literally related to their upcoming visit to the zoo.

The respondent noticed the interaction held between Dionysis (the butler) and Smaragda
(the producer’s assistant). However, this kind of interaction between the butler and the
assistant is omitted in the Russian version. The Russian assistant just comes in dressed as
an explorer, does not respond to butler’s comment in an aggressive way but she keeps
smiling and being friendly to everybody. In the Greek remake, it is apparent, that
Dionysis’ and Smaragda’s relationship is based on mutual loathing or even aversion to
each other. Another shift which makes the Greek version humorous is how Dionysis
presents Smaragda to the rest: by using her surname (signaling interpersonal distance),
Aeomowic IThamovta, because he dislikes her. It is not an indication of respect, but more

likely of irony and ridicule.

Moreover, Smaragda’s scornful reaction to Dionysis is contrasted to her sweet and
nurturing greeting to her boss’es children, two different responses to the people around
her that allude to her duplicitous nature. Smaragda pretends to be nice with the

producer’s children, but a few seconds before she behaved very aggressively to Dionysis.
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It seems that the Greek version artfully combines the verbal, the visual and the acoustic

elements to create a genuinely connote her untrue feelings.

Respondents who suggested that the Russian remake is the most humorous version
mentioned that characters’ body language is more expressive. Especially respondents

talked about the butler’s reaction when he sees the assistant.

He is clearly ironic towards her and immediately shows his shock when he
watches her entering the room wearing her ridiculous explorer’s suit. The
humorous element prevails in the Russian version, because the assistant
enters the dining room and no one seems to be glad to see her. The other
members of the family are completely indifferent in her presence, whereas
the assistant is very happy and excited for the upcoming trip. For many
respondents this scene causes laughter due to the contrast created in

characters’ reactions.

Some respondents chose the English version as the most hilarious due to the serious and
at the same time ironic way in which Niles (the butler) presents Miss C.C. (the assistant)
by saying: Miss Babcock, | presume. The | presume hedge, implying that he did not
recognize her due to her 'disguise’, in combination with the embedded laughter of an
audience makes the scene funnier. Also, the sharp and fast way in which she addresses
Maxwell adds another funny element to the scene: “Both the laughter of the audience and
the seriousness in the style of Niles, which are audiovisual additions to the scene,

reinforce the funny element.”
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Figure 1. The most humorous version of the scene

In the second question “In which translated version the proximity between characters is
higher? How is this achieved?” 49 out of 63 participants chose the Greek remake, where
higher proximity can be detected, 10 out of 63 picked the Russian remake and only 1

person the original American sitcom remains the most amusing.

In the Greek version the proximity and closer relation between characters
seems to be more enhanced with the use of appropriate language.
Dionysis addresses the nanny as Adecomowic Iloamaddxny and one may
assume that this could suggest a formal relationship between them, but
Dionysis is actually being ironic, which becomes obvious by the sarcasm
that follows and that is another sign of their close relationship. This
surname address contradicts the nanny’s informal address to Dionysis:
the nanny talks to Dionysis on the phone and lowers tenor by calling him

“Niovio ", a moniker used in Karaghiozis, as well.

The phrases deployed by the Greek nanny 700 sioar pe Niovio, and Ilod ue karalopfeg,

Ppe Onpio; include the items fpe and pe which are reminiscent of a relationship of
[o)e]



proximity since these words are used as a kind of endearment and in Greek insinuate that
there is a close connection and a sense of interpersonal comfort between the people who
use them. In addition, Mary seems very relaxed and talkative on the phone. Her cute tone
of voice and the straightforward way nanny is talking to the butler, the humor she uses so
as to tease him and the very warm way she shows her affection to him show friendliness

and intimacy.

A small number of respondents considered that the proximity between the nanny and the
butler is higher in the Russian text. This was accomplished, because the Russian nanny
calls the butler by his name and does not venture to employ a humorous nickname as is
the case for our Greek character. Some respondents mentioned, that there is longer
communication in Russian. That implies a deeper relationship between the two, not to

mention the nanny’s extravagant laughter shows evidence of familiarity.

Higher proximity between characters

Russian 10
Greek 49
English 1
0 10 20 30 40 50 60

Figure 2. Higher proximity between characters
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In the third question “In which remake is the scene more humorous? Why?”* 47 out of 63
participants chose the Greek remake as the most humorous, 13 out of 63 picked the

Russian remake and only 6 participants chose the original American sitcom.

The majority of respondents assumed, that the Greek version has been considered more
humorous when it comes to the way the assistant calls her boss’ little daughter.
Smaragda’s sweet and caring words, when she gaily calls Evita, contribute to a sense of
contradiction, since the audience knows that the assistant does not really love Maxwell’s
children but is instead trying to show off, whenever he is around, oscillating between
sweetness and cunningness depending on who she is with. Additionally, many
mentioned, that the young daughter, who is in the frame and therefore the nanny’s
interaction with her adds to the scene’s comical point: the nanny asks to talk to the young
daughter, but as the viewer sees, the nanny knows that the little girl is not at home

(paradox).

The assistant pretends that she cares for the little girl by saying “Efitdixt, mov gicat yopd
pov”. She acts like her mother. Although nobody likes her and at the beginning of the
episode the children did not want to go with her to the zoo, they complained that they did
not have a good time and in the end they fought with her, now Smaragda behaves as if
none of this happened for the sake of Aris (the producer). This contrast makes the Greek

scene hilarious.

A minority chose the Russian version of the scene as the most hilarious, mainly due to
the fact that the assistant immediately gets up from the couch and sort of frolics up the
stairs, seemingly “excited” to speak to the young girl. The assistant calls the girl
Xioushenka (the -ka suffix at the end of the name makes it a diminutive) again implying
affection. These multimodal elements make the scene humorous because the audience
knows from the plot that the assistant has no or very little affection towards her partner’s

kids. Finally, in the Russian version, the assistant insists on fetching the girl herself by
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saying “No, no, no, no (four times), I’ll call her” in Russian. Moreover, the pitch of her
voice, when she calls the little daughter’s name, adds on the drollery of this scene as well
as her body language, especially when she is taking the stairs: “She is almost running and
hopping on the stairs...She looks weird and her outfit is extravagant as well, as she tries

to look cool, but her fancy styling does not fit her role and her character.”

A very small percentage of the respondents thought that the English scene is funnier,
because Fran playfully hits Grace in the arm, while in the Greek remake there isn’t any
interaction between Mary (the nanny) and the girl: in the Russian remake we don’t even
see the girl. Furthermore, C.C. not only seizes the opportunity to prove to Maxwell how
much she cares for his daughter, but also because she gives her cup of tea to Niles as she

is leaving, proving her “dominance”.

Most humorous scene

Russian
I 13

Greek
. wy

English
I -
0 10 20 30 40 50

Figure 3. The most humorous scene

Regarding the fourth question “What differences between the visuals have you noticed,

which may (or may not) contribute to the humorous effect?” respondents tried to give an
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overall presentation of the differences which may contribute to the humorous effect.
Having read all the answers, | classified them in 4 categories: 1) body language, 2) verbal
language, 3) directorial choices and 4) clothes. Respondents in their majority noted more
than one difference. The percentages are shown in the chart below. The chart shows how
many references have been made to each category. The analysis deals with a sample of
respondents’ arguments and comments. Some of the respondents mentioned that a

combination of the aforesaid “techniques” can make the audience laugh.

Clothes 27
Directorial choises 9
Verbal language 8
Body language 37
0 5 10 15 20 25 30 35 40

Figure 4. Variation types contributing to multimodal humorous effects.

5. 1 Body language

The majority of the respondents focused on the fact that variation in face expressions,
movements, gestures, as well as characters’ temperament may provoke laughter. For
example, a respondent mentioned:

The boss’s reaction in the first scene of the Greek remake is way funnier
than that in the Russian and English ones for Mr. Bakopoulos goggles
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and opens his mouth, a stance which is indicative of the shock he
underwent while seeing the funny and even ludicrous appearance of his
assistance, while the Russian and English versions aim at a softer

reaction.

Another instance most commented upon was that of the assistant’s reaction, in the

Russian version of the third scene:

...when the assistant in the Russian version so actively, almost enthusia-
stically, volunteers to fetch the little girl, she hastily stands up, leaves her
mug on the sofa and rushes to the stairs while calling her name. We may
infer that, in the Russian version, the more enthusiastic assistant wants to
make a better impression to her partner more intensely whereas in the

Greek one she wants that too but she’s more neutral.

Findings show that one of the features which adds up to the humorous effect on the

exchanges is acting and kinesics, which may accompany the verbal message.

5. 2 Language (verbal humor)

A small number of respondents paid attention on the linguistic features of the scene. We
have only 8 references on humorous expressions and verbal humor in general.
Respondents agreed that in contrast to the Russian and original version, the Greek remake
used a variety of diminutives or other informal phrases (e.g. sudden and unexpected
lowering of tenor by the nanny or her friend and family), exclamation and by-names
which may contribute to the comic effect of scenes and shape their impact on the target

audience.
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5. 3 Directorial choices

Respondents commented on the presence/absence of characters in scenes cross-culturally.
Some respondents of the questionnaire noticed that, in some versions of the famous
sitcom, characters are not present in the scene. For instance, in the third scene of the
Greek version both the nanny and the youngest daughter are present, or the nanny’s
mother, which adds to the humorous of the scene, since the mother is to the same extent
eccentric as her daughter and therefore contributes to the comical gloss of the shot. In the
Russian version, contrary to the Greek one, we only see the nanny talking, asking about
the little girl on the phone, focusing on the verbal message to create humor. The child
does not appear on screen. A respondent observed that

...the American and Greek versions are directed a bit similarly, filming
the entire scene in one frame without cuts/changing of angles, whereas in
the Russian one, the angle changes a few times and, | think, that is taking
away the fun from the scene. It seems like the Russian version focuses on
only one character in each frame at a time, excluding the reaction of the
others and in many cases, the other characters’ reactions to what’s going

on are even funnier than the main event.

Another technique mentioned that causes laughter is the auditory presence of an
audience, which most of the times makes the viewer laugh along to the lines. The English
version is the only one that has pre-recorded canned laughter. It is an element that
sometimes causes laughter and suggests that the scene is funny when we hear the fake

laughter. The audience as well may mime the laughter.

5. 4 Dress code and setting

A great number of remarks were about the characters’ appearance and setting. Opinions

differ on which character is overly dressed, with extravagant colors or which house looks
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richer or not. For example, the majority of the respondents, who pointed at this
difference, commented that in the first scene the Russian assistant is more comically

2 “

dressed: “She is a more “cartoony” character out of the 3 versions”, “The sunglasses

)

the nanny’s rival wears allude to a caricature.’

In the English version, nanny Fran is dressed in those lively colors with the tulles and the
veil that she wears, which all contribute to the humorous effect; whereas the other two
nannies, although they don’t wear normal clothes, they are not as over-the-top with their
clothes as nanny Fran (scene 2 and 3). Last but not least, what is prominent in the
Russian version is the apron the butler wears, like a housewife, which has a humorous
effect. The apron also connotes devotion to the tasks undertaken by the butler, in the
Russian version, whereas in the Greek version, the butler appears more independent and

more willing to highlight discrepancies in the plot.

The study answered the question “How humorous implications generated in a source
culture are transferred into a target culture” (1). It highlighted the contribution of the
multimodal elements which contributed to the verbal message. Another question the
study addressed was (2) What may variation between the Greek and Russian remakes
mean for cultural transfer? The study suggests that extralinguistic variation may
accompany the verbal message in multimodal texts adding up to their impact on target
audiences. If texts are not multimodal, the extralinguistic information may somehow be
inserted in the verbal message, especially if it affects the reception of jokes. A third
question the study addressed was (3) whether the strategies were successful and
preferable by intended target audiences. The study revealed that the respondents enjoyed
the questionnaire-answering activity, were amused with video viewing the relevant
fragments and showed high observation potential in suggesting points of variation in the

verbal and non-verbal material.
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CHAPTER 6

CONCLUDING REMARKS AND SIGNIFICANCE OF THE RESEARCH

The study examined two TV remakes (Greek and Russian) of the American series, The
Nanny, and identified techniques of recreating humor in the Greek and Russian remakes.
The aim of the research was to examine how humorous implications may be transferred
cross-culturally, in a context where casting and the settings vary significantly; the
situation may enrich our perception of transfer techniques and of what is at stake in the
process, and its impact on viewers. The study selected a variety of excerpts of dialogues
from the first four episodes of the series. Variation was two-fold: 1) differences between
figurative addressees (honorifics, speech acts, orality) and 2) differences in the
communication between audience and text producer. The research indicatively
considered the whole multimodal level, by studying and analyzing not only the verbal
part of the dialogues, but also visual content through screenshots.

The research then elicited emic data through a questionnaire given to 63 respondents
asking them to comment on three different scenes from the TV series as represented in
the three versions (the source English version and the target Greek and Russian ones).
The majority of respondents were bilinguals (Greek-English speakers) and only 10 of
them were trillinguals (Greek-English-Russian speakers). The questionnaire helped to
better understand the multimodal differences among the three versions of the TV show
and the strategies used by each remake to provoke humor. It is important to add that the

respondents wrote down all those elements that contribute to the creation of humor.

The study confirmed that humor is a result of incongruities. Semantic multimodal
contrasts were identified as emerging in the scenes, which produced the humorous effects
(Dynel 2013). One main incongruity in the episodes concerns the clash of social strata:

humor is provoked by the fact that certain characters did not belong to the high-class
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environment in which the story unfolds. This is accomplished not only by verbal content,
but also by reactions, tone of voice, movements and body language. The study revealed,
that between the Greek and Russian remakes, the Greek version is the most humorous,
because it involves verbal, visual and acoustic signals which build strong and plenty of
contradictions in the majority of scenes, which produce the humorous effect. This
suggests that humor is not necessarily expressed only verbally but is rather the result of a
successful interplay of multimodal contradictions. Costume choices are highly
meaningful, in that they may highlight an incongruity in a character’s dress code (colors,

type of clothing etc).

Moreover, it is important to add that most of the respondents were Greek native
speakers, so they have likely enjoyed the Greek version. Another suggestion is that the
Greek multimodal text carries so many humorous implications also visually, because the
remake addresses a positive politeness audience (Sifianou 1992), where expressiveness
is highly valued. The English and Russian versions may be subtler in the humorous
signals they carry because the two cultures may be more oriented towards negative

politeness, and may appreciate a lower level of expressiveness.

The significance of the research lies in that it highlights how humorous points of a
multimodal text may be transferred or recreated in TV series remakes. This is quite
different from dubbing because in dubbing the visual material is the same. The situation
in the remakes resembles the freedom stage practitioners experience on stage
(Sidiropoulou 2012) where the visual material is renegotiated to fit the needs of a target
culture. Transcultural remakes do not solely focus on the verbal message but allow
examination and reassessment of the whole multimodal experience; they are highly rich

devices for studying and measuring cultural transcreation on screen.

As suggested, humor is not exclusively associated with language, because it also involves
assumptions and beliefs circulating in a cultural context. Body language, movements,

way of looking, expression of emotions and tone of voice are some of the stimuli which
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may contribute to humor creation. Dialogues and verbal humor generally may catch the
attention of viewers, but crucial elements that frame the whole scene are also very
important, for creating humor, which is directly related to the viewers' culture and their
worldviews. Remakes may assume a change of narrative technique or a change of the
context in which the narrative unfolds and not a repetition of the old work. They highlight
the ‘temporality of culture’ more directly and more strongly than single texts are able to
do (Loock and Verevis 2012).

Secondly, a remake assumes hard work, because it combines both translation and adapta-
tion of an original. Manca and Aprile (2014) suggest that the verbal and non-verbal
elements of an audiovisual text raise the complexity of meaning transfer especially when

the audience belongs to another culture:

[an] audiovisual text is a complex product because it is composed of
different codes and signs: audio, visual, verbal, non-verbal, implicit,
explicit. All these codes and signs are combined together in order to
produce a message which performs a certain function and aims to have
certain effects on the viewers. These elements act as obstacles when the
audiovisual product needs to be received by an audience which is
different from the original one, in terms of language and of culture (2014:
156).

They continue by saying that this process is more difficult when humor is transferred to
the new (target) culture, because in this case experts have to do not only with words but
also with their effect on an audience’s mind. If the audiovisual text is not accessible by
the target audience, then the audience cannot understand the humorous utterances and the
result is failure of the TV show.

The success of a remake is not how much it reminds the viewer of the “old” but how

much the experts have managed to adapt the old to the new cultural environment. The
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aim of this work is to understand through comparison which strategies have been
maintained from one remake to another, how much the original sitcom has influenced
each remake and focus on the differences that make each remake unique. In both the
Greek and the Russian remakes, the screenwriters and directors managed to adapt the
dialogues and the whole script to the data of each society. The success of both remakes in
their countries is due to the fact that the source language text has been adapted to the
cultural context of the target community. All the humorous atmosphere from the original
series was transferred to the target language, combined with cultural adaptation. For this
reason, in both Russia and Greece, this series, although it was a "foreign imported
product”, gained a large audience. It is worth adding that in various scenes either in the
Russian and or in the Greek remake humor enhanced by extra dialogues. Extra dialogues
are added to further emphasize the differences between the characters. The viewer laughs

at the inappropriate behavior of the characters.

The research showed that humor arises not only from the verbal use of language, but also
from non-verbal elements such as way of acting and setting. Even small and perhaps at
first glance insignificant details can differentiate the implications and further impact on
the target audiences.

As commented above, a remake is a combination of audiovisual elements. The more
successful the implementation and localization of these elements in the remakes, the
more target audiences are likely to entertain themselves. In reading the comments of the
questionnaire, respondents helped me realize that even if years have gone by, certain
contrasts may be diachronic and may still produce humor (clash of social strata, female
competition, in/sincere interest in the young members of the family, etc.). Directors and
screenwriters seem to heighten the popularity of a series on such incongruities, because
they produce humor. The Greek version of The Nanny seemed to be more preferable by
the viewers, because in the majority of the scenes of the Greek remake, contradictions are

created, summoning up all the elements - language and audiovisual effects.
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An apparent limitation of the present study is that the trilingual respondents were rather
few, and the main body of results came from a body of respondents who did not speak
Russian. However, the study claims that even in this case, it was very useful to be
eliciting the opinion of respondents who only had access to the visual material, because
this is how one may concentrate on the contribution of non-verbal in the audiovisual
ensemble. Besides, the points which respondents indicated as funniest do not necessarily

involve verbal material.

Further points to be examined consider the reception of the Greek and the Russian
remakes by a Russian audience. For instance, the question arises whether the kitchen
apron the Russian butler wears is equally funny in the Russian context or whether this is
something Greeks picked up, because the Greek culture has elements of a masculine
culture (Hofstede, Hofstede and Minkov 2010), where the roles of men and women are

separate.

Another open research question may be whether the relatively less incongruities which
are created in the Russian version are enough for the Russian viewer to enjoy the humor,
and whether the relatively more incongruities of the Greek remake may see too much for

their taste in humor creation.
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Appendix I. A snapshot of the characters and their respective names

English series Greek remake Russian remake

Character:
nanny

Character:
father

Maxwell Aris

Character:
assistant

Character:
butler

Konstantin

W'@
";‘\..

Character:
son

28

Denis

i3righton
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Character:
elder
daughter

Natalia Masha

Character:

young
daughter

Character:
nanny’s
friend

Val

Character:
nanny’s
mother

Character:
nanny’s
grandmoth
er

Nadyezhda
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Appendix II. The questionnaire

QUESTIONNAIRE

The Nanny is a remarkably successful sitcom in the USA, and that’s why the TV show
was remade in over ten foreign countries after its success. Fran Fine, a whiny, nasal-
voiced Jewish woman from Flushing, New York, has just been fired from her job and
abandoned by her boyfriend. She ends up selling cosmetics in Manhattan. Fran Fine
applies for a nanny position at a widowed producer’s, Maxwell Sheffield’s, who has three
children. Maxwell reluctantly hires her to be the nanny of his children. In spite of Mr.
Sheffield's misgivings, Fran turns out to be just what he and his family needed. She
becomes quite attached to the children, Maggie, Brighton, and Grace, and becomes great
friends with the butler, Niles. The excerpts below are taken from the fourth episode of the

famous sitcom.

Chastity Claire Babcock (C.C.) is Maxwell Sheffield's business partner/assistant and the
primary antagonist of the nanny. A wealthy and classy socialite, C.C. harbors strong,
unrequited feelings for Maxwell. For most of the series, C.C. also serves as Fran's rival

for Maxwell's affections, as well as maintaining a heated rivalry with Niles, the butler.

In the fourth episode C.C., Maxwell’s assistant, is getting jealous of nanny’s presence in
the house. She cannot stand, that nanny has already won not only the children’s hearts,
but also Maxwell’s. So, on an occasion of Fran’s day-off, C.C. asks to accompany
Maxwell and children to the zoo, in order to start spending more time with him. She
made this proposal to Maxwell, in order to come closer to him and show him that she can
be a good wife next to him. Due to Maxwell’s bad toothache, C.C. has to spend time

alone with children at the zoo.
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1)

2)

3)

4)

On a Sunday morning, C.C. arrives at Maxwell’s house to start all together for the
zoo. C.C. is dressed especially for the walk. She enters the dining room and says
good morning to everyone, wearing an explorer’s suit.

Watch the first excerpt https://youtu.be/NFtHq3XwU5A and please answer the
following questions: Which of the translated versions is more humorous and why?
How could you characterize Smaragda’s reaction to Dionysis? Why is her
reaction funny? Please justify your answer.

Having spent time miserably at the zoo and after a C.C.’s fight with the children,
Grace (the little one) runs away from home to her nanny. Nobody, neither
Maxwell nor C.C. realized, that the little girl is missing. When Grace comes to
Fran (the Nanny), she calls back home to inform that the little girl is all right.
Watch the second excerpt https://youtu.be/8b0H4etMv58 and please answer the
following questions: In which translated version the proximity between characters
is higher? How is this achieved? Please justify your answer.

The nanny has called at home, in order to talk with Grace. She asks Maxwell to
call Grace to the phone. C.C., his assistant, goes to call the little girl at her
bedroom.

Watch the third excerpt https://youtu.be/TCtlcapQAAE and please answer the
following questions: In which translated version the scene is more humorous?
Why? Please justify your answer.

What differences between the visuals have you noticed, which may (or may not)
contribute to the humorous effect?


https://youtu.be/NFtHq3XwU5A
https://youtu.be/8b0H4etMv58
https://youtu.be/TCt1capQAAE
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Appendix IIl. The English, Greek and Russian script

ENGLISH ST

FRAN: Oh, honey, are you gorgeous!
You look just like a virgin. Here, I
brought you some crackers for your
morning sickness.

VAL: So, when are you and Danny
gonna set a date already?

FRAN: Oh, you know me. Always a
bridal consultant, never a bride.
Right, Danny?

DANNY: What can | say?

FRAN: Well, how 'bout, "Here's a
ring. Pick a pattern. " I'm serious.
We've been pre-engaged for three
years already.

DANNY: I'm sorry. | should have
said this sooner. | wanted to do it
some place nice.

FRAN: Oh, wow!

DANNY: All right, here goes. I've
been thinking we should start seeing
other people.

FRAN: What? Since when you been
thinking that?

GREEK TT
Episode Nel
Scene Nel
MAIPH: Ayénn pov! Tt kobkho gican
€o0; Mildel endve Gov T0 VOEIKO.

IraraQ: Ko dev paiveton cov maphéva;

MAIPH: KoAé obdte mov Oa to
KOTOAAPEL KOVELS, OTL £xEL UTEL GTOV
TEUTTO.

IarQ: Aev pov Aeg: 1 Oo yiver pe
ecéva Kot Tov AAEEN; Oa opicete Kopud
@opd nuepounvio yapov; Tpio ypovia
o€ £Y€L OTO TEPIPEVE.

MAIPH: Agov v &pelg v poipa
pov. Eyd otovg ydpovg 0o mmyaiveo
TovTo WG KOAESUEVT, TOTE ¢ vOen. Ta
Ao koAb, ANEEN;

AAEZEHZX: Tiva cov o Kot £Y0;
MAIPH: Eépw yo Tt va pov metg; Ilog
0o cov eowvotay av pov éheyec: Palw
70 dayTVAIOL, PAlelg TNV ekkAnoia;

AAEEZEHX: Xayyoyo! Kolo, kard. .. Aeg
KOTL TETVYMUEVA DPEG-DPECS!

MAIPH: E{d¢c 1o atipovtoiko; Aowmodv,
AXEEN pov, cofaporoyd. Tpia xpdvia,
TO KOMUEVO, HE EYELS OPPAPOVIOCLEVO.

AAEZHZ: "Eyeg 6ikio, £xeig dikio. Tov
Itdo cvyyvoun. AAa n0gla va 6To
o omd kopd Kot 6gv Efploka TV
gvKopio.

MAIPH: Kopitota...00 to met!
roaraQ: Kot dev £xm mv gotoypoeikn!
AAEZHX: MapoOAa...

MAIPH: Nout, AAEED.

AAEEHZX: 'Exatoa Kot 6KEQTNKO.
MAIPH: Noi, AAEEN pov.

AAEEZEHZ: Kot €ida, 0Tt 6€ ayomd kot
LLE QYOG

MAIPH: Noi, AXEER, vou!

AAEEHX: AMG mpémet va 1o
dwAvoovue!

MAIPH: Ty; Kdtog, katopynv, mote
GPYLOES EGV VO GKEPTECOL;

AAEEHZ: Ano 161 mOL YvOPIGO TV
Tatidva.

RUSSIANTT

BUKTOPUA: Oii, noporyma! B
roixy0oM, Hy IPOCTO EBOYKA.

BEPA: Xaxaxa! M3aeBaemnbcs,
na? A 4To, MaTb-J€BYIIKA, €CTh
0oJbIIast pa3HUIIA.
BUKTOPUSI: Bot 3T0 3HAUMT,
YTO 3aTSHYIH CO CBafOOM.
BEPA: A BbI ¢ AHTOIIKOI 4TO
TsHETE?

BUKTOPUA: i uro nu tany?
AHTOH, yxe HenoBko. Jlronu
CIPAIUBAOT.

AHTOH: Yro s mory cka3zats?
BUKTOPUS: BoT 4T0 MYKHKH
TOBOpSAT B TakoM ciy4ae: Bor
cebe, noporas, pyka, cepale H
HoJjMarasyHa B IPHUAAYIo.

AHTOH: Bukycux...

BUKTOPUA: Bukycuk,
Bukycuk... A uro nameme? Yike
TpH roja o0enraemp, 9YT0 y MEHs
Oynet TBOsI hamMutus!

AHTOH: Bukyneuka, s JaBHO
XxoTen Tebe 3TO cKa3aTh, HO B
Oosiee MHTHUMHOII 0OCTaHOBKe.
Hawm naBHo nopa.

BUKTOPUS: [laBHO mopa.

AHTOH: [IaBHO nopa paccrartbcsl.

BUKTOPU: lllo? 1 naBHO TBHI
BBIYYHJI 3TO HOBOE CIIOBO?
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DANNY: Since | saw Heather
Biblow.

FRAN: | can't believe you're telling
me this. What, were you stringing me
along 'cause I'm your best salesgirl?

DANNY: That's the other thing:
Heather needs a job.

FRAN: You're firing me? | can't
believe | just wasted three years of an
ever-dwindling youth on you and this
dump. You can't fire me, Danny
Imperiale, | quit! No, you fired me.
That way | could collect
unemployment.

FRAN: Hello, I'm Fran Fine, your
Shades of the Orient Cosmetics
representative. Oy, what a loser!
Hello, I'm Fran Fine.

NILES: Yes, come in. We've been
expecting you.

FRAN: Oh, you have? NILES: You
are here for the nanny position?

FRAN: I could be. Wow! This place
is nicer than my Uncle Jack's condo
in Boca. And, you know, he bought
the model.

MAIPH: [Tow Tatidva, mv
0epooLvod0; Agv 1o ToTev®; Kot yioti,
pe Kompitn, HOL TOLAOYES aicOMuo
660 ypdvie; MoOvo Ko pOvo EmELdN
ooV Kpdtayo to poyali;

AAEEHZ: A topa mov gineg poyall. H
Tatidva €yet pio adepen Kot SVGTLYDG
etvon Gvepyn. ZkEPnka, Aowmdv, vo v
TPOoSAIP® €0M otV 0o Gov.

MAIPH: Ty Anlodn ue 0omoAvEg
Ko oG, Mov  épayec To  KOADTEPQ
xpovia g {ong pov, pe Eelovoeg Kot
TOPO HE TETAC GOV TNV AELOVOKOLTA,;
E, howmdv, oy pe Eeptiha, dev Ba oe
aPo® va pe amoivoels. [opoartodpat,
xo! E, Aowmodv, Oyt pe Eeoptiko, dev
noportovpat. o pe amolvoels! Agv Oa
YGom Kot To emidopa avepyiog e&ortiog
cov. Xa!

Scene Ne2

MAIPH: Aowdv, mape pio mpdPfa. el
cog! Tv pov «dvete; H wvpilo tov
omtoV; Mupp cvyyapntiple. Xnpepa
etvol n Tuxepn cog HéEpa. Zag EPepa va
dokidoete  TO  WOVELOPPO KOt
olokaivovpyla korivvtikd pog Pretty
Woman. Ilowog eime, 6tt 1 amdlvtn
opopeud dev egivar mpoottn; el oag!
Tt pov kévete; H kupio Tov omitiov;
AIONYZHZX: Tnv mpave pavtdpo.
[lepdiote cog mepévoyle.

MAIPH: Epéva;
AIONYZXHZ: Aev cog otélveln
vrnpeoio babysitting;

MAIPH: Tt va cog o tdpa; KaAé Tt
ontopova etvar owt; A momoma! Tt
wpoiog wivokoag! Tov éxet ko n péva
Hov 310 o€ KEVINUO.

AHTOH: Iloyemy naBHo,
Bukycuk, kak CBeTycuka yBUzaen,
TaK ¥ BBIyYHUIL

BUKTOPUS: Tak, Tak, Tak
[OTO/IA, 3TO 3HAYMT, MEHS Thl HE
MOOWIIb, a B MarasuHe Jepixai
TOJIBKO U3-33 IKOHOMHH?

AHTOH: [leBouka Mosl, HY KTO
ke Tebs nepxut? Tel yBoneHa!

CeeTycuky  HyXHa  paboTa.
BUKTOPUA: Droi, 3HAYUT,
mBabpe HyxHa pabora? Tak,

BO3bMH €€ yOOpIIHUIIeH, a!
AHTOH: Bukycuk, yn-un-un!

BUKTOPUA: S Te nam mac yu-
un- yn! Kugana ManocoOIbHBIN.
AHTOH: Jla, Buxycuk!
BUKTOPUA: Bukycuk, Ha! 3T0
HE THI MEHs YBOJIWIL, s cama ynuia!
Hert! D10 THI Mens yBomun. U s ¢
TeOs enlé 3apruiaTy emeé MouMeEro
3a TpU MecsiIa.

AHTOH: Bukycux! AKkypatHo,
JieBoYKa!

BUKTOPUA: 3npascTByiite, st
Buxkropus IlpyTkoBckas,
MPE/ICTaBUTEIh SKCKIFO3UBHOM
KOCMETHYECKOH GUpMEL, y Hac
ceronHs Oecmporie, Oecrporie,
Oecmporie, 1a TEQY THI.
31paBCTBYiTE, 3APaBCTBYHTE,
3/1paBCTBYHTE.

3npaBcTBYiiTE, s1 BUukTopus
[IpyTkOBCKast.
KOHCTAHTUH: Jo0psiii neHsb,
npoxoaure, Mbl Bac xaém.

BUKTOPUA: Mens? U nauo?
KOHCTAHTMHH: Brl Benp
MPHUIILTA HAHUMATBCS K HaM
HSIHEiH !

BUKTOPUSI: Haneir? A mio?
Hsneit, na! VX Tb1, yX THI!
Coymatiite! Ilpukwuas! Kunr-
[pesunent! [Namac Pos, a!
Orens Takoit B Typruy, a TaM Tpn
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NILES: May | present your résumé to
Mister Sheffield?

FRAN: Uh, résumé? You know what,
why don't you go get this Mister
Sheffield and I'll do the résumé
presenting myself.

NILES: As you wish. This oughta be
good.

MAXWELL: We’re never gonna find
an actress for this part. Ann Miller
passed, Gwen Verdon passed, Ruby
Keler passed...away I believe. What
is she doing in this list?

C.C: Relax, darling. You need a
shiatsu.

NILES: Sorry to interrupt, sir. | see
you work hard as always, miss
Babcock.

C.C.: Theatre has been always a
passion of mine.

NILES: Mmmm... I can’t wait to see
what you are mounting next.
MAXWELL: Yes, Niles! What is it?

"Exo,

AIONYZXHE: Mov divete 10 froypauicd
cog Vo TOo  O0MC®  OTOV  KVPLO
MnoakdmovAo;

MAIPH: To moto pov;

AIONYZHZX: To Bloypagpud coc.

MAIPH: Kowtdéte and avtd dev €.
OU®G, KOTOTANKTIKG — Kpaydv
ave&itnAo Kot oddPpoya. Aviéyouv
3000 puud. E€akpifopévo avtd.
AIONYZXHZ: Aev cog katorofoivo.

MAIPH: No cog mw: dev Afte GTOV
KOpto Mrakdmovro va €pbet kot Oa ta
KAV £YM TOL KOLUAVTO. [LOV.

AIONYZHZX: Ta xovpdvto cog,
péaoto. Oo mécel yéMo. Oa migite
KOTL;

MAIPH: Mopé unv cog Bario cg komo.

"‘Eva uotd yupd avapekro.

Scene Ne2

APHX: E 0dev mdet dAlo! Avtd 10
oiptod Oo pov Kooticel pio weplovasia.

‘Eva. amhd tpuchpepo kot 0o ototyicet

060 0 «Tirtavikooy.

XMAPATAA: ApoOin pov, eicon ToAy
TOUTOUEVOC. Oa GOV KAve Alyo
GlATGOV.

APHZX: Aooy!

AIONYZHZ: Mg cuyywpeitotl mov
dwkonte. BAéno yete méoet pe ta
HOVTPO. GTN SOVAELEL.

APHZ: Tt 0eg xat eav pg Atovion;

3BE3/Ibl, MMM, TIOYTH!

KOHCTAHTMUH: Ilpomy! Mory
s IepeliaTh Ballle pe3loMe
rocnoauny latanuny.
BUKTOPUA: T'octionuny
[HaTtanuny? A BbI TOTAA KTO?
KOHCTAHTMUH: 51? i
Koncrantna HukonaeBua
CeMeHOB, TBOpeIKuii!
BUKTOPUS: Yx ThI!
KOHCTAHTHH: V Bac ectb
pexoMeHpanu?

BUKTOPUA: [la, mory
MIOPEKOMEHJ0BAaTh BOH, CPEIICTBO
OT TIEPXOTH.

KOHCTAHTUHH: Her,
PEKOMEHJIAIMH - 3TO OT3BIBBI OT
Bamux npexxHux HaHUMAaTeneH, st
JIOJDKEH UX TIOKa3aTh TOCHOIHHY
lIaranuny.

BUKTOPUSI: 3naere wito,
JlaBaiiTe-Ka Cro/ia BaIiero
rocnioauHa [llatanuna, a yx 4to
eMy I10Ka3aTh, s cama Hauy.
KOHCTAHTHH: Hy uTo e,
110y HaunHaercs!

KOHCTAHTHH: Ax, Bsl Bce B
TpyJax MpaBeaHbIX, TPaB/a ke,
JKanna ApkanbeBHa.

JKAHHA: Hy, ropucnpyneHuus —
3TO MOsI cTpacTh, KoHcTaHTHH!

KOHCTAHTHH: Ctpactu Bam He
3aHuMartk! Makcum Bukroposuu!

MAKCUM: Mm!
KOHCTAHTUH: Emé onna HaHs
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NILES: So, there is a new nanny,
waiting to be interviewed.

C.C.: What happened to the old one?
MAXWELL: Brighton’s set another
fake suicide.

NILES: Best one yet: he lied along
the marble with ketchup clinging
from his ear.

C.C.: We have the money people
come from New York at Saturday’s
party and I don’t want those children
running loose. Not that I don’t love
them like they are my very own.

NILES: Mmm...

C.C.: ldo.

FRAN: Oh, oh Do you have a pen?
Forget it.

MAXWELL: Brighton, you're losing
your touch. I'm Maxwell Sheffield.
This is my son, the late Brighton

Sheffield.

FRAN: Wait, | know you. Esquire
New York's ten most
eligible widowers? My condolences,

Magazine,

by the way.
MAXWELL: You read Esquire?

FRAN: When they list the ten most
eligible widowers | do. Hi, I'm Fran

AIONYZHZ: "Eyet £p0et dAAn o
VITOYN QL0 VTAVTAL.

APHX: Mppy...

XMAPATAA: Ntavtd; [ati i éywve n
TPONYOVLEVT;

APHZ: Komvog! O ®oifog éxave
UTPOGTE TNG L0 WEVTIKT| OTOTELPOL
avtokToviag. Aoytdpnoe 1 Koakopoipa
KO KON TPEYEL.

AIONYZXHZE: TToAv emttoympévn
OLOAOYOVUEVOG: amd TN K0T TOV
£tpeye KETOOT Kot amd To QVTLY TOV
peitlavocordta.

XMAPATAA: ApoOin pov, mpémet
OTMOGINTOTE VO. EXOVLLE VTOVTE TO
Yapparto. 1o maptv EYovpe KOAEGEL
™mv appokpepa g Adnvac. Yayvoope
Yo xopnyovs. Agv yivetar va £xovpe To
Todd VoL avapeso ot TodoL pog!
X! Evvoegitot ta ayombo cov moudid
Hov.

AIONYZHZ: Onog ayorodoe Kot
Mbda to S TG,

Scene Ne3
OOIBOX: AAAA!

MAIPH: Zov Bpioketot £vo 6TLLO;
KoAd doe E€yva To.

APHZ: ®oifo, onkw. o Aepdoelg To
oAl Ten cog! Apng Mraxoémovioc. O
vekpdg etvan o y1og pov o Poifoc.
MAIPH: KoAé, ko€, eadg cog EEpm.
2ag eiye o AMOK a@iépmpa pe toug
mo nepinTntovg yoipovg otnv Abnvo.
Me v gvkoipio T0. GLAAVANTHPLOL LOL.

APHZ: Zag guyapioted. Awfalete
AMOK.

MAIPH: E, 6tav £xet apiépopo 6Toug
w0 TePNTNTONG X0iPOVG, PLGIKA.

npumia Kk Bam Ha
cobeceloBaHuUeE.

JKAHHA: Kyna npexHss
neBanach?

MAKCHM: He Boigepxaina.
Jenuc n300pa3un camoyouiicTso.

KOHCTAHTHH: Cnen-
s dexTamu: KeTIyn Ha MOy,
ketuyn u3 ymei. Kmacc!

JKAHHA: Ciymaii, Makc! 3aBTpa
311ech yxKe OyayT OueHb
cepbE3Hble Moau. S He xouy,
YTOOBI IETH HOCHJIHCH 10 BCEMY
nomy 6e3 mpucmortpa. Tyna,

croja, croa, tyna! Her, koHeuHo,
sI OYCHB JIIOOITI0 MaJIbILEH. Y
MEHS OHH KaK CBOH...
KOHCTAHTUWH: Ho cBoux moka
Her!

JKAHHA: S xo4y, 4To0BI M 3THX
He Obuto. Ho, pa3zymeercs, TOJIBKO
Ha 3aBTPaLIHUH Bedep.

JEHUC: Aaaaa! IIpo-ma-iite!

BUKTOPUS: Xwm...Crpimib!
Pyuka ects? Crkonuasncs!
[Ipoexanu.

MAKCUM: Jlenuc, B MpOILIbIHA
pa3 06110 3 dekTHee, y TeOs YTO
3aKOHYMIICS KeTUyI?
BUKTOPUA: 3npascTByiite!
MAKCHUM: Jo0Opwrit JeHb!
Makcum Illaranmuua. U Bot [enuc
[Tatanuy — MO MOKOWHBIN CBHIH.
BUKTOPUS: S Bac 3nato! Ber
W3BECTHEHILNHT K€ TpoIrocep
XKypHaJa, U TOro, AeCSITKA CaMbIX
OoratsiX ®eHuxoB Poccum.

MAKCHM: D10 ommbKa 4to,
OHH OITyOJIUKYIOT OMPOBEPIKEHHE.
BUKTOPHUSI: Hy mo! Br He
caMblii OoraThIii?

MAKCHUM: ‘I He KeHux.
BUKTOPHA: Of,, uto yxe
crananu? Hy, 910 *e, 94TO BBI HE
MOTJIH TIPOJIEPKATHCS MTOIOJIBIIIE.
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Fine.
MAXWELL: Well, do come in.

FRAN: Oh, boy, do you have
gorgeous chatchkas.

MAXWELL.: Uh, beg, beg your
pardon?

FRAN: Oh, you know, your bric-a-
brac. Dust collectors.

MAXWELL: Oh, the Rodin. Yes,
well, he was, he was well known for
his bronze chachkas. May | see your
résumé, please?

FRAN: Oh yeah sure. Here.

MAXWELL: Crayon?
FRAN: Lipstick.

MAXWELL: Of course. And what a
lovely shade.

BRIGHTON: | hate her!

MAXWELL: No, Brighton, let's not
be hasty.

FRAN: Yeah, | haven't even sung
"Climb Every Mountain" yet.

MAXWELL: Miss Fine, you seem to
have listed the Queen Mother as a
reference?

FRAN: What? Let me see that. Oh
no, that's not the Queen Mother.
That's my mother from Queens.

GRACE: Hi, Daddy.

MAXWELL: Oh, hello, sweetheart.
Maggie.

MAGGIE: Hello, Father.

FRAN: Oh boy, are you gorgeous.
And look at that hair. You see, now
you cannot get color like that from
out of a bottle.

MAGGIE: No way. I'll, I'll be in my
room doing my homework.

Maipn omaddin.
APHX: Xaipo molv! Kabiote.

MAIPH: ITdpa moAd mpaio to cmitdit
G606 AMA o To. Pydlete mEpa pe o0
yhapumotlipmaio;

APHZ: T evvoeite;

MAIPH: Oho. 0vtd T0. TOOPTAEKLOL,
nowog ta. Eeokoviley

APHE: Xoyoyoy! Mropd va pi&m o
potid 6to Broypaeikd cog;

MAIPH: Befoaing! Movo mov 1o
£ypaya Alyo Tpoyepa.

APHZX: Mg xpayiov;

MAIPH: Ave&itmho kot ad1appoyo.
Byoivetl og 24 ypopata.

APHZ: Ilpdypatt moAd ave&itnro.
MAIPH:E d¢v cag 1o eima yo. Movo pe
Aélep Pyaivet.

DOIBOX: Aev |’ apéoet. AtdE’ v.

APHZ: ®oifo, pilo kolvtepa Kot unv
Pralecar va Bydrelgs cupmepdopota.
MAIPH: Koid cov Aéet Bpe manddxt
pov. Apéomg s’ v va. [Tov va cag
elyo Tpayovdnoet KIOAOGC.

APHZ: Agv katarafoive Tt akptog
vpaoete £d®; ‘Eyete ovppetdoyel o
amootoln pe v puntépa Tepéla,

MAIPH: Eym; O Xp1ot6¢ ko n
Hovaylo. Koié yuo va do. ape&ynon.
Me tov ATOGTOAN KoL TNV UNTEP TOV
Tepélo elyope avoi&el po Kavtiva otnv
nopaiokn pe Bpopko. Emace éva
umovpivi. Bpédnke n kavriva otnv
Odhacoa e Tov ATosTOAN HEGO.
Xowyoyouy!

EBITA: I'ewa Gov pmopmd!

APHZ: Koiag to {ovlovvakt pov.
Nozodio pov;

NATAAIA: I'eto. ov pmopumd.

MAIPH: T1 kovkAo eloat €6V Kot TU
tpopepd poiri! Eideg modi pov to
LoAAl otov dvBpwmo yopilet. Dvokod to
KOOTOVO, €;

NATAAIA: [Tdo tdve, £xo Sigfoacua.

MAKCHUM: 5 namepen
IpOJIepIKaThCs emié cTo JieT. Ber
MOXKETE TPEICTABUTHCS?
BUKTOPUSL: Oit! 3npasctByiite!
Buxropus [IpyToBckast -
MPEeICTaBUTENIh KOCMHTHYECKON
¢dupmer. Oi! A...

MAKCHUM: [Ipucsnem.

BUKTOPUS: 'nsaubTe, Kakue y
BAC IAIKH TTIAMYpPHBIE.
MAKCHUM: NIa, aTo PoneH,
U3BECTEH CBOMMM YaIlIKaMu.
MosxeT OBITh, Y Bac Kakue-To
pe3roMe MIIN KaKue-To

PEKOMEH TaLliH.

BUKTOPHSI: Hy, xoneuno! Bot
MOKaIyHcTa.

MAKCHUM: Ketayn
BUKTOPHS: TTomana!
MAKCHM: UrepecHblii TOH.
JUIEHUC: Ilana, ona MmHe He
MOAXOMNT.

BUKTOPUSIL: Oii Th, 3aiika MOsI,
J1a KaK e 5 He TOAX0XKY Tede,
emi€ He criena. ['masku 3akpbiBaid,
Oaro, Oaro, Oaii!

MAKCHM: Bor Bsl TyT B 3TOM
qucie NOpy4YnuTel yioMuHaeTe
BBII u3 IIurepa. Ber uTo,
3HAKOMbI?

BUKTOPUA: Kak xe MHe He
3HaTh POAHOTO MANOYKy?
MAKCHM: On Bam oter?
BUKTOPUS: Hy na! Poxuncs B
[Murepe, Bnagumup
Bnagumuposuu IIpyTkoBckuit
JIEHUC: Ilana, oHa TOYHO HaM He
MOAXOAUT!

KCEHSI: Ilpuser, namyuis.
MAIIIA: Ilpuser, mama.

MAKCHUM: Ilpuser, 1eBOYKH.
MAIIIA/KCEHA: 3apaBcTByiite!

BUKTOPUSA: [erouxu. [nsub-ka
xopomreHbkas! M Mbl ysxe npu

¢durypke.

MAIIIA: f moiiny  cebe, HamO
JIeNaTh YPOKH.
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BRIGHTON: Really lights up a
room, doesn't she?

FRAN: You don't need personality
when you're an heiress.

MAXWELL: So, sweetheart, how
was therapy today, hmm? Any, any
breakthroughs?

GRACE: Doctor Vern and | did some
regression. She took me back to my
childhood.

FRAN: Must have been a quick trip.

GRACE: Oh, you have no idea how
complicated | am.

FRAN: Therapy, huh?
BRIGHTON: It was a lot easier than
talking to us directly.

MAXWELL: All right, that's it,
Brighton. Go to your room.
BRIGHTON: All right. Come on,
Gracie, let's leave Father alone to hire
someone else to take care of his
problem children.

FRAN: Oh, you're a bitter little
person, aren't you? Oh, we're gonna
get along fine.

MAXWELL: I'm, I'm sorry you had
to see that. I'll show you out.

FRAN: What did | do? One smart ass
remark from the kid, and | don't get
the job? That's not fair.

MAXWELL: As you can see, | need
help here. More help than can be
provided by a door-to-door cosmetics
girl. Niles? Niles?

FRAN: Oh, for God sakes, I'll get it.
Sheffield Residence. No, honey, it's
Fran.

MAXWELL: Give, give me Give me
that. It's the nanny agency Maxwell
Sheffield here. Thank you. Oh, yeah,
right. No. No, Monday is not
acceptable. Listen, | need a nanny this
weekend. Do you have any
experience with children?

OOIBOZX: Xapovpevn kot
S100KESUGTIKN OTMG TAVTOL.

MAIPH: Tt va v kéveig v
TpocmTKOTNTA OTOV glcat KOPN
MnokdmovAov;

APHZ: ' meg pov eov; [og To nyote

GNLEPO LLE TNV YLYOAOYO;

EBITA: Znuepa kGvope ovodpou.
Kavape éva ta&idt tiow oto moded
Hov xpoévia.

MAIPH: @a mpénet vo Tov tadiddit
O.CTPOTT.

EBITA: Agv &pelg Tt mepimhokog
xopoxTpog etpon!

MAIPH: ITog og yoyoroyo, €;
OOIBOX: Ao voL TNV TPMUE GTNY LT
gpels;

APHZ: ®oifo, 0 mapatpdpnées. Xto
S®UATIO GOV YpNYopa.

OOIBOX: [dpe, ERita, o pnopmdg
etvon amaoyoinpévoc. [pémet va
TPOGAAP® KATOLOV Y10, VoL AVOLAPEL TOL
TPOPANLOTIKA TOSAKL0 TOV.

MAIPH: lMoro! ®appdakt otdlel to
GTONOTAKL TOV. Mia yopd Oo to Taw®
padi tov. 1dtog n péva. pov givort.
APHZ: Mg ovyywpeitor yio 6,1t
axovcoTe. No GG GUVOIEY .
MAIPH: Ma ywri; T ékava; Eine o
UKpOg o, e&umvada kot o Ty
Tnpooo eym; Etvor ddwo.

APHZ: Onog PAénete €00 yperdlopon
ovolooTikn Bondeta kot eogic glote
TAG1E KOAADVTIK®V. Alovoon,
mAépwvo! Ma mov €yt méiet;

MAIPH: Agnote kaAé Tov Atovoon!
Ba 10 oNKOCO €Y. Not TopoKOAD

owkeio. Mrakdmoviov. Oyt, 1 Maipn
eipon. Eogig motog elote;

APHZ: Adote 10 [ov €30, 6ag
TOPAKOAD!

MAIPH: A6 1o ypageio e Tig
VTovTadeg tvar.

APHZ: ITapoxord. MdAiota o id106.
Oflete kAT

MAIPH: Oyt Mnv pe xpotdre!

APHZ: Oy, oyt v Aevtépa. Zog to
eénynooa, sivar opyd! Xpewdlopor pio
vtovtd 1o ZafBotoxvploko. Nat, vor
gvtaéel Oo meppévo. ‘Exete xabolov,
OTOLOONTOTE  EUMEPIO, HE TO TOLOLE;

MAKCHUM: Kak npommén ceaHc
NICUXOTepanun’?

KCEHA: loxTop, Boponun
npubperpan. OHa Ha JiBa yaca
BEpHYJIa MEHS B JIETCTBA.

JEHUC: U nns takux
MIPOJBUHYTHIX JIETEH HE MOJIXOAUT
Takas JBUHYTas HSIHS.

BUKTOPHSI: Kakoii Bpequblii
nanad. [Ipenects! Mbl ¢ HUM
[IOJIaIUM.

MAKCHUM: U3BunuTe. BBl Ham
HE MTOJIXO/IUTE.

BUKTOPHS: da Ber mpocto He
XO0TuTe, 4ToObI Bamnr abontyc
BBIPOC HOPMAaJIbHBIM HallaHOM.
MAKCHM: Hawm nHyxHa
KBAIU(UIIPAHHAS HSHS, a He
MPE/ICTaBUTENIb KOCMETHUECKOM
¢upmbl. Koncrantun!

BUKTOPUS: a ue népraiite Bor
genoBeka. S cama moiy. Amro!
Ksaprtupa Hlatanuna Bac
ciymraet. Her, noporyma, 3to
Buxa. Jla!

MAKCHUM: [laiite crona!l

BUKTOPHUA: Jla 3T0 areHTCTBO
HSHB.

MAKCHUM: Haiire! Caymato! 51
Bac Gonbiie He 3a1ep KuBaro.
BUKTOPHS: A 'y meHs kak pa3
Ky4a BPEeMEHH.

MAKCHM: [a. Uto 3HauuT, HE
paHblIe OHeaenbHUKa? MHe
Hy’KHa HsHS yke ceroans! Hy
Her, Tak HeT. [IpocTHTe, MOXKET
ObITh, Y Bac kakoii-HHOy b
MeJarOrNIeCKUil OIbIT?
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FRAN: Are you kidding? | practically
raised my sister's two kids when she
was suing her chiropodist.
MAXWELL: There has to be another
agency.

FRAN: Oh, please, | come from
Flushing. There is nothing these kids
can throw at me that | haven't seen
before, except maybe their trust
funds.

MAXWELL.: All right, you're hired.
But on a trial basis.

FRAN: Oh, thank you, Mister
Sheffield. Thank you so much. You
won't regret it.

MAXWELL: Somehow, I'm rather
sure | will. Niles will show you to
your room.

FRAN: Oh, the nanny gets to live
here?

NILES: Is that a problem?

FRAN: Oh yeah, I'm sure I'm gonna
miss being twenty-nine and still

living at home with my parents. But if
it's best for the kids.

NILES: Twenty-nine?

FRAN: Don't start with me, Niles.

FRAN: Good morning, everyone. Oh,
that Jacuzzi tub really knows how to
perk a girl up in the morning. Do you
people sleep like that?

MAXWELL: No. In a rather

"Ectm kot v mopapkpn!

MAIPH: KoAé aotetedeote; Eym
peydAmoo to woudid tng EAdEPONG LoV
000 £KOVE OPTOKTEG GE CKLAASIKO GTHV
emapylol.

APHZ: Agv pmopei! Kémov 0o vapyet
po vravtd og OAn v Abnva.

MAIPH: Ay mapte pe. Xog TopaKoio!
Agv 0o to petavidoete. Exm yevwn0et
oto Ilepotépt. T va pov Kdvouvve avtd
T o modakio; Tao £xo dg1 Oha ot Lon
Hov.

APHZ: Télog mévtmv!
[pochapBaveote.
MAIPH: Ovdov!

APHZX: Aokipootikd.

MAIPH: Zag gvyapiotd. Kot va deite!
Agv o TO PETAVIDCETE.

APHZ: Kdtt péoa pov Aéet to avrifeto,
OAAG TL VO KAV®. .. OTNV avayKn... Al
Awovion, deite oty deomowvida o
S®UATIO TNG.

MAIPH: Z6ppv! Xg avtiyv v
OTLTOPOVO. LLEVEL KOL 1) VIOVTEL,
AIONYZHZX: Yrdpyet kdmoto
TpOBAN o

MAIPH: E BéBoua! Eépeig Tt gvtuyio
givar oto 28 6oV Vo LEVELS GTO TPLIPL
He TOVG S1K0VG 60V; AAAG TL VL KAV®;
Apo gtvor yuo To KoAd TV Todiov.
AIONYZXHZX: 28;

MAIPH: Agv xatdAafo vrdpyet kémolo
TpOPANu;

AIONYZHZX: Apres vous!

MAIPH: Mnv Bpileig! Zépw oryyAcd.

Scene Ne4
MAIPH: Mwpd pov coppv, pa £xm Bpet
KOADTEPO OryOPL KOl €0 TEAEIDVEL TO
KO pog oTtOpL. ZOpPL, GOPPL, GOPPY!
Koinuépa oe 6Aovg! Tt pov kavete;
KoAd pikdpe to tloxovlt dev mailete!
Mia dpo poviaco ekel péoa, AEmio
£Byara! Zoppu! Eoeic pe o povya
KownOnKote;

APHX: Oy! Aev Oo to miotéyete, oAl

BUKTOPUSL: A to, yunna
MaMMHOTO IOIyraifuuka
MaTEPUTHCSL.

MAKCHM: Bbl NpuHATSL..C
HCIIBITATEIILHBIM CPOKOM.

BUKTOPUA: Yppppa! Oii,
Maxcum...

MAKCHM: BuktopoBuy
BUKTOPUS: Bukroposuy. Oif,
cracu60. Kak ke BbI HE
MOYKEIIeeTe, YTO Y MCHSI eCTh
BO3MOYKHOCTb.

MAKCHUM: KoncranTuH,
MOKAXKHTE HAHE e€ KOMHATY.
BUKTOPUSI: A, emé kuth 371€Ch
JoJKHA?

KOHCTAHTHH: A Bac 4ro-To
HE ycTpauBaet?

BUKTOPUSI: B 29 net xuth ¢
MaMoOii ¥ naroi B IUKapHOM
paiione B bupynépo-toBapnas. B
[IMKAPHOM JABYIIKE, U B35Th, BCE
3T0 OpocuTh. Paau neteii roropa
Ha BCE.

KOHCTAHTHH: Ha Bcé?
BUKTOPUS: depxure ceds B
pykax, cap Koncrantun
HukonatiBuy.

KOHCTAHTWH: [{ns Bac npocTo
KoncraHTHH.

BUKTOPUS: dxaxy3u ¢ yTpena-
pasmuHKa 1 Ooitmal!! A BB 9TO,
U CIIUTE B KOCTIOMax?

MAKCHM: Her, paHnsliie, Kak
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astounding coincident, | sleep in a
pair of pink fuzzy slippers, just like
yours.

FRAN: A simple "we dress for
breakfast" would suffice. You have to
tell me these things, Niles.

NILES: I simply assumed.

FRAN: Don't assume anything with
me. I'm from Flushing, for God sakes.
Oh, I just love a good buffet.

NILES: It's free, Miss Fine. You're
allowed to go back.
FRAN: Oh, oh, where do I sit?

NILES: The previous nanny sat in the
kitchen.

FRAN: Oh, how anti-social. So, kids,
what shall we do today? Shall we
take a walk in the park or maybe just
kick back, hang around the mansion?
We have to go somewhere.
BRIGHTON: Father has kicked us
out again.

MAXWELL: No, Brighton, I didn't
kick you out. | merely asked that you
not torment the caterers while they're
preparing for this evening's soiree.
FRAN: Oh, a soiree, huh? Well, I got
a sister who's a caterer. She does a
pork au depurno, that's French for
pork and prune, not only delicious,
but a natural digestive.

MAXWELL: Thank you for sharing
that, Miss Fine. | could get you a
deal. No, that's all right. C. C. 's made
all the arrangements.

FRAN: C.C.? What'sa C.C.?
MAGGIE: Father's lady friend.

MAXWELL: Maggie dear, she's a
business associate.

OTOV KOWUOUOGTE POopape Ttlapovleg
ko epeis. [epimov cav ) dikid Gog.

MAIPH: Kot owtd tdpo dSnAadn Tt
gtvan; "Evdopa breakfast; Bpe
A10VVGOKL, TO AEVE QDTA.

AIONYZHZ: ITo0 va to poaviacto;
MAIPH: Oyt va to pavtaocteic, yuori
£y® oAMdg peydiooa. [Tov va EEpm Tu
ouvn0ilete gogic ot apioToKpdTeC;
KoAg; Tt pmoveég ivan avtoc; Awxoca
KA Oa mhpw €36 péca.

AIONYZHZ: Mnv avnovyelg propeig
va Eavapdarets. Aev Ba To oNKOG®.
MAIPH: Not kodd! Olot étot Aéte Kot
670 TEAOG ALPNVETE POVO TOL LLOPOVALCL.
oV kdOopan;

AIONYZHZ: H nponyovuevn viavtd
ka0dotov oty kovliva.

MAIPH: A moma! Movoyvotn 0o tave!
Aowdv mo1d1d, TL AETE VoL KAVOLLLE
onuepa; Iape kovéva Aobva mapk 1 va
mv Bydrovpe €06 péca pe emtpomélios
OOIBOX: Agv pmopodpe va KAToovpe
o10 onitt! O prnopmdg pog didyvet oL

APHZ: Agv cog didyvem, ®oifo. Amhng
£YOVUE ETOUAGIES Y10l TO TOPTL TO
Bpadv kat dev BEL® va evoyleite TOLG
avBpdrovg Tov catering.

MAIPH: KoA¢ ywoti 6gv pov to Aéyots;
H adehon pov avorapfdavel catering.
‘O)o 10 tpLebvég e&ummpetei. Kan 6tav
Ao tpedvég: Teprotépt, Xaiddpt,
Arydhew. Dtidyvet o yopdovpumitoo
pe yAvko&vn cortoo! Katamhnktikn!
APHZX: Oa v &ym vroyny pov.

MAIPH: E BéBota! Otav ypelooteite
catering, 0o pov meite gpéva va cog
KAV TO KOVE.

APHZ: H Zpopdydo acyoleiton pe
avTe.

MAIPH: Moo givan 1 Zpopdrydos;
NATAAIA: H ayommpévn tov propmd.

APHZ: Zvvepydtng pov eivat.
AIONYZHZ: Aev 0a 1° avoi&m mpoi
Tpoi.

BI;I, MBI ClIAJIA B 3TUX IMYIIHCTBIX
Taro4vkKax.

BUKTOPUSI: KoHcTanThH, HAm0
JKe TPy PEKAATD.

JEHMUC: 51 roBopun Bawm, uto y
HAC O/ICBAIOTCS K 3aBTPaKYy.

BUKTOPHSL: A s Bbinia He
ronas. Jlagno, npoexanu! Oi!
Konperkn-6apaHouky, KaK xe s
THO0ITIO.

JAIEHUC: Ilana, ona Huuero!

BUKTOPUSL: Kaxk xe s 1001110
3TOT MIBEJCKHIA cTosI! Y Bac Toxe
KOJIMYECTBO TOX00B
HeorpaHn4eHHo? ['ie MHe cecTh?

KOHCTAHTUH: IlpexHss HaHS
3aBTpaKana OTJEIbHO.
BUKTOPHS: O! Oto nama. 3a
4TO Takas yecTb? CeMbs JOJKHA
3aBTpakarhk BMecte. Hy, ManbIpl,
yeM 3aiimémcs?

JIEHUC: Boo0iue, MbI
cobupanuch cMbIThes. [lamouka
yCTpauBaeT KPyTyI0 BEUEPHUHKY, U
MBI TYT JHLIHTE!

MAKCHUM: Jlenuc, He
nepeaéprupail. S auib mpocun
Bac He MeIIaTh II0BapaM M
odurmanTam.

JIEHUC: XKaba ApkanneBHa
MIPUTIIACHIIA TIOBApOB U3
«Hanmonamna».

MAKCHUM: Jlenuc, ne XKaba, a
Kanna. OTHOCHUCH C yBaKE€HUEM,
OHa BCE-TaKH...

MAIIIA: TBos mompyKKa.

MAKCHUM: Ona He Mos
noapysxka. OHa BTOpOE JIUIIO B
Moeii pupme.

KOHCTAHTHH: To emgé muro!

MAKCHM: Brl Bce croBOprimich
ceromHs,uto jau! MoxeT, ¥ 9TO-TO
nobasuib, Kcroma?

KCEHI: Moii nncuxoaHaTuTHK
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FRAN: Hm-hmm. Well, | just hope
there's enough food. You know,
shikzas are notorious for not ordering
enough food. Booze, yes, but food
they don't know from.

MAXWELL: Shikza? Is that like a
chatchka?

FRAN: Yes, but they cost a lot more.
NILES: It's Miss Babcock for you,
Sir.

MAXWELL.: Oh, thank you, Niles.
I'll take her in the library.

NILES: Hmm Miss Babcock loves to
be taken in the library.

FRAN: I'll bet. So, kids, we're having
a party. What are we gonna wear?
GRACE: We're not invited.

BRIGHTON: And neither are you.

FRAN: Oh, come on, your father's
paying for it, of course we're invited.
We'll eat, we'll drink, you'll bring a
date.

BRIGHTON: Maggie doesn't date.
FRAN: Never?

MAGGIE: Boys haven't noticed me
yet.

BRIGHTON: Oh, they've noticed
Maggie, and that's why you don't
date.

FRAN: What is wrong with you,
Brighton?

GRACE: Middle child syndrome.

BRIGHTON: Thank you, Sybil!

FRAN: Now knock it off! Knock it
off, all of you. We're a family here.
Now we have a party tonight, there's
a lot we have to do. We'll go
shopping, get our hair done, get a
manicure. You'll get a French tip. It's
a very clean look. So, I'll go get
changed, and then we'll go, we'll do.
I'll just take this. | hate to waste.
MAGGIE: Dad is gonna hate this.

APHZX: Aovoon!

MAIPH: EAnil® oto mapti va €xet
oo @ol, yotl to EEpm Yo ovTd To
TaPTL TOV TAOVGI®V amd TOTO £val
ayAéwpo kot amd eoyntd tlipog.

AIONYZHZ: ' 6évo. efvar. H
GuvePYATNG YWPIg OVOLLaL.

APHZ: A n Zpopayda. Ace 0o v
Tapw omd TV,

AIONYZHE: Xapd mov Oa kdvet!
Tpelaivete vo, TV Taipvovy omd Tave.

MAIPH: "Hpovuv oiyovpn. Aouov
otdid T 0o POPECOLVLLE GTO TAPTL;

EBITA: Epeig dev eipoote koAeopévor.
OOIBOX: Obte kot £oV!

MAIPH: Tt Aeg karé; [TAnpmdvetl o
TOTEPOG OOG KO OV EIHOOTE EUELS
KkoAeopévot. Xapoc Oa yivel! Oa odye,
0o movpe. Natoria, 0o eépelc Kot 50
70 ayOpl GOov.

OOIBOZX: H Noatokia dev €xet ayopt!
MAIPH: AMBeio aydmn pov, yioi;
NATAAIA: Ta ayopia dev Exovv
yopicel Toté va pe KotrtdEouv.
DOIBOX: Yépato Aéel! ‘Eyovv yupicet
VoL TV KOITa&ouv Yo avtd dev v
minotalovv.

MAIPH: Tt éye1 et €60 pKpé e Tig
00EMPES GOV

EBITA: "Eygt T0 6UV3pOpO TOV HEGAIOV
Toud1ov!

OOIBOX: Mrpdafo Avva Apovla to
Ppriec.

MAIPH: 'Eho ywo. k0@TE TO OAOL GGG,
Edd eipoote po otcoyévelo Kot anoye
kGvoope  mapti.  ‘Exovpe  moAAég
dovields. ®a  maue  KOPU®OTHPLO,
povikiovp, mevtikiovp. Ilavayio pov!
[ote O Ta Tpordfovpe Ora avtd; [Tam
Vo ETOAGT® Kot @Oyape! Ag o mapm
Kot ovtd popé. Apoptio elvor va

COBETYET MHE BO3JICPIKUBATHCS OT
y4acTuil B ceMeHHBIX
KOH(JIUKTAX.

KOHCTAHTMHH: Bac XXanna
ApxanueBHal

MAKCHUM: {1 Bozbmy B
KaOMHeTe.

KOCTAHTHH: U neBouek
HAIllUX BeIyT B KAOMHET.
BUKTOPUAI:

Hy, netku, 4to oJicHEM K Bedepy?

KCEHAI: Jleno B ToM, 4TO Hac He
MPUIAIAOT.
JAIEHUC: U1 tebs Toxe.

BUKTOPUA: Beé, XBaTUT
Oonratbesi. Bceé-takm B mome
npazgHuk. Ceifuac pBaHéM 1O
OyTHKaM, TaM MOTOM MPUUECOUKH,
MaHHKIOPYHK, OyaeTe y MeHs, Kak

KoH(]eTKH. S 3a 1ecepToM Moy.
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GRACE: C.C. 's going to totally
freak.

BRIGHTON: Sounds like a party to
me.

FRAN: So, well, what's your favorite
color?

MAGGIE: | don't know. Beige?
FRAN: Oy. So, Gracie, how are you
doing, honey?

GRACE: I'm feeling empty and
alone.

FRAN: You want a tic-tac?
GRACE: Okay.

VAL: All right. So, tell me about
your new job already. Who's the guy?
Where's the house?

FRAN: | brought pictures. Wait.
Here.

VAL: Ahh

FRAN: That's my boss. Cute, huh? A
little repressed though.

VAL: But what a head of hair.
FRAN: And it's all his. Oh, that's the
butler, Niles.

VAL: A butler? Oh, it's very classy.
FRAN: Val, it's like living at Caesar’s
Palace.

VAL: And the kids.

FRAN: Yeah, well, you know, they're
gonna need the most work. | mean,
that one's got no personality. This
one's got multiple personalities. And
Brighton, Brighton? Where's
Brighton?

BRIGHTON: Are these dummies

meToyTel.

NATAAIA: O propmdg 0o to Tépetl To
Kpavio.

EBITA: H Zpapdyda 0o mdet
EYKEPUALKO.

DOIBOX: Yovio Oo mepdoovpe!

Scene Ne5

MAIPH: T va dovpe. T miotevelg, 0Tt

GOV Tnyaivel;

NATAAIA: Aev Epo. Mdarov o
pmovpyKa.

MAIPH: IToto givar 0 ayammpévo cov
APDLLOL

NATAAIA: Aev EEpo pdAlov To YKPL.
MAIPH: Incovg Xpiotoc! TIdAt koAd
7ov dgv glvar kot to peltlavi.
ZovLovvaKt Tt KAVELS;

EBITA: AwOdvopot éva kevo.

MAIPH: Ay kot ey®d Bpe mouddKt pov
oto otoudytl. Pe T'oyodro dev éxeig
Timota vo. KOAOTGIGOLLLE;

I'QrQ: Ace yio 10 KOAOTOLG TOPOL KoL
TEG OV Y10 TNV KOVOVPLoL GOV SOVAELML.
t0 onit;; ‘Evonua  cov

Ilog  stvon
KoAAGve; To apevTikd Gov T eivat,
MAIPH: Kdtoe Mocageg! Zov o
PEPEL POTOYPUPIES.

IrarQ: E avte téon opa.

MAIPH: Aowév, pup, ovtdg ivat To
OPEVTIKO LLOL.

rorQ: AAAA

MAIPH: Noéotipog €, av kot Alyo
tCulip1oyxoc.

IraraQ: Kovkhog! Koito podii!
MAIPH: Oho 616 tov. Kat owtog givan
0 A1oviong, 0 01KOVOHOG TOV GTLTIOV.

IrQraQ: Avtdg etvor dniadn mov Kavet
owovopia, €;

MAIPH: Ay Bpe I'oyodra pov, Tt va
cov e&nyd tdpa dev Ha Katahdfels.
Kat awto £d6 t0 omitt.

rorQ: Anono! Koidtepo omd to
kalivo Aovtpakiov.

MAIITA:ITane 3T0 HE
TIOHPABHTCS.
KCEHJI: )Kaba Oyzet B mioke.

JIEHUC: HakoHen-to 3amnaxio
MIPa3THUYKOM.

BUKTOPUSL: [TpusitHOTO MHE
arnmerural

BUKTOPU: MameHnbka, Kakoi
TeOe IIBET HPABHUTCS?

MAIIA: He 3nar0. Moxer,
cepeOpHUCTHI METHILTUK?
BUKTOPUS: Oxxoxo0, cKka3zana
OBl enié, MOKpBII acdambT crana.
Bribepu cebe mOKUCIOTHEH.
Kcroma, xak TbI TaM?

KCEHA: f omrymiaro mycToTy
OBITHSI.

BUKTOPUA: 3anonuu eé
skeBaukoi. Meputb. OuymeTs!

BEPA: Hy naBaii, pacckasbiBai,
Kak TaM y npojtocepa. OueHb
KpYyTOH?

BUKTOPUA: O, Tb1 uto? I'nsiap,
Kakas Jlanouka!

BEPA: Kakas e kBaptupa. Hy
ornan! Kaxk sxe Paguccon-
Cnassrckas. TwI uTO, B
Pamuccone sxnma?

BUKTOPUS: da He xuna, 1y
OXpaHHKa B TyaJeT HOIPOCHIICS.
Hy, xpacasen. Xonoctsk. Brosern.
A neru, Bepa, BoIpBaHbl roabl. Y
OJIHOH -pa3/IBOCHUE JIUYHOCTH, Y
JIPYTroii - HUKaKOM IMYHOCTH, 3aTO
Jenwuc. Jlennc?

JIEHUC: Hukakux moJyioBbIX
MIPU3HAKOB.

BUKTOPUS: [lenucka, ToI yxe
B3pocblid. Tede 10mKHO OBITh
CTBIJTHO
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anatomically correct?

FRAN: Why are you there? You're
ten years old. Would you be normal?
All right.

BRIGHTON: Oh, cool, a cockroach!
Hey, you got any rats?

FRAN: Wait till Danny gets back.
Where is he, anyway?

VAL: Getting his back waxed.

FRAN: Oh good, so we got all day.
Okay, well, we gotta make Maggie
beautiful.

BRIGHTON: Yeah, like that's gonna
happen.

FRAN: Shut-up, Brighton. Hey, be
nicer to your sister.

BRIGHTON: Why? Because we're a
family?

FRAN: Yes, that's right. And
someday, your father's gonna be old
and sick. You're gonna want him to
live with her.

MAGGIE: It's so fancy.
Everyone'll look at me.

FRAN: So? They'll think you're a
beautiful girl.

MAGGIE: I, | don't know. I'm not
good at this like you are.

FRAN: Honey, that's what I'm here
for. What d' you think? You turn
fourteen and boom, you've got the
savoir-faire and sophistication of a

MAIPH: KAdoeig avatepo. Kot €36 ta
oudié. O@Ehovv ToAD dovietd. H
peydAn £xel GOVOPOLLO KOTMTEPOTNTAS.
H pkpn 6ha o cvvopopa podi. Kot o
Doifoc...ITov elvar 0 Doifog; Doifo;

DOIBOX: Avtéc o1 KoOKAES eivort
GMOTES OVOTOKAL;

MAIPH: Tt kdveig moudi pov ekeil katow;
Agv vipéneoon Mydxt; Eicot mondt £o0;
OOIBOX: A o xatcapida! Exete kot
TOVTIKLOL,

MAIPH: "Eyxovv évov apovpoio aAAG
Aeimet. Tlov eivar o Eeptilag;

IQraQ: 'Exst néet yo anotpiymon oy
TAGTN TOVL. AgV umopovoe M
0.epOCLVOSOG VOL TOV Y0idEYEL,
ayYILOVOTAV.

MAIPH: I'a va k@vet ovtodg
amotpiymaon, O BEAeL Kavéva okTAmPO.
Aowmdv y1o. vo. dovpe Oo Kivoupe v
Notoiio Otd.

DOIBOX: Me éva Oavpal

MAIPH: BovAmwoto doiffo.
No cov te! Mika kaidtepa 6TV
adEPPT| GOL.

OOIBOX: INoti; Enedn €xovpie to 1610
odpo;

MAIPH: Akpiag! Kot 6tov o matépog
cov Ba yepdoet Kot Oo ypelaotel Eva
ToTpL vepd Oa Tov POPTMOGELS GE
ovtiv. Mnv gloot yalog.

NATAAIA: Tldhg cov paivetat avtod;

MAIPH: Zovmep!

NATAAIA: Not ahAd eivor Alyo
povtoytepd. O e KOTdve OAOL.

MAIPH: E avt6 6élovpe. Na dovv 6lot
16G0 OpHopPM glcat.

NATAAL Agv Epo doe dev ta
KOTOQEPV® GE aVTE. Agv elpion ooy Kot

JIEHUC: CteiaHO - KOT1a BUTHO.

MAIIIA: Mosxer 310?

BUKTOPHSL: Oit! Bepynuuk,
HaJ0 13 MaleHbKH K Beuepy
cllenaTh KpacoTky!

JIEHUC: Hanenbte eé B
POTUBOTA3.

BUKTOPUSL: [lenucka, He
IIPUCTaBal K cecTpe.

KCEHSI: 51 ve mory BbIOpaTh.

BEPA: Hy uro! WUnu crona.

BUKTOPHSI: O! Meputs!
Jlenuc, BbI %K OJ1HA CeMbsi!

JEHUC: Cembs, cembsi, Ipu 4€M
3TO CEMBSI, 3TO YTO, Mapus?

BUKTOPUSL: O, Jlenuc, BOT
KOT1a-HHOY/Ib TBOU T1ara CTaHeT
CTapCHBKUM H, OYCHb MOXKET
OBITh, BOWAET B MOJHBIA MapasM,
1 BOT TOraa Tebe 3aX04eThCst
JKUTBh HE ¢ HUM a ¢ Marmei. A oHa
Tebe CKaXKeT (PUTYIIKH.

JEHUC: Kto, Mamika?
MAIIIA: Aaaa!

BUKTOPHS: Bot!
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woman of my years and experience?
Look, when I was fourteen... Go try
it on. Who knew this job would be so
demanding?

VAL: Please, I'm exhausted.

MAXWELL.: Has anyone told you
how handsome you look this
evening?

C.C.: Maxwell, you are such a court.
It’s going rather well, don’t you
think?

MAXWELL: It’s perfect. The food is
exquisite, the music divine and the
guests obsine very wealthy.

C.C.: Doesn’t Ivana look marvelous?
My surgeon of course.

NILES: Miss Fine would like a word
with you, sir.

MAXWELL: Ah really? Where is
she?
FRAN: I am here.

£GEV0.

MAIPH: Aydmn pov yio avtod gipon eym
€0®. T vopileig, ot and v plo pépa
oV GAAn éywva yovoukdpa; Eyd oty
niio Gov. ..
IQraQ: Acto koivtepa!
MAIPH: ‘Exeig dikwo! T” apnve. Avte
va 1o dokwdoels. To PAémeig T
tpafdo. [ToAd kovpaon!
MAIPH: Epévo. Oa pov meig; Eyéd ko
novo mov o EPAema EebedOnKa.

Scene Ne6
APHZ: Mpp xovxha glocot andye

XMAPATAA: E ctopdra vo pe
pAeptdapelc! Toco o1yd dev 6e akoveL
KOvelg.

APHZ: ’Eyo pio SwoicOnon, o6t 6o
gEaocparicovpe TOALOVG Y0pNYOLG
amoye

XMAPATAA: ®dvowd! To paynto elvon
VIEPOYO, N LOVGIKY| Becméata.

APHZ: Ot kokeopévot mépmiovTot.

XMAPATAA: Ag tovg Eelovpicovpe
Aowmov. Tnv gideg v Apmatloyiov;
Havaviooe! XTov d1Kd Loy TAAGTIKO
™V €0TENA.

AIONYZXHZX: Apn, og 0éhet 1 deomorvig
[Momoaddx.

APHZX: TTov sivay;
MAIPH: Ovov! Eddoo sipot!

MAKCHM: )Kanna, TbI CETOIHS
MPEKPACHO BBIMJISLANIIE, KaK
KOpOJICBa.

JKAHHA: U Bcé?

MAKCHM: Kak xoposeBa-mMarth.

JKAHHA: Cnacu6o! Hy uro! Beé
4yqecHO,  ela  HM3YMHTENbHA,
My3blka OOKECTBEHHasi, TOCTH
©orarhl 110 HEMPHUITAYHS.

MAKCHM: Xanna, rae Poma?

KAHHA: Poma? Tax y Hero
ceifuac HeT JieHer.

MAKCHM: XKaHn, s npuriama K
cebe Jrojell BHE 3aBUCHMOCTH OT
TOTO, €CTh JIU Y HUX JCHBI'H WU
HeT. MHe Ba)KHO MM pacckasaTh O

CBOEM HOBOM MIPOEKTeE,
MOJIETUTHCS. ..
JKAHHA: Tlogenuthcs  Pome

Heuem! VY Hero Her nener. OH
kynui Yencu. Hy uto? Hauném?

MAKCUM: Toxanyi!
JKAHHA: Cnoxkotino!

MAKCHUM: l'ocniona, ...

KOHCTAHTHH: Maxkcum
BukropoBuu, mo-moemy Haiua
HOBas HiAHA XoueT ¢ Bamu

[IOTOBOPUTH.
MAKCHM: Ceityac? A rae ona?
BUKTOPUSA: Tyroukw s!
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C.C.: What’s that?

MAXWELL: That’s the nanny. Look
at that dress.

C.C.: Maxwell.

MAXWELL: You look nice too. |
said that.

C.C.: Handsome! You said
handsome.

FRAN: You like? | borrowed it from
my cousin, Miss Long Island
Nineteen-Eighty-nine.

NILES: A very good year.

FRAN: Oh, I just wanted to tell you
the children are ready.
MAXWELL: For what?

FRAN: To come to the party.

MAXWELL: Miss Fine, the children
are not invited to the party.

FRAN: They're not? Oh, is my face
red?

C.C.: Well, now it matches the rest of
you.

NILES: Oh, there's that rapier wit
we've come to count on.
MAXWELL: Yes, well, now we've
all met each other, why don't you go
back upstairs and inform the children
they can't come.

GRACE: Hi, Daddy.

MAXWELL: Oh, Miss Fine, you
play dirty. Hello, sweetheart.

GRACE: You like my party dress?
Loehmann's, seventy percent off.
FRAN: She'll never shop retail again.
BRIGHTON: Hi, Dad. Surprised?

MAXWELL: No tricks, Brighton.
BRIGHTON: Best behavior.
FRAN: All right. Come on, Maggie.

Don't be shy, honey.

MAXWELL: My God, | had no idea
how much she looked like her
mother.

YXMAPAT AA: What is this?

APHX: This is the dada. Arictevt
glvou!

XMAPATAA: Apn!

APHZ: Kot e6éva dev cov gima 1t
eloot mpodo;

XMAPATAA: Oyt wpoia, 6yt opada.
Kovrha gineg 6Tt gipon.

MAIPH: Zag apéoet; To daveiotnia
amo o Eadelpovia pov mov giye Pyet
Miss EvAdkactpo 2001.

AIONYZHZ: "Htav KoAn ypovid yio to
ZVAOKOOTPO.

MAIPH: "Hbgla va oG me. ..o moudid
etvon £Tolpo.

APHZX: T moto mpdypa;

MAIPH: T va kotefodv.

APHZ: Agomowig [amaddaxn to woudié
dev £yovv Koplo SOVAELd GTO TAPTL.
MAIPH: AMBeia; Agv t0 EEp.
Koxkivica topa.

XMAPATAA: Eicot acopti e T0
POPELOTAKL.

APHZ: AvePeite oryd-oryd mpog ta
nhve Kot meite ota mToudd va. faiovv
mtlapec kot va EQmADGOoLV.

EBITA: I'eta cov pmopmdiol.

APHZ: Koo to kOATo 60G.
ZovLovvakt Lov Tt OHoPPN TOL lcaL.
T wpaio pdpepa givar owto;

EBITA: An6 otokatlidiko otnv lepd
0506.

MAIPH: Oa og mdo o pépa. ‘Exet oto
vouLEPO 6oL Ayyédoug.

DOIBOX: Mround nog pe Bpiokels;

APHZ: Emivdvvo! Axivnrog!

MAIPH: NotaAio pov kotéfo. Mnv
vipénecot!

APHZ: Amictevto! 1o n pntépa g
sivat.
NATAAIA: [1og cov eaivopat,

3npactu! 3apactu ToBapuy!
3npascTByiiTe!

JKAHHA: Boxe, 4uro 3T0?
MAKCHM: Oto Hans!
KOHCTAHTHH: D10 HAHS
KAHHA: Hans?

MAKCHUM: CmotpH, Kakoe
maTbe!

KOHCTAHTHH: /la u cama
Huuero!

JKAHHA: Jlyumre o6a cmoTpuTe
Ha MOIO IIUISATKY.

BUKTOPUS: Caymaiite, mpasaa
BaM HpaBUTC? Y CECTPUUKH
B3sUJIa HA BEYEPOK. A OHa, YTOOBI
BbI 3HaIH, Mucc JKmepunka 99.

KOHCTAHTUH: A s nypak B
99Mm Obu1 B JIOHI0HE.

MAKCHM: Bl 4T0-TO XOTEIH
MHE CKa3aTh?

BUKTOPUA: Xorena! [letn k
Mpa3IHUKY TOTOBbI!

MAKCHUM: Kakue getu? Ito
JIeioBasi BCTpeya. YJIOKUTE JeTel
CIIaTh.

KCEHSI: Beem npuser. [Ipuser,
TaryJisi, Kak Tebe Mo€ HoBoe
miatee? OupMeHHas BeIlb.
[IpaBna ¢pupma BbeTHAMCKAS.

BUKTOPUS: A auuero,
9KOHOMUS TOKE HE BPE/IUT.
JEHUC: 3apascryiite! Hy, mana,
Kak Te0e MO HOBBII MPBIKU?
Hurmrsx?

MAKCHUM: Humrsax! Hummrsik!
Jlenuc, s Te0st mpoiny! JlaBaii 6e3
3TUX I_I_ITy‘leK.

BUKTOPUS: Marienbka, uan
cioja ckopee. He crecusiics,
JIeTKa.

MAIIIA: 1o6psrii Beuep!
MAKCHUM: Mama! 3to most
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MAGGIE: You like it?
MAXWELL: Oh, you look so, so
grown-up.

GRACE: So, Daddy, can we come to
the party?

MAXWELL: Of course, you can.
We'll discuss this later. Friends,
friends, can | have your attention,
please? Before | tell a little about my
latest production, I"d like to introduce
you the three greatest productions of
my life. My dear children.

FRAN: Oh, isn't that sweet? Couldn't
you just drop dead?

C.C.: I don't know. Could you?
FRAN: Let me take a picture.

MAXWELL: Miss Fine, | think
you've done enough.

GUEST: What a lovely family,
Sheffield.

MAXWELL: Smile, everyone.

FRAN: Great!

C.C.: You might want to keep a low
profile. You're a little out of your
element here.

FRAN: Oh, don't worry about me.
I've been to my share of affairs. My
Uncle Jack threw a weekend bar
mitzvah with a Star Trek theme that

Umopmds;

APHZX: Eioat...sloon 1660 yovaika mo.

EBITA: Mround topa gipoocte
KOAEGUEVOL GTO TTAPTL,

APHZ: ®vowd ko giote! Epeic Oa ta
novpe opydtepa. Kvpieg kar wdprot,
¢idot pov, Ilpotod Eekwvnoovpe vao
pAdpe Yoo peAhovtikég mapaywyés, Oa
n0eka Vo GOG TOPOLCIACEH TIG TPELS
GNUOVTIKOTEPEG TOPOY®OYES TG (NG
pov. Ta modid pov.

MAIPH: Tt cuykivntikd; Oa
Mrobopnco.

EXMAPATAA: Apnv.

MAIPH: Mnv kovvn0eite. 'Etot 0nmg
glote mepévete va oG PydAam pua
ootoypapic. XaloyeAdoTe.

APHZ: ®tévet deomowic [Tamadaxn.

"Hon andwpe!

KAAEEMENOZ: Apn pov vo. ta
yoipeoal! M’ apéoet, yoti sicon
o®woTHG okoyeveldpyne. ‘Eia petd va
WIAGOVUE. X0V EYm HETA KO L1 KOAN
xopnylo.

APHZ: EAdte moudid yopoyehdoTe.

MAIPH: TéAewa!

XMAPAT AA: Eyeig o vevpikdmta
yAvkid pov. Ipoondbnoe va
rarophoels. KatoraPoivo eioot E€o
and 10 GTOLEl0 GOV EOM.

MAIPH: Xa! Oyt da! O Oeiog pov o
Mropmox®dtoog paleve kaOe Bpadv
GTO OT{TL TAOVGLOVG KOl TPDYOLUE OAOL

Mara! boxxe! Kak ona moxoxa Ha
CBOIO MaThb?!

MAIIIA: Te6e He HpaBUTCS?
MAKCHM: Thl KaXeIlIbCcsi TaKO,
TaKoM B3pOCIION.

KCEHSI: Hy, Tak 4T0, mana, Tbl
He OyJemnb Hac IPOTOHATh ¢
Oanketa?

MAKCHM: KoneuHo, HeT. A ¢
Bamu 51 morosopro rnorom!
BUKTOPUSL: [la HE cTecHSHTECH,
noGaroapuTe Mpu JIOAX!
MAKCHUM: I'ocniona, mpesxae
YeM PacCcKaXxKy BaM O CBOUX
HOBBIX IIJIaHAX, 51 XOTeJ OBl
MIPECTABUTh BaM TPU CaMBIX
YCIEIIHBIX MPOCKTA: MOUX JCTCH

BUKTOPHUA: Kaxkoii ycriex.
Ceituac Bac ménkaro!

MAKCUHM: Buka, xBatut! Bol
yoKe JOCTATOYHO CJIeNalIH
ceroiHs!

I'OCTb: Makc, y Te0s 4y nHbIC
JIETH, Y TeOsI BEIUKOJICTTHAS
cembsl. Pasperute moAnopTuTh
dbotorpaduto.

BUKTOPUA: Vibioouka!
MAKCHUM: Jlenuc, ue Hajmo! A
Teneph, TOCTO/A. ..

BUKTOPUSI: A teneps, rocnoa,
JlaBaiiTe, HE CTOMTE TaM, Kak
COHHBIC MyXH, HY-Ka
MIPUCOCANHSICMCST aKTUBEHBKO,
aKTHBHEHBKO, aKTHBHEHBKO.

VY 1p10049KH, HACTPOCHUE XOPOIIIee,
om. Cymep! I'ymsiem nanbime.
JKAHHA: IToxanyiicTa, Tocmosa.
[Ipoury Bac. yromaiTech.
JleTonbKa, st Obl TeOE OUEHb
COBETOBAJIa HC BBICOBBIBATHCA, A
TO ThI TyT HE COBCEM
BIIMCBIBACILILCS B OOCTAHOBKY.
BUKTOPUS: Oii, na mro Takoe
BBI ToBOpHTE? S1 %K HA TaKUX
BEYEpHHKaX, KaK ppdoa B Boje. 1
enié Korjga MOU JIsi/is 3aKaThIBajl
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they're still talking about.

Goodnight, Ivana. Don't worry,
honey, you'll find someone else, too.
Well, do | count four zeros on this
check?

MAXWELL: All right, I'll admit it.
Having the children here this evening
wasn't the complete disaster it might
have been.

FRAN: Oh, Mister Sheffield, you
gush.

MAXWELL: All right, all right, it
went splendidly. FRAN: Here, let me
put that, thank you, with the others.
C.C.: Well, congratulations, Nanny
Fine. It seems you've pulled it off.
FRAN: Well, what could possibly go
wrong when you put a father together
with his children?

C.C.: I think I'm gonna be ill.

MAXWELL: Maggie!
MAGGIE: Dad!
WAITER: Mr Sheffield! I just...

MAXWELL: You are just leaving.
WAITER: Right.

MAGGIE: Eddy, wait!

MAXWELL: Maggie! Maggie, come
back here!

MAGGIE: Eddy!

MAXWELL: Maggie!

MAGGIE: How could you embarrass
me like that?

FRAN: Well, what's going on?
MAXWELL: That, that boy was
mauling her on the balcony.
MAGGIE: It was just a Kiss.

FRAN: He kissed you? Your first
kiss; that's so exciting. Let me get the
camera.

podi.

EMAPATAA: Zofapd; Me 1t
acyoAeitor o Oglog Gov.

MAIPH: Ace &minpa xypnpdtov. Tov
kabopicave TpdTEPTUL.

KoAnvoyto Agomovakt pov. Mg to
kaAd! Me évov movo va gov Pyel! Amod
ot katdAaPo paléyate pToAKo
nopaddxt amdye. Telkd dev cog
gkavay 1060 YoAAGTPO. TO, TOLSLEL.
APHZ: Evta&er 10 mopodéyopor. H
TOPOVGIO TOV TSIV GTO TOPTL deV
elye TO KOTOOTPOPKE OIOTEAEGLLOTOL
OV TEPTLEVOL.

MAIPH: EXdrte! T'aoti dev Aéte ta
TPAYUATO OTLOG EXOVV;

APHZ: Qpaio  dowmdv! Zkicope!
Ikovomombnkate tdpa; Olot avtol
etvor vroymerot yopnyol. Iéw vo Tovg
POKEADCO.

EMAPATAA: Zvyyopnmpia! Tog oe
ginape; 'Edwoeg péota amoye!

MAIPH: Eyd; Eyé dev éxava tinota.
Otav pio okoyévela eivorn depévn Kot
OyOmNUEVT OEV £xEL AVAYKT) KOVEVOV.
XMAPATAA: Oa Eegpdoo.

APHZX: NotoAio!

NATAAIA: Mrapmé!

YEPBITOPOZX: Kvpte MrokomovAe,
£YOOO®!

APHZ: Eov épuyec!

2EPBITOPOZ: Avtd n0eha va 6og Tom.
NATAAIA: Xpnoro, mepipeve!

APHZX: NatoAio, otdcov!

NATAAIA: Xproto!

APHX: NATAAIA!
NATAAIA: Mg éxaveg peCit!
IxavomomOnkeg;

MAIPH: Tt éywe kolé; [Noti povalate;
APHZ: Avtog o adntng g £Pale yxépt
oW GTOV KNTO.

NATAAIA: Aeg yépata. Eva @it
LoV £0MGE.

MAIPH: Al0eta oe piince; Oa
tperabm. Tn potoypa@kn.

IIBSTHKHY Ha BECh JIBOP, TaK JI0 CUX
1op Bech MapuyIois MOMHHT.
JHepxu!

KOHCTAHTUH: ITo-moemy,
BEUEpHUHKA yAanach!

MAKCHM: Mama? Marma!
MAIIIA: ITana!
ODUIMAHT: Makcum
Bukroposuu! fI Bcero auiis...
MAKCHM: Bl Bcero Jumib
YXOJHUTE.

MAIIIA: Xopa, mocroii!
MAKCHUM: Mara, mocroii!

MAIIA: Xopa!
MAKCHM: Marua, BepHUCH!
MAIIIA: [Tama, 4T0 THI HageHaN?

BUKTOPUS: Tak! Uro 3a mrym, a
IIpaku HeT?

MAKCHM: Mos mous ¢
MaJIbYHIIKOH-0(UIIHAHTOM Ha
GasKoHe.

MAIIA: [la, MbI IpocTO
LEJIOBAJINCh.

BUKTOPUA: O 3aiika mMos,
niepBblit nonenyit! Kakoe
coonrtue! Ceituac Oery 3a
hoTtukoM.
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MAXWELL: Miss Fine, it is not
exciting. It's appalling. She's just a
child.

MAGGIE: | am not.
FRAN: She's not, you know.

C.C.: I think I'm starting to feel
better.

MAGGIE: Dad, I'm fourteen years
old.

FRAN: You know, when | was
fourteen. Oh, maybe this isn't the
right time.

MAXWELL: Maggie, go to bed and,
and take that makeup off. Oh You!
FRAN: Me?

MAXWELL: Yes, you. This wouldn't
have happened without you.

C.C.: Yes, definitely feeling better.
FRAN: What the hell did | do?

MAXWELL: What did you do? You
took an innocent school girl, you
dolled her up and turned her into a ...
FRAN: A young woman.
MAXWELL: She's just a little girl.
FRAN: Get out of here.

She's a woman, I'm telling you. And
unless you're gonna dip her in bronze
and stick her on the shelf with the rest
of your collectibles, she is going to
grow up and somebody's gotta help
her.

MAXWELL: Oh, you are way out of
line. She's not your child.

FRAN: That's right, she's not. If she
was, she wouldn't be upstairs crying
right now on what should be a very
memorable and exciting evening.

MAXWELL: Thank you for your
candor and concern.

FRAN: You're welcome.
MAXWELL: You're fired.

FRAN: Fired? After all that I've done
for you, this is the thanks that | get?
You can't fire me, Maxwell Sheffield,
I quit! No, you fired me. That way |

APHZ: MN7twg va ovoi&ovpe Kot Kol
copmdvio; Ma kahd dev vipéneote
Mydxt. H Notodio givor pukpn akopa.

NATAAIA: Kéveig Adbog! Meydhooa!
MAIPH: Agv 0éh» va cag
GTEVOYWPNO®, OALG LEYAAMGE TILAL.
EMAPATAA: Eagpvikd apyico va
viobo KahvTepa.

NATAAIA: Mrapmd ipon 17 ypovav.
MAIPH: Eyd ota 17 pov... Tapo téhog
névtov. Agv gfvar g Topodonc.
APHZ: Ecov myouve mévem ypryopa. Kot
Bydke owtég T pmoyég and o
TPOGOTO GOL.

MAIPH: NozoXio pov;

APHZX: Oco yw oag ...

MAIPH: Iopaxoiod!
APHZ: Eceig gtaite yio 6ha!

EMAPATAA: XXAXAXX éyo éva
KkéPL Eapvikd XAAXXA

MAIPH: TI'oti; Tt éxava

APHZ: Tikdvate; [Inpate éva afyaito
KOPLTGUKL, TO LOCKAPEYATE, TO
LETALOPPADCATE GVTE UMV TO TOPO. ..
MAIPH: Oyt va neite! Xe koméha.

APHZX: Etvot pikpn axopoL.

MAIPH: ELdzte tddpa givor ohokinpn
yovaikao kot 0o énpene va
GUUTEPLPEPETAL GOV YUVOLTKOL KO
Kdamotog vo. v Pondncet yio avtod.
Extoc av 6élete va v PdAete oto
paet pe to vrorowma ykAapumotlipmaia.

APHZ: To napaéurimoate! Agv givol
O1Kd GO TTOdi.

MAIPH: BéBata! To d1kd pov to mondi
dev Ba éxhatye TOPA GTO SMUATIO TOV
petd amd pa 10660 mpaio fpadid Tov
Oa v Qupdtan og 6AN ™G Con.

APHX: Zag evxoptotd mdpa ToAb yio
TO EVOLUPEPOV GOG.

MAIPH: Hapokorod! Agv kdvet timoto.
APHZ: Amoiveote!

MAIPH: Amoidopar; Metd amd Ol

MAKCHUM: Buxropus
BragnmuposHa. 310 He cOOBITHE.
D10 XaMCTBO B MOEM JtoMe. OHa
emé peOEHOK.

MAIIIA: fI ue pe6&nok!
BUKTOPUSI: Ona yxe He
pebOEHOK.

JKAHHA: Kaxercs, MHe yyiie.

MAIITA: ITana, mHe yxe 14 ner.
BUKTOPUSI: Oi, xorjga MHE
ObL10 14 €T, 9 XK. ..

MAKCHUM: Mapus, Mapii cnath
1 CMOi ¢ Tebs 3Ty ragocTb. Bri!

BUKTOPUSA: A?

MAKCHUM: Nla, Bei! M3-3a Bac
OHa BO30MHUIIA Ce0sl B3POCIION.
BUKTOPUA: U3-3a mens?

KAHHA: Emé nyumie
BUKTOPUI: Tak, 4To kK, Hag0
OBLIO MaMIIEpChl Ha HeE, UTO JIH,
ofeTh?

MAKCHM: Hazno ObL10 cripocuth
menst. Ona He Bara nous!
BUKTOPU: KoneuHo, 310 HE
Most 104b. Eciin O OHA ObLIa
Moeli Touephio, OHa ObI He
pBlIaiga TaM HaBepxy B TaKOH-TO
JeHb. BBl He TOMHUTE CBOM
NepBbI MoLeTyH.

MAKCHM: Kak BbI cMeeTe?

BUKTOPU: A nocnenauii?
MAKCUM: Bcé! Cracu6o! Ber
YBOJIEHBI!

JKAHHA: CoBcewM moseryaiio.
BUKTOPHSI: 1lo? £ yBonena?
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could collect unemployment.

NILES: I drove Ms. Badcock at home
and called Betty Ford. They’ll pick
her up in the morning.

MAXWELL: Thank you, Niles.
NILES: I noticed that you didn’t get a
chance to eat. So, | though you might
be a bit puckish.

MAXWELL: I overreacted, didn’t I?

NILES: Like Regan in Grenada.

MAXWELL: It’s just that Maggie
looks a lot like her mother. I’ve
already lost Shera. I didn’t want to
lose my little girl.

NILES: | quite understand, sir.

MAXWELL: What is this?
NILES: I believe that Miss Fine
called like “a light nosh™.

MAXWELL: It’s delicious. Miss
Fine, eh?

NILES: Yes, sir. Just what you
needed.

MAXWELL: Niles, you are not
talking about the sandwich, aren’t
you?

NILES: No, sir. Not the sandwich.

SYLVIA: Fran, you need a mallow
mar?

FRAN: Oh no, Ma. Food's not the
answer to everything.

SYLVIA: Meanwhile, your father
and | have based our entire

oo ékova Yoo €64C, ovTd glvol TO
guyaploTd; , Aowmdv Oyt KOple
Mrmnokomovie dev Oo Gog apnom vo. [e
amoAvoete.  [lapotodpon! Xal!l! E
Aowmov Oyt kOpte Mmokdmovre. Aev
noportovpol, Ba pe amolvoete! Agv Ha
oo kot 1o enidopa avepyiog egortiog
GOG.

YXMAPATAA: Cheers!

Scene Ne7
AIONYZHZ: ITya ™ Zpoapdyda 6to
oTitL TNG. ZTNV Srodpopn mepaoaple Kot
a6 tov Evoyyehiopo yuo pio mddon
GTOUEYOV.

APHZ: Na og koAd, pe Atovoon.
AIONYZHZ: Agv épayeg timoto andye.
20V Qepa. KATL.

APHZ: "Hpovv vepBoAikog e ™
NatoMa, €;

AIONYZHZE: Mov 0viceg tov Mmovg
otV Bayddrn. [ToAd kakd yio to
timota.

APHZ: Aev Epo Tt émaba. Towg etvar
nov M NartaAia podlet 1660 moAd ot
Péva. 'Eyaco ) péva g kot andye
poPndnka, 6Tt Oa xdow kot T Notodio.

AIONYZXHZE: ¢ katarofoivo. Toiuro
Ayo!

APHZX: Tt elvan awtd;

AIONYZXHZ: Aev &po. H npocpdtmng
amoAvOeica VTavTd T0 amokaAovoe
CUTVEATKD).

APHZ: Nootipo givar! H amoivOeioa,
€

AIONYZHZ: Nou! Akpiag 6tt
ypewlocovva!

APHZ: Nat. To o@vtouvttg Aeg;

AIONYZHZ: Oy, coivi! Aev Aém 10
GOVTOLLTG.

Scene Ne8
[TQAETA: Ela, éla @de 5-6 va,
otovidpec!
MAIPH: Ace e pe popd, to eoyntd
dev givar ) Aoon yu 6da. o
npoPAnuarTa.
IIQAETA: T KOAE;

Aeg Mépe

He Brriiger. S cama yiiny. Her,
9TO BCE-TAKU BBl MEHSI yBOIIHIIH.
UYro, X0TeNnu 3a)aTh AEHBIH 3a
HCTIbITAaTeNbHBIN cpok? He
BhIET!

JKAHHA: Koncrantus,
[IAMIIAHCKOTO.
KOHCTAHTHH: Bucku.

KOHCTAHTMUH: {1 otén XKauny
ApxkanpeBHY TOMOH. XOTA B
BBITPE3BHUTEITH OBLIO ObI
HaJIe)KHEH!

MAKCHUM: Cnacub6o,
Koncrantna HukomaeBuy.
KOHCTAHTMHH: Jla He 3a 4to!

MAKCHM: Menst npocto
BBIINOIO TO uTO Marma
OKa3anach TaK II0X0a Ha CBOIO
Marth. Sl y)Ke MoTepsi XKeHy | 5 He
XOTeJ ObI HOTEPATH eIIE U J0Ub.
KOHCTAHTMHH: 51 nonumaro,
Koncrantun Bukroposuu!
MAKCHM: Yro 310?
KOHCTAHTHH: Buxropus
oTnoxuia At Bac. 3ametuna,
uT0 BEI HE ycmenu moecTs.
MAKCUM: Buxropus,
TOBOPUIIE?

KOHCTAHTHWH: D10 uMmeHHO TO,
4yro Bam Hy)HO, Makcum
Bukroposuy.

MAKCHUM: Koncrantux
HukonaeBuy, Thl HE TOBOPHUILB O
OynepOpomax.

KOHCTAHTUH: Het, Makcum
Bukroposuu! He o aHux!

JIIOBOBb: Bukyib, 10HS MOsI.
Hy cwewb X0Th MapMenazky.
BUKTOPUSI: 1a HE mOMOXKeT
MHe€ 3T0, MaMa, ceidac.
JIFOBOBB: 11lo 3Hauur, 1110 He
nomoket? Jla o Toraa
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relationship around food. Passion
goes, sex goes. Communication, we
never had. But food is forever.

FRAN: Okay.
SYLVIA: Morty! You want another
mallow mar? Morty?

FRAN: Ma, Daddy can't hear you.
He's watching the game. Why can't |
find a guy like him? Deaf and on a
pension.

SYLVIA: You will.

FRAN: I'll get it. I'll get it. Oh god,
Ma, it's Mister Sheffield.

MAXWELL: I'm sorry to disturb you,
Miss Fine. | just wanted to drop off
the rest of your things.

SYLVIA: You could never disturb
anyone, darling. I'm Fran's mother,
Sylvia.

MAXWELL: Maxwell Sheffield.

SYLVIA: Come on in. I'll make you
some Ovaltine.

TOPASELYILOL TOV TOTEPO, GOV KO EUEVOL.
To @oayntd Kpatdel avtv TV oYEON.
To mdbog pog térewwoe. To ogé emiong.
Emwkowovio vy Oev  elyope moté.
AMG TO0 QoyNTd HOG E€YEL KPUTNOEL
deLLEVOUG.

MAIPH: Kol @épe éva yio
Ayo¥pa.

[QAETA: ®avdon 0éleig éva
Tupomitaxy, Oavdon; Oavac;

MAIPH: Ti owovdales pe popd; Agov
dev o okovel PAEmEl To potc. Ay éva
TETO0 GVTpa dev UTOPD VoL fp® KOLEO
Kot cuvtaglovyo.

[QAETA: ®a tov Bpeig Lopd pov.

"Exo o dwoicOnon.

MAIPH: Ace avoiym gyd. Mn
xewpdtepa! Kopie Mrokdmovie!

APHX: Mg ovyympeitor  yoo v
gvoyAon. Zag épepo TO VITOAOUTOL
TPAY LT GOG.

MQAETA:  Evoylnon; Mnv 10
Eavaneite! Qo ocag pordcw. Evag
Mmnokoémovrog moté dev evoyrel. AAA
HoAéta omaddxn. TAvotpder Arydxt
TO YE€PL OV £TPOY TUPOTLTOKL.

MAIPH/TIQAETA: XAAAAAA!
APHE: Xaipm molv! Apng
Mmnokomovrog.

MOQAETA: T'vootog wor e&oipetéog.
Mo mepdote ocag  mopokoim! Mnv

nomoraet? TBI TOCMOTPH Ha HAC C
OTIIOM: BIIIOOJIEHHOCT -
MPOEXaJH, TIOCTEIh WIH, KaK BB
3TO roBopuTe cekc. Jla, He cMemn
MeHs. BooOme, 0 uém Ham
obmateea? O poccuiickom
(hyt60o7e, uto nu? beuto 661 06
uéM? A BOT XOPOILIO IOKYIIATh -
9TO K€ TJIaBHAS ICHHOCTh B ATOH
JKM3HU. 3aIIOMHH, PHIOa MOSI.
Emp!

BUKTOPUS: Xoporo! JlaBaii!
JIIOBOBb: Mononen! Bonoas,
XOuUelllb eI1€ MapMeaIKy,
MapMenajiKy.

BUKTOPU: Mama, 110 K€ TBI
kpuuuis? [1an xe BcE paBHO
¢yToon cmotput. OH Xe Hac He
CJIBIIIINT.

JIIOBOBb: Hy na na.
BUKTOPUA: Oii, boxxe moii, HY
IJie %K€ MHE, Mama, B3SITh TaKOTO
Myxa. Bor, MmaM, 106 OH TiTyXOif,
HO U C KBapTUPOH.

JIFOBOBb: Haiinémnb, noHs,
Haiaéub. Ha cBoro rososy.
BUKTOPUAI: 5 otkporo. Oi, BOT
9T0 311pactu. Mama, Makcum
Buxkroposuu npuexai.
MAKCHUM: Bukropus, 5...
BUKTOPHUA: [1a, Brl npoxoaute.
MAKCHUM: fI na MmunyTKYy. 5
npuBE3 Baly Bely. Ber 3a0bu1n
UX y Hac.

BUKTOPUS: A Beun. [TousiTHO!
He namo Ob110 1 OECIIOKOUTECS, S
MIOTOM caMa 3aexana, 3abpaia Obl.
MAKCHUM: Jla uyto t61? Kakoe
6ecriokoiictBo? S 1o nopore B
oduc.

BUKTOPUA: ITo nopore. C
TBepckoi Ha ARMCKY10, uepe3
bupunéso. OpurnHanpHuKa!
JIIOBOBb: 3apasctayiite! S
Buxuna mama. Ho st Bac
mpocto JIFoOOBb.

MAKCHM: Makcum Illatamun.

JIIOBOBb: Makcuwm. [laBaiite, He
cTecHsiTech, OyIpTe Kak goma. S
Bawm ceifuac kakao cjenaro.
MAKCHUM: Kakoro kakaBo? A!
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MAXWELL: Oh, well, I'm sure I'd
love some, but | really can't stay.
There's a mob surrounding the
limousine.

FRAN: Oh, I'll take care of that. Wait
a minute here. Get away from that
limo! Nobody died! There's no
vacancies! Oh, it's, it's dog eat dog
when you got a two bedroom that's
rent control. Have a seat. Here, wait.
SYLVIA: Put on some blush.

FRAN: Ma, can we have a little
privacy?

SYLVIA: All right, I can take a hint.
Mister Sheffield, enchante.

MAXWELL: You have plastic on
your furniture.

FRAN: Yeah, they're preserving it for
the afterlife. How's Maggie?

MAXWELL: Well, she isn't speaking
to me, but Brighton tells me she's
fine.

FRAN: Brighton?

MAXWELL: Yes. He's been
surprisingly attentive to her. Wouldn't
tell me why. Kept saying something
about me getting old and where I'd
live.

FRAN: Kids.

MAXWELL: I'm sorry things didn't
work out.

FRAN: Oh, look, | mean, uh, you and
I, we come from very different
worlds. | mean, if | were you and |
hired me, I'd be thrilled. Who's
kidding who?

MAXWELL: Yes, but you're not me.
As a matter of fact, you're not like
anyone else I've ever met. Which is
not altogether a bad thing.
Necessarily. Perhaps if we tried to

otékeote. Kabiote vo cag ynoo éva
aQéymn .

APHZ: Xog svyopiotd, aAAd dev Oo
Kkdtow. ‘Exyovv palevtet kat mepiepyor
tOmot 670 T LoV Kat. ..

MAIPH: Agnorte, aprote 0a Toug
avordfo eym. Mdaykeg dtolvbeite
novxws. Not og epdc €xet €pbet. Oyt
KoA€ dev mEBave kavels. o cog T
petd! Kobiote.

MQAETA: Tpéya Bdre Aiyo povl cov
nebopévn gicat.

MAIPH: Mopd dev pog apnvelg Alyo
novougs;

MQAETA: Evtééet to émoaca 1o
vrovoovpevo! Kupie Mrnakdmovie!
Tontevpévn opddpal

APHZ: O\a ta émumha eivor KoAvppEVOL
pe TAaoTiko &5 XAAAX!

MAIPH: XAAXA! Ta giyope kepdioet
GTOV TPOYO TNG TUYNG KOL 1) LAVOL LLOV TOL
Kpatdet yo v petabavatiov {on.
H...Natokio T ka@vet,

APHZ: KoAd givat. Epéva dgv pov
pirder BéPara. Mov Aéet, dpmg, ta véa
™ o Doifoc.

MAIPH: Mza!; Ta mdve Kohd pe tov
Doifo;

APHZ: Nou €xet ahhd&el ovumepipopd
amévavtt g Kot 6Ao pov Aéet katt
nepilepya yio £va ToTHPL vepd KAmote Ha
Inmow. Aev katarafaive. ..

MAIPH: TToudd! T va teig;

APHZ: Avmdpon o0 mov dgv ta
Bprikape.

MAIPH: Kowtéé&re! H ot ivar, 01t
goglc k.  ey®  elpoote  omd
S10pOoPETIKOVG KOGHOVG. O Vo Tt
OTL av &y® MUOLV €0elg KoL pe
npocAdpfova Oa npovva
evbBovolocpévn, evbovclacévoc.

APHZ: Nat, oAld eoeig dev giote €Y.

Her, ciacu6o, s criery.

JIIOBOBb: Tk ry0sI-TO
MOIMAJIION, BCIO OMaJTy Chea.
BUKTOPHS: Mawma, nutu Obl yxe
Ha MUHYTOYKY.

JIFOBOBb: [1a, uTo ke TOJIbKO Ha
MuHyTOouky. Hy, nonsna! 5 nypa.

BUKTOPUSA: Cagurech TyT!

JIFOBOBb: Tonbko Ha IuBaHE 3Ta
IpY)KUHKA.
BUKTOPHSI: Mawma! Oii! Hy kax
Tam Marmua?

MAKCHM: Ona co MHOi1 He
pasrosapuBaet. Ho Jlenuc ckasai,
9TO OHA B TOPSIJIKE.

BUKTOPUSL: [enuc?

MAKCHM: Jla! 3naere, 51 cam
yausisitock. OH Haval Tak
3a00THTHCS U TIOUYEMY-TO
CrpaimBaeT MeHs, re s Oyay
JKUTB, KOTJIa COCTapIOCh.
BUKTOPHUA: Boxe moii! [ern,
neru. Hy mo ¢ Hux B3sTH?
MAKCHM: MHe o4eHb Kallb,
Bukropus, uTo Bc€ Tak
CITY4YHJIIOCH.

BUKTOPHUSI: Mue Toxe!
Makcum Bukroposuu! Mpl,
KOHEYHO, ¢ Bamu 1mrom CuibHO
pasHoro kpyra. 5 3To noHUMaro.
Be1 He nymaiite. Ho s ecm Ob1
ObljIa Ha Ballleil MecTe,
00s13aTeNIHLHO B3siyia ce0s Ha
paboTy, Hy Taky!o, Kak 1. Hy, uto
0 He TaK HyJIHO ObLIO JKHTb, eif
bory!

MAKCUM: Bel He Ha MOEM
MecTte. XOTs TOBOPSL, TI0 MPaBJe, C
Bawmu nieiicTBUTENBHO HE
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respect each other's differences, we
could give it another go?

FRAN: Are you asking me to come
back?

MAXWELL: So, it seems.

FRAN: So, what you're really saying
is you feel terrible about this whole
damn thing, and if you could, you'd
get down on your hands and knees
and apologize.

MAXWELL: Miss Fine!

FRAN: Apology accepted. Ma, pack
my things! He wants me back!

SYLVIA: Smile!

FRAN: You know, this is Val’s first
visit to the mansion. And she’s my
best friend, so | just want her to drop
dead.

NILES: Allow me. You pose.

VAL: Oh my god, I’m dropping dead.

NILES: Mission accomplished. May |
take your coat?

VAL: Do | get a stub?

FRAN: No, and you don’t have to tip
him, either. She’s got no class.

Kot edo mov ta Aépe eoelg dev eiote
GOV KOVEVO, TOLAGYIOTOV OO TOLG
avOpdrovg mov Exm yvopicst. Oy otL
oLt givor Kakd, oALd evvom, dSnAadn Tt
0ého vo mo, 0tL av Ppiokope Evav
TPOTO VO YEPUPMGOVUE AVTO TO YAGLLOL
KO VoL KAvape GAAN pio Tpocmddeto;
MAIPH: Z6ppv! Toéon mpa pov {ntdte
va. yuplcw micw;

APHZ: "Etot vopilo.

MAIPH: Aniodn ywe vo KotoAdPo
nopadéxeote 10 AdBog oag kot Oa
UTopoVGOTE VO elyaTe TEGEL YOVOATIGTOG
va pov {noete GuYYVOUN;

APHZ: Agomowic [amaddaxn!

MAIPH: Zvyyopeuévoc Bpe! Mopdao!
Tn Paritoo pov! Me 0élet Tiow. Agv Oa
TO HETOVIOOCETE. AVTY| TN POPA GOG TO
VILOYPAP®.

MQAETA: To movidxt KaAé To
movAdkl! Xopoyerdote.

Episode 2

Scene Nel
MAIPH: H Toy® 0o vai! Eépetc etvor n
TPAOTN POPA TOL EPYETUL £ KOLL ETEN
etvor koAAnty pov Ba Oeha va mébet
éva ook. Koatohafaivels.

AIONYZHZX: AmoAdtmg. Avolym eyd
mv mopto. Ecv népe mola.
MAIPH: Tag elpo;

AIONYZXHZX: Baciliooo.

IrarQ: 'Exm nabet cox.

AIONYZHZ: AnoctoAn efeteléotn.
No mtépo 1o Taktd cag.

raraQ: Evyapioto o pov dohoete
VOULEPAKL.
MAIPH: Eivou dwpedv n

COCKY4YHIIbCA. S TaKOTO HUKOT 1A
B J)KU3HU HE BUJIEIL.

BUKTOPUAL: A Toxe.
MAKCHM: Moxet ObITh, HaM
CTOUT MONpoOOBaTh euié pas.
BUKTOPUSL: Oi, Bel mo xoTure,
110061 1 BepHyJIach?

MAKCHM: Yro-To BpoJie TOTO.

BUKTOPUA: To ects Bor
U3BHHSETECH 32 TY BCIO
OpensTuHy, 4To Bbl Ha MeHs
Haopamu? U uro eciu Bol 6 Tak
CHJIBHO He 00sTUCh YEPHOTO
nrapa, Ber OBl cqac Ha KOJIEHSIX
MPOCHIIM Y MEHSI NPOIICHHS 3a
9TO Jypankoe yBOJIbHEHHE.
MAKCHUM: Bl 3Haere.
BUKTOPUS: He nano. 5 Bac
yke nmpoctiia. Mamaa! [lakyiire
Mou 6uryau. OH 3a MHOH
puexai.

JIFOBOBB: Vabi6ouku! Cheese!

BUKTOPUS: Oto Bepynbka.
Most myumas noxpyra! S mpocto
X0Telna, YT00BI OHA MPHIILIA,
YBHJETA U 3aCTPEINIIACh.
KOHCTAHTHWH: Ms1 He Xpanum
B JIOME OpYIKHE.

BUKTOPUA: Hy, He uerusiiitech
Bbl k crioBam, 51 IpocTo X0TeNa,
mo0bl OHa obainiena.
KOHCTAHTHH:

Hy sT0 MoxHO. Tax st oTkpoto?
BUKTOPHS: Hy, xak-to B
BBITTIIIUTE HE 00AIEHHO.
KOHCTAHTUH: I 3nato, ny
czenaiiTe ’xKe Bbl BBICILIC
obaieHoe.

BUKTOPUS: [laBaii!
KOHCTAHTUH: Ilpomry!
BEPA: Oii! Ymepets He BCTaTh!

KOHCTAHTUH: IIpsmoe
ronagaHue.

BEPA: Homepouek mue otmact?

BUKTOPHS: Het, cmoTpH, He
nait emy Ha yait! [Ipoxoau! Jla ne
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C’mon Val, move your ass.
VAL: Oy, this place is beyond. How
come I'm still stuck in Flushing and
you’re livin’ like Jackie O?

FRAN: Better. She’s two doors

down. Smaller place. Less bathrooms.

VAL: Jackie O’s your neighbor?

FRAN: Oh yeah, and she’s very
concerned about John-John. He quit
the D.A. job, ya know.

VAL: Really?

FRAN: Sure. and now he ran away
with that blonde fish.

VAL: Go have kids.

FRAN: Honey, it’s all in how you
raise them. With mine, I’ve got no
complaints.

VAL: You’ve been their nanny for
two weeks!

FRAN: And I’ve worked wonders
with them.

MAGGIE: Shut up!

yrapvtapduro. Mnv v mapeényeig
Bpe Atovoon pov mov va Eépetn
kaxopoipa; [poxdpa.

IQrQ: Koké t moldtt eivot ovto;
THeAo va éxet to TTocedmvio.

MAIPH: KoAé 1t va gtovprioet
umpootd pog to [looedmvio;

IraraQ: Asv pmopo va kotoldfo yiort
eY® PEVED axde 6To Sudpt oV
Aévoppav evd €60 Ceg oav v [dvva
Ayyehomovlov.

MAIPH: Avbo otevé.

rQraQ: Ty évo oteva;
MAIPH: mapoxdto pével n I'dvva.

IQraQ:'Exa! Eiote yeiréviooeg pe m
Tévva

MAIPH: Tnyv PAénm 6tav tvalet Tig
YOUVEG TG,

IrorQ: Ankoon dev €xete cvvavinOei,
Agv TV TETLYEG 0C TOVUE TUYiOL TNV

AOKN;

AIONYZHZX: Agv mnyaivovuv Tig idieg
wpeg. H Tidvva mnyoiver mpog to
TedhelOpo Yoo Vo TETVYOIVEL KOADTEPES

TG,
IrarQ: Aoo!
MAIPH:

Eépey;
IQraQ: H ainbeia etvor 6t pe 4 modid
KO 0T TL VO TPOTOTPOAGPEL.

MAIPH: To 0épa, F'oyd pov, eivor
TG T0. peyolavels. Eym pe to dikd pov
Ogv £ KavEVO TPOPAN L.

IraraQ: Xvyyvoun! Eco note ta
peydimoeg; Ovte Eva pivo. dev Exelg
7oL £lGot VTovTd TouG.

MAIPH: Not 0AAé 1o €xm Kdvet
Oadpato.

NATAAIA: Xxdoe ®oiffo enttélovg.

OOIBOZX: Eov va ckdoelc, PAappévn.

EBITA: Ztopatmote 0o w0 vevpucd
Kloviouo.

Mnv v zmopeényeig v
Kompevovla Bpe Atovdon pov. ITov va

pasyBaiicsl, Tbl, JepeBHs!

BEPA: Oii! Bot nosesio x tebe,
Bukym! S TyT, B cBoéM bepenése,
3actpsuia. A BoH, kak [lyrauésa
ThI JKUBEMIb.

BUKTOPUSL: Hy, Ilyrauésa
371€Ch B COCECZIHEM JIOME JKUBET.

BEPA: [lyrauésa B coceqHeM
nome?

BUKTOPU: Ara!
BEPA: O6Ganuets!

BUKTOPHUA: Buepa tak
JKaJIoBasIach Ha 3TOro OUIIo.
Jlaxxe He 3HaNA, 4YTO €
IMOCOBETOBATb.
KOHCTAHTHH: 3to xe Bol eit
nocoBeToBanu ['ankuna.

BEPA: [la co BceMu nozpy>xkamu
CTOJIBKO NPO0JIeM ceifdac u
Ka)KIOMY HYK€H CBOI MOAXO.
BUKTOPHSI: Bepa, a0 cMoTpst
KaK BOCITBITHBATh. CMOTPS KaK
BOCIHTHIBATH, TIOTOMY 4TO Ha
CBOMX s HE JKaJIyIOCh.

BEPA: Kakux-to cBoux? ThI x
HsiHs Oe3 rojy Henens. Xa-xa-xa!

BUKTOPUS: Hy, momoxum He
Hezess, a iBe. U 3a 9T0 BpeMst ux
HE y3HATh.

MAIIIA: OTBSIHB OT MEHS

JEHUC: Tpemaii!

KCIOIIA: Kak BbI MeHS
nocranu?!

BUKTOPUS: A 10 MeHsI COBCEM
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BRIGHTON: You shut up!

FRAN: See, before me, they never
communicated.

MAGGIE: You know, you’re going
to get pimples too, if you ever grow
up.

BRIGHTON: That’s a pimple? I
thought it was a small planet.

FRAN: Leave your sister alone.

BRIGHTON: I can’t. The
gravitational pull is sucking me in.
I'm giving it all | got captain. |
cannot break away.

GRACE: We both hate you,
Brighton!

BRIGHTON: Good, then my work is
done!

FRAN: Brighton, what is your
problem?

BRIGHTON: I guess I’m just bad to
the bone.

FRAN: Honey, you have no idea
what bad is. Now the boys me and
Val grew up with, they were bad,
huh?

VAL: The worst.

FRAN: Oy, and now they’re all
taken.

MAIPH: Ta pAéreic! Tpwv épbw edd
deV EMKOWVOVOVOAVE.

NATAAIA: No do 1t 0o kdvelg duo
Byddelg omvpdiia 0tov peyordoes. Av
UEYOADGELG TOTE.

DOIBOX: Avtd dev etvor omupdkio
€lvol UToAdKLo TOV TIVYK-TOVYK.

MAIPH: "Ela pe ®oifo doe emtéhovg
™y adepen Gov Hovy.

®OIBOX: Ta tpafdet 0 opyaviopog
™me.

NATAAIA: Eicol nAibrog.

EBITA: Z¢ picobe, og puoovue oe
picovpe!

DOIBOX: Qpaia katdpepo T0 6KOTO
Hov.

MAIPH: Ag pov Aec...tt éyeig médet;

DOIBOX: Agv ¢taim ey® Tov
yevwnOnka kéOappa.

MAIPH: Kdéb6oppo eov! XA! Govkapd
pov! Agv éyetg 1éa Tt o mer kabappa.
Na cov met o 'owyd mov elyope kdtt
provpmovKio, cuppadntég! Guudoat pe
T'oyod;

IraraQ: Av Qopdpon Aéel! Anictevta
kaOdpparta. Yroxoopog! Alntec!

MAIPH: Ay! ITpérafav kot Tovg
TpoOAaPav GALES.

[QrQ: Gvudcor tov N'opyo tov
Amdton;

MAIPH: ZEgyviéton o ['dpyog o
Amdton; BéPowa pmpootd otov ['opyo
tov [Tdptaoia fTav ayyeAovdt.

raraQ: Koid o lawpyog o Moptadia
elye toryapoPnya omd v TETAPTN

JIpyT C JPYTOM HE pa3roBapUBaJIU.

BEPA: MakapeHKO OTABIXaeT.
MAIIIA: Ilogymaems, y MeHs
MaJIeHbKUI TPBIIIHK, ThI JO TAKUX
He nopoc. U ecnu He oTCTaHellb,
TO U HE 10PACTELLb.

JEHUC: Xa! Manenbkuit
npeimuk! S myman, 9To y Te0st
BTOpAasi FOJIOBA PacTET.

Hy 1o, He Oyaet Tebe mokos,
JByrnaserii 3meit ['opbany! S,
WBan LlapeBuy, BbI3bIBato TeOs Ha
60ii.

MAUIA: Tsr ne MBan Lapesuu.
Ter UBan [lypak.
KCIOILIA: S Toxe Tak cHuTaro.

JEHNC: MMMM!

BUKTOPUS: lenucka, Hy 4€ ThI
LETUISeNIbCs K IGBUOHKAM, a?

JEHUC: IlycTh 3HAIOT, 4TO 51
rpo3a JIeBYOHOK. Y MeHs
MOTY4aeTCs.

BUKTOPUS: Toxe mue. ['pozal
Jla, He cmemH MeHsl, Tak,
MaJICHbKHN ToKAn4YeK. Ecin 6 Th
3HaJI HallIMX allaHOB, KOTOPBIE
ObuH y Hac B kiacce. U aTo Obita
mmaHxa. [Ipoxoay HUKOMY He
JlaBaJIH.

BEPA: He rosopu, xyxe He
ObIBaeT.

BUKTOPHUA: [laaa...xyxe He
ObiBaeT. OIHAKO e BCEX
pazobpanu.

BEPA: A TbI HOMHHIIB 3TOT0?
Xal!

BUKTOPUA: ITomoxau!

BEPA: JIéupKy nNOMHUIIIB, a7
BUKTOPU: Oii, JI€ubKy
Cunoposa? Oif, TaKOTO BTOPOTO
MapIINBIa TONCKATh, €CIIH TOIBKO
4gepe3 yrpo3bICK.

BEPA: A 161 moMHUIIS MUIIKY?
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VAL: You remember Lenny?

FRAN: Sure, Lenny Brown? Baddest
man in the whole damn... No, that
was Leroy. Anyway, Lenny was bad.

VAL: And tough.

FRAN: The kid had a smoker’s cough
in the fourth grade.

BRIGHTON: So, he smoked. Big
deal.

FRAN: It was when he used your
head as an ashtray.

VAL: | wonder whatever happened to
him?

FRAN: I hear he’s a bigshot at R.J.
Reynolds. | should have nabbed him
right out of reform school.

FRAN: Maggie, relax, it’s just a little
zit. Shut up, Brighton!

MAGGIE: Thank you.

GRACE: | dread puberty, | have
combination skin.
MAGGIE: Is this facial gonna work?

FRAN: Hey, you’re looking at a
graduate from the Ultissima Beauty
Institute. Four times Dean’s List.

NILES: And yet she’s so accessible.

dMpoTIKoY.

DOIBOX: AMbeo;

MAIPH: E 7 yéporta; EByale

S0 TVAMSLOL KATTVOD OO TOL ALTLHL TOL.
IraQraQ: ot Bopdoot to dAro mov giye
Kdtt omipta mov To AvaPe £T01 0o TO
PEPHLOVAP TOV;

MAIPH: I no avtd 10 Tk 0nd T0
PEPLLOVAP TOV ElYE OTOYEIDCEL TAL
OVELPA LOV.

DOIBOX: AnAadn ftav Kot ToAd
TPAOTOG.

MAIPH: Omnog 1o gineg! Number one!
O James Dene c¢ [lepiotépt, Xaidapt,
Arydreo. Tr améyve avtdg pe Foyo;
rara: O James Dene; Agv okotdOnke;
MAIPH: Oy popn ov! O [éptooira.
I'QIrQ: A! Axkovoo, 0Tt givon
Aabpépmopog Omhmv. TToALd Ae@Td!
MAIPH: Ep...oowvétav and pkpoc,
o011 O TpoKOYEL

Scene Ne2
NATAAIA: Av dgv pov @Oyet avtd 10
onvpi Do VTOKTOVIC®.
MAIPH: 'Ela Noatorio pov xoAopmoe
£VoL UIPTIKAKt etvon povo 00T Tov
paivetat.
®OIBOX: Tt pmpmikdrt ovtod givon
Gav...
MAIPH: Xxdoe ®oifo!

EBITA: Eyd 11 0o kdvo oty gonPeio;

‘Exo mold evaicOnto déppa.

MAIPH: Kot og avtd okpipdg to
onueio katorofaivete TOGO ONUOVTIKO
elvar vo éxete epéva yo viovid. ‘Exete
UTPOGTE  GOG  po.  amOPOLTO  TMV
Ivotitovtov  Opopeidg Mmoté v
Koproxn. Kot pédiota apiotovyo!
AIONYZHZ: A& mopora avtd
KOTOOEKTIKY LLE TOV OTAO A0O.

BUKTOPHUA: Hy Toxe, KOHEUHO,
niraHa, Ho JIEHpKa ObLT Kpyde. 3a
HHM JICBUYOHKH TIPSIMO KaK
TaOyHaMU Tam Oeraiu.

JEHUC: IlpaBna?!

BEPA: Jla! Hy Bcé-To B
4eTBEPTOM KJIAcce TBIXTEN, Kak
napoBo3!

JAIEHUC: B uerBéprom!
BUKTOPUSL: Kypui, a apim
myckain uepe3 Hoc. CIIbIIINIIb,
gyepe3 KaxIyo INIaBHYI0 HO3APIO
OTJEIBHO.

JIEHHC: Knégo!

BUKTOPUSI: U cuiac 06110 OBI
KI€BO, ecnu 6 ero oxHa baba Sra
He okpytuia. Hy?

Crnymait! A rie oH ceifuac?
BEPA: Jla rosopsr, Tam o/1Ha
Takast 0OJIbIIIast IIUIIKA B
aJIMHHUCTPAIINH PE3U/ICHTA.
KOHCTAHTUWH: Hemnoxas
IIKOJTA JIJISl TPYAHOBOCIIUTYCMBIX.

MAUIA: Ecnu 5TOT Kpem He
ITOMOXET, 5 TIOBEIIYCh.
BUKTOPHUS: Hy, Mama, Marna,
He 1épraicst Thl, TO MOX0XKe Ha
KOMapHHBIN yKycC.

JEHUC: A xomapuKk-TO OBLI C
BOpOHY?

KCIHOIIA: 51 Toxe 6010Ch, UTO C
BO3PACTOM y MEHSI MTOSIBUTCSI
npobiieMa ¢ suiom. Jlymaro,
4yepes3 rOJIUK Ha0 CAeaTh
[UTACTHKY.

108



MAGGIE: What’s that?

FRAN: Orange rind. Two hundred
dollars at Elizabeth Arden. They call
it aroma therapy.

What’s this?

BRIGHTON: Oh, some stupid thing
at my stupid school.

FRAN: Oh, a carnival! Cotton candy,
corn dogs, chili fries. This’ll be great
for your skin.

BRIGHTON: Like we’re really gonna
go.

FRAN: Why not? It says right here
“fun for the whole family.”

BRIGHTON: Wouldn’t we actually
have to be a family first?

MAGGIE: Father’s very busy. He
doesn’t have much time to spend with
us.

GRACE: Maybe Daddy’s seeing
other children.
FRAN: Here, polish your nails.

You’ll feel better.
GRACE: Okay.

FRAN: Now just leave your father to
me. He’ll go, he’ll do, he’ll love.

MAXWELL.: Help, Niles!

Sondheim’s in my office and he’s on
one of his rhyming jags.

NILES: Shall | send in the clowns?

MAXWELL: No, just give us the

NATAAIA: Tt axpipag givor ovto;
MAIPH:

Zxoye!

DOIBOX: [Mpdypatt eyd €ida peydin
Pektimon 610 TPOG®RTO TNG.

MAIPH: An! Tieivat avto;

®OIBOX: M Broxkeio mov gtotpdalovv
o710 GYoAelo.

MAIPH: Mpp...tavnydpt! Oa €xet kot
umoveé Kat yamnevivyk. Evolapépov
OKOVYETOL.

®OIBOX: Tt pag volale, MAmog Oa
IVITEN

MAIPH: Thoti va unv wépe; Kotta tu
Aéel: «Alookédaon Yo OAN TV
OKOYEVELD.

DOIBOX: Mdvo mov gpeic dev elpoote
OLKOYEVELOL.

NATAAIA: O propmdg dev Exel xpovo
Y10, pdG glvor TUVTO OO OAUEVOC.

EBITA: MAT®G 0 propmds £xet Kot
GAAa TTod1dL,

MAIPH: 'E)a dev 0ého va axovm
KOVLTOUAPES.

APHZX: Aovoon, évo. ovickt ypryopa.
H péAiov kévto Sumhd, tpimhod
KOADTEPQL.

AIONYZHZX: No vrobéowm, 61t 10
povteov e TOV GKNVoDETN dev Thiet
KOAG.

DLovdeg TOpPTOKAAIOD GE
ayviotd vepd. Avtd ota Ivetitovta
Atcntikng to Aéve apopoatodepomeio
Kot 6to ype@vovv 200 gupd. Oa deig
tpopepn Pertimon o610 TPOCOTO GOL.

BUKTOPHA: Bort!

MAIIA: Yto 310?

BUKTOPUA: ATnenbCUHOBBIC
Kopku. JlBa ceanca u Oyzaeub
KpacoTKa. Apoma-Teparmusi.
JlaBaii!

JAEHUC: [la, Tak oHa BBITJISLAUT
HaMHOTO CHMITaTUYHEe.
BUKTOPUS: Hy, mo 3a
OyMasKKa.

JEHMUC: D10 y Hac B mKoie
BCSIKYIO €PYHIY IPUTyMBIBAIOT.

BUKTOPHS: CriopTuBHBIi
JIeTCKuil npa3aHuk. «Mama, narma,
st! CnopTuBHAs ceMbs!».
Caymaiite, cynep! MbI x Takoi ¢
BepyHnbkoii cnenanu uist
MIIaJIIIECKJIACCHUKOB.

ToupKo y HaC marsl He MPUILLIH.
JEHUC: MoxHO nogymMaTh, Hall
npuaér!

BUKTOPUS: A mouemy Het?
Hanmcano xe, ceMeHHHBIN
MPa3IHHK.

JEHUC: Cnauana Haio cTath
ceMbEil.

MAUIA: Ilana oueHsb 3aHsIT, y
HEro He XBaTaeT, He XBAaTaeT JIJIs
HAac BPEMEHHU.

KCIOIIA: MHue kaxercs,
JIEBOYKH, YTO y HETO KTO-TO €CTh.
BUKTOPHS: Aymaib, 4To OH
3aBEN Ipyrux aerei?!
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Chivas. Oh God, he’s got me doing it.

FRAN: Here’s something to cheer
you up. There’s a carnival at
Brighton’s school on Saturday.

MAXWELL: Food, rides, games.
Nothing rhymes. Sounds splendid.

FRAN: Eh?

MAXWELL: By all means, take the
children and have a wonderful time.

BRIGHTON: Eh?

FRAN: | meant the whole family
would go. That would include the
father.

MAXWELL: Sorry, I'm meeting
composers all weekend.

FRAN: Personally, | could live the
rest of my life without another corn
dog...

MAXWELL: Congratulations. Corn
Dogs Anonymous?

FRAN: My point being a carnival’s a
good way to spend some time with
your kids. And time is so fleeting at
this age.

MAXWELL: While | appreciate the
skill and subtlety of your guilt
mongering, I’'m opening a musical in
eight weeks!

FRAN: So?
MAXWELL: | have no music!

FRAN: Oh.

APHZ: Mukdpe dev &y Eavadei 1660
atdAavto avOpmmo. Mov €yet omdoet Ta
vevpa.

MAIPH: No cog mo K4t Voo 60g
otdéer 10 képy, To oyoielo TV
nodiwv - Sopyavavet v Kvplokn
TOVIYOPL PE PTOVPE KOt YATEVIVYK.

APHZ: Aco! AOMTKéG ekdnlmoers,
Staymviopdg xopov. Iidka Oo ‘yet.

MAIPH: Eidarte;
APHZX: Kavoviote va mdte.

®OIBOX: Eidape!

MAIPH: Oyt va éleyo emedn Aéet
draokédaon Yo OAN TV 0KoYEVELD
WAT®G EVVOEL KOl TOV UITOLUTTA.
APHZX: Treym; Tnv Kvproxkn eipon
Tviypévog. Exm tov kdopov ta
povtefov.

MAIPH: KoAd-kord punv cuveyicete
c0g Kotohofoivo.

APHX: AM\G;

MAIPH: Agv vrdpyet 0ALG. Opmg
emeldN avtd TO TOVNYOPL efvar Lo
gvKopia vo TepAcTe Alyo ¥pOVO LE Ta
Toud1d Ko TEWON 0 XPOVOG TEPVA KoL
yévetor. Kot onpepa gipaote kot avplo
dev eipoore.

APHX: Yag guyoaptotd molv yo Tig
TOYELG TTOL HE popTtdoate. AMG EEpeTe
oge 15 pépeg Eexvam mpdPec oe
KOLVOVPYL0 £PYO.

MAIPH: Kou;
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BRIGHTON/MAXWELL:
Otherwise, I’d love to go.

MAXWELL: Brighton, don’t be so
smart. Gracie dear, take smaller bites,
and Maggie, do try to be a bit more
outgoing. Well, carry on.

FRAN: Well, the man has to make a
living. How else can we afford the
lifestyle to which I've become
accustomed?

FRAN: Okay, so | flunked facials.
We’ll color it in and call it a mole.
There. You look just like Cindy
Crawford.

MAGGIE: I look just like John Boy
Walton.

FRAN: I loved him.

BRIGHTON: Hey Mags, you look
really beautiful.

MAGGIE: And...?

BRIGHTON: And nothing. You look
really good.

MAGGIE: Shut up, Brighton.

FRAN: Why are you being so nice to
your sister? Who’d you kill?

APHZ: Kot dgv £y mpotayovioTpio.

MAIPH: Hono tpayin n Kotdotoon
c0¢. Zog Kotorafoive.

APHZ/®OIBOZX: Atopopetikd dev
vrapyet Oépa Oa epydovva.

APHZ: ®oifo, koye t1g e&umvadeg. Ko
eov Efita mo pikpég pmovkiég Oa
nviyels. Kotr eo0 NatoaAo pov pnv
KpLPecat Yive EMTELOVG MO KOWOVIKT.
Aowdv péca Oa “pot.

®OIBOZX: O matépa g ypovidg!

MAIPH: ‘Eha otapdta  pmv
glpoveveoat.  Av  umopovoe  Oa
epyotove, ol dev pmopei. Ipémet va
SovAéyet ya va Pydiet Aeetd. Totl av
dev Pydrer Aegptd mog Oo {ovpe Ommg
Covue; Tl eyd tdpa cuvndico oty
TolTéAEWN OeV PTOP® Vo {N6m oAMDG.
XA!

Scene Ne3
MAIPH: Otav  Xowmdv dev  pag
TETVYOLVEL 1) TEPUTOINGT TPOSOTOV eV
poodpe pe vo LOADBAKL HETATPETOVLLE
TO GILPAKL 6€ pio wpodToTn EMTOO.
TNo va og do kovkha gicat. Towo 1 Bikv
Koyié.

NATAAIA: IMow Bixv Kayd; Zav tov
Zuitn eipot.

MAIPH: 8 ypovia mpmbumovpyds ovtd
GOV AE® POVO.

®OIBOX: ' va o€ 6@ Notaiio! ITodd
opopoen gioon!

NATAAIA: Kat...cuvéyioe!

®OIBOX: Avtd 0gha va Gov T, 0Tt
eloot ToAv OpopEn.

NATAAIA: Bobrooto enttélovg.
MAIPH: Tt éywe pkpé; Ilog ko og

EMACOV Ol KOAOGUVEG e TNV adepon
00V; XKOTOGEG Kovévay; XAl

BUKTOPUSI: Oit, neBouku!
[puser! aiika, nmpuser! Cmymraii!
Bort Tenepb MOHATHO, Y 9TOTO
NPBIIINKA AJUIEPTUsT Ha
uutpycossle. Citymai, 1aBaii ero
3aMa)KeM M CKa)KeM, 4TO ITO
pomunka. Kak y Cunau Kpodop.

MAIIIA: DT0 Oyner He poAnHKa,
a OoponaBka U moxoxe Ha bady
SAry.

JEHUC: Man, na Tel y Hac

KpacoTka!
MAIIA: U...

JEHUC: U Bcé! Kak [xymus
Pobeprec.

MAIIA: 3amomnuu, Jlenuc!
BUKTOPUA: 1o Th! Takon

no6perii ¢ yrpa? [lopanbie your
yKe KOoro-1o?
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BRIGHTON: Why does everyone
assume the worst of me?

FRAN: Because it saves time.

BRIGHTON: You know, we did
handwriting analysis in school today,
and I found out I’'m very vulnerable.
FRAN: Really? That’s fascinating. I
don’t suppose you could analyze my
handwriting?

BRIGHTON: Sure, | happen to have
a piece of old unimportant scrap
paper. Sign your name right here.

FRAN: Okay...
SUCKER!!

BRIGHTON: What just happened?

FRAN: Honey, I’'m so far ahead of
you, we’re in different time zones.
Ooh, a note from the headmaster.

BRIGHTON: Don’t believe

everything you read.

FRAN: Brighton Sheffield? You were
caught smoking?!! Feh! That’s
disgusting. It takes the idiots that start
that filthy habit years to quit. | still
haven’t knocked off all the weight.

DOIBOX: It 0dot pe Oempeite Kokd
Toudt;

MAIPH: Evo dev gicon kompevodin
pov. Eioar 1660 mapeEnynuévo.

DOIBOX: Xnpepa oto oyoAeio pag
£KOVOY 0VOIAVGT] TOV YPOPLKOD HOG
YOPOKTN PO, Kot Bprkay OTL gipLot ToAD
€VAAMTOC.

MAIPH: XoBopd; [Totavod coppadnm
GOV TOV YPOPIKO YOPUKTI PO
OVTEYPOVEG;

DOIBOZ: Oyt aAnbeia cov Aéw. Oéhelg
VO GOV KOV® Kol EGEVAL LLLOL OVOALGT);

MAIPH: Eipot moA0 mepiepyn va 6o to
OTOTEAEGLLOTOL.

DOIBOX: Kdtoe kdmov €6 £xm Eva
yopti Yo métopa. o va dw. o Pare
pio vroypae 6.

MAIPH: Tlov €dd; Xa! Tnv mdnoec.

DOIBOX: Pe moudia Tt £ytve;

MAIPH: Méyko pov, Otav €c0
TYOLVEG €YD epyoOpovva. [l va Sovpe.
Inueiopo  amd 10 devboviy  tov
oyoleiov;

DOIBOX: XoPapd; Kot dev to giya
npocéel.

MAIPH: Tt og mdocave vo komvilels;

DOIBOX: Aev kanvila eyd. 'Evag ¢ilog
LoV KAmvile Kot Hov To £5mGE VO TO
KpaTho.

MAIPH: Bpe og mo1ov ta TovAdG avtd;
Agv vipénecor vo kamvilels € vtV
™mv niwios;

DOIBOZ: Aev kdnvilo cov opkilopor.
Mua tlovpitoa Tpafnéo.

MAIPH: Adaoayov pov pafe kot tnv
tovpa. Oa Tperadd!

®OIBOX: ITo? mag;

MAIPH: IloV va méo Bpe; [Tov va

JAEHUC: IToyemy xJemib OT MeHs
camoro xy/uero?

BUKTOPUS: Kny x ot TeOs
camoro ny4dmrero! 'oToBuThCs
TOJIBKO K XYJIIIEMY.

JEHNC: Mexay npoynmM MHE
CEeTOHS B IIKOJIE TIOYEPKY
OIIPEIENUIIH, UTO Sl O4eHb TOOPBIi
YeII0BEK.

BUKTOPHA: A Tbl MHE MOXKEIIb
onpenenuts? 3?

JEHUC: Mory.

BUKTOPUSL: [laBaii, naBaii!

JEHUC: Y mens Tetpanb 31ech
HeHyxHas. Ceituac. Pacrimmucs
BOT IPSIMO 37€eCh!

BUKTOPUA: Tak! He 3nana, mo
B IIIKOJIC OTMCHWIIH THCBHUKH.
Jlomyx!

JIEHUC: TbI uTo 003bIBacIIbCs?
M?

BUKTOPUS: Hamén, xoro
pasBectu! YV MeHs u€pHbIil osic
10 BPaHBIO, KaK y MPE3HUJICHTA.

JIEHUC: ¥V npe3unenra no
J310]10.

BUKTOPHS: Hy no m3rono. Tak,
mouynTaem! 3amedyaHue OT
TUPEKTOPA MIKOJBL.

JEHUC: Ot nupekropa rae?
BUKTOPUSI: Ara! Jlennc
Maxkcumosnu IllaTanuH, Bac
3aCTyKaJld B Tyasere 3a
KypeHHEM.

JEHUC: £ Tombko curapety
IIpyTa B3sUI Ioiepkatb. EMy Hano
OBLTO MITAHBI PACCTETHYTh.
BUKTOPU: Makcum
Buxroposuu!

JEHUC: Ter kyna?
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BRIGHTON: Where are you going?

FRAN: Where do you think? I’'m
telling your father.

BRIGHTON: He’s busy.

FRAN: Not too busy to hear this.

BRIGHTON: But he’ll bring up that
whole military school thing, and can
our country really afford that?

FRAN: Smoking. Where would you
ever get an idea like that?

BRIGHTON: From you.

FRAN: Me?

BRIGHTON: Bad, bad Lenny
Brown?

FRAN: Wha...? Oh.

BRIGHTON: So maybe we should
just keep this our little secret. | mean
what kind of Nanny tells a story like
that to an impressionable ten-year-
old?

FRAN: Are you trying to blackmail
me?

BRIGHTON: Let’s just say if I'm
going down, you’re going down with
me.

FRAN: Who are you, Edward G.
Robinson? You think I’m going to be
intimidated by someone who can
walk under a coffee table? Were they
at least low-tar?

Thw; ZTOV TOTEPU GOV.
DOIBOZX: Mnv tov evoyheig éxet
SovAgLd.

MAIPH: Aegv neipalet 6o tov
EVOYMIO®.

®OIBOZX: Mn og mopaxoid Oo pe
vdapetl {ovtavo.

MAIPH: Madi 0o og yddpovpe. Akovg
exel va kanvilet. [log cov phe avtd
Ppe;

®OIBOX: Mov ‘pOe amd oeva.

MAIPH: Amé péva;
®OIBOX: ' Bupnoov! O I'wpyog o
TMaptadia, o Number one.

MAIPH: Tu Qy opdv.

®OIBOX: Omdéte pnmwg va 10
KPOTHGOVUE HOOTIKO PeTa&D Hog;

MAIPH: Ono prndota! Me exPralers;

DOIBOX: Aev Oa gipon pLovog Lov 6to
Y3GpG1uO.

MAIPH: Aev vipémecon PBpe; Tt eloon
kot pe omereig; Kovévag vovog g
voytag, Nopileig mog 0o oe @opndo;
Oo @ofnbd «dmolov Tov TEPVAEL
opOog kate omd 1o tpomelaky, Eioot
ol yeraopévog! Xa!

BUKTOPHSL: Otua nopanosars.
Ero B mkouny Be3biBaroT. He
MeHs!

JAEHUC: On 3ansar!
BUKTOPUSL: 3ausrt, a Huuero! A
JUISL TAKOH HOBOCTH BPEMEUKO
HanaeT.

JEHHUC: U Bcé! Teneps MeHs
OTIPABST HAa CyBOPOBCKOE
YUUITHIIE.

BUKTOPHUA: [Ja! Takoro
poccuiickasi apMusi HE IEPEKUBET.
Wrtak 3a nepkaBy obugno! A Tyt
emé Te1. Hy-xa roBopu! Uro 3a
Mep3aBel] MOJATOIKHY Te0s
HauaTb KypuTh?

JEHUC: Ter!

BUKTOPUS: A?!

JEHUC: [la! Ts1 roBopuina, 94to
Ba JIEHpKA Kypuil, 1 OBUT Kpyue
BCEX.

BUKTOPHUS: o?! A
rosopuia.../la, 1 ropopua 1o...
JIEHUC: A rosopuina! Taxk uro,
MOXET OBITB, 3TO OCTAHETCS
Hallel MaJleHbKOM TaltHON?
BUKTOPUS: MunyTtouky! OT10
mo? [lanTax?

Hacmotpencs! «bpuransm». Toxe
MmHe Carmra benbrit.

JIEHUC: {I ue 3uato, Oemnblii, HE
OeTbIif, HO OJIMH 5 CPOK TSHYTH HE
Oyny. [oinémm mo mery Kak
MOJICTPEKATEIb.
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FRAN: He’s gonna fire me! I'd fire
me! And I just figured out the bidet is
not a water fountain. Uch! What am |
doing? | quit. | gotta deal with my
problems without a crutch. What’s to
eat? What was | thinking, blabbing a
story like that to a ten-year-old? On
the other hand, if I told him to jump
off the Empire State Building...
Hello, that was my mother’s voice
that just crossed the Queenshoro
bridge and flew out my mouth.

NILES: But with such dulcet tones.

FRAN: This is so typical of kids. You
try and try and what do you get - a
slap in the face. Oy, my mother again.
Niles, call an exorcist.

NILES: The previous nannies always
signed all of Brighton’s discipline
reports.

FRAN: The nanny can do that?

NILES: Of course. In fact, Nanny Six
retired with Carpal-tunnel syndrome.

FRAN: No, | gotta tell Mr. Sheffield
what | did or the evil eye will get me
and I’1l be hit by a bus.

NILES: The evil eye? Your mother
again?

FRAN: No, Grandma Yetta.

NILES: Well, Miss Fine, it’s been a
pleasure spending this time with you
and your family.

FRAN: Oy, why do I have to be such
a straight arrow? Goodbye Niles,

Scene Ne4

MAIPH: Oa pe ydapet {ovravi! Kot
petd Bo pe amoAvost kot Qo €xel Kot
otkio. Kot ey ot 0éom tov Oo pe
amélvo. Kpipa kot mwéve mov poig
ocovinbica  €dd  péoa!  Ilpoytég
GLVELONTOTOINGO OTL TO GWVIPPAVL GTO
pmavio elvor pmvtéc. Tu xdvo; Agv
elpont koAd. Oyt dev Oa Tov aprio® vo
pe amolvoel. Oa mapoartbod and povn
pov. Ilpémer emtéhovg vo pabo vo
avtipeTonilo To TpofAnipata pov. ‘Eyet
timota va eaw; Tt pov ple vo o oe
éva mouddxt v otopia tov Haptadia;
Amd v oA vo pov mews: Av Tov
éleya va monéet omd TV akpoToAn Ha
mdaye; Tt Aéo M Tpeln; Zav €yl pmet
HEGQ LoV M HévaL [Lov.

AIONYZHZ: Qpaiog povoroyog! INari
O€V TOV TO.G GTNV TOALTIGTIKY
Olopmada;

MAIPH: Todwa! Katdiapeg; [Toreveg
o {on var ta avafpéyelg oot Kot
7oo gival To guyaplot®; Mo KAOTGLA
Kot €@ amd ™V mopTo. ApGV va v
miA M pdve pov. Agv elpor Kold!
Awovion edvae eE0pKIGTN.
AIONYZHZE: ITavtmg va EEpetg 0Tt o1
TPONYOVUEVES VIAVTAOES LOVES TOVG
VILEYPOPOV TOL CUEIOUOTO, OO TO
GyoAeio.

MAIPH: XoPoporoyeic; Exovv ot
VTOVTASEG TETO0 O1KO0d0G10L,;
AIONYZHZX: Apg! Ovpapon pio viovtd
elye méOet apHp1TIKd and TG TOAAES
VIOYPAPES.

MAIPH: Kot gpévo o ®oifog pov
£€0M0E TO YOPTL VO TO VTOYPAY® Omd
novn pov. o v omacel to Topdpt tov!
Mnnog Yo vo. 606m TO SIKO OV VO, TO
vroyphyw; Aev givar kabolov Kokm
wWéa. Oy-Oy dev elvan cwotd. Ilaw va
T0 T OA0 6TOV MTaKOTOVAO0, GAMMOG O
®edg Oa pe Twopnoet o Py o Kot
0o [Le TATAGEL TO TPOYL.

AIONYZHZE: Agv kukAo@opel axdun to
TPOLL.

MAIPH: T avtd cov Aém 660
npoAafaive.

BUKTOPUA: Koncrantus!
KOHCTAHTHUH: [1a!
BUKTOPUS: 1o y denuca
IIKOJIA Takasi? YBUENH MalaHa ¢
CUTapeToH, U cpasy oTua
BBI3BIBATH!

KOHCTAHTHH: 3T0 snuTtHas
THMHA3Us, TaM BCE JETH
MIPOJIBHHYTEIE.

BUKTOPHUA: 3auem 51 Hauana
12neTHOMY MapHIO paccKa3bIBaTh
po mrmany?

KOHCTAHTHH: Xaxaxal!
BUKTOPUSL: A ¢ npyroit
CTOPOHBI, eciH O s Besienna eMy
IPBITHYTh € ISITOro 3Taxa... O,
11O 5 CTajla TOBOPHUTH, KaK MOSI
MaMma.

KOHCTAHTHH: Mexny
[IPOYMM, BCE MPEBIIYIINE HIHU
CaM¥ MOJNHUCHIBAIN THEBHUK
Jlenuca.

BUKTOPUA: Cepbézno?

KOHCTAHTHH: Cepsésno!

BUKTOPUSL: A HsaHs umeeT Ha
9TO MpaBo?

KOHCTAHTMUH: Iloyemy Het?
OmHa ke 0TBEeYaeT 3a BOCIIBITAHNE
neteil. 3HaeTe, MoUYeMy yBOJIMIACH
HsHS Ne 67

BUKTOPUS: [Touemy?
KOHCTAHTHUH: Pyky
BbIBUXHYJa! YTOOBI HE NPUIILIOCH
MO/TUCHIBATE.

BUKTOPHA: Ckazats Makcumy
nmn Het? Her, Ha/to ckazaTs.
Hano ckazats. boxe K, ThI MOIi,
J1a 32 9TO XK€ MHE TaKas MOpOKa
Ha Morto rostoBy?! Omsite! OnsTs!
KOHCTAHTHH: Mawma!
BUKTOPUS: Het! D10 yxe He
mama! Ot1o yxe 6abymika! baba
Hans!

KOHCTAHTHH: Buxropus, mue
OYEHB MPUSATHO OBLIO TIPOBECTH
Bpems ¢ Bamu n Bamumu
POACTBEHHUKAMHU.
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goodbye house, goodbye Jackie O.

COMPOSER: The kind of music |
hear for the show is a kind of, you
know, Baccara-David, promises
promises thing. Bounce, lots of
bounce.

MAXWELL: | am not sure.

COMPOSER: You are right. Damn
it! Awful! Out!

FRAN: Knock-knock?

MAXWELL: Yes, what is it, Miss
Fine?

C.C.: And quickly, please. We’ve got
eight more composers to see
today...But you’re right up there.

MAXWELL: Well...?

FRAN: It’s about Brighton...
MAXWELL: Yes?

FRAN: Remember the other day, me
and Val were in the kitchen? Or was
it in the living room? It was

Scene Ne5
YKHNO®ETHX: Eyd avtpv v
TOPACTOOT mv pavtalopot

aompopovpn. Oko to povdyo povpa.
Olo ta émumha dompa. Ko 610 @uviale
yivetor éva toop Kot yivovtor Ola
APOLOTIOTEL.

APHZ: Kot 0o ‘“vor opaio avtd;

YKHNOGETHZX: "Eyeig dixio. MoAakio
Oa eivat.

MAIPH: Evoylo;

XMAPATAA: Evvoeito!

APHZ: Oékete kGt Aeomovig
Tomaddakn;

YXMAPATAA: T'piiyopa Gog TopoKoA®.

"Exovpe dAlovg okt oxnvobétec va

dobpe onuepa. Ileprtd PéPona, yorl
eloot pHokpav 0 KaAHTEPOG e SL0POPAL.

APHZ: Tt ovpfaivet;

MAIPH: Towg dgv givar n katdAinin
otryun). Agv 06ho va 560G SLOKOY®.
APHZX: Mog £xete non Swakdyet.
Akovm.

MAIPH: Xyetikd pe to ®oifo...

APHX: Tt éxave o,

MAKCHUM: Nla, na!
KOMIIO3UTOP: 3npascrByiite!
KAHHA: Hukaknx
3apascTByiiTe. [loxkanyiicra,
noGkIcTpee, y Hac ceroaHs emg 8
KOMITO3UTOPOB. A y Hac KCTaTH
TpUHAILATHIN.

KOMITIO3UTOP: 3naunr Tak,
Makcum, 31€ch Hy’HO, B 3TOM
IOy JIOJDKHA OBITH KaKasi-To
TOPKECTBEHHAsI, HY YTO-TO
THMa....Xa-xa-xa! Uro-unoyays
Tax, a!

MAKCHUM: MoxeT OBbITb...
KOMIIO3UTOP: Ha, na, Ber
npaBel. HaBepHO, HABEPHO 311€Ch
JIOJDKHO OBITH 4TO-TO THIIA «MOM
MapMeJiaiHblid, 51 He rpaBa». A
MIOTOM Kak-HUOYIb, YTO-HHOY b
tak...0! Poxxnaerca! Csexo!
MAKCHUM: [To-moemy, 310
COBEPILICHHO....

KOMIIO3UTOP: [a, na, Ber
MIPaBbl, COBEPIICHHO YCTAPEJIo.
VYcrapeno, ycrapeno, HO HU4ero,
TJIaBHOE YAapHbIe, IOHUMAETe,
9TOOBI YETKHH PUTM OHIIH
yJapHbIe, 4TOOBI BCE 3ByUallo,
[orpemMesio

BUKTOPHA: Tyk Tyk! Mackum
Bukroposuu!

KOMIIO3UTOP: Yro Tok-TOK. 51
TOBOPIO YIapHbIE, a HE TOK-TOK.
MAKCHUM: Buxropus, 94To
CIy4YHII0Ch?

JKAHHA: [la! Bot uero Takoro
ciyuyusiocb? B KOHIIE KOHIIOB.

BUKTOPHUA: A! Huuero! A s
3aii]y MOTo3XKe.

MAKCHUM: [To3ano! Briepén!
BUKTOPUS: Hy 310 o nosoxy
JleHucku.

MAKCHUM: Yo emgé?

BUKTOPUSI: Oii! Kakoii y Bac
orpomHslii 1om! IIpocto
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somewhere in the house. And it’s
such a nice house.

MAXWELL: What about Brighton?
Has he been injured?

FRAN: No.

MAXWELL: Is there property
damage?

FRAN: No.
MAXWELL: Is he missing?
FRAN: Nah, he’s right upstairs!!

MAXWELL: Then what are you
doing here? Isn’t this something you
could handle on your own?

C.C.: Honestly, Maxwell, what’s the
point of having a nanny is she can’t
deal with these things herself?

MAXWELL: Isn’t that what I just
said?

C.C.: Yes, but | wanted to say it, too.

MAXWELL: Miss Fine, look,
whatever it is, just take care of it. I'm
giving you carte blanche, all right?

FRAN: Alright.

MAIPH: Oy-6y1, timoto. Gvpdcacte
TIg TPodALeG mov elye €pOel ) eidn pov
N F'oyo kot ta Aéyape oty kovliva 7
€00 oto coiovt elpoote; Oyxt oty
kovCiva eipoacte. H pdidov Oyt €dd.
Téhog mavtwv Kkdémov peg to omitt. Mo
Kot 10 £€0epe M KovPévto. Tt wpaio
onit! Kot avtog o mivakag dvepo. Ti
axpog deiyvet;

APHZ: Qo mdet pokpid n Poritoo;
MAIPH: Oy1-6y1 10 Aé® yioti dévet
KOTOTANKTIKA KO [Le TO YOAL KoL [LE TOV
KOV,

APHZ: To £xet avtd o Péunpav maet pe
oo 'Emabe kdtt o Doifog; Etvon kard;

MAIPH: Mo yapd eivot to Tovidit
Hov.

APHZX: Tkétwoe Kavévay;

MAIPH: Oyt to movAdkt pov.

APHZ: E 167¢ t1; E€npaviotke;

MAIPH: Tlédvo givor To TOLAGKL LOL.

APHZ: Twrtl pe  onacyolelts;
Ondnmote Kot av cupPaivel yepioteite
70 HOVOL GOG.

YMAPATAA: Edukpwd Apn dev
Umop®d vo. Katohdfm Yo oo Adyo vo
TANPOVES VIOVTG ov OV Umopel va
xepotel LovNg Kamota TPy LoTos
APHZ: Avto dev glma poMG Tdpa;

XMAPATAA: Eyovpe 11g 1d1eg
anoyels. Agv gtvatl cuykivnTiko;

APHZ: Kowtdére deomowvic TTomaddin.
Ondnmote Kot av cupPoivel yepioteite
10 goelc. Zag €E0V0000TD €V AEVK®.
2oupmvot;

MAIPH: Ev Agvkd; Zopuewvot!

00AJIICHHBIN U TAKOI OTPOMHBIIA.
W Bot 5Ta kaptuna! J[aBHo xouy
CIIPOCUTH. DTO IO 3a JIr0/d, a?

MAKCHUM: Bukropus...
BUKTOPHSL: IIpocto kapTuHa
XOPOIIO COUYETACTCS C JUBAHOM.
MAKCHUM: Penun rapmMoHHpyeT
COBCEM HE TOJIBKO C TUBaHAMHU!
UYro Tam ¢ Jlenucom? On
nopanuics?

BUKTOPHUA: [la ner! Boi uro?

MAKCHUM: Uto-Hubyap momkor?
BUKTOPUA: [la ner! V Hero Bcé
XOPpOLIIO.

MAKCHUM: Vnan B noasain?

BUKTOPUS: [la vet. On
Hasepxy! Hy!

MAKCHM: Jla 3auem Bri
npunun? Bee ocranbHbie
po6seMbl BBl JOMKHBI penath
CaMOCTOSITENBHO.

JKAHHA: 51 e nonumaro,
HoYeMy JiepKaTh HSHIO, €CIIH OHa
HE MOXET BCE pelarh.

BUKTOPUA: O! 3omnoTeIe caoBa.

MAKCHUM: ITo-moemy, 5
BBIPA3HII TOJIBKO YTO 3Ty MBICTb.
JKAHHA: Jla, HO MHE Ka)KeTcs, ¢
MIEpBOTO pasa He MOHsIA.
MAKCHUM: Buxropus, uaure
pa3bepuTech caMOCTOSITEIBHO.
Jlaro Bam KkapT-OsnaHi!

BUKTOPHUS: Koro?
MAKCHM: Kapt Omanm!
BUKTOPHUS: Ara! Xoporo.
Xopolio, 110 He OyaHMI.
KOMIIO3UTOP: Aii!
MAKCHUM: Euig pa3!
KOMITO3UTOP: Aaii!
MAKCHM: [Ipamatudso!
KOMIIO3UTOP: Aaif!
MAKCHUM: XKanna, 3anuimre
ero B xop. Cnenyromuii!
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FRAN: A well Niles Honestly, Niles.
That was easier than | thought it
would be.

NILES: You didn’t tell him, did you.
FRAN: No.

NILES: What about that you might
get this evil eye?

FRAN: O that’s all an old Bubbe-
meise tale. A Bubbe-meise it’s like an
old wives tale. Honestly Niles it’s the
‘90s for Gods shake who believes in
the evil eye anyway?

NILES: You’re up early.
FRAN: I couldn’t sleep.
NILES: Um-hmm.

FRAN: I had indigestion. It has
nothing to do with a guilty
conscience, if that’s what you’re

implying.
NILES: Crepes?

FRAN: Back off, Niles! ’'m gonna
punish the kid, what else do you
want?

NILES: Dare | suggest syrup?
FRAN: What’s with the third degree?
| tried to tell Mr. Sheffield, but the
man doesn’t listen! Everything I say
goes in one ear and out the other.
MAXWELL: Good morning, Miss
Fine. I’ve been thinking about what
you said.

FRAN: Whaa? What’d I say?
MAXWELL: About spending more
time with the children. See I’ve
started already. Children, we’re going
to the carnival.

MAGGIE: All of us?
MAXWELL: The whole family.
We’ll go on the rides. We’ll eat
cotton candy.

MAIPH: Teld ntav mo evkolo ond
660 voula.

AIONYZHZ: Agv Tov 10 TEC.

MAIPH: Oy

AIONYZHZ: Kot 0 @g6¢ mov Oa. oe
TILOPNOEL

MAIPH:  Avte koAé miotedels oe
detodaipovieg otov 21° audva. ‘Era og
nopoko®! TToavayio pov!

Scene Ne6
AIONYZHZX: Mpp...Nopig vopic oto
ool
MAIPH: Mg potdc av £KAelco Hat;

AIONYZHZ: And 11¢ TOvELs;

MAIPH: Ioteg toyeig koAé; Avoneyio
elyo. Teheiooe! Agv Eavatpom
povoakd. Me mepdlet.

AIONYZHZX: Tnv mpornyolpevn
ePdopada ToV £Qayes TOV LOVGOKAL.

MAIPH: Kot oxopo vo 10 yoveéyo.
Kortdrapeg; Evtaéer eima 6t 0o tov
Tinopioo tov ®oifo. Tt GAlo Oeg va
KOVE;

AIONYZHZ: Avyovhdxy

MAIPH: Mnv pov Bydalerg mv yoyxn
YPIOTIOVE OV, OOV TPOocmaOnce vo
TOL TO TT® TOL MToKOTOVAOV, OAAG deV
axovetl 0 avOpomoc. Eival o pumonvakng
Kot 0 Byotvakng.

APHZ: KoAnpépa. Maipn

EEPELC. ..OKEPTNKO OVTO TTOVL LoV EAEYES
TIG TPOGAAEC.

MAIPH: Tt éleyo mos,
APHZ: Avto, Ot dev  aQlepdved
Kka00lov ¥povo ota Todtd. Aowdv Oo
oALGEovV T TpdypaTaL.

NATAAIA: Kainpépa.

APHZ: Mpyp...[odd v Kvoprokn Oa
nape oOlot pall oto TOvVNyvpL TOL
oyohielov.

MAKCHUM: [To6poe ytpo!
KOHCTAHTHH: Jo6poe yTpo,
cap.

MAKCHUM: Bukropus, s
norymai Haj Bammmu ciioBamu.
BUKTOPUS: UnTepecHo! Han
KakuMu? MHe 371ech CJI0BO HE
JIAIOT CKa3aTh.

MAKCHM: Hy o Tom, 4To
0oJIbIIIe BPEMEHH HAJI0
MIPOBOAUTH C 1eThbMHU. JleTn, Mbl
BCE BMECTE UJEM Ha CIIOPTUBHBIIMI
npa3IHUK.
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GRACE: It will be like being a child
again.

MAXWELL: And it’ll give me a
chance to talk to Brighton’s
headmaster, see what he’s been up to.

NILES: Whoops! These things can
get S0 sticky.

FRAN: You know, I think I’'ve
soured on the whole carnival thing.

MAXWELL: Miss Fine, | rearranged
my entire schedule and now you’re
telling me you don’t want to go?

FRAN: I wasn’t a hundred percent
that day. I must’ve been ovulating.

NILES: Your eggs, sir?

MAXWELL: Well, you can stay
home if you like, but we are going.

BRIGHTON: Do something!

FRAN: | will. T’ll do what I should
have done in the first place.

NILES: Here, here. Here.

FRAN: Mr. Sheffield, there’s
something | think you should know.

NATAAIA: O)lot padi;

APHX: Not cov po owoyéveln. Qo
oape, Oo mai&ovpe, 0o mhpovpe pEPOG
o€ Sy OVIGHLOVG,.

EBITA: Qpaio! Oa a1c600vid Kot méat
moudi.

APHZ: Kot pe v gvkarpio 0o do xon
ToV 01€V0VVTH TOL GYOAEIOV VO, LoV TTEL
oG o, Tdel o Doifog.

AIONYZHZE: ITapokiyo. Tpépovv ta
xépo. Lov amd to Tpmi. MoTlocHEVOS
Oa eipot.

MAIPH: Ildvtog ywo vo mo kot thv
povpn pov oAnbele €yd TOPA TOL TO
KoAooKEPTNKE OAO  OVTO UE  TO
movnyopt o Prokeion 0o glvar. Oa
KaveL Kot kpvo.

APHZ: Xopd @00 givar o kapde.

MAIPH: Tnv Kvpuoxn yoAdet to
elmave.

APHZ: "Etot kot oAMdg péoa 610
yopvaotipto Oa yivet.

MAIPH: Térte 0o Bpopoxondet amama.
Eyod dev épyopon.

APHZ: Zvyyvoun. Eyo adlaga 6ro ta
HOV TOL pavTEPOD Y10 VOL TO KOTAPEP®D
KOl €6€1G LoV Aéte 011 dgv Oa épOete;
MAIPH: AoV dev Oa p apécet to
EEpw.

APHZX: Eceig empévare, yyo,
YTVTOGOCTOV.

MAIPH: Agv oicOavopovva Kol
exetvn v nuépa. 'HOgha kdmov va
Eeomdow.

AIONYZHZ: Avyovhdxy,

APHZ: Oyt Qpaia gogic pnv épbete.
Epeic mdvrog 0o mépe.

OOIBOX: Kdve kdtt!

MAIPH: Oa kdve. Oo kéve oavtd mov
émpene va glyo Kavel amd v opyn.

AIONYZHX: To OV

TpOYPOpLHDL

JIEHUC: Bcee?

MAKCHUM: Jla! Bceeit cembéil.
IIpbIrHeM B MEIIKax, KyIUM
MOPOKEHOE.

KCIOIIIA: 5 cHOBa 4yBCTBYIO
ce0st peOEHKOM.

MAKCUM: A s 3a01H0
MOOOIIAIOCh C YUUTEISIMH,
MIOCMOTpPHM, Kak TaM y JleHuckn
Jena.

KOHCTAHTHH: ITo-moemy
BIIBITLIH!

BUKTOPHS: Oit! boxe x Moii!
3auem Tyna untu? Cxyka Oyzer
cmepTHas! BoT 9Tu pbIKKY B
MBUTBHBIX MEIIKax, a
nepetsruBath kaHatsl. Oif !
[ToroMm s emé ycnplana IporHo3
morofsl. byaer xonon codbaunii.
MAKCHUM: IlepenecyT B
CTIOpT3al.

BUKTOPUA: Jla Bol uto! Thi
yMpéIb oT kapsl. A Bl emé
3a0buTH, y Bac BcTpeua ¢ aTum
KOMIIO3UTOPOM.

MAKCHUM: Buxropus! 5 uro-To
HE MoHUMaro. S ¢ TakuMm TpyJI0M
nepezenan cBou rpaduk. Ber uto
MEHsI OTrOBapuBacte?
BUKTOPUS: Hy, Makcum
Bukroposuu! Hy uro Bsi! S xe
He ['ocniozte Bor uTo0s! emié u 3a
IIOTOJly OTBEYaTh.

MAKCHUM: A Buepa Bbl
HacTauBalH.

BUKTOPHUSL: 5 nmoxo cebst
qyBCTOBaNA. Y MeHs ObLTH
KPUTHIHCKHE JTHH.
KOHCTAHTUWH: Bammu siiina,
cap.

MAKCHUM: Hy nanHo, Mbl
noiném 6e3 Bac. S nomkeH
00IIaThCs C IeTHMHU.

KOHCTAHTHH: Yaii!
JEHUC: Cnenaii yTo-HUOY IB.

BUKTOPUS: Makcum
Bukroposuu.
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Brighton...?

BRIGHTON: We don’t care that
you’re on parole! Everyone deserves
a second chance!!

FRAN: Fine, I’ll tell him. When we
go to the carnival, the headmaster
might mention something about
Brighton smoking, but he’s quit, he’s
sorry, so there’s nothing for you to
worry about. Niles, these crepes are
divine.

BRIGHTON: And so light.

FRAN: My mother makes a blintz
that could double for a bed spread.

GRACE: You know smoking will
stunt your growth.
MAGGIE: And you’re already a
dwarf.

MAXWELL: Girls,
excused. Not you, Miss Fine.
FRAN: Oh.
MAXWELL: Smoking, Brighton? |
can’t believe it. What on earth
possessed you to do this?

you may be

NILES: Are you through here?

FRAN: It’s starting to look that way.
MAXWELL: I'm waiting, young
man. What do you have to say for
yourself?

BRIGHTON: | just did it once, but I
didn’t inhale.

MAXWELL: That is the most
pathetically lame excuse | ever heard.
Go to your room. Not you.

FRAN: Mr. Sheffield, there’s

axolovbel etvan AKOTIAANAO.
Amapoitnn 1 yoviki covaiveon).
MAIPH: Kbpie Mrakoémovie. Eivat
Kdtt Tov Béhovpe va cog modpe. Kdrt
nov dev Eépete. ['a meg Doifo.
®OIBOX: Evtééer Maipn dev mepdlet
oL £XE1G KAVEL PLAOKT. AtKotovGoL pia
de0TEPN gukaupia.

MAIPH: Ace 0o 10 T eym. Kopie
Mnokomovie dtov Le TO KOAO TGTE GTO
oyolelo Kot cuvavtioete Tov dtevbuvm
0o cog mer ot émacav tov Poifo va
komvilet. Mnv avnovyeite Opmg o
tlovpitoa  Tpafnée wor TO  EyEL
petavidost  guakpwvd.  Mapdfo  Ppe
Atovion Télelo 0 GVYOLAGKLN YELD, GTOL
¥EPLOL GOVL.

DOIBOX: 't meg pog v cvvraym.

MAIPH: Xog éym met 6Ti ) pévo. pov
Kkpatdet ta avyd Tov [doya yoti petd
ard 30 ypdvia yivovron ot Kpokot
popyaprraplo; XAAXA!

APHZ: Kopitoa myaivete péca cog
TOPAKOA®D.

AIONYZHE: Mpup duoyvet to
YOVOUKOTOLO0L.

APHZ: Oy eoeig dgomowvig [Mamaddim.
MAIPH: KaAd cvyyvoun eneion
elnote Kopitola.

APHX: Ti elvar avtd mov akov;
Kamvileg; Aev vipémeoar; Ilog oov
‘pbe; TToog cov pébe va kamvilels;
AIONYZHZ: 'Eyeig teherdoet;

MAIPH: Xty xvproie&io.

APHZX: TTeppéve Tt €x€16 vor oL TTELS;

DOIBOX: Mo popd SoKiLaGo Kot dgv
TpoAaSa Vo ToV Th® KAT® TOV KamTvo.
APHZ: No 6ov aotpdye pio vo Gov
o gyd. Poye va punv oe PrAémw. Oyt
eoeig deomowvig [amaddaxn.

MAIPH: Eépeig elvon kTt mov dev
Eépetc.

APHZ: AxpiBag! INati dev pov eineg
KOTL,

MAKCHUM: Jla!

BUKTOPU: Bot xorma Ber
noiére B mikosy, Ber kora
noinére...Bam, KOHEUHO, MOTYT
cKasatb, uto Jlenucka kypur. Ho
OH y>Ke OpOCHII U CHIIBHO
packauBaeTcs, YTO MONPOOOBall.
A Tak y Hac BC€ MPEeKpacHo.
Koncranrtun, kak naBHo Bam
XO04y CKa3aTh, YTO 3TH OJIMHUUKH
pocToo reHuanbHbie! Bot Tak!
KOHCTAHTHH: Cnacubo.

JAEHUC: Takue BO3ayLIHbIE.
[IpaBuipHO, man?

MAIIIA: 3ameuarenbHbie!
BUKTOPUSI: A most Mama OJIMHBI
evér IpocTo B MaTpac
TOJIIIMHOM.

MAKCHM: JIeBOoYKH, BBl MOXKETE
unaru?

Her, ne Bbl, Buxropus
BnagumupoBHa.

3Ha4uT, Kypum, aa?

Kax 161 MOT?

Kro Te0s Hamoymun?

CHHMMH 3TO J1ypalkoe KOJIbIo!

KOHCTAHTUH: Tapenka, xax
BUJIHO, YK€ HE MMOHAT0OUTCS.
BUKTOPUSI: Buagumo, Her!
MAKCHM: Tak 4T0, MOJIOA0H
yesioBeK? UTo MBI CKaxeM B CBOE
onpasaaHuu?

JAEHUC: { ne 3arsr!
MAKCHUM: §l He HEKOT 2 HE
cipImian 0osee Typamnkoi
otroBopku. Be€! Ber moxkere
HATH B CBOIO KOMHATY.

He Bsl, Bukropus
BnapumuposHa. He Bel.
BUKTOPUSL: YBaxkaembilii
Bukrop Ma Makcumosuu. To
ecTb, Makcum Bukroposuu. S
Bawm xorerna ckazath o4eHb
Ba)XHYIO BEIIlb.

MAKCHM: Yro >xe Ber panbe

119



something you need to know.
MAXWELL: I'll say. Why wasn’t I
told about this?
FRAN: Well, | tried to tell you in
your office. You told me to take care
of it.
MAXWELL: Because I didn’t know
what the problem was.
FRAN: Because you wouldn’t listen.
MAXWELL: Because you didn’t tell
me it was something like this.

FRAN: It’s pointless to continue this
discussion. You had chocolate cake
yesterday.

MAXWELL: What’s that bloody well
got to do with anything?
FRAN: Low blood sugar. You're
completely irrational.

MAXWELL: You’re twisting the
whole thing around!

FRAN: Oh, so now I’m twisting.

MAXWELL: You’re the most
exasperating, infuriating...!! I think I
just had a small stroke.

FRAN: Does that mean we’re not
going to the carnival?

MAXWELL: Miss Fine!!

FRAN: You know, it’s so easy for
you to find fault. You’re out there all
day with your glamorous theater
people, while I’'m stuck at home,
working like a dog raising the kids.

MAXWELL: You’re the Nanny! It’s
your job!
FRAN: You’re the father! It’s your
job  too! Mr. Sheffield, sir.

MAIPH: Tpocmébnoa n £pnun Kot
OV EIEG VAL TO YEPLOTD EYD.
APHZ: Agov dev n&epo. mepl tivog
TPOKELTAL.

MAIPH: A@o0 dev 0gkeg vo. pe
0KOVGELC.

APHZ: ITov va 10 @ovtootd 0Tt
TPOKELTOL Y10 KATL TETOL0.

MAIPH: E BéBoio mov va to
POVTOOTELS;

APHZX: Onote énpene va pov to melc!

MAIPH: Mnv cvveyicovpe avthiyv v
KovBévta. Agv £xet vonuo. Exeig pdet
GOKOAUTOL.

APHZX: TTov koAAdet oo,

MAIPH: H cokoAdta éyet poyvicio.
OOAMDVEL TO HVOAO.

APHZ: Agev xatdiafa epéva Exet
BoAdcEL TO LLOAD pov;

MAIPH: Ep mowvod; Epéva;

APHZ: ©ékeig vo. to cuintoovpe
TOPA;

MAIPH: A dote pe Aeg kot Tpein.

APHZ: Ilote oe eimo tperny; Movo
Tpen dev gicat. To povo ciyovpo eivor
0Tt Bo pog TpeAdveL OAOVG €00 LEGOL.
Al

MAIPH: T éywve;

APHZ: 'Enaba éva pukpd eyke@otkd.
MAIPH: Anladn dev Oa mépe oto
Tovnyopt;

APHZ: Mnopeig va cofapeguteic yio pua
oTyun;

MAIPH: Qote dgv eipon ko cofapn
TOpa. Z€pelg givor mOAD €OKOAO v
Katnyopeic tovg dAlovc. Eov Aeimelg
oA pépa pe ta Bfatpo Kot TIG
mhieopdoelg Ko £Y0 elpot
OVOLYKOGUEVT VO, S0VAED® GOV TO GKLAL
Yo vo avalfpéym To Tondid.

APHZ: Ntavtd gicat. H dovlela Gov
gtvat.

HE cKazanu?

BUKTOPUSL: 4 neitanack, a Ber
MHE CKa3aJid, 4YTO BCE MPOOIICMEI s
JIOJDKHA pelIaTh cama.
MAKCHM: S x He 3HaI, B 4éM
CyThb BOIIpOCA.

BUKTOPHUA: A Bsl xoTenu MeHs
ciywmars? Bl ciaymana JKanny
ApKaJibeBHY U 3TOro!
MAKCHM: U B uém XKanna
ApxkajgbeBHa 1 3T0T? Bbl jxe He
CKas3aju, 4yTo JIeJI0 B YEM-TO
CepbE3HOM.

BUKTOPUSI: UuTtepecHoe nerno.
Ecnu oH HEKOTO HE YOHII, HUYETO
HE TMO/DKEr U HUTJIE HE YTOHYII,
3Ha4uT Bc€ Xopouro. Yto Mol
MapMeJiaIHbIi, 51 He rpaBa?
MAKCHM: 3na4ur 310, 51 BO
BcEM BUHOBAT. S BO BCEM
BUHOBAT. X0po1uo!

BUKTOPUS: Hy Tak uto? MbI
uAEM Ha TIpa3THUK WA Kak?

MAKCUM: Buxropus
BnapumuposHa! Bsl onsats 3a
cBO€. BBl MeH yKe M3MyqmIn.
BUKTOPHUS: boxe x Tl Moii!
Bl mocmoTpuTe  Ha  3TOrO
MydeHHKa. BBl 1eHb M HOUYB
OonTaeTech MO ATHUM  BallkM
CTyIWsIM, TeaTrpaM U IPOYUM
BammM Ooremam. A s 31ech
CYTKaMH HarpoJI€T BepPTEThCS KaK
Oenka B Koiiece, BOCIBITHIBATH
HaIIMX JETEH.

MAKCHM: Bwl ke HAHS. DTO
Barmra pabora.

BUKTOPUSA: U 161 — oTenr! U 310
TBOsI paboTta, Makcum.
KOHCTAHTHH: Buxroposuu!

BUKTOPUA: [la, BuktopoBuu!
Oro Bara pabora.

MAKCHM: 3naere 9To,
Bukropus?

KOHCTAHTUH:
BnagumuposHa!

MAKCHUM: la, BnanumuposHa!
Wnute Bel B CBOIO KOMHATY.
BUKTOPU: Huvero cebe! On
ke nocnan MeHs. [Ipsmo B cBoto
komHary. Kak geBouxy! Oii!
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MAXWELL: Go to your room! Yes,
you!!

FRAN: Oh, can you believe he sent
me to my room? He is so adorable
sometimes.

MAXWELL: No, no, no! Wrong!
Totally wrong! Fire the casting
director.

C.C.: Maxwell, you are being an
absolute beast today. I love it.

MAXWELL: It’s just that [ know
exactly what I am looking for. | need
a Broadway star with huge stage
presence, instantly recognized by the
entire country.

CAROL: H-E-L-L-O!

MAXWELL: Next!

CAROL: He’s tough!

FRAN: You’re telling me.

CAROL: Break a leg honey!

FRAN: I love her.

PIANIST: Which song Ms.?

FRAN: Ah, I'll sing too? All right!
People in E flat. Hit it!

NTANTA: Kot €60 propndgs eicot.

"Exeig ko €50 dovietd!

APHZ: 10 dopdrtio cov ypiyopo.!
Ecéva Méw.

MAIPH: Agv 10 motevo! Me éotethe
610 dmpatio pov. To dwovoeicar; Ay
1660 ToL et dtav ivar orkANPOG!

Scene Ne7

APHZ: Tlov va avoifel kot va v
Kheloel péoa g yoo mévta. Evtdéet
evyaptotovpe! H emdpevn. Olovg tov
GoYeETOVG MOV €)xels KOLPaANcEL €M
pnépa. Kavovice! Ze PAénm va yiyvelg
Y10, SOVAELL Ao avpro.
XMAPATAA: ‘Eva
onpepa! M’ apéoeig!

Kmvog  eioat

APHZ: Ma agov &pw axpipdg Tt
yayve! Toéco dvokoro etvar; Yayvo
Yoo [0 TPOTOYOVIOTPLL HE GKNVIKA
mopovGic, He AGUYM, HE EKTOMIGHA,
mov vao Kepdilel o KOWO Gpo T
eppavicet.

ANNA: O)a! @ého va ta EEpw Olol!
Oyt yioti elpion KOLTGOUTOAQL.

APHZ: ®tével! H endpevn!

ANNA: Eceg;

APHZX: Evyapiotoope! H endpevn!
MAIPH: KoAg! Tt kdvete; Agv to
motevw! Iog elote; Mropeite va pov
dmoeTE £va anTOYPUPO;

ANNA: Oy, tdpo. AAM opa! Na tov
TPOGEYELS AVTOV EVOIL KTHVOC.
MAIPH: Epéva 6o pov meite.

[TIANIXTAZ: Aowtdv Tt Tporyovdt Oa
HOG TELS;

MAIPH: Apév! Ipénet va o Kot
Tparyodt; Avtd dev 1o Egpa. [Tidoe 0
«Mmnovp pmovpy g @o. potlope.

APHZ: Agomowic [Mamaddaxn!

MAKCUM: U Bcé!

JKAHHA: Bcé!

MAKCHM: Cnacub6o! ITnoxo!
KOMITIO3UTOP: [Tnoxo! Ouenb
m10x0!

JKAHHA: MakcuMm, TbI CEroaHs
Kak ¢ 1nenu copsaiucs. IIpocto
IIpesecTs!

MAKCHUM: Ilonnmaenib, s TOYHO
3HAa10, YTO MHE HYKHO. MHe
HY’KHa 3B€3/1a BCEPOCCHICKOTO
Marmiraba

JKAHHA: Huuero! He Bonnyiics.
IMEBEIL: M#b! yrusiBeM, yoexum,
ynerum / [ITrdxoro, peiokoro,
beJlauxkoit!/ 5 6yny mManpuukoM
cragkuM TBouM / TeI Moei
claikoi 1eBouKo!

MAKCHUM: Crnenyrommuii!

[EBELL: Cnacub6o, JIéns! Hy na
gero tak! OH 4TO, HE IOHUMAET,
YTO CIIOMAI0 MOIO BCIO Kapbepy.
Uro munas? Tel cnenyromas? Ter
0Oeii ero mpsiMo B CEPJIIIe, TOIBKO
He HacMepTb. OH moit! XKanHa,
0o0JIbIlIe MHE HE 3BOHH!

BUKTOPUS: S npsimo ero
oboxkaro.

KAHHA: Dto Hagoaro!
MAKCHUM: Ilepepsis!
KAHHA: Tak Bce, nepepsbis!

[Muanuct: XKena?

KAHHA: Xyxe, Hsaus!
BUKTOPUSL: Makcum
BukropoBud, BooOIIEM, €CITH 5
Bawm ceituac Bc€ pacckaxy 110
KoHIIa, TO BEI MeHs monuiére Ha
COBCEM.
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MAXWELL: Miss Fine!
FRAN: Well, | can dream, can’t I?

MAXWELL: Take a break! Ladies
and gentlemen, let’s take a break.
Miss Fine we are in the middle of
something.

FRAN: I know, that’s why I’m here.
You shouldn’t leave the house with
things unresolved. You’ll get a peptic
ulcer.

DIRECTOR: The wife?

C.C.: The nanny.

FRAN: Look, we both know you ran
out on me because you were losing
that argument.

MAXWELL: I wasn’t losing.

FRAN: Trust me, when you induce a
stroke in your opponent, it’s a clear
win.

MAXWELL: I think you’re winning
again.

FRAN: But it wasn’t a fair fight,
because you didn’t have all the facts.

MAXWELL: Please, no more facts.

FRAN: Brighton got the idea to
smoke from a story he maybe, might
a, sorta heard from me.

MAXWELL: From you?!

MAIPH: To émioca moAd ynAd.
Moéotpo Tpelg TOVoLuS TTo KATM.

APHZ: 5 dentd Stodhepo. Av to
pOceEec SOVAEVOVLE £3X TEPQL.

MAIPH: To &po 7y ovtd
KovPaAnOnko péypt edm. Aev Enpeme va
@Oyelg amd 10 omitt mpotov Avbel ToO
npopAnpa. T eobpra givor avt) mov
oe émooce. Budleote eogic ov Gvtpeg
Braleote Yo avt6 mebaivete kot véot.
APHZ: AdBog mebaivovpe véor yio va
YMTOGOLE 0O EGGG TIC YUVOIKES.
KOIIEAA: H yvvaika tov givay,
EMAPATAA: Oy, BéBona! H vravtd!
MAIPH: KatdAiofo 6Tt onkdOnkeg kot
£puyeg yatl €BAemeg 6Tt €xelg GdKo.
APHZ: X eym dev eiya ad1Kko;

MAIPH: KaAd kot to KOATO e T0
gyke@olko. To kavel kot péva 1 oo
LoV dV0 POopEG TNV ERSoUA0L.

APHZ: TTowo k6Amo; [Ipdypott éviwoo
KAt 61g apyilo va vidbo Kot tdhpa
KATL.

MAIPH: Ko &petg yati elyeg adiko
ywoti dev EEpetlg Oho. T YEYOVOTO.
APHZ: Agv avtéym vo akouoo Kot
GAla yeyovoTa.

MAIPH: Avtéyeig dev avtéyels npémet
vo pafeg o6t o doifog pmke otov
MEWPACUO VO KOmvioel omd  KATOoL
1oTopia IOV KTl KATO0 TPOTO AKOLGE
omod epéva.

APHZX: Ano céva;
MAIPH: Kotd kdmoto tpomo.

APHZ: Tt tov gineg onhodn;

MAIPH: Mov eine 611 givan kdBappoa
Kot €y® TOV gima 0Tt 670 oYoAelo giya
évav coppadnti Tov frav kabappo e
oA ™ onpacia g Aéénc. Tod va
PovTaGTd 0Tt OELE VoL TOV OLAGEL,

APHZ: Mpp...Mzpéfo to kapdpt pov.
Agv vrdpyel eykAnuotiog mov vo pnv
TOV el Y10 TPOTLTO.

MAKCHUM: Dto emié He BcE?
Bukropus, 51 0osbpiie He
BBIZICPKY.

BUKTOPU: Ara! Boobriem,
JleHuncka 3aKypui, Hy, U3-32 MEHSI.

MAKCHUM: U3-3a Bac?
BUKTOPHS: Hy, B kakoii-To
CTEIICHHU.

MAKCHM: 5 noHumaro, 4to u
3aiil[a MOYKHO y4UTh KypuTh. Ho
3a4eM OBLIO YYUTh KYPHUTh
Jlenuca?

BUKTOPUA: Hda uro Bri? S ero
He yumna. Sl mpocTo cKaszaia emy,
4ro OH IIoXxo cebs Benér. U
pacckazai mpo maraHa, KOTOPBIH
co MHOH B Kiacce. A BoT JleHucka
PELII [T0CE0BaTh €ro NpUMepy
U, TIOHUMaeTe.

MAKCHUM: Y3Ha1o cBOero ChIHa.
Bcerna roToB u3y4ars HOBBIE
riyouHbl. Hy, To ecTh cirycKkaThest
BCE HIDKE U HIDKE.
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FRAN: Kinda. | gotta be like the
worst Nanny in the world. Okay,
Rebecca De Mornay, then me. Uch, |
could cut out my tongue. So, if you
want to fire me, do it now. That way,
I’m available to be in your show.

MAXWELL: I’'m not going to fire
you, but that offer to cut out your
tongue may have some merit.
Look if you told Brighton to jump off
London Bridge... Oh God, I sound
just like my...

FRAN: Don’t you hate when that
happens?

MAXWELL: What we’re
overlooking here is Brighton didn’t
turn you in. Why do you suppose that
is?

FRAN: He’s got some hideous torture
planned for later?

MAXWELL: 1 think perhaps...
Could it be... He likes you?

FRAN:  Stranger things have
happened.
MAXWELL: Not really. Rest

assured, Miss Fine. You’re at least as
good a nanny as | am a father.

FRAN: Well, that’s comforting.

MAXWELL: The truth is, Sarah did
most of the parenting. Brighton had a
special relationship with his mother
that he and I don’t have. He feared
her.

FRAN: Well, that’s what I’'m here
for. How are we going to fix it so he
never smokes again?

MAIPH: Eyo otaim. Eipotn xeipdtepn
vtovtd otov kKOGpo. Tt o 6€ka ko To
avol&a To pnuddt To otopa pov; Térog
névtov pov ofilet va pe amoAdcELC.

APHZ: Oy1-0y1, dgv O o€ anolvcw. Av
KOl 0VTO TOL €IMEC Yol TO GTOUO GOV
npémel va 10 Eavoovinmoovpe. Oco
Y10 TO Y10 HOV GTNV TEAMKT ovdAvon Tt
PTOG Kot €6V. AV TOV EAEYEC VO TIOLEL VO
mmonéet omo mv
AKpOTOM... 10X .. XPIOTE LOL TL AE®;
Eivot cov va akovw tov matépa pov!

MAIPH: To mobaive kot eym.
Avatpryaoctikd dev etvan; [Tdvtog pov
Kével evtomwon mov o Poifog dev e
KAPPOOE.

APHEZ: Ipéypatt! Iog to e&nyeic
oTo;

MAIPH: E pdihov 6o oyedidlet va pe
exdn el apydTepa.

APHZX: Mna két Oa. ... Ma vou!
BéBoua!

MAIPH: Ty

APHZ: Ze cvpmoafet.

MAIPH: To Aeg, Aec Ko givat T0 O
nepiepyo mpdypa otov KOcpo. Evtaé&et
elmape dgv gipon Kot 0 ApaKovpé.

APHZ: Eilcor n mpotn viavid pe tnv
omoia 0 Poifog £xel TPAYLATIKY ETAPT.
Hépelg povo m pdvo Tov Pmopohice vo
tov kovpovtdpel. Kot E&peg yuoti;
[Moti efyave pio ToAd Eexmptot oyéon.
Tn @oPotave.

MAIPH: ®6foc! XA! Avtiy eivor m
AEEN Khewdl. Tlpémer vo Ppodue €vav
poémo vo Tov Qoficovpe TG0 TOAD,
wote vo unv EavoPdaier moté Eavad

BUKTOPHUS: Makcum
Buxkroposuy, 51 camast 1ioxast
HsHS B Mupe. Hy Mosxer ObITh
nocie Apunsl Pornonosuel. Hy
BooOuie [Tymxkuna canBaza
KPY>KKaMH, U SI3bIK y MEHSI OTOPBU
Opock. Boobewm, eci Bet
XOTHTE MEHSI yBOJIUTS, AaBail
IpsMO ceifuac.

MAKCHUM: Jla HeT, yBOJHATbH
Bac e cobupatocs. XoTs Hacuér
SI3BIKA ST OBI TTOTyMall.

MAKCUM: Bsl nepas HsHS, C
KoTopoii y JleHuca XoTh Kakou-To

KOHTAaKkT. PaHplie uM  Moria
YIPaBIATh TONBKO €ro Martb. Y
HHX OBLIO MOJHO
B3aMMOIIOHUMAaHHE. OH eé
Oosutcs.

BUKTOPUSI: bostacsa?
MAKCHM:Ara!

BUKTOPUS: Crymaiite! Moxem
€ro TOXe MyraHyTh. Tak 4ToObI
MPOCTO CUTapeTKy B POT HE B3sLII.
A?
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MAXWELL: | sent him to his room.

FRAN: With a wide screen T.V. and
a fully stocked mini-fridge? Punish
me.

MAXWELL: Well, what do you
suggest?

FRAN: Something much crueler and
more unusual. We need to consult the
highest priestess of punishment.
Hello Ma...

FRAN: Grandma Yetta!
YETTA: Yeah?

FRAN: It’s me, Frannie.
YETTA: Frannie!

FRAN: Your Granddaughter.
YETTA: Nice to meet you.

FRAN: That’s one good thing about
senility. You always meet new
people. How ya’ doing, angel?

YETTA: Thank God, I still have my
health.

FRAN: Maybe you two can go out
for a smoke later.

YETTA: Morty you never look so
good. Did you get hair plugs?

FRAN: Ha-ha! No grandma. That’s
not daddy.

YETTA: So, who the hell are you?

MAXWELL: Maxwell Sheffield. We
brought you some babka.

YETTA: Cake! Put it away! Save it

TOLYAPO GTO GTOLLO. TOV.

APHZ: E evta&et tov €Boda Tipmpio
070 dWUATIO TOV.

MAIPH: 'EXa o€ mapakai®. Me
mhedpact, DVD kot pe 6da tov Ta
notyviolo. ‘Etol Bode pe ko epéva
Tipwopio. Kot 1t mpoteivelg dniadn;
APHZ: Kot 11 mpoteivelg, dniadn;
MAIPH: Kd1t o 0mote eoplotikd Kot
SKANPO. AL Qo ypelaotd Bordeta!
Kémotov mov etvon £181K6¢ 6T1¢
c@povioTikég pebddovs. 'Eda papd!

Scene Ne8
MAIPH: T'ayé;

T'TATTA: Nou!

MAIPH: Eyd eipor 1 Maipovira.

I'TATTA: TTowe Matpodros;

MAIPH: H Matpodra yroyid 1 eyyovi
Gov.

I'TATTA: Aao n Mopovia! Xaipm
ToAD!

MAIPH: Avt6 €ivot to kako Tov
Aloydupep. ['vopilelg cuvexmg
Kovovpovg avlpmmovg. Tt kévelg
YLOy1aKoL LoV

I'TATTA: Ad&a T Oed. 'Eyw v vyetd
pov.

MAIPH: Mg va mdte o1 6vo 60G
£Em VoL KAVETE £VOL TOTYOPOKL;

I'TATTA: @avéon, Tt opopelég etvar
avtég; Tt éyetg kdver, Duteyeg poAld;
E&tevolov e&tevolov; XXAAA

MAIPH: Bpe yuayid dgv givat o
UTOUTTAGC.
I'TAT'TA: Kot motog otov kOpaKa eivart;

APHZ: Apng Mraxomovioc. [Tag
elote; Tag PEpaLLE Kot EvoL KEIK.

MAKCHUM: A uro Bri
npezuiaraere”?

BUKTOPHSL: Hy, He pemens
koHe4yHo. Ho uro-To
takoe...Ceifuac MO3BOHIM
TJIaBHOMY CIIEUATHUCTY O
yx)kactukam. Amno! Mama!

MEJICECTPA: IIpoxonure,
MIPOXO/IUTE.

BUKTOPHUA: Kak ona?
MEJICECTPA: [IpiMuT Kax
MapoBo3. A C 3THX IBIFAPOK
COBCEM MaMsITh TIOTepsia.
BUKTOPHSI: baoa! 1llo? 51 Buka.
HAIA: XT0?

BUKTOPUSL: 1a BHy4Ka TBOSI.
XT0?!

HAJIS: Buka! 3npaBcTByii,
muas! Paja no3HakoMUThCS.
BUKTOPUS: Oii ke, kakas
Xoporrasi, Ta 60JIe3Hb -CKIIEPO3.
Bcé Bpemst BcTpeuaelb HOBBIX
mozeit. babyis, kak nena?
HAJZIA: A xuBa-310poBa, Kak
BUJTUIIb.

BUKTOPHSI: Hy, uto [lenucka.
MoXeT, ITOCMOJIUIITH 33
KOMITaHHI0?

HAJIA: Bonons, Bonons! Oi,
TIOMOJTOJIEN JI€T Ha JAECSTh. A
BOJIOCHI OTKYy1a? DTO IO K,
napuk?

BUKTOPUSI: babdys, aTo He
nara.

HAJZIA: A aT0 xT0? DTO KOTro *
onAth npunecno? Ioxapuslid? 1
HE KypIO, 5l HE KypIO.
MAKCHUM: Hert, s Makcum
[Taranun.

BUKTOPUS: A 6a0yist, MbI TeOe
KyJe0sKy NPUHECTH.
MAKCHM: BkycHo!
BUKTOPUSI: BkycHo!

HAJIA: [laBaii-naBaii ckopee
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for my room! If they see babka,
they’ll all want.

FRAN: Grandma, | want you to meet
somebody.

YETTA: I haven’t seen you since you
have been that big.

FRAN: Grandma, you’ve never met
him before.

FRAN: Oy, Yetta, you sound like
you’re making espresso over there.

Bridgton: All right all right I get the
point.

FRAN: No, we just get it started.
Why don’t you go visit Yetta?

Bridgton: Over there?
FRAN: Where the air is nice and
fresh.

YETTA: Come here. Let me have a
look at this face.

MAXWELL: I'm afraid he was
caught smoking.

YETTA: Smoking?!

BRIGHTON: You smoke.
YETTA: Me it doesn’t affect. I'm
like a horse. But you know what
could happen. We’ll go meet Ethel;
phlegm in a hairnet.

I'ATTA: Kéuc; Kpdy’ to 610 dmpdrtio
pov. ‘Etor ko1 1o dovv ot drrot Oa
OPUNCOVVE.

MAIPH: T'ayéko Lov vo. 6ov yvopico
Kot Tov Poifo.

T'TATTA: T kdverg ayopdut pov; Exw
vo g 0m 0o TNV Oeppokottioa.

MAIPH: Oy, ywayd! Ipdn @opd tov
PAréneic.

I'TAT'TA: Eicot oiyovpn;

MAIPH: Ioro Bpe yoyid cov vo
Bpalet kotoapdro pés’ o cmOKE Gov.

OOIBOX: Evtaget! To ‘moca to
VTOVOOVUEVO.

MAIPH: T Ao €6 €o60. ' mov 10
‘Badeg; [IMyave KovTd 6TN Yioy1AKOL.

®OIBOZ: o exel mépa

MAIPH: Nou, Bpe otov kabopd aépa.

I'TATTA: Bpg ywo va o€ dm. Bpe motov
pov Bopilelc motov pov Oupilels. Aao!
d1ootdg  Mapovra icat.

APHZ: Eépete 0 Doifog kanvilet, alrhd
Aéel va To KOWEL.

I'TATTA: Kanvilewg; Kot pov
pawvoécovva Yo EEumvoc.

DOIBOX: Ko 00 kamvilels.

I'TATTA: Ace pe epéva. Eyd dev
npoAafaive vo to kKOym. Ecv Epeig Tt
nabeg av kamvilelg amd 1060 HKpOS.

‘Eha €A vo 08 TO® OTOV UTAPUTOL

Mitco mov dpyice va kamviler amd v
nAkio Gov va de1g T eAEYpoTa Pyadet.

CIOZIa s CTIIPSTYY, a TO 9Ta Merepa y
MEHSI OIISATh OTHUMET, H OyJIeT
pyrarthesi Mpo XOJIEeCTePHH. A B
HaIllle BpeMs HUKaKoro
XOJIeCTepHHA He ObLIO.
MAKCHUM: baOyns, mbl emié
paaro npuHecIn. Sony
Ha3bIBACTCS. TPOMKOE.

HAJI: JlaBaii, naBaii, naBaii! S
€ro TOXe CIpsvy, a TO 3Ta Merepa
CBOH JIUCKH 3a0bLIa, TyIa
3aCOBBIBATH.

BUKTOPUSI: babymika, s emé
X04y Teds Koe-C KeM
MT03HAKOMMTb.

HAJIA: Oif, a xoraa % Mbl ¢
TOOO# BUIEINCH, KOI'Ia ThI OLLI
BOOOT TaKoM.

BUKTOPUSI: babyns, BbI He
BCTPCYAIUCH.

HAJIS: IlpaBna? Xa-xa-xal

BUKTOPHUSI: Ooo, 1 Kamuienb
Thl! Xysxe naau SmuHoro
«3arnoposxua»! Cabixan?
JEHUC: Jlagno! XBarut! A yxe
BCE 3TO MOHSII.

BUKTOPUS: Her, mapens, Tol
eni€ He Bc€ nousut. Hy-ka, uau
Tereps, MOLeTyH Tenepb
Oabarky.

JIEHUC: C kakoii pamoctu s 0yay
LeJI0BATh Yy)Xy0 0a0ymIKy.
BUKTOPUA: Huuero, uro
0alymika 9dyskas, 3armax poIHOM.
HAJIS: Hy-ka, mognepsxu!
BUKTOPUA? Nasait.

HAJIS: [laii-ka st TeOs pasrisnKy
noGmKe.

MAKCHUM: Xopoumii napeHs.
OH cobupaercst OpOCHTb KyPHTb.
HAJIS: Kyputs? @y, ragocts!

JEHUC: Ho BbI e camu Kypute?
HAJIA: Oit! Dto Ha MeHs He
nercrByet. Kaxxnoi karuiei
HUKOTHHA, U 51 yOuBato B cebe
somaab. Ho My>xuku 310 cradblit
mos! YObEIb, B HUX JIOIIA/Ib €Ié
ocranercs! Xa-xa-xa! Xopomuii
napuk! BoT y Mmenst cocen cBepxy
omep, OH KypHJI Ha MauKy
MEHBIIIE YeM S

BUKTOPHSL: Babyns, ot gero
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BRIGHTON: Please not Ethel. |
swear I’ll never touch another
cigarette again.

MAXWELL: So, what do you say to
take grandma go for coffee and try
babka.

COMATOSE WOMAN: Babka?

FRAN: Okay, boys. Here you go.
These are your gloves. This is the
ball. These are the rules... you throw,
you catch it. Reverse and repeat.
Where’s your cap?

MAXWELL: I’m not really a cap
person.

FRAN: Come on, you’ll look
adorable.

MAXWELL: My life’s ambition.
FRAN: Try to be cool.
BRIGHTON: Oh yeah! We cool.

FRAN: Come on, Gracie, we’re
going to the park.

OOIBOZX: Oyt otov Mrdpura Mitco.

I'TATTA: "Elo.

DOIBOX: To opxilopon dev Oa
Eavakonvico moté otn (o1 Hov.
Bonbewa!

APHZ: Nopilo ta kotaeépape. [Taue
VoL TV UE EVAV KOQE TOPO VoL
avoifovpe Kot 0nTd TO KEIK;
HAIKIQMENH: Kéwk; ITov “vto;
MAIPH: Apav! Eirneg v
amayopevpévn Aéén! Tléta to, méta 10
pokpid vo. cwbovpe!

Episode 3

Scene Nel
MAIPH: T vo. kapoap®oo ty dream
team! Ovoov! Ovepo sicaorte.
Mmrapmdg kot yiog! dtov cag! Aowmov
€xovpe Kot Aépe. Avto €00 ovopdaletot
pmrdda tov pmdoket. To pmboket

noileton og e&Ng: meTdpe TV UIdAo 6TO

KoAGOL. Av mepdioet To KoAdOt
VIKNGOTE, 0V OEV TEPAGEL GOG

npochopfaver n eBvikn EALGdoc. ‘Eyva

KOTOVONTN;

APHZ: Anoivta 0mtwg mavto. Popa 1o
Kkamého Gov ecv. ‘Eyxet nito onpepa.
MAIPH: Eoceig dev mfipate kamélo;
APHZ: Nat, oAra dgv pov maet. O
Doifog pe pwvalet pmodin.

MAIPH: Avté 0o to kpive eyd. Eipon
Kk6ovTc M dgv gipat. A! Kovkhog giote.
E, ®oifo;

DOIBOX: Kovkhog 0 HmovAng.
APHZ: ITape!

MAIPH: Zto0 ymedo 0o cog deiéw mwg
PTOVOLLE KOl TOG OEVOVLLE TOV
Swotnt. 'EAda Efita! Kotéfo va
pOyovuE.

EBITA: Avtdg 0 xoptoetdg pe €xet

Torma’?

HAJIA: T1éc e€ 3naer. B nuarnose
s He pa3ouparocs. Hammcanmu: B
BaIlleM JIbIME BaIlIUX JETKUX HE
00HapyKEHO.

Crymait, g 4é-To He noiimy. OH
MaJIBYMK WU IeBOYKa?
BUKTOPUSI: Hy, 6a0yms!
Manbuuk, Mansuyuk. Hy uto 617
HAJIA: Manbuuk!

JIEHUC: He nano! Buka, momorwu,
nokanyicra. Buka, s KIsAHycCb, g
0oJIblIIe HUKOT 1A HE BO3bMY
CHUTapeTy.

HAJIS: 1a ue opu 161! Merepa
YCIIBIIIHT.

MEJICECTPA: 3Banu? YUro 310?
HAJISI: KyneGsika.
MEJICECTPA: Tebe Bpeano. Y
Te0s OT ATOTO XOJIECTEPUH
MOJHUMETCS !

BUKTOPUSI: Bel 3206011
JieTarolme Tapesku. bpocaernisb,
JIOBUIIIb, OpOCACIIlb, IOBUIIb. XUT
OJIECCKUX TUISDKEH.

MAKCHM: B mapke ectsb
MIPEKPacHBIN OOYIHHT
BUKTOPUA: Makcum
BukropoBuy, JleHncka Tak JIOOHUT
OpocaThbcs TapelKaMu. A y MeHs
JIO CHX TIOp JIyIia OOJIUT 3a Balll
(apdopoBbIii cepBUC. A ITH HE
ObroTcs. Bot Tak!

MAKCHM: Bcro xHu3Hb MedTan
BaJISATh Typaka B ITapKe.
BUKTOPUSI: Bot Oynenib kax
Tiara, ¥ BCe CBOU MEUTHI
cOyayTes.

JIEHUC: Ilama, a Ha criop, 5 U 3TH
pa3o0bio.
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GRACE: I'm a little anxious about
this whole kite thing.
FRAN: Honey, it’ll be fine.

GRACE: What if | let go of the string
and lose it? I’m not good with
separation.

FRAN: You are not gonna lose it. A
kite is like a really cute guy. You
gotta give him some slack, let him go
where he wants, feel like he’s free.
Then at the end of the day, you’ll reel
him in and put him away ‘til you
want to use him again.

GRACE: And you hang them on a
hook till you use them again.

FRAN: And am | teaching you?

FRAN: Last question: the capital of
Peru is?

GRACE: Lima.

FRAN: Very good. If she can fit in
your book bag, you might actually
pass this test.

BRIGHTON: I don’t need to be a
genius. [’m gonna be a producer like
Dad. Who said that?

C.C.: Morning, everyone. | have the
fabulous news!

NILES: They’ve selected a dilettante
for the biosphere.

C.C.: I was at Elizabeth Arden,
having a facial, manicure and herbal
wrap.

FRAN: You know, Earl Sheib could
do the whole job for eighty-nine
ninety-five. Body work included.

C.C.: Anyway, why do | come here?

ayy®oet Aydkt.
MAIPH: T'ati aydmn pov; Oa tov
aporvoovpe kot Oo Exel TOAD TAGKO.

EBITA: Kot av pov guyet 1o 6Kowvi Kot
TOV X00m; AgV OVTEX® TOVG
ATOYWPLGHOVC.

MAIPH: Zovlovvéakt pov. Aev 10
yovelg pe timota. O yoptoetdg etvor cov
Tov dvtpo. Tov apoAds Kot Tov aenvelg
vo metael  ynmAd kol OtV TOV
ypewotelc palevels to okowl Kol Tov
PEPVELS THOW.

EBITA: Kot tov Balelg oty amobnin
HéxpL vo. Tov EQVayPTGLULOTOGELS.
MAIPH: 100 n aiemo?, 101 t0
oAemovddkt. Eipon mepnoavn v céva.
[pe-mépe yrati cuykivnOnko.

Scene Ne2

MAIPH: Aoutdv, Aoutdv, Aoumov.
Televtaia epdon: [ow ivor n
TPOTELOLGO TOL [1ePOD;

DOIBOX: "Exet mpwtevovoa to [lepov
L0 GTAALL X DPO,;

EBITA: H Aipo.

MAIPH: Mzpéfo aydmn pov. Tt kpipa
7oV dgV 10 diveg €6V TO dloydVicpa. Pe
Doifo avti Yo GKOVAKL eV YDOVEIG TNV
Epita péoa oty todvra cov;

DOIBOX: Agv pe voldlet 1 yeoypaoio.
T va v kéve v yeoypapio. Eyo 0o
yive TAODOI0C TOpOy®YOG oOv  TOV
UTTOUTTEL OV, TTOV JEV 6TT0Vd0.GE TImOTA.
APHZ: Mov apéogt Tov anoteld
TOPASEYLLOL Y10 TOL TTOLSLEL LLOV.
XMAPATAA: Kainpépa og dhove. Zag
€X® GLYKAOVIOTIKA VEQ.

AIONYZHZX: ®gvyete petavaotpio.
XMAPATAA: 'Hpovv otov Micél yia
HOVIKIOUP KO YTEVIGHLOL.

MAIPH: Z6ppv! Ilé6co cov maipvet.
TlNoti epéva n Altoa oty AvBovmoin
Y0, YTEVIGHO, LOVIKIOVP, LOVGTOKL Kot
To VEOL TNG YETOVIdg pov ypedver 20
EVPO.

BUKTOPUI: Kcrons, Becenee.
KCIOIIIA: 5] e xouy urpats ¢
OJTHAM 3MEEM.

BUKTOPUA: Jla uTo T Takoe
ropopuib. Bee neBouku
HayMHAOT ¢ EBBI. OTO OHH
mmpocto oboxanu!

KCIOIIIA:A Brpyr OH yneTur?

BUKTOPUSL: A emy Bosu He
JaBail. DTO TOT ke My>KuK. Emy
b Obl XBOCT PaciycTuTh. 1
TOJIBKO OCTA0UIITh HEMHOKEIIIKO
necodky. M oH mymaer, oH yxe Ha
cBoboze. M TyT ThI moAceKkaes 1
TSHEIIb €ro JOMOM.

KCEHSI: U na xprouok. [Toka He
TIOHAJO0NIICSL.

BUKTOPUS: Ymuunal
Momnogen!

KOHCTAHTMHH: XXum oTBa)KHBIH
KaruTaH,

OH 00BE3/IUIT MHOTO CTpaH...
BUKTOPUS: ITocnenuuii
Bompoc: Cromuna Taiinanna?

KCIOIIA: bankok.

BUKTOPHUA: B necsatky. Ox Thl,
HOCHJI OBbI CECTPUYKY B TOpPTdhee-
nMer OblI 10 reorpaduu IsTh.

JEHUC: A s Oyny, xax mana,
npotocop. Jist 3Toro 3HaTh
HHUYEro He HyXHo. [Touru!

XKAHHA: 3npasctByiite!
[IpusitHoro anneruta. Y MeHs
XOpOIITas HOBOCTb.
KOHCTAHTHH: BsI cxBatumm
BETPSHKY?

JKAHHA: Her, s Oblia B cajioHe
KPacoTbl, MHE JEJaIF MHJIHHT.
BUKTOPU: [lo?

JKAHHA: Canmanu crapyto
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BRIGHTON: That’s what we were
wondering.

MAXWELL: It’s a tough room, C.C.
Please go on.

C.C.: And who do you think was
under the next turban?

GRACE: Aladdin?

FRAN: Yasir Arafat?

MAXWELL: That’s not a turban, it’s
a burnoose.

FRAN: Well, whatever it is, he could
use a facial... or better yet, a
chemical peel.

C.C.: Nanny Fine!

FRAN: Wha..? We’re giving him the
Gaza Strip, would it kill him to take a
shave and put on a little Paco
Rabbani.

C.C.: Does the name Maureen
Wentworth ring a bell?
MAXWELL: Not even a jingle.

C.C.: She invested fifty thousand
dollars in our last production.

MAXWELL: Ah, yes. How is the
dear lady?

FRAN: Fifty thousand dollars for a
lousy play? Which | found delightful;
I know I’m still humming the tunes.

C.C.: Fifty thousand dollars is the
kind of change she finds in her couch.
These  are the Wentworths.  They
came over on the Mayflower.

FRAN: How did they know what to
pack? I mean, you’re going to a new
world. Is it hot... cold... rainy?
There’re no brochures. ..
MAXWELL: They were Pilgrims.
They all wore the same thing.
FRAN: And what a mistake. Very
few people look good in a big hat, a
big collar, and a big buckle.

C.C.: Anyway, Mareen and her
daughter, Cynthia, are very active in
the Cotillion Society. | mentioned
Maggie and they’ve invited her to be

EMAPATAA: Xvveyilo cov vo unv
axovoa tirota. Kdvem €1t pio otrypn
Kot 1010, BAET® 6TOV SImAOvO AoVTHPaL;

EBITA: Tn I'oy® Mootpok®oTo.
MAIPH: H I'oyd dev Aovletar. Eivon
PLTEVLTAL.

XMAPATAA: Ti cag Aéet to dvopa
Eppovovéra Ao&adn Tpaxo;

APHZ: Tpopaktikd akodyetat.

YMAPATAA: Aev Bopdcor v
Eppovovéra Ao&uadn Tpdxa; Hrav and
TOVG GNUOVTIKOTEPOVG XOPT YOS TEPGTL
oto povlucai. 100.000 gvpd pog eiye
dwoet.

APHZ: Ma ot BéPora n Eppovovéra
Ao&uaom Tpdua. Tt kdver ovt) 1 Gyl
yovaika;

MAIPH: Zéppv! 'Edwce 100.000 yo
ovtv v matdro; [Tov gpévo PePaiong
pov dpece mhpa morv. ‘Hrtav amnd T1g
notdteg mov onuadeyov ™ Con pov.
ATA®OG eivar ToALG To. AepTd Apn!
XMAPATAA: 100.000 gvpd eivor yio
mv Eppovovéha Ao&uadn Tpdaxa to
TOVPUTOVEP  TOL  OPNVEL  OTOV
nopkadopo.  Asv  Epet  TL  éyel
Katdyetor amd tlakt. O moammovg g
nrov dMpapyog Mecoroyyiov.

MAIPH: Kot eyd €xo évav E6deppo
mov givon dnpotikds cHovrog otTnv
dtpa, oArd Tov mdcove va mailet
PPOVTAKLN KoL TOV SdEAVE.

APHE: Toti pog Pydlete mévto extog
0éporog;

AIONYZHZ: Kot ektdg g0vto;

XMAPATAA: H Eppovovédra,
emavépyounot, poll pe v KOpn NG

KOXKY. 3aruiaTuiia JBECTH €BpO.
BUKTOPHUA: A g nymaina, 3meun
cOpachIBalOT KOXKY OECILIaTHO.
JKAHHA: 3naeTte, KTO TaM aenai
MaHHKIOP?

KCIOILIA: ®penu Kprorepy?
BUKTOPUSI: Her, 3aiika mMos.
Hama XKanna ApkaabeBHa XOQUT
TOJIKO B CaMbI€ JIOPOTUE CAJIOHBI.
Jla! Tam ob6ciy)kuBaroT e€ u
oyurapxoB. Tak 4To, ¢ TeX MKypy
COIpaTh HE IPex.

JKAHHA: Makc, ums [Toauna
3arunynuHa Tebe 4To-HIOYIb
roBoput?

MAKCHM: Her, naxe He
[IeIyeT.

JKAHHA: Ona nana 100 TeIcsg
JIOJUTAPOB HA HAIIly MOCTAHOBKY.

MAKCHUM: U kak moskuBaeT MO
TIFOOUMBIH crIOHCOP?

BUKTOPUS: 100 Thicsu
JIOJUTAPOB Ha TaKYI0... XOPOIIHUii
MIO3UKJI, 1a?! A BOT 3TO Tema:
CBeT 03apmi1 MOIO OOJIBHYIO
TIyITy...

MAKCHUM: Buka, 5T0 HE MOIi
MIO3HKIIL.

BUKTOPUS: da?!

KAHHA: D70 He Halll MIO3UKII.
BUKTOPUS: Ho Tema xopormasi.

KAHHA: ITonunHa 1 €€ qouka
SIBIISIFOTCSL WICHOM KiTy0a
cBeTckux JbBHIl. Hy, 6omon. 51
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a Junior Debutante.

MAXWELL: C.C., that’s splendid.
What a nice opportunity for Maggie.
C.C.: Maggie? Oh, yes, of course.
And God knows it wouldn’t hurt us to
meet some new old money.
MAGGIE: Excuse me, but does
anyone care how | feel about this?
BRIGHTON: I know I don’t.

C.C.: You’ll love it. I was a
debutante. It’s the only way to meet
the right people, make the right
connections, marry the right man...

GRACE: But you never got married.
NILES: Good one.

C.C.: Oh, I had my chances, but I'm
waiting for my Prince Charming.

MAGGIE: I don’t want to be a deb.

MAXWELL: But sweetheart it might
help you come out of your shell.

MAGGIE: | like my shell.
BRIGHTON: If you get really close
to Maggie you can hear the ocean.
FRAN: You know, | agree with Miss
Babcock. | know it was an ugly shock
for me too. But angel I think this
could be a great opportunity for you.

MAGGIE: I don’t care what you all
think I don’t want to do it!

FRAN: Kids! I should have stayed on
retail.

E)ledva £youv 10pvoEL éva
PULOVOPOTIKO COUATEID TOV VKoLV
poévo Caumiovtor. H Eledvo sivor
coppodnTplo pe v Noatordo.
NATAAIA: Evtoyog eivar oe diho
tunpa. Efvar 1o mo ayovevto kopitot
TOV oYoAeloL.

XMAPATAA: Not 10 xpvcd pov.
Mioca oty Eppovovéla vy v
Nozoio Kot TV KOAEGHV GTO EMOUEVO

napti. Oo sivor polepévn OM 1
appokpepo g Abnvac.
APHZ: Katomnktiko. Meydn

evkopia yo v Notodio.
XMAPATAA: Mup gvvoeitar. Kon pe
v gvkaipio K4t 0o em@eeAnfovpie Kot
eueic.

NATAAIA: Zvyyvoun! Epévo dev Oa
UE POTNCEL KAVEIS;

DOIBOX: Onwg 1o gineg Koveic.
XMAPATAA: Ay 6o cov apéoel mépa
nohd exel. Kor eyd mnyoiveo og
ouavOpomikd taptt. Etvol o kakvtepog
poémog Yoo va yvopilelg ovOpdmovg
GNUAVTIKOVG KOl QUGIKG Vo Bpelg tov
KOAVTEPO YOUTPO.

EBITA: Ecb ywoti dev Tov Bprke;

AIONYZHZ: Avto6 npémet va etvon
moudi pov.

NATAAIA: Aev yovotdpm ToAld mhpe
OMOE e OLEG OVTES TIC YILOHUTEGS.

APHZ: "Elo tdpa koprradkt pov. Etvot
pio ToAH Ko gvkoupio vo, yeig
eMTéLOVG amd TO KaBoOKL GOL.
NATAAIA: Ma p’ apéoet o kafovkt
Hov.

DOIBOX: 'Etot Aéve Oheg Ot xEAMVEG.

MAIPH: Noa ocov 7no «kdrt; Oa
CULPOVAC® KOL EYD HE TNV Zpopdyda.
Evta&el to EEpm kot ey GokopioTnia.
Opwg aydnn pov etvor pio gukopio mov
dev mpEmet vaL TV YUCELS.

NATAAIA: Agev pe vodlet Tt vopilete.
Eyd dev 0w va Taw.

MAIPH: ITouord! T 0eka ko épmiea.
Agv €leva KoAOTEPO TAUGLE;

ell ynomsHysa Maury, 1 OHU
TOTOBBI IPUHSATE €€ B CBOH KiIyO.

MAKCHUM: Vyy kakas yaada ajs
Mamu.

KAHHA: Ins Mammu?.../1a,
[JIAaBHOE - 3TO HAII IAHC HOBBIX
CIIOHCOPOB.

MAIIIA: A Mo€ MHEHHE 3/1eCh
KOTO-HUOYTb HE HHTEpECyeT?
JAIEHUC: Mens - mer!

JKAHHA: JleTka, 51 TOXE SIBISIOCH
YIICHOM 3TOro KiyOa. Tam MokHO
MMO3HAKOMHUTHCS C HY>KHBIMH
JIFOIEMU. 3aBECTH HYKHBIC CBSI3H
Y BBIITH 3aMy’K 32 HY>KHOTO
YeloBeKa.

KCHOIIA: Ho BEI Tak 1 HE
BBIIIUTH 3aMYK.

KOHCTAHTHH: B necarky.

MAUIA: [la, He noiiay st HU B
KaKue KIyObl.

MAKCHM: Marma, HeNnb3s BCIO
JKH3HB POBECTH B HOPE.

MAIITA: A MHe HpaBUTCS MOSI
HOpa.

JAEHUC: Tonbko CyHbCsl, TOJIOBY
OTKYCHT.

BUKTOPUSI: Mama, naxe
’Kanna ApkaabeBHa TOHUMAET,
YTO CBETCKasl JbBUIA B KHU3HU
TIPUTOJIUTCSL.

MAIIA: A mue ¢puoneroso! He
X0uy.

BUKTOPUS: dern, netu! Jlyumre
0 s ocramack paboTaTh B
MarasuHe.
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MAGGIE: | mean, who does C.C.
think she is, butting into my social
life?

FRAN: What social life?

MAGGIE: I ‘ve just been to the
movies with Denis.

FRAN: Honey, she is the cleaning
lady. You’re fourteen years old. This
house should be full of obnoxious
teenagers; sharing sweaters and
trashing each other.

MAGGIE: | hate all those girls. They
go to my school. They’re just so stuck
up and snobby.
FRAN: Popular?

MAGGIE: Yeah.

FRAN: Honey, there’s no reason you
can’t be just as popular. You're
smart, and gorgeous, plus you got a
double A width... the world’s your
oyster!

MAGGIE: Skinny feet cannot get me
into this group. You don’t know what
these girls are like.

FRAN: What’s to know? You think
they’re any different from the girls in
the Cosmetology Club at Flushing
High? True, we had better nails. But
all cliques are the same. You got your
leader of the pack. She’s the prettiest,
the snobbiest, and everybody wants to
be her friend.
MAGGIE: That’s Cindy.
FRAN: Forget her, she doesn’t need
you. Find the low man on the totem

MAIPH: Mmopd va Gov mtw;

NATAAIA: Mg moto dwkoimpa n
Zpopdyda Kovovilel Ty oK [Lov
npocmmikn {on;

MAIPH: ITowo mpocomikn {on;

NATAAIA: Agv éo &y®d TPOCOTIKN
Lon; Asgv mfya yteC OWVEUA HE TNV
Ddotevn;

MAIPH: Aydnn pov to vo mnyaivelg
piee @opd TO pnNve owvepd pe v
kabapiotplo mov givar 55 ypovadv kot
pévo  tprdov - moudiwv  dev  givon
npocomikn (on. Eloow 17 ypovaov.
Hépewg 1 Qo émpeme va yivetor €00
péoa; O yoapuods! Noo pmovoByaivouv
aydplo, Kopitolo, vo. KOVETE TAPTL, Vol
épyxeton 1 actuvopio. [Tov givar ot pikeg
GOV 0o T0 GYOAEl0;

NATAAIA: Aev €xo ¢ikeg and t0
oyolelo. Agv ta o Ola ovTd TO
Kopitolo KaADV otkoyeveldv. Etvot
GVOUT Kot EEVEPMTEG.

MAIPH: 'Eyovv mtépacm oto ayopio;

NATAAIA: Ot £govv éyovv.

MAIPH: Eoc0 &pewg Tt mépoon 6Oa
pmopovceg va €xelg; Tt ocov Aeimey
Opopon eloon, €€vmvn eloan, pmopmd
movoo  €xelg. Tttt dev TIc KAvet
mopéaL;

NATAAIA: Aev 11¢ EEpelg KOAG 0VTEC.
Eivow avtég pua ki

MAIPH: ITavtod vrépyovv kiikes. Ko
Kk60e Khika €xer Tov apynyd . Ilow
etvor n apynyoc oe avtég; Iow etvor n
mo  OHOPON, M TO GVOUT, 1 IO
GULYOILEVN;

NATAAIA: H Ekedva.
MAIPH: Avt 0o mpoceyyiceig kot Oa

MAIIA: Ilpuexamu! Ota
MATHCTAs JbBUIA YCTPAUBAET
MO0 JTHYHYIO KU3Hb.
BUKTOPHUA: Jla xakas TBOS
JIMYHas )KU3HB? A TeOe, MeKITy
npounm, 14. Mama, B jome
JIOJKHO OBITH TIOJIHBIM-TIOJTHO
MOJIOJTHSIKA, YTOOBI BCE
TaHIIEBAJIN, BECSIUIINCH KaK-TO,
3QKUMAIUCh. ThI 3HACIIID,
OOHHMAJIUCH IO yTIIaM.
MAIIA: Jla MOM OJTHOKJIACCHUKH
TaKue MPOTHBHBIC, 0COOCHHO
JICBUOHKH.

BUKTOPUS: A manpumkam
HpaBUTCA Tak?
MAIIIA: [Ta!

BUKTOPUSI: Mamia, onu Bce
JIOJDKHBI OBITH ITH MALAHBI Y
TBoUX HOT. C TBOUM 35M
pasmepunkoM. Hy!

MAIIIA: Hy npuuém TyT HOrHU?
TyT xiblkK HyXHO umeTs. He
KJacc, a codaubs cBopa’?
BUKTOPUS: CBopa — 3Ha4nT
€CTh BOXKaK, Tak?

MAIIIA: Taxk!

BUKTOPHSA: U sta 3anaBaka
JIlyMaeT, 4To OHa camas KpacuBas,
na? U Bce kak ypaku Je3yT K Hel
B JIpy3bs, Tak?

MANIA: Taxk!

BUKTOPUS: Kak e€ 30ByT?
MAIIA: Ans.

BUKTOPHS: Pasmasats Ty
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pole and make your move. See,
nobody ever listens to her, so she’ll

be grateful, and wide open for
infiltration.

MAGGIE: How do | infiltrate?
FRAN: Choose from the three

universal topics... boys, clothes, and
Bobby Sherman.
MAGGIE: Bobby who?
FRAN: Okay, Marky Mark. But he
doesn’t have half the talent of Bobby.
It also helps to unite against a
common enemy...a good choice
would be your gym teacher.

MAGGIE: You make it sound like a
war.

FRAN: It’s worse. War is just hell.
This is high school.

FRAN: That’s Bobby Sherman.
GRACE: What’s that?

FRAN: That’s his hair. Isn’t he cute?

GRACE: He’s not really my type. |
like Barney and Ted Cupel.

FRAN: You should hear Bobby’s
records.

GRACE: What’s a record?

FRAN: Oy, just bury me.

MAGGIE: That sweater you wore
today is just gorgeous. No wonder
Jason Matthews has a crush on you.
Don’t you think he looks like Marky
Mark?

FRAN: The three universal topics and
sucking up. Grand slam.

BRIGHTON: Could it be Maggie has
a friend?

TN PEPELS GTAU VEPH GOV.

NATAAIA: Mg motov tpomo;

MAIPH: @o midoete kovPévta yio éva
oo ToL TPLO O SMHOPIAY KOPLTGIoTIKA
Oépata: ayopia, povyo, AAEENC.
NATAAIA: ITowog givar 0 AAEENG;
MAIPH: "Evag givat o AAEENG Bpe popd
pov unv pe tpehaiveic. O AréEng o
T'ewpyoding. Ovdov! IMdue mopakdtm.
Me avt ™ yaln Oa ptidéete éva koo
HETOTO améEVAVTL GE £VO KOWO GTOYO.
Ac modpe To vToOLowma Kopitolo Kot Ho
apyloel o mOAENOC.

NATAAIA: Mg tpopdleic.

MAIPH: Kot axopa gipacte oty apyn,
HwpO Hov.

Scene Ne3
MAIPH: Agyv gival téletog o€ ovt v
potoypapio o PovBac;
EBITA: Agv pov apéoet o Povfag!

MAIPH: To yovtpaiveis. [Ipoceye!
EBITA: Agv givar o TOmog pov. Epéva
pov apécet o Nivo.

MAIPH: Tlotog givo mdAt 0wtog 0 Nivo;
EBITA: Evog elvat o Nivo pnv pe
Tperaivels!

MAIPH: Teld vapyet YA YEVEDV.
NATAAIA: Tékeo 10 pmhovlaxt mov
popovoeg onuepa. O Ilétpog eiye
Koppobel. Xe kortovoe cuvéyeio. Na
cov w Ogv givar @oPepdg; Ta pdrtio
oL dev givan 101a pe Tov AXEEN;
MAIPH: Kot ta tpia Oépoto og éva
miepmdvna. AcTépL 1) 0dEAPOVA GOG.

®OIBOX: Mg mota pkdiet, apod dev
éxel oihec 610 GYoAeio!
EBITA: Oho 6o ta dovpe G€ vty T

Amnro o crenke. Al

MAIIIA: Kak?

BUKTOPUSI: Haiinu B xmacce
camoe ciaboe 3BeHO. Hy,
JIeBYOHKY, KOTOPYIO BCE
3atupatoT. U Gepu eé B moapyru
MIOKA IIOXO JIEXKHT.

MAIIIA: Hy o uém Oynem ¢ Heit
TOBOPHTH?

BUKTOPUSL: Ect Tpu
U3BECTHBIE TEMbI: MaTbYHKH,
TpATKH 1 YeneHTaHo.

MAIITA: Kakoe YeneHnTano?
BUKTOPUA: Aungpuano! Ho
mycTh OyAeT HMMEHeM H cpasy
Ha4YMHAETe APY>KUTh IIPOTHUB KOTO-
T0. U omycTuTh €€ mpsSMO HUXKeE
TUTHHTYCOB.

MAUIA: TsI roBOpHILB, 3TO
Oyzer BoitHa?

BUKTOPUSA: Mama, sto Xyxe,
yeM BoMHa. TyT MJIEHHBIX He
oepyrt. Ilobema mmm cmepth. BoT
Tak!

BUKTOPHUA: £ ne mory, 5! 310
DMHHEM, Hy, JlariovKa, rpasjaa’?
KCIOILIA: Her, He B MOEM BKyce.
S1 TMYHO Pa3phIBAIOCH MEXKITY
XpyueBsiM 1 [To3uepom.

BUKTOPUS: Mawma, noporas,
KaK BCE€ 3aIyIeHO-TO.

MAIIIA: Oii, AHb, KaKkoii y Te0s
ctunbHEIA cBuTep! FOpa cpazy xe
3anai. [IpaBna, OH BBUIUTHII.
BUKTOPHUS: Omunem

MAIIA: DMmunewM, ga!
BUKTOPUSI: Tpu BeuHble TeMbl
mroc rpy0ast ecth 37eck. Beg!
JIMIIKOPITYC OT/IBIXAET.

JEHUC: Y Mamku 3aBenach
noapyra?!

KCIOILIA: Bosnbliie KUBEIIb, U HE
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GRACE: You live long enough, you
see everything.

C.C.: Where’s Maxwell?

NILES: Yes I ‘ve been feeling a little
bit under the weather, but | feel better
now.

C.C.: He wants these contracts in
London by morning.

NILES: Here, hop on. With the time
difference you’ll just make it.
MAGGIE: Fran, I’'m on the phone
with Cindy Wentworth...and she
wants to know what to bring
tomorrow.

FRAN: I told her. Potato salad. And
not the German kind.

C.C.. Niles, why is Miss Fine
mentioning the words “Wentworth”
and “potato salad” in the same
sentence?

NILES: Oh, Miss Margaret and Miss
Fine are hosting a mother-daughter
debutante tea.

C.C.: You’re hosting a society tea?

FRAN: Yeah, we’re doing potluck.
That always goes over big.

C.C.: What?!

FRAN: Meanwhile, with all their
money, go find someone to bring an
entrée.

C.C.: You’re asking Maureen
Wentworth to bring her own food?

FRAN: Well. Fair’s fair. We're
springing for the make-your-own-

Com.

XMAPATAA: ITov eivor o Apng;
AIONYZHE: [ToA0 kold gvuyapiotd. E
BéPora t0 mpwi Evmvmoa pe  Eva
TOVOKEPUAO, OALG [LOV TEPAGE.
XMAPATAA: Avtd ta cuporoto
npémet PEYPL 10 Ppaidv va etvat 6To
Aovdivo.

AIONYZHZ: Mnv kabecon Eexivo. Me
™V d10popd mpag Oo Tpordfels.
NATAAIA: Maipn piddo pe v
Eledva Ao&uadm Kot pe potdet Tt va
PEPEL M PO TNG OTO TTAPTL.

MAIPH: Tng eimo po ooctoxocordto
otk Oyt and Tig eTolatlidKies.

XMAPATAA: Axovco kold {ftmoe
omd plo Ao&ddn va g eTuaEEt
0O0TOKOGOANTOL,

AIONYZHZ: To méptt Oa givor pepeve.

XMAPATAA: Aev kotdrafa! ITowo
TopTy

MAIPH: Etowdlovpe orhavOpomikd
waptTL kot Oo Eyovpe Aoyelopdpo pe
TAovGto Smpa.

SMAPATAA: ITAdxa pov kéveg!

MAIPH: Kot groyudlovpe kot oméctoh
pmoveé: Alyo yafidpt, Alyo pmpt, Adyo
naté. 0,11 Pper n kGbe po 610 Yoyeio
™me. H Ao&adn Aéet onuiletor yuo v
0.OTOKOGOAGTO TNG.

XMAPATAA: Zvyyvoun yo va to
eunedmow. Zntoeg and pio Ao&adn
VoL GOV QTIIEEL 0GTOKOGOANTO,

MAIPH: H «é0e po 6o pépet to kATt TU

™me. Eyo 0o ¢épo  po  tpopepn

TO YBUJIUIIb.
KAHHA: I'ne Makcum?
KOHCTAHTHH: ITo-moemy,
KTO-TO Bomén. Her eciu Obr
BOILEN, M03/10pOBajICs ObIL.
JKAHHA: Makcum X04eT, 4TOObI
9TH KOHTPAKTHI K YTPY OBbLIU B
Jlonmone.

KOHCTAHTMH: ITorona nérHast
— 3aanphITUBalTe.

MAIIIA: Buka, Aus Uyba
CHpAIUBAET, YTO MPHHECTU
3aBTpa’?

BUKTOPUSL: Conéupix
OTYPUYHUKOB.

Marmka, caprmumb! Tombko He
HUMIIOPTHBIX. A HAINX C
YeCHOKOM!

MAIITA: Tosibko HE UMIIOPTHBIX,
M HAaIIUX C YCCHOUKOM.

JKAHHA: Yro 370 BCE 3HaUnT?

KOHCTAHTHH: Mama ¢
Bukropueii 3aTesny BeUepUHKY
JUTST WiIeHOB Kity6a «CBeTckue
JIBBUIIBI» U KaHANAATOK.
BUKTOPUS: Ara! Beknaguuny.
Hy Bce Tamar yro-uulyns
BKYCHEHBKOE: KOJIOAcKy TaM,
OJINBBE.

KAHHA: A! Ilogoxaure! Amus
Uyba 3HAUUT HPUIET B TOCTU C
COJIEHBIMU OTypLamu?

BUKTOPUSI: A, 1o Takoro?
CTOJBKO MBI HATOTOBHIIH:
6€e3aIK0IBHOE TTHBO, YHIICH,
TOTNKH-TUISICKH, I[bITAHKa-Ta1anKa?

JKAHHA: Lipiranka- rajganka?
[Tonuelii Bepé.
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sundae-bar, the cosmetic
demonstration and the gypsy fortune
teller. Come on, kids. Let’s go wrap
the gifts for the grab bag.

C.C.. Miss Fine, a moment.
NILES: Does this mean you aren’t
leaving?

C.C.. Sorry

to disappoint you.

NILES: I bounce back.
FRAN: Kids, start without me. Oh,
and Maggie make sure you take the
best gift and then wrap in aluminum
foil. That way you can always grab it

for yourself.

C.C.. Always the perfect hostess.

FRAN: With the moistest. You know
this debutante stuff was a really great
idea. I haven’t had this much fun
planning a party since my sweet
sixteen at Lenny’s Clam Bar. We
took over the whole half shell room.
C.C.: I’'m sure it was the highlight of
the  Flushing  social  season.
FRAN: No that would be the Casino
Boulevard block party. They had two
of the Four Tops.

C.C.: Miss Fine, my point is a society
hostess should have style, flair and a
proper degree of social sophistication.

FRAN: Yeah, so?

C.C. So,
underqualified.
FRAN: And yet still Maggie’s first
choice.

C.C.: Miss Fine, is not a
popularity contest.
FRAN: And I won anyway. I’ll have

you’re grossly

this

kopetlov TV Apyvpd Tov  Aéel
tpopepd ohlavi. Elyo xavovicetr kot
€Vol UTOAETOKL, OAAGL TO. oTeilave To
Kompéva to kopitola oty Ovkpavica.
Al Oa  éovpe kot emiden
KoAALVTIK®OV. Tloudid oavePeite embveo
vo.  ToMEovpe T ddpa Yoo T
Aoelopopo.

XMAPATAA: Mio6 Aentd deomowvig
Momaddakn!

AIONYZXHZX: Mg to Aovdivo Tt Oa yivet
dev O mag;

XMAPAT'AA: Oa g 6TEVUY®OPNO®.

AIONYZHZX: Ey® 6o 10 Eemepdowm. To
Aovdivo g 0o cuvEADeL

MAIPH: TToudi6 avefeite kot Epyoplo.
ITov o¢ NotoAio o axpifotepo ddpo
TOMEE TO G€ AOVUIVOYOPTO Y10, VOL
KAnpwbel og epéva.

XMAPATAA: AAA! Oa givar otnuévn
KoL 1 A0XEL0POPOG.

MAIPH: E 0a pov Byet o kdrog. Na
punv Kepdiow kot eym KATL

XMAPATAA: No kepdioeig kat! Agv
eivor ekel To TPOPANUaL.
MAIPH: AAG mo0;

EMAPATAA: Eépeic n owodécmova
o€ £V0, TETOL0 TAPTL TPEMEL VO EXEL EVOL
GTUA, L0 KOVATOVPO, EVOV aEPO.
apyovTIdG!

MAIPH: Mpyp dev pmoped GhAeg
Kohokeles. e TopaKoA®!

YMAPATAA: EcV dev yeig timota and
OAaL Tl

MAIPH: Kot eov dev Oa Tov
TOVTPEVTELS TOTE!

XMAPATAA: Aev kdvovopue dtoyoviopd
OVTAV TN OTYU.

KOHCTAHTHH: Yxoaure?

JKAHHA: JlomxHa Bac
pa304apoBaTh, a st OCTAIOCh.
KOHCTAHTUH: PazouapoBamnm.
BUKTOPUSI: Marmika, 94TO ThI
nenaemb? Hano % 3aBepHYTh
Jy4qIInit Hofapok B Gosry,
100BI 3HATH TIOTOM, YTO CaMOM
TSAHYTb B JIOTEPEIO.

KAHHA: Crymaiite, Buktopus.
Ho, x03siika >IUTHON BeUepUHKU
JIOJDKHA 00J1a/1aTh CTHIIEM,
HUHTYUIHEH ¥ IapMOM.
BUKTOPUSL: Yero? Yero?

JKAHHA: Jloporas BbI ... Majlo
MOJIXOTUTE ISl ATON POJIH.
BUKTOPHUA: [la et Takoii poiu,
4To MHe OBl He moaxoamna. Emé B
JIETCKOM CaJy B
CaMO/IeATeILHOCTH UIpajia Poib
Hena lyxaps.

JKAHHA: Bsl ono3oputech Ha
BCI0 MockBy. Sl 3Ha10 3TUX JaMm.
OHU MOTYT B 110001 MOMEHT
TKYHYTbh BaM HO)KOM B CIIUHY. S
HX 3HaK0. DTO MOM JIyUIlIne
MOAPYTH.

BUKTOPUA: [la, Boxe moii, He
Haj0 MeHs myrath. [I1o651 BB
3HaIH, s mocine Mapuymnosns
yuuiach B JIlrobepiax u ¢ Tex mnop
X0y 0e3 HOKa B CIMHE.
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you know I’ve traveled in some pretty
exclusive circles. I sat at the captain’s
table on the Carnival Cruise. | passed
the A-1 to Kathy Lee.
C.C.: Miss Fine this is not brunch
with Captain Stubing. These women
are vicious, backstabbing, judgmental
harpies. | know, they’re my closest
friends.

FRAN: Oh, you don’t scare me. I
have sat in on my mother’s Math
Jong group.

C.C.: A my fears are laid. Maggie’s
entire social future rests securely and
your capable hands. Hahaha!

FRAN: Oy, at least fears got no laid.

MAXWELL: You know I'm really
getting the hang of this baseball and
really rather enjoying it actually.
NILES: Don’t toss the ball in the
house, Sir.

MAXWELL: Niles, stop being such
an old stick in the mud. Come on, old
man. Iru burn one in.
NILES: It was old.

MAXWELL: Ancient actually.

NILES: Oh well. One last thing to
dust.

MAXWELL: Maybe pay some bills.
NILES: And | hope you toss the
frisby around.

MAXWELL: Who’s Made Maleska?
Why am | paying two hundred
dollars?

NILES: She is the fortune teller miss
Fine hired for the party.
MAXWELL: A Fortune tellerina
society tea?

NILES: I hope she can read the

MAIPH: Kot va kdvape 0o wépdla.
Aowmdv dkov yw vo pabdaivers. Eiya
vtapaféplo pe mOAAOVG Omd  0VTONS
ToVg KoOmc-mpémel kol EEP® TS v
PepO®.

XMAPATAA: Xoo! Eyd yi0 T0 kaAd
GOV G€ TPOELBOTOLD. AVTEG Ol TAOVGLES
7ov Oo. EpHovv edm etvan otpiyyreg,
VTOVAES, aoPopeg yovaikes. Tt EEpw
KOAQ gtvot KOMNTEG LLov.

MAIPH: Aev pe tpopdlerc. 'Exo
mhakodel ne oV ldocwva
TpravtoaguAridn vy 1o 810 TO&l

KortoAafaivelg myo oty kdhoorn Kot
yOpLoa.

XMAPATAA: Mp...t0po. MGOYUGO.
To péhhov g Natoriog Bpioketal oe
KkaAd xépro. Eeg! Xayy!

MAIPH: Agg va @b yaobptia; A pmo!

Scene Ne3
APHZ: Teld apyilet kot pov apécet
t0 pumdoket. [TAdka dev €xet;

AIONYZHZ: Not-var! Mévo mpocoyn
pe ™V pmoAitoo vo pumv yiver Ko
Cnpud.

APHZ: "Elo. kdtog vo. 600 dOOO Lo
ndoa.

AIONYZHE: Oyt O¢é pov! T dAlo pe
mepével og ovt TV Con;

APHZ: "Etopog; [Twdoe! Mapatpiya €!
AIONYZHZ: Oy-6yt to métuyeg. Aev
nelpalet eoV vo. og KoAd. OVTmg 1 GAwg
NnrTov ToAo.

APHZ: T'la v akpifeto apyoaio.
Aowdv dovAetd topa. ‘Exy® va kottdém
LMGOES AOYOPLOGLOVG.

AIONYZHZ: Topo mov (eotabnkope;
Eyd éleyo va mailope kot gpiomt.
APHZ: ITow etvor vt 1 Apyvpd
Toekpetldyrov; Kot yrotl v minpodve
200 gvpw;

AIONYZHZ: A eivot 1 kapetlov yio to
TaPTL.

APHZ: Kot 1t dovreld £xet  kapetlov
oTO TAPTL,
AIONYZHZ: A etvon Stdonun. Oin n

JKAHHA: Hy emé B JIro6epuax
TIOJIHBIA KOMILIEKT €BpO MOHET. 51
BIOKY Oynymiee Mamu B
HaAEKHBIX pyKax.

Oit, I'ocrioau, uTo 3TO s TaKoe!
BUKTOPUS: Caymaiite, Hamno
cenaTb MaHUKIop, a?

MAKCHUM: 3uHaentb, s HOHSI 9Ty
TeXHHUKY. Haslo nmoaxkpyunBaTh.

KOHCTAHTUH: Toasko He B
JIOME.

MAKCHM: He 6yxab 3anynoit!
CMmotpy, Kak jetut! Jta Baza Bcé
paBHO ObLTO cTapast.

KOHCTAHTUH: Crapunnas! 51
ke OosuICs ¢ He€ TbUIb CTUPATh.

MAKCHUM: Her, s ny4iie
3aliMyCh JIeaMHu.

KOHCTAHUTHH: A To mMoTy
MIPUHECTH OyMEpaHT.

MAKCHUM: Koncrantua
HukonaeBuu, a kTo Takas Jlens
UYeépnas? U 3a uto s el miaay 200
JI0JU1apoB?

KOHCTAHUWTHH: D10 raganka,
KoTopyto Buka npurnacuna Ha
CBETCKYIO BEYCPHHKY.
MAKCHM: I'aganka Ha CBETCKOMN
BeuepuHke? MeHs Tep3atoT
cMyTHBIE cOMHEeHUs. CKaxH,
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leaves.

MAXWELL.: Niles I am thinking |
have second thoughts about this. You
can really picture miss Fine in a room
full of New York society mattresses.
NILES: Wouldn’t miss for the world.

FRAN: You want to hear a good one?
C.C. just said I’'m gonna stick out like
a sore thumb at this tea party
tomorrow. Jump in any time with
heartfelt reassurance.

NILES: Miss Fine, don’t worry.
These ladies tend to be a bit upper
crust but I’'m sure you’ll be a breath
of fresh air.

MAXWELL: A delightful novelty.
FRAN: In other words, a freak in a
sideshow?

NILES: Everyone loves the circus.

FRAN: But I don’t want to embarrass
Maggie. Fourteen is a very vulnerable
age. | remember when | was fourteen
my mom came to pick me up after
school in a whole top and pedal
pushers. I am still looking for the
right support group.

MAXWELL: All right Ms. Fine let’s
suppose the moment you shared your
concern. It’s really too late to cancel
the party now, or is it?
FRAN: No, you can’t cancel it
Maggie is counting on it. Can’t you
just teach me to fit in? Come on Niles
you know all about all these fancy-
smashy stuff.

NILES: Yes, | am very proud of
command of both fancy and smashy.

FRAN: So, tell me which is the
difference between me and the other

AOMva tpéyel oe avTiV. Xov Afel TO
Ppioket 6AaL.

APHZX: Pe ov Awvdon topa mov Tto
oképropat. doavrdcov 1o Oopa. Na
etvor palepévo 6Ao 10 aQAV YKOTE NG
KOOWIKNG AONvag kot ot péon 1
Moaipn Homaddxn.

AIONYZHE: @a minpova yio vo. To

do.

MAIPH: Axovote vo Eepabeite. H
Zpopdyda Aéet, 0Tt avplo 610 MAPTL Ha
elpon oo ™ poyo peg To yoa.

AIONYZHX: Mnv oavnovyeic. Ot
OVPLVEG  KOAECUEVEG €ival ooV  TIg
apbyves. Apmalovv T pdyeg ota
Siytoa Tovg ko TG Katacmapdlovv
apyd Kot 0moAOVGTIKA.

MAIPH: Aniodn| pe Tepévet
KOTAGTPOPY.

AIONYZHE: Oyt-6y1 axpifdc. Ag to
dovpe Alyo dtapopetid. AThmg Oo
gloo n atpa&lov mg Ppadiig.

MAIPH: Epéva ovtd mov pe voidlet
etvor vo unv kéve pelim ™ Notoiio.
Eivar og gvaichnmm niwio. Gvpdpot
ey® Otav MUovy oty nlkio g &lyxe
épOet po popd m pLava Lov vo. e mhpet
amd 0 oYoleio Kot GAOL TNV TEPACAVE
v, Bomopdaxt. Aev 10 ‘Yo Eemepdoet
aKoun.

APHZ: Maipn ovppepilopoocte v
ayovio. cov, Yo ovtd Oo  fTav
KoAVTEPQ, 08V EEP® OV TPOAOBOIVOLLE,
VO TO AKVPOGOVUE CVTO TO TAPTL.
MAIPH: Amoxhkeieton! H Notodio to
TEPLUEVEL TOG Kot TG, Na oag To. Agv
pov defyvete ‘éva 600 mpoypOTAKIO VO
unv yivo peCik; ‘Ela Bpe Atovoon. Ecd
Ta EEPELG VT TOL KOAOUOVTE.

AIONYZHZE: X evyaplotd yio to KoAd
GOV AOYLO.

MAIPH: Z¢ 1t S100£pm €Y® OO QVTEG

Koncrantna HukoraeBud, a ThI
rpeJcTaBisienib BUkroputo
3BE371010 MOCKOBCKOI0 O0MOH1a?

KOHCTAHTHH:

Her! Ho s xouy Ha 51O
[IOCMOTPETb.

MAKCHM: Oii!

BUKTOPUSI: He, Hy s Tak He
Mmory. He mory Ttak. MHe HyXHO
TpyMIly HOAJIEPKKH. A, IOTOM,
BooO1I1Ee, XKaHHa TOBOPHT, UTO 5
Oymy kak Oelasi BOpOHA Ha 3TOU
BeuepuHKe!

KOHCTAHTHH:

Hy ycnokoiirecs Bol, Buka.
[Ty6muke HY>KHO TOTyYUTH CBOIO
MIOPIIMIO CBEKOCTH.

BUKTOPHS: Mens B kauecTBe
KJIOYHa.

KOHCTAHTUH: Knoynst
JFOOMMITBI ITyOIIHKH.

BUKTOPUS: A moroM, B Kakoe
10JI0’KEHUE 5 cTaBio May.
MIOMHIO ce0st B CBOEM BO3pacTe,
KOT/Ia MOsI MaMa TIPUXO/UIa B
IIKOJIY B TOIMKE JKHBOTOM
Hapyxy. Oi! IIpsamo kak
BCIIOMHIO, TaK B3/IPOTHY.

MAKCHUM: Buka, oTMEHSTE
BEUEPUHKY yxKe 1mo3aHo. Mnu emé
Het?

BUKTOPUA: Ormensits? [la Bb
gro! Oit! D10 Oyaer ke Takoit
o6uiom jutst Manm. Cryaiite! Hy
Y4HTE MEHS, 9TO Hajo aenath? 1
BcE OyIeT KyIabTypHeHbKO. Hy,
Koncrantuna HukomaeBud, BB
y’Ke 3HaeTe Bce MTYYKH, TaMm,
JIPFOYKH, BOT 3TH BOT.
KOHCTAHTHH: [la! S ropxych
CBOUM 3HAHUEM KaK INTYYEK, TaK
U JIpIOYCK.

BUKTOPHS: Hy, a tae pa3Huna
MEXy MHOW U BCEMH STHMHU
JTAMOYKaMHU.

MAKCHM: 4 naxke He 3HAIO €
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ladies?

MAXWELL: I don’t know where
would we begin?

NILES: Her clothes.

MAXWELL.: Her voice.
NILES: Her laugh.

MAXWELL: Her walk.

FRAN: You came up with that list
pretty fast.

NILES: It would be a monumental
task.

MAXWELL: Impossible!

FRAN: O go for it. | am an empty
canvas. A blank slake. A natural
sketch right for it to shake it.

MAXWELL: All right you are on.
We have to 24 hours to turn this
breath of fresh air to a snob.

NILES: In other words, to miss
Babcock.

FRAN: I think he’s got it.

MAXWELL: Round tones, Miss
Fine. “How now brown cow?”

FRAN: How now brown. Enough
with the marbles. I already swallowed
three and passed two. How now
brown cow? Not that there’s gonna be

any (S at the party.
NILES: That’s what you think.
MAXWELL: Party, Miss Fine.

NILES: Yes, let’s try to capture that
elusive letter “R”.

FRAN: Wha?

TG KADOES;
APHZ: E d¢gv givor évo ko 600.

AIONYZHZ: Ta povyo mpdta axd OAa.

APHZ: To poAid.
AIONYZHZX: Enerta ™ @ovni mov ™

Bacew;

APHZ: Ap 10 yéMo;
MAIPH: "Eva éva dev cag mporafaive.

AIONYZHZ: Oyt oyt etvon 606K0AN

emyeipnon.
APHZ: Zyedov axotopfot.

MAIPH: Mnv avnovyeite! Ta naipve
gvkola. Eipon oav 1o cpovyydpt: 6,11
pov weite Ho 10 povPENRE®.

APHZ: Qpaio Aomdv apol eTpuéVeLs.
Hekwape. Atovoon £xovpe 24 dpeg Yo
VO LETOUOPPDGOVLE AVTO TO OPOGEPD
Kopitol o€ pio Evr), ay®VELTN GVOUT.

AIONYZHZ: Mg 600 Aoy oe
Zpopayda.

MAIPH: Mnpéfo 1o €xeic macet to
vonua. [épe aydpua pov.

APHZX: Mabnua npdto: No mpoomadeic
0G0 UTOPEIG VO, YPNOIUOTOLEIG TG AEEELS
KEVYOPLOTO» KO KTTOPOKAADY.

MAIPH: "Etot ota Kodd kabodpevo,;

AIONYZHZ: Oyt oOmote ypetdletar.
MaOnpo devtepo: dev 6o
Eavaovapepbeic oe Beiovg, Eadépora,
GUVLAOEG KL KOLVIASOLC.

MAIPH: Mov {ntég va omopvn0od to
o0l pov;

yero Hauath. E€ onexna.

KOHCTAHTHH:

E€ npuuécka

MAKCUM: Eé peusb.
BUKTOPHS: A!

MAKCHUM: U e€ moxoaxa.
KOHCTAHTHH:

E€ maxusok.

MAKCHUM: E& manepa cMesTbCs.
BUKTOPUS: Caywaiire! Hy Hu
(hura cebe ciucoyex.
KOHCTAHTUH: [la, npomie
MMOKOHYHUTb C KOPPYILIUEH.
MAKCUM: I1pnuém B MEPOBOM
Macrra6e.

BUKTOPHSI: Hy, uto ) BB
Takue HepemurenbHbie! CToo TyT
nepes1 BaMu Kak 3a0o0p, Ha
KOTOPOM HHYETO HE HAHCaHO. A
ManpuuKy, Brepén! Xa-xa-xa!
MAKCHM: Hy uto0 ). Y Hac ecTh
Bcero 24 gaca 11 TOro, YTOOBI
NPEBPATUTh STO HEBHHHOE
CO3/JaHHE B 3aKOHYCHHYIO CTEPBY.
KOHCTAHTHH:

[MpakTnueckn JKanny
ApKanueBHy.

BUKTOPUSL: Ber ué Tam? Uto,
9ro, yro? JlagHo, pagu Mamm
roToBa Ha BCE.

KOHCTAHTHH:

IMoexamu!

KOHCTAHTHH: Bukropusi.
BUKTOPUS: Al
KOHCTAHTHH: He «x», a «r».
Tépnplii : rycu rara ra.
BUKTOPUS: xycu xa xa xa. He
XycH Xa xa xa. He mory st 6omb1re.
51 yxe, Kak HACTOALIUN T'yCh 3TUX
KamMHel Harnoranacs. U morom,
BCE paBHO Ha Halllel TyCOBKE HU
JKapeHOro Tycs He OyeT.

MAKCHUM: U Ha BeyepHHKE,
Buka, TycoBKa — 3TO KaproH
MIPECCHI.

KOHCTAHTHH: OtpabatsiBaem
Baue r. Exan rpeka yepes peky.
XoTst 3T0 OOJIBILE HA P.

BUKTOPUS: Xotute, s mopeIvy.

Ppppppp.
MAKCHM: Buka, peraats y Bac
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MAXWELL: Your accent. It’s so
odd. NILES: Inescapable.
FRAN: I don’t see any “R’s” coming
out of your mouth.
MAXWELL: That’s because we’re
British.

NILES: We can say anything we
want and people think it’s
Shakespeare.

MAXWELL: All right, repeat after
me. Mark went on a lark after dark in
Central Park.
FRAN: | hope he had a gun.
MAXWELL: Miss Fine, focus.
FRAN: Alright. But the Kennedy’s
don’t have an “R” between them.
They park the car in the river and no
one get rid of them.
MAXWELL: No, it’s all wrong.

FRAN: | said this book is flatting my
whole puff.

MAXWELL: No, it’s your hips, Miss
Fine.

FRAN: I’ve never had any
complaints before.

MAXWELL: It’s the way they move
from side to side.

FRAN: What’s the matter, these
ladies don’t have hips?

MAXWELL: Not really, no.
NILES: And flat bums.

MAXWELL: But who’s looking.

NILES: Perhaps we should move on
to conversation, Sir.

FRAN: Now, that’s my area of
specialty. I’m never at a loss for
words.

NILES: There are several topics
which are appropriate in any social
setting - the weather, current events,
literature.

FRAN: I’ll take weather for a

APHX: Emiong xoAd etvar vo pnv
pioelg kaforiov yio To facovicpéva
TOLSIKA GOV XPOVICL.

Oleg  avtég  ov  1wotopleg  TOVLG
yopotddpopovg oto  Ilepotépr, ta
avbaipeta otn Aovtoa givor Tmg vo To
w; Mrovak yio T1g Kupieg Tov Popeiov
TPOACTEIWDV.

MAIPH: Not popé ywrti ovtég dev
tookilovtal va yticovv avlaipeta ot
Mvbkovo.

AIONYZHZ: Kot mpocete Alyo 10
Ae&ndy10 cov. Axov kel toakilovrar.
MAIPH: Agv onk®ve KovPévta yio To
Ae&ndyto pov. Eipon modv kol €€ omd
avékadev.

APHZ: Oy, oy, Oyt yého.

MAIPH: E BéBota pe avtod to kohokvot
GTO KEPAA QAIVOLLOL YOUNAOKDACL.

APHZ: Ma 6pbwace Alyo to koppi Gov,
TOVG YOPOULG GOV.

MAIPH: IIpot ¢opd mopoamoviEtot
GVTPOG Y10 TOVG YOPOVG LLOV.

APHZX: Ma mtdg Toug Kouvag mépa
ddBe.

MAIPH: T owtd pov tovg édmoe o
Oedg Y10 VO, TOVG KOVVA®. AAMDG T Vol
TOVG KAvm; AVTég ot KOTEG dev Erouvv
Y0@OUG;

AIONYZHZ: 'Exovv, €youv Kot 060G
dev elyov amékTnoay.

APHZX: Ac agnoovpe katd LEPOG TOLG
YoQovg kot ag dovue Tt Oo pumopovoeg
vo. GL{NTNOELS e AVTEC.

MAIPH: A €00 €ipocte 610 yNmedo
pov. g 0,1t sulnnon Oeg eipon péca.

AIONYZHZX: Yrdpyovv morrd OEpata
KOW@VIKOD gvlapépovtoc. Omwg eivot
0 Kapde, N EMKOPOTNTA, 1) AOYOTEYVID.

MAIPH: Eyd tpelaivopon yio
Aoyoteyvia Kot Yo Toino.
APHX/AIONYZHZ: Qowy!

MAIPH: Xyoayooy! Enitmdeg to elma va

nosryyaercst. Jlapaiite Jrydnie Ha T,
Kouncrantun

Ha r. Koposb HeT 3TO He Ha I.
['péo. I'pexa yepes pexy, BUIUT
rpeka B peKe I'yCh.

BUKTOPUSI: Ha dur ¢ atum
rycém. JlaBaiiTe qydie oTBapum
pakxa ¢ IMUBKOM.

MAKCHM: Buxka!

BUKTOPUSI: Be3ankoroabHoe.
KOHCTAHTUH:
bezankoronpHOE MUBO — 3TO
BEPX BYJIBIAPHOCTH.
BUKTOPUS: 1lo?
KOHCTAHTMUMH: He 1o, a uro.
MAKCHM: He «x», a «r».
MAKCUM/KOHCTAHTHH:
I'ycw, rycu, ra, ra, ra.

MAKCHUM: Het! Hukyna ve
TOJUTCSL.

BUKTOPHSI: Bo3apy3uiu Obr
eIé Ha MEHs LIeJIbIi yroJOBHBIN
KOJICKC, C KOMMCHTapPHUSIMH.
MAKCHM: Borock, 94T0 3TO HE
MOMOXET Ballel noxojke. Bamu
O0¢npa.

BUKTOPUS: A mo mou 6€npa?
Ha mou 6€npa emé He
KaJOBATUCH.

MAKCHM: A Bbl 6 HE MOTJIH
[BITATHCS IPOUTH, HE BUJISAS UMH.
BUKTOPUSI: Ecnu ects 6Empa,
Jla I100BI MHE HE BUJIBHYTB, 37
Om, om, o, or!

KOHCTAHTHH: A mEe...

MAKCHUM: XBatut! /laBaiitTe
nepeiiéM K 00IIeHHIO.

BUKTOPUS: OOwmenue — 310
MOit KOHEK. 3a CIIOBOM HUKOT/Ia B
KapMaH He Jie3y.
KOHCTAHTUWH: Ectb Bcero
JINIIb T“pl/l TEMBI, KOTOpre MOXHO
00CyX1aTh B IPHIMYHOM
o01ecTBe. DTO MMOT0/1a, CBETCKHE
HOBOCTH | JIITEpPATypa.
BUKTOPHA: O! JInteparypal!

KOHCTAHTHUH: [Jla!
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hundred, Alex. Hahahaha! What? |
shouldn’t laugh?

NILES: If you must try a soft breathy
HAHA.
FRAN: HAHAH

NILES: And close.

MAXWELL: No, no, no, no, no.
FRAN: | can’t believe you’re
knocking my style. I’'m known for
that, except for my brief corn period
after | saw the Ten.

MAXWELL: Oh, what about this
beige frock?
FRAN: That’s my dress bag.
NILES: Two arm holes and a string

of pearls.

MAXWELL: Could work.

NILES: This is the fish knife, the
salad knife, the steak knife and the
butter knife.

FRAN: You know, one amazing
Ginzu could do it all.

do g Oo avtidpdocete. Xyoyo!

AIONYZHZE: T1og yeldg tot;

MAIPH: Agv xatdAiofo; Oo pov
KOWYETE KO TO YEALO;

AIONYZHZ: Oy, vo yeld.

APHZ: AM\G va. yeAGG o KoL
MAIPH: Anlodn| Tog;
AIONYZHZ: Mg 1o otop0 KAELGTO.

APHZX: Anarona! To éva xepdtepo
and to GArO.

MAIPH: Agv 10 motE0m, OTL OV TN
Aéte Yo TO VTOGIUO pov. Eyd ya dvo
npdrypata enuiCopat. To éva eivar To

VOGO [OV.

AIONYZHZ: H gavtacio pog koAndalet
Yo, To GAAO.

MAIPH: Aniadn ocoppv. Agv  cog
ap€CEL VTO TO POPELLDL;

AIONYZHX: Thw va ovoiyelt 70

TPOYpOpLLo ToV Atoyévn Koo givor.
APHZ: Avtd 10 p1ytd kATl Lov Agel.
INa dokipaoce to.

MAIPH: XA! Avt etvor 01kn v to
TOATO LLOV.

AIONYZHE: Mg 6vo tp0meg yio. ta
¥EP10L Kol oL 6e1pd mépAes O eivar
APIGTOVPYTLLOL.

APHZ: Qpaia. To Bprkoape kot to
oopepa. Tlape mopoxdato.

AIONYZHX: Awmoce mpocoyn! Avtod
elvar 10 poyaipt ToL Yopov, ovTd
KPENTOG, OLTO Y10 TN GOAGTO KOl AVTO
Yo, To BovTupo.

MAIPH: H pdva pov éyet kat
ywmovéQKo Tov  KAvouve Yol OAdL.
Méypt Kol GOAQL TOTOVTGLOL UTOPOVV
vo. KOWouv.

BUKTOPUSI: Mos crabocts!
Hepaz6opumso! Xa-xa-xal

MAKCHM: Buka, cMesTbCs HaJ10
Msrye, ¢ MpUIbIXaHUEM.

Xa, xa, xa.

BUKTOPHUA: Kak?

KOHCTAHTHUH: Xa, xa, xa.
BUKTOPUS: Ara! Xa, xa, xa,
Xaxaxaxaaxx!

KOHCTAHTMUH: 3akpoiite por!
MAKCHM: Ho tak u
OCTaBalTECh.

MAKCHM: Her! Hert!

BUKTOPUA: V mens Toxe ObLT
CBO#1 cTuItb. S ojieBaach Mo
Anny bopucosny [lyrauésy, u Bce
TaK OJICBAJIUCh.

KOHCTAHTHH: Cnasa bory s
JKIJI TOr1a B AHIUINH.

MAKCUM: KoHCcTaHTHH, a 4TO
9TO 3a CUHEE TIaThe?
BUKTOPHUA: Jla 310 3 4exoi oT
m1aths. Ber 4T0?
KOHCTAHTHH: A 4ro, cTporuit
IpsIMOH (hacoH.

MAKCHM: To, uro Hamo.

KOHCTAHTHH: Tonsko
pope3aTh IBIPKU I pyK. Al
BUKTOPHS: Mamal

BUKTOPU: lllammnanckoe,
BHHO, KOHSIK.

KOHCTAHTUH: Ymuauna! 1
TaK: HOK IS Macla.

MAKCHM: Busnka st ycTpu.
KOHCTAHTUWH: Hox amnst peIObL.
MAKCHM: Bumnka ajst yJauTox.
KOHCTAHTMUH: [lecepTHblii
HOK.

MAKCHUM: Buska st peiObI.
KOHCTAHTHH: Hox s msca.
MAKCHM: Bunka s canara.
KOHCTAHTMUH: Jleceptras

JIOXKKa.
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MAXWELL: All right! let’s begin.
The salad has just arrived and you
pick up your...
FRAN: Uh - eany, meany, miney
salad fork.
NILES: And wrong again.

MAXWELL: That’s the shrimp fork.

FRAN: Well, I don’t know about you,
but I got the shrimp salad.

NILES: All right we have finished
our meal. What do we do now?
FRAN: Well, if you are in my mom’s
house you open your pants and flop
in the couch.
NILES: Guess again!

FRAN: Yeah! Tart, but refreshing.

MAXWELL: No!! Miss Fine, that is
your finger bow!!!
NILES: It’s for washing your fingers.

AIONYZHZX: Aginel to poyaipt yio to
Povo mov Oo kKdve. Aowdv mape omd
mv apyn. Epxeton m cordra. ITowo
TPOVVL TOUPVOLULE;

AIONYZHZX: AdBog puoikd. Xayo!

APHZ: Avt6 dev givan yua tn cordrtal,
elvat yo to yépt.

MAIPH: Kot av éyo mapayyeiiet
tovoooAdra; XAXAX!

AIONYZXHEX: Aoumdv teheidcope e T0
@aynto. Tt kavouue;

MAIPH: g pévag pov cuvnbwmg
cplafOLOOTE GTOV KOVOTE KOl AEHE
50&a 6ot 0 OedS TAPATGA TNV KOAVOLLE
KO GTLLEPQL

AIONYZHZ: Awc’ g GAAn pia
gvkapia. ..

MAIPH: Evtééer &pw. ITivovpe avtd
70 OPAOTATO YOVELTIKO. NOGTIHO givarn
av Kot Alyo Ewvovtouko.

APHZ: Avt6 etvon va Eemhévoopue ta
SdyTuAa pog. ...

AIONYZXZHZ:...petd ta

MAKCHM: CroiioBast BUIIKa
KOHCTAHTHH: Cronosas
JIOXKKA.

BUKTOPUS: Ouymets!
Crymraiite: BOT MOH nmamoyka
OJTHUM CKJIQJIHUYKOM PEXKeET U
prIOy, 1 Kypuiy. Het, Tonbko
pri0y. Kypuiy BooO1ie pykamu
eCT.

KOHCTAHTHWH: Urtak, Buka.
Bawm noyanm canar. Ber 6epére ...
BUKTOPUSI: Bunky s canara.
MAKCHUM: Mumo, 3T0 BUIIKA JUIS
YCTPHIL

BUKTOPUSL: A s Oyny canart ¢
YCTPHIIAMH.

KOHCTAHTUH: {1 e npotus
Bac.

MAKCHM: 3aKkOHYHIICS YHKHH.
Bamm nefictust.

BUKTOPUSI: Hy, ecnu 310 yKuH
Yy MO€l MaMalllku, pacCTEruBaelb
LITAHBI U TUTFOXACIIBCS HA TUBAH.
KOHCTAHTUH: Mumo! Emé
TOTIBITKA.

BUKTOPUS: A gto, ecnu Bcé
9TO B3STh U 3AIIUTh
MHUHEPAIOYKOM?

MAKCHM: D10 yamka s
MMaJbYUKH.

BUKTOPUS: A 9To 4bu-TO
MABYMKHU IOy T?

KOHCTAHTHH: Bs Oynere
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FRAN: What, these people can’t
afford wet naps?

MAXWELL: Oh, God. This is worse
than an opening night.

NILES: And the critics here are much
tougher.

MAXWELL: Whatever happens, I’'ve
enjoyed working with you.

NILES: Same here, Sir. Somehow, |
feel closer to you.

MAXWELL: Let’s not get carried
away, old man.

NILES: Sorry, sir.
MAXWELL: We did it.
NILES: We did it.
MAXWELL: We did it.

NILES: We said that we would do it.
MAXWELL: And, indeed, we did.

FRAN: Hello, hello. How do you do?
How now brown cow?

C.C.: Maureen.

MRS WENTWORTH: C.C., how
lovely to see you.

C.C.: Kiss-kiss.

00A0oGIVAL.
MAIPH: Tharti; Xdébnke o kdopog vo
méipe péYpt T vImpo  va
camovvictovpe; Aaa etvor Tpehol avtol
01 TAOVGIOL.

Scene Ned
APHZX: 'Exyo mepiocotepo dyyog Kot amd
TPEUEPQL.
AIONYZHZ: Kot andye 1 kprtikn Oa
etvon apethcn.
APHZ: O,tt k1t av cvpfel ¢ o va
EEpelg OTL ybpnKa TOAD TOL
GUVEPYOGTIKOLLLE.
AIONYZXHZ: Eivot apoiBoio to
otonpata. o va eipon eakpvng,
viobm, 6Tt OAN aLTN N 16TOoPia HOG
£pepe MO KOVTAL.
APHZ: "Ela, €l @tdvel To
TOPOKAVOLLE.
AIONYZXHZ: "Eyeig dikto.
EeQTIMOTIKOLE.
APHZX: [Tavtog metdyape Tov otdyo
Hog.
AIONYZHZX: 'Hpootov and v apyn
OTOPAGIGUEVOL O TNV Opy1| Vo
TETOYOLLLE.

APHZX: Kot to KoTopEpayLe.

MAIPH: KoAnonépa cac. Tt kdverte;
[ag elote; Kakd, gvyoploto.

SMAPATAA: Eppavovélo pov.

MBITh CBOM MaTYUKHU TIOCIIE
KPCBETOK.

BUKTOPUA: Oi, ouens TpyiHO
J00exkaThb 10 COPTHPA.
KOHCTAHTHH: Ona umena B
BUY 10 yMBIBaJTbHHUKA.
ITocnenuss nmomnbiTka. Msico?
MAKCHM: Muwmo!
KOHCTAHTHH: Kpeserku?
MAKCHM: Muwmo!
KOHCTAHTUHH: Canat?
MAKCHUM: Mumo!
KOHCTAHTMUH: [lecept?
MAKCUM: Mumo!
KOHCTAHTUH: lllammanckoe?
BUKTOPU: Mamoukaaa!

MAKCHM: §I BonHyrOCh O0mbIIIE,
YeM Iepest IPeMbepoil.
KOHCTAHTUH: A 3nech
my6imka OecCMBICIICHHEH 1
OecronragHex.

MAKCHM: [1o31HO MHTH
6opsxomu. Ceituac HAaUHETCS.
KOHCTAHTHWH: Hy,
nopoxaute. [To-moemy, MbI e€
HETJIOXO BBIAPECCHPOBAIIH.
MAKCHM: I'maBHOE He 3a0bIBaTh
JlaBaTh €l caxapok.

J1oOpwiii Beuep!

BUKTOPUS: Yynnas norona, He
npaBaa u? CIbIIIand HOBOCTh:
XUpOMaHTBI H XHUPYPTH
XapeKTHPHU3YIOT XBOPh
XPYMKOCTBIO XPSIICH, 1
XPOMOCOMHBIM XapaKupH.
JKAHHA: XKeneuxa!

KEHSI: XKannouka! He Oynem
LIeNIOBaThCs He OyaeMm,
nmobepexém momay.

KAHHA: Xopomo! Torna xors
OBl IIEYKA K [IEUKE.
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MRS WENTWORTH: Hug-hug. Tell
me! Who'’s that lovely creature on
Maxwell’s arm?

C.C.: That’s the nanny.

MRS WENTWORTH: Oh. And yet,
what a stunning outfit.

NILES: Thank you.

MAXWELL: Mrs. Wentworth, I’d
like you to meet our hostess, Miss
Fran Fine.

FRAN: Charrrmed, I’m surrre.

C.C.: Look who discovered the letter
“R»

FRAN: Forgive me for being tardy,
but I was on the phone with my
motherrr and she can be such a
yenterrr.

CINDY: Great party, Maggie. It’s
almost as much fun as algebra.

MAGGIE: Look! It’s gonna be better.

Really! Fran has all the party
planned.

MRS WENTWORTH: What a lovely
art effect. Is it mined?
FRAN: No, it’s Hassan.

MAXWELL: Niles! I need aid.
NILES: | am on return. Would you
care for a cucumber sandwich?
MRS WENTWORTH: Oh, thank
you. don’t these look yummy?

EMMANOYEAA: Q! Aydmn pov! Tt
pov kavetg; No cov mo; ITow etvar
VTN M YOPLITOUEVN SITAN GTOV
Mmnakdémovro;

EMAPATAA: Tlow; A avti); H viavtd
TOV TOdIOV.

EMMANOYEAA: EXa! Tpopepd to
GUVOAGKL.

AIONYZHZ: A gvyoplot®d ToAv.
APHZ: Kvupio Ao&ddn, No ocog
yvopicw TV 0wKodéomowva NG
amoywing Ppadidc. H deomowvic Maipn
omaddaxn.

MAIPH: KaAnonépa! Tv kavete; Ilag
elote; Kod EVYOPLOTA. Me
CLYY®PEITOL OV APYNCO EVLYOUPIOTO,
OAMG pe elye mAcEL M pOVO POV GTO
MALQOVO EVYOPIOTH Kot Ogv EEPETE TL
yAwocokondva givat. Evyopiotd modd.

EAEANA: ®ofepo maptt! Kot dAyeBpa
vo Ypapape meptocotepos yoforés Oa
YWoTaY.

NATAAIA: Tlepipeve eivan
okopo. H  Maipn  éyxet
Suapopeg exmAnéets Oa detc.

vopig
eTOLAGEL

EMMANOYEAA: Qpaio koppdtt ovtd
g; Tov Tépog Movp etvar;

MAIPH: Oyt xoAé d1ko pog. Oa
naipvope To Balo Tov EEvov avbpdmov;
Mn yepdtepa.

APHZ: Atovdon! Bonbeta!
AIONYZXZHZ: Egtace! ‘Eva kavameddxt
0o to TapeTe.

EMMANOYEAA: A pepot!

Tt 6ha pe oyyovpdxt etvo;

KAHHA: Cnymaii. A Tsl ocie
MapuKMaxepcKoi ycrerna 3aexaTb
JIOMOH, a B uéM OblIa 1 Tak
npuexana.

JKEHSI: Hy, s e Mory aBa yaca B
onHOM U ToM ke. [Tocmymaif. A
4TO 3a MOJIOJ1ast 0c00a MOIPYKKa
¢ Makcumom?

KAHHA: O10? HsiHka ero neteil.

JKEHS: A e€ napsin
MOTPsICAIOIINH.
KOHCTAHTHH: Cnacub6o!
MAKCHM: Esrenns
MuxaiinoBHa, TO3BOJIBTE MHE
Bawm npencraBuTh X034HKy
CErOJHAIIHEro Beuepa,
Bukropuro BinagumuposHy
[IpyToBCKyto.

BUKTOPUS: I'ycn ra ra ra.
MAKCHUM: Buxropus.

JKAHHA: Yto? Toabko 4TO OT
soronena? $I cMOTpIO, Bb
oro3aanu?

BUKTOPUS: [Ipocture,
BENUKOIYITHO. TONBKO 4TO
3BOHIJIA MOS MaTymika. OHa Takas
JIFOOUTENTHHUIIA TOTPBIHICTh
HaXaJsBY.

AHJSI: Ox! Hy u BeuepuHKa.
HHTepecHo, Kak Ha ypoKe
areOpsl.

MAIIIA: PebGsita, 3T0 CIIOKOMHO,
ceituac Oyzet Becenee. Y Bukn
BCE 10 TUIaHy.

JKEHSI: IoTpscaromas Bemuia!
[To-mMoemy, 3TO U3 THHACTHH
MuHb.

BUKTOPUSI: Her! D10 u3 ux
«JluacTun».

JKEHSI: Kakas nmpenects!
BUKTOPUS: He namaiite,
noxanyicra. Mue yxe 3a 310
Haropeno.

MAKCHUM: KoncranTux
HukomaeBrd, MUIKUIIH ITHCOC.
KOHCTAHTMHH: {1 e roBopmu,
HE IeITe HUBO.

XKXEH: Aaaa! Congsuuu ¢
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FRAN: I’ve had the seeds removed to
avoid gas.

MAXWELL: Come, let’s meet our
other guests. “Gas”, Miss Fine?
FRAN: Just trying to make
conversation.

NILES: Indeed, literature, the
weather and the lively arts are such
narrow topics. We must return to
flatulence for inspiration.

BRIGHTON: Would you like to
come to my room and play with my
game boy?

CINDY: Dart!

FRAN: Dead my uncle was right
there on the couch nobody noticed
until the eating stretched when he did
not.

MAGGIE: Fran? Can | talk to you for
a moment?

FRAN: If you’ll excuse me, we’ll
smoose later.

MAGGIE: Fran, my friends are
bored. | thought you said you have
entertainment.

FRAN: We’re going to sing
madrigals with the harpist. Is this
classy, or what?
MAGGIE: No, it stinks.
FRAN: What?

MAGGIE: This is the worst party
I’'ve ever been to.
FRAN: She obviously missed my
cousin Ira’s bris. I take it that you are
not entirely trilled with the party.
MAGGIE: What happened to the

MAIPH: Not oArd €xo Pydret Ta
OTLOPLL Y10 VO, OTOPUYOVUE TO. 0EPLOL.

APHZ: EAdrte va modpe pio KoAnomépa
KOl GTOVG VTOAOUTOVG KOAEGLEVOUG.
Mog cvyywpeitat.

MAIPH: Evyopioto.

APHZ: Tintav avtd mov métageg;
Aépu;

MAIPH: "Etat 1o gima yio vo. 6TdceL 0
ndryog.

AIONYZHZ: Op  «xodd  éxavec.
Kortavtd Papetd vo  WAG  Kovelg
cuVEYMS YL Koupd,  EMKAPOTNTA,
Aoyoteyvio.  Evd  vmdpyovv 1660
evopépovta Oépata. Onmg eivor ta
0.EPLOL KOL TTAOG VOL TO. OTOPEVYETE.
DOIBOX: Ogg va mhpe 610 SmUATIO
pov va maiEovpe Gameboy;

EAEANA: Avte ydoov!

®OIBOX: Xabnko!

MAIPH: Kou givat mov Aéte o Ogiog pov
GOV Kavorté Kot £yl mebdvet kot dev
TOV €yel TapeL youmdpt Kavels. Mmaivet
10 ykoA. Iletaydpacte 6rot 6pbiot. O
Oelog timota Eepodg. Kdvape éva yého.
KXyayoyoo!

AIONYZXHE: Ave&dvtinm mnyn
Oepdatov.

NATAAIA: Maipn va 6ov o Aiyo;

MAIPH: Tomo 1t {jmon &xo andye;
Kopitowo Balm koppa kot Eavapyopot.
Evyapiotd.

NATAAIA: Ot @ileg pov Poprovvron
mv {on tovg. ITov eivar to Tpeld KEPL
OV HOV “AEYEG;

MAIPH: Kokd Aowmdv a@ol empévelg
0o TpayovdNom. EEPELS TO HOPTUPLO VO
10 mailelg oto mavo;

NATAAIA: Oa etvor Tpaypotikod
HapTHPLO Y10, OAOVG.

MAIPH: I'ati o Aeg awto;

NATAAIA: 'Eva 6ov Aéw: dev éxm et
o€ YEPOTEPO TTAPTL.

MAIPH: Agv ftov 610 TEPGLVO NG
Eadépeng Hov YU awtd [Adel. Aniaon
ov  Kotdhofo  kahd  dev  eioon

OTYpILOM. A TaK anmeTHBHO
BBITJISITHSAT.

BUKTOPHUA: A To! A x cama
BBIKOBBIPHBAJIA BCE CEMEUKH U3
OTYpPIIOB, YTOO HE MYYHIIO.

MAKCHUM: Bukropus, 4ro
3HAYUT, «9TOO HE ITydHIIOoN.
BUKTOPUS: [Tognepxuaio
Oeceny.

KOHCTAHTUH: IlpuBnunBbie
TEMBI JINTEPATYPa, My3bIKa.
Cnenaite BUI, 4TO BBl YTO-TO
roopusd o [Tyuunnu.

JEHUC: A moxer, oiaeM Ko
MHE B KOMHATYy, TOUTPaeM B
CTPEJISIIKH.

AHSI: OtBsiab!

JEHUNC: ITonsin, He qypak.
BUKTOPUI: 3Haere, MOM
JICBSTHOCTOJICTHUI JIeyIKa ymep
IpsMO Ha TUBAaHE y TEJEBU3OpA.
Hukro He 3amermn Obl, eciu ObI
HE pexmamHbBI  Onmok.  Bee
pBaHyIM B TyaneT, a JAeaKa
ocTaJics iekarh. Xa, xa, Xa.
KOHCTAHTHWH: 3akpoiite por.
MAIIA: W3BuHuTE, NoXanyucra.
Buka, MOKHO TeOsI HA MUHKTKY?
BUKTOPUA: Ceituac. Ciunsito
Ha MUHYTKY.

KOHCTAHTHH: Yto Bam
MIPEIOKHUTH?

MAIIIA: Buka, TOCKa, ThI K€
o0bernana KyJIbTypHYIO
rporpammy.

BUKTOPUSI: [ToctaBum
[Tyuunnu. Koncrantun
MTOCOBETOBAJ.

MAIIA: 310 NMoJHBINA OTCTOMH!

BUKTOPUA: Bepro, HO
KoHcTaHTHH B KyJbTYype
pazOupaercsi.

MAIIA: D10 camas xyTKas
BEeYEpUHKA B MOEH JKU3HHU!
BUKTOPUSL: la, Ter He ObUTa Ha
cBagb0EC TPOIOPOTHON  CECTpBHI.
[Touemy ThI OKa3anach OT HAILETO
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party we planned?
FRAN: Well, I thought that would be
better. Classy! All that you are used
to. MAGGIE: | am used in sitting at
home alone.

FRAN: All right! After this party
everything things will be back to
normal.

MAGGIE: What you’ve done to
yourself. The hair, the outfit. And
where did you get this voice?

FRAN: Well, I got a little from Niles,
a little from your father, but mostly
from miss Badcock.

MAGGIE: What were you thinking?

FRAN: I wasn’t. I just listened to
miss Badcock. Why? | don’t know!
Does she entertain? In all the time
I’ve known the woman, she hasn’t
asked me over once.
MAGGIE: | can’t believe you just
plugged a gig and ruined my party.
That’s the nicest thing everyone has
ever done for me.

FRAN: Don’t mention it ever again.

evOoLGlOGHEVN LE TO TTOPTL.
NATAAIA: AMuag pov “Aeyeg 0Tt Oa
VoL

MAIPH: E gino va to oAldEm Alyo va
yiver o kvupdé. Na etvor cov kot avtd
mov £xe1g cvvnbicet Ko £60.
NATAAIA: Eyo éxo cvvnbicet va
Kk@Oopon omitt Povn Hov.

MAIPH: Qpaio tdpa mov o phyovv
olot Oa gicon kot TG 6TO GTOLYKELD

Gov.

NATAAIA: Mmopeic va. pov meig
éxelg maber andye; [1dg ékaveg £Tot T
HoAALd cov; Kat avté mov popdg mov
ta Bprikeg; [orti wkdg étoy

MAIPH: BdAave Aiyo t0 yepdKt TOLG O
TaTéPOUG 60V, Alyo o Atovdong, Aiyo 1
Iavva  Ayyehomoviov. Kot 1300 10
OMOTELEG LA

NATAAIA: Tt npoonabeic va
TOPOUCTNOELS;

MAIPH: Tinoto anoAdtog. Akovca
Zupopayda. Oa pov melg dev TV EEPM.
Mia gopd gima vo kéve ovtd Tov Hov
elme Kot KoTaoTpaeNnKoL.

NATAAIA: Ko pov katéotpeyeg Kot
epéVaL T0 TAPTL.

MAIPH: Ay 6g mopakaA® pnyv pe
TANYDOVELS.

NATAAIA: Hrtav 10 mo yAvko mpdrypo
OV GKEPTNKE TOTE KOVELS Yl LEVOL.

MAIPH: Kot &yd oAldg 10 &lya
pavtaotel. No tdpa e oTEVUYDPNOES
kot O Eeomdow ot YAUKA.

NATAAIA: Aev vmpye Adyog va
aAAGEets, Maipn. ‘Enpene va eicat o
€antdc cov. ‘Etot dev pov Aeg gpéva
névto; No eipon o ea0tdg pov.

MAIPH: Av fjpovv 1660 téleto. 660
eloat €00 Oa Mpovv 0 0VTOG pov. AAAG

npexHero 1ana? Bcé tak ObuIo
[Py MaHoO.

BUKTOPHUSI: UtoOb1 ObLIO OBI
KyJnpTypHee. Y mpuBbIuHee a7t
Te0s1, Mara.

MAIIIA: MHe npuBbIYHEE CUICTh
JIOMa OJTHOM. DTO THI 3HACIb.
BUKTOPUI: Bort ceituac
3aKOHYHUTCS 3Ta TYCOBKA,
BEUCPHHKA, U OyJIeNIb CUICTh
JioMa OJTHA.

MAIIIA: Yro TBI ¢ cOOO#T
caenana? DTa npuuécka, 3TO
[UIaThe, KTO 9TO TaK TOBOPUT?

BUKTOPUSI: [Tana TBOM 1
Koncrantun. OHH X MHE BCE yILIU
MIPOKYOKAIN C ATOH MpeKpacHOU
JIeu U ceHOepHap ceHOepHap
mroy. Marika, Thl, XOTb ILIOY 3TO
BHjENa?

MAIIIA: Yurana, HUKOTda HE
JTyMaJia, 4YTO ThI BBIPSIIUIILCS
TaKol 3aHyzoMH, Oy/elIb TOBOPUTH
HE CBOHMM T'0OJIOCOM U BCE MHE
HCTIOPTHIIIb.

BUKTOPUS: Hy ecnu 6 Tb
3HANA, KaK 5 cTapaiach.

MAIIA: Buka, a KTo BCE Bpemst
MHE TOBOPHJI, YTO HY)KHO
OCTaBaThCs CaMOM COOOH.
BUKTOPUSI: Marmia, 310 Tebe
HAJI0 0CTaBaThCsl caMoit COOOiA.
Tl 370 THI. Y TeOs eBpOMaHEPHI C
nenéHok. A 4, uto? Kakoe y MeHs
BOCITHUTAHHE.

MAIIA: Buxk, na, 5 ymepeTb
roToBa, YTOOKI OBITH IIOXOXKEH Ha
TeOs1.

BUKTOPUSI: 1o, Tak mioxo
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MAGGIE: You know you didn’t have
to change. Aren’t you always telling
me to be myself?
FRAN: Sure, if you’re you...
perfection, you can be yourself, but if
you’re me... a diamond in the
rough...MAGGIE: Are you kidding?
rd kill to be you.
FRAN: Really? I’d kill to be you.
MAGGIE: So, what do you say we
are going to throw a party that’ll kill
C.C?

FRAN: Now you’re thinking like a
deb. Kiss-Kiss.

MAGGIE: Hug-hug.

FRAN: Come on. Take my hair
down.

MRS WENTWORTH : Actually, my
people came over on the Mayflower.

FRAN: Of course, the collet, the
bucket. I didn’t it together without the
hat.

MRS WENTWORTH: We landed on
Plymouth Rock. My family can be
traced back for five hundred years.

FRAN: We landed on Ellis Island.
They changed our name, now we
don’t know who the hell we are.
MAXWELL: Ok you want sprinkles.

elpon 6o ™ pHoyo Heg To YO,

NATAAIA: ZoBoporoyeic; Eyd kot Tt
de Ba dva va elpon oav Kot e6EvaL
MAIPH: Eyd va de1g ko Tt dgv Ha
£01v0L VoL EILOL GOV KOIL EGEVOL.
NATAAIA: Aowmdv gicon va ndpe péca
VoL KAVOLE €val Umiyodo va Tahst 1
Zpopdydo TV TAdK TG

MAIPH: Topo apyilels kon eioot cov
Ko EUEVAL

NATAAIA: Méoa;

MAIPH: ®byape! Ovdov! Kdtoe to
MOAAL.

EMMANOYEAA: H oAnfsia eiva, 01t
dev elpoote Pépot AOnvaiot.

MAIPH: Aooo!

EMMANOYEAA: O ™mg
OIKOYEVELNG Eexvave amo
Kovotavtivovmodn. Kot yio va eipon
aKpPNg ot TPAYOVOoL HOL KPATAvVE Otd
POVAPLDTES.

MAIPH: Aniodn| dev katdhoBo.
Kpotoboav to pavapt,
EMMANOYEAA: Xayoy @oto kahod
pe 1o yovpop cov. Téhog mavimv o
ooV pov Mpbe oty ABMva yopm
oto 1950. Ko éytioe v émawin oty
Knowod.
MAIPH: O

piceg

dwol pov to 1950

BRINIDKY? Het, 51 Ha BcE X0y
OBITH [T0X03Ka Ha TeOs1. Maia, 310
sl TOTOBA HA KPUMHHAI TIONTH,
1100bI OBITH TAKOM, KaK ThI.
MAIIIA: Buk!

BUKTOPUSI: Marmika!

UYro Oyznem, uto Oyaem aenats?

MAIIIA: Mosxer ObITE ITOIEM
ykokomuM JKanny?

BUKTOPUS: TBopuecku
MBICIIUIIB.

MAIIIA: JXKeneuka.
BUKTOPH: XKanouka.
MAIIIA: He nemyemcsi, 6epexém
nomay.

BUKTOPUS: Janana! [Héukoit k
méuke. AX, s J1Ba 4aca B OJJHOM U
ToM ke. Hy Bcé, ceifuac nokaxem
cBeTux JabBuL. Hy nasaii,
paciryckaii MHE BostOChl. AAA!
MAIIIA: PacnymieHHBIE TeOe
ropaszo Jyuuie.

BUKTOPUA: Tol Tak cunrtaenis?
Xoporo!

MAKCHM: A BOT My4yHOE U3
Wranuu a71st Tex, y Koro 0osbiie
HETY TaJIUH.

AHSI: TBoit otern Takoii
KJIACCHBIH.

JIEHUC: Jla, Bce roBOpAT, ThI 4TO
€ro KOITHSL.

AHSI: Bpyr.

XKEHSI: Moemy cemelcTBY
HacuuthiBatoT 500 net. Jlo
JIBEHAIIaTOTO KOJIeHa
Matpropukon

BUKTOPUS: A mb1 oT
XOHYpPHUKOB, U KOJIEHKH y HAaC JBE,
KaK y JTIOJCH.
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CINDY: Your father is really cute.

BRIGHTON: You know they say |
just look like him.

CINDY: They lie.

MRS WENTWORTH : You know
these are just delicious.

FRAN: You like, huh? Marshmallow
rice crispy treats. Always a big hit.

MRS WENTWORTH : You must
give me the recipe for cook.

FRAN: Honey, spring for the cereal.
The recipe’s right on the side panel.
What, you gonna make me write it all
down?

MRS WENTWORTH : Maxwell, this
woman is a gem.

FRAN: Maureen, enough.

MRS WENTWORTH: You are
mounting a new musical. | want in.

FRAN: You think you have room for
one more investor?

MAXWELL: For Ms. Wentworth
anything! | am sure this is gonna be a
master hit.

MRS WENTWORTH: | know. The
fortune teller told me.

GYPSY: | tell you for the hundredth
time. | see no tall, dark, handsome
nothing in your future.

C.C.: Well, try this hand.

KOTEPNKOAV 0t TO YOPLO GTO TEPIOTEPL.
Topa yu vo kataddpeg o [epiotépt
t0te  NMrov  Pookdtomog.  Aniaon
TEPLOGOTEPES NTAV OL OYEAAOES TTOPEL OL
kdtowol. Ilwg elvor onuepo omnv
Knowouwa! XAXAXXA!

EAEANA: KoAd €00KA0OG 0 Umopmds
Gov.

DOIBOZX: Nat 6A0t pov Aéve OTL TOL
potdlo.

EAEANA: Mma wépoto 6ov Aéve.
EMMANOYEAA: Koid € avtd glvon
KOTOTANKTIKA. AgV ToL YOpTaive.
MAIPH: Ze BAéno. Ta yeig pnudcet.

EMMANOYEAA: Na pov ypayeig tmyv
GUVTOYT VO TN 0DGM GTO LLAYEPOL LLOV.
MAIPH: Ka)é mowr ovviayn; O
POVPVOG TaL £XEL €00 MO KATO. O 6OV
oteidm dvo Kd. Xayoyoyo!

EMMANOYEAA: Apn, Apn. KoAa
VTN N Yuvaiko givar Onoavpoc.

MAIPH: "Era, ctopdto otopdTo.

EMMANOYEAA: "Eva movAdkt pov
y1vpioe, 6Tt €TORALELS KavovpLa
Tovio. OEA® Vo ElpoL GTNY TOPOYDYT.

MAIPH: Eivor mokd &vokolo vyioti
éxovpe Ppet yopnyodc. Mmopovpe va
Kévovpe KAt Yo To Eppravoveldxt pog;

APHZ: Oo kdvoupe to advvoro
duvartd. A kot va EEpetg ovt 1 Tovia
Oa oxicet.

EMMANOYEAA: To &pw pov o gine
N xa.petlov oto PATiavi.

KA®ETZOY: MdéAlace 1 YAOGGO, LoV
va 610 M. Aev PAET® 61O KpePart
GOV KavEVA YNAO, HeEAaypvO oo A.

XMAPATAA: E dvoiée 1o otpafd cov
Ko Koita o KoAd.

JKEHS: [otpscarome, oueHb
BKYCHO.

BUKTOPUSI: Bkycno! Mos
¢ummika. OBCSHBIC XJIOMBS C
3ehupom.

JKEHSI: lam penenit cBoeMy
oBapy.

BUKTOPHUA: Joporymia, Bcé
OYEHB IIPOCTO: MOKYIIACHIb TauKy,
YHTaCIIb, TAM ¢ 00YKY BCE
HAaITHUCaHO.

Kcrarn, xouens Te0st cBOU
OTZIEPY, €CIU €IIE B MyCOPHOE
BE/IPO HE BHIHECIIH.

JKEHS: Xa-xa-xa! Makcum
Bukroposuy, 3T0 Buka cama
HETIOCPE/ICTBEHHOCTb.

BUKTOPUSL: XKeneuka, s KUBY
10 CPEACTBAM, IO O BBI )KIJIM HA
OJIHY 3apIUIaTy.

JKEHA: Keratu, Mmue TyT Buka
IICTTHYJIA, YTO BBl CTABUTE HOBBIN
MIO3HKJI. S MOTrJia OBl BIOXKHTH B
HEro JICHbI'U.

BUKTOPUA: Makcum
BukTOpOBHY, U ATOT CIIOHCOP BHE
ouepean Mo Oaary.

MAKCHUM: Ina EBrenun
Muxaii0BHOM BCE, UTO yTOAHO.
DTOT MIO3UKI — 00pEUEH Ha yCTex
JKEHSI: 51 3naro. MHe ckazana
Ballla 3KCTPACEHC.

KAHHA: Her! ITocmotpure emé
pa3 ¥ OBHUMATEIbHEE.
IF'ATAJIKA: JleBo neBo goxasi.
CoTblIif pa3 moBTOPSIIO TebE.
KpacuBslii, BEICOKHIA, OTOHIVH B
TBOEH KU3HU HE CBETHUT, 3BEI0UKA
MOsI.

KAHHA: Ucnopruna Bcé-Taku
BEYEp, HAHBKA.

AHSI: Oif, Beuep ObIT TaKOM
KJaccHbIi. Jlaske yXoauTh He
XOYETCsL.
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GYPSY: | tell you for the hundredth
time. 1 see no tall handsome nothing
for your future.

CINDY: This is a great party,
Maggie.

BRIGHTON: What do you say | give
you a ride on the limo? Me and you
backseat?

GIRL: OK!
BRIGHTON: Oh God.

MAGGIE: Fran,  thanks  for
everything. Come on | want you to
grab bag.

FRAN: Me? Oh, I really wasn’t going
to pick. All right. Oh! | wonder what
this could be?

FRAN: Hurry up, kids, the limo’s
waiting!! | love saying that.

NILES: And | love hearing it.
FRAN: I’ll get it. You finish.
NILES: | have finished.

FRAN: You’ll look again. Good
morning, Miss Babcock. Come in.
Make yourself comfortable.
C.C.: | see you have.

EAEANA: KaAd gofepd maptt. Agv
0éLo vo yopicw omitt pov.

DOIBOX: Mirmg 0éAelg va og yopicm
ey®; 'Eyo ko Aipovliva.

EAEANA: Awovliva;

®OIBOZX: Oa Vv opd&ovie 6T0 Tiom
kadiopata kot Oa pog anyaivel o
GOQEP.

EAEANA: Ox ouyope!

DOIBOX: Kot tdpa Tt KAVOLLLE;
NATAAIA: Moaipn pov, ce guyoplotd
v Oha. ‘Eypayeg anodye.

MAIPH: Kot g60 10 1610 poopd pov. Ag
T ‘Kovve  pepwkol  pepkol  mov
TePUEVAVE TNV TTOVOAEDpiaL.

APHZ: Ma oyt ey®d obte pio otiyun dev
apeéPaira, 6Tt Oa To KATAPEPVEG.
NATAAIA: EAdte va kKAnpdcovlie ta
Smpa.

MAIPH: Ovdov!

NATAAIA: Maipn tpdfia €60 TpdT™.
MAIPH: Ey®; E dev eival 6wotd.

Téhog mavtwv. o va dovpe Tt Oo pov
toyel. Ovdov! T va vou paye;

Episode 4

Scene Nel
MAIPH: TToudid kovvnOeite, mepiuévet
0 copéppp. Kard to Aéw won yepilet to
GTOLLO [LOV.

AIONYZHZ: N, vot to Aeg kot e
TOAM) GTUA.

MAIPH: Avoiyw eym. dtidée Aiyo ta
AovAovdta.
AIONYZHE: Ta éyo etuaget!

MAIPH: Xdaha eivat. Kaidg v
deomowida Zpopdydo TEPUGTE GOV TO
OT{TL GOGC.

XMAPATAA: BAénw éywveg kiohog
01K0OECTOV, €]

MAIPH: Tu owodéonowva koré; ‘Etot

JAEHUC: A xouenib rnoxararo
Te0st B cBOEM siryape. Houb,
CKOPOCTb, TOJBKO ThI U I HA
3aIHEM CH/ICHBE.

AHSI: Xouy!

JAEHUC: Oii!

MAIIIA: IToka! Panma, uto Tebe
TTOHPABUIIOCH.

AHZI: TToka!

MAIIIA: Unnte Bce crona. Buka,
criacr00 Tede 0OJIbIIoE.

BUKTOPHUS: Mue?!

KOHCTAHTUH: fI a1 MUHYTHI 51
B Bac He comHeBarics.

BUKTOPUA: Oi!

MAIIIA: fl xouy, uroOb1 Buka
MepBOil B3s1a MOJAPOK U3 HAIIETO
BOJIIIEOHOTO MEIIKA.
BUKTOPUAI: Jlaguo! Jlosmro
CBOM IIaHC. DTO YTO TaKOE B
dhounbry 3aBEpHYTO?

BUKTOPUS: dern! Hy-xa B
HIKOTy OBICTPO COOMpANTECH.
Mammsa ogana yxe. Oif, kak
MHE HpaBUTCS BOT 3Ta (ppasza
«Marnna rmojafa.

KOHCTAHTHH: A mue
HpaBuTcA dpaza «JleT B mWKOIy».
[Tonaust nokoro.

BUKTOPUSA: Uny, uny, uny,
uny. Aaa! XXanna ApkaJipeBHa,
npoxojaute. YyBCTBY#HTE ce0st Kak
JoMa.

JKAHHA: IToxoxe, 4To BBI ce0st
yoke modyBcrBoBaimu. Morning!
KOHCTAHTHH: Morning!
BUKTOPUSI: Oii, boxe & MOH,
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FRAN: You don’t know between the
boss and kids, who’s got time to
dress? Mr. Sheffield! Miss Babcock’s
here!!

C.C.: Miss Fine please. They’ve
already freed Willy.

FRAN: Don’t you, girls, look
gorgeous.

MAGGIE: We wear the same
uniforms every day.

FRAN: Trust me. Men dream about
these outfits. Come on Brighton.
You’re gonna miss the limo.

BRIGHTON: Is it the stretch or the
plain car?

FRAN: What do you care. Just be
grateful. Your father had to walk 10
miles to get his limo.

MAXWELL: Good morning,
everyone.

FRAN: Oh boy! Don’t you look
handsome.

MAXWELL: Thank you.
FRAN: One minute. Take out a little
smutch.

C.C.: She’s just spit on a wet tissue
and rub it on his face?

FRAN: | brushed. Ok! Good luck in
your math test. What’s six times
twelve?

BRIGHTON: seventy-two.
FRAN: Yeah! That sounds right.
MAGGIE: Does my hair look ok?

eivor ot owodéomoves. No E€peg Tu
dovleld tpafam! Ovte éva povyo dev
nporafaive va piém emdvo pov. Kople
Mrnoxkomovke, «watefeite. ‘Hpbe 1
deomowvic Xpapdrydoaa.

XMAPATAA: [Tavoyio pov, viehdAng.
TNoti dev émace doviela oe Aaikn;

MAIPH: oo Tt opop@iég etvor antég;
KoAé oxopda, oropda!

XMAPATAA: KaAd to ‘mo. ['evvmuévn
Yo, AOK.

NATAAIA: IToteg opopiég Bpe
Maipn; Ta 010 povyo popdm piio
Boopada.

MAIPH: Not ov og omaydyovv 6Oa
&épovpe TG VO O TEPLYPAYOLLE.
Doifo katéPal Iepyévetl o copép!
®OIBOX: Bapébnka va myaive ke
pépa pe to i,

MAIPH: Mnv eioamt aydpiotog. O
ToTéPaG 6oL £pTace 12 ypovdv Yo vo
amoktnoet copép. Kadd dev 1o Aéw
KOpte MmokOmovAE;

APHZ: KoAnpépo o€ 6Lovg.
MAIPH: ®tov cag! Zkdpda, 6KOpda.
APHZ: Evyoptot®d mold.

MAIPH: Ay! 'Eyxete pio povtlovpitaa.
drov!

YMAPATAA: Eida xord; E@tvce 1o
HOVTIAL Ko Tov To TpiPet ot povpn;

MAIPH: KaBapd elvor 1o povtiddkt.
Avte oto kaAd, aydmeg pov. Kot eov
Doifo kaln emrvyios 6TO SOYOVIGHOL.

"E&L evwid;

OOIBOX: 54!

MAIPH: I'a va to Aeg €ov;

NATAAIA: [1og tvor to LodAids
MAIPH: Mnv ta piyvelg urpootd! Ace
v 6tav Oo kavelg AMotvyk. ‘Etot etvon
TéNELOL.

KOIJa Tpoe AeTei, u ewg,
W3BUHSIOCH, ITAITOYKa, HEKOT[a
OyKBaJIbHO TIepeoeThesl. MakchM
Bukroposuy, x Bam JKanHa
ApkaJbeBHA TPHUILUIH.

JKAHHA: Kakue ronocoBsie
narsele! Mornu 6b1 mopaboTaTh
apOXOJHOH cupeHoi.
BUKTOPHUA: Jletouku mowu,
KyKOJIKH, KyKoiku. Hy-ka
HOBEpHHUCH, a! [Ipocto Greck!
[Ipocro Gneck!

MAIIIA: 51 B aT0i hopme 5
KaKJIbIi IeHb, Thl u€ Bukal!
BUKTOPHS: Mama, 3tu popMmsl
emié OyIyT CBOJUTH C yMa
MyxuuH! JleHucka, ceiiyac yxe
MamHa 6e3 Tebs yiner. /lasaii
osbicTpee!

JIEHUC: Kaxkas ato, HUCAH
i [TOCA/J1?

BUKTOPUA: [Tomnsak. 3uaeTte,
YTO y HAC B Tapake OJTHH
JICOTIap Ibl.

JEHUC: SAryapsrl.

BUKTOPUS: Hy na!
MAKCHM: JTo6poe yTtpo.
BUKTOPHSI: O! Tobpoe yTpo!
Maxkcum BukropoBuu, Bbl y HaC
MPOCTO CETOJTHSI ICHO-COJTHBIIIKO.
MAKCHUM: Cnacub6o!
BUKTOPUA: Xots cron! U Ha
conHIe ObIBAIOT MsATHA. Hy-Ka...

JKAHHA: OueHb THreHUuYHO
IUTIOHYTh Ha calb(eTKy U BTUPATh
3TO YEJIOBEKY B JIHIIO.
BUKTOPHUS: A mio Takoe? 3yObr
yuctuna. Tak, JleHucka, wuan
ctona. He oOnaxaiics Tam Ha
MatemaTuke. Hy, ckompko 6 pa3
127

JIEHUC: 72.

BUKTOPUS: A! Hy raoe-To Tak.
MAIIA: Kak most npruécka?
BUKTOPUS: Cnymaii, cynep!
Tonbko packpac CIUIIKOM
6oeBoii. BT, ye BBIIIAUT HE
TaK BBI3BIBAIONIE. [ JISIIMIIG, U
JTIOCKE HE BBI3OBYT.

MAIIA: Ilpasna. U ronosa
0oIeTh mepecrana.
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FRAN: You are beautiful. But let’s
save this when you need a face
lifting. Yeah! That’s much softer.
MAXWELL: Very pretty.
MAGGIE: Oh! And my headache is
gone.

FRAN: And you have fun today at
school Gracie.

GRACE: How can | when the
polaroid cabs are melting?

FRAN: Don’t worry about it. [ put a
snorkel at your lunch bag. Well,
everyone. Say goodbye to daddy.
C.C.: Daddy? Did I miss the
wedding?

NILES: That twitch becomes you. Is
it new?

FRAN: Let me fix the tie.

MAXWELL: Isn’t it good? I thought
I’d try a double Windsor knot.
Churchill wore one, you know!
FRAN: He must want to hide a goiter.

C.C.: Does Nanny Fine ever give it a
rest?

FRAN: Excuse me. | have some pies
I need to cool at the windowsill.

C.C.: Well, nanny Fine surely made
herself at home.

MAXWELL: Yeah, she is proving to
be an absolute treasure.

C.C.: How lucky for us all you dug it
up. | just hope children are not getting
too attached.

MAXWELL: She is the nanny C.C.

APHZX: KovkAa gicat.

MAIPH: Kot €60, kovkAitoa pov, va
TePAGELS KOAQ.

EBITA: Ildg vo mepdcm koAd Otav
YOp® MOV £Y® TO QUIVOUEVO TOV
Oeppoknmiov;

MAIPH: Mnv avnovyeig! Zov é&yom
BdArel Ayo vepdxt otV TGOVTOOAN GOVL.
EXo, éha A otov pmapmdko;
XMAPATAA: Ztov pmopmoxo; Mo
XOpOVUEVT] OKOYEVELN YivaTe €0 LEGO.
ITote éywve 0 yauog kot dgv t0 mHPO
YOUTAPL,

AIONYZHE: Tw va do. Iy éxet
otpafdoel  T0  oTOHO.  GOov.  Mmnv
avnovyeic eykeoAko Oa vat.

MAIPH: M166 Aemtdxt 1 ypafdrto cog.

APHZ: Agv v nétuya €; " HOgho va
Kave omho koopo. [aykakog ) dévet
£toL

MAIPH: Not oArd o TTaykarog €xet kot
€vol GTPELILL AOLUO.

EMAPATAA: TETETTE Opdooc,
PAroyrd ko avaideto.

AIONYZHZ: I16M avToKpITiK KAVELS;
MAIPH: Qpow! Epéva 0o pe
cuyyopnoete o Tho vo v TEcm YTt
OOl  ODTOL Ol  OTOYOIPETIONOL  HE
eEavtinoav.

YMAPAT'AA: Acteia, aoteio, oot
£xel khvel katdAnyn €00 péaa.

APHZ: Amodeiybnke, opmg, Oncavpdc.

YMAPATAA: MrpdaBo Apn pov!
Suyyxopnmplo. Kelemovpt avardivyeg.
EAnilo poévo va pmv 6bovv tar moudid
pogi mg.

APHZX: TIpénet va deBovv. Ntovtd tovg
tvat.

XMAPATAA: Not Apovin pov Eépets.
Kon gpéva pov éyet Aetyet va kave Alyn
TOPEOVAM LLE TOL TTOLOLA.

BUKTOPHUA: Hy, ntuuka, xenato
TeOe MOBECIIIUTECS B IIIKOJIE.
[Ipomaemcst ¢ Nanoukou.
KCIOIIA/MAIIA: Toka,
namyJis!

JKAHHA: C nanouxoii? Hy u xTo
y Hac Tenepb Mamouka! S
MIPOIYCTUIIA YbIO-TO CBAABOY?
KOHCTAHTHH: )Kanna
ApKaJbeBHa, y BacC JIUIO
népraercs, TUK MM TaK PocTo?

BUKTOPHSI: o Takoe ¢ Bamewm
raJICTyKoM?

MAKCHUM: A uto? DToT y3en
Ha3bIBaeTCs JBOMHOM BUHA3Z0D.
Yepuniuib Tak 3aCBsA3bIBAIL.
BUKTOPHSL: Y storo Bamiero
Yepumiwis sBHO OBLT BTOPOU
MoI00POJIOK.

JKAHHA: D10 06pasiosas
MaMaria Korjia-HiuOyab
YTOMOHHTCSL.

BUKTOPUSI: Ucuesaro, ucuesaro,
HCYEe3aro.
Borock, kak ObI TECTO HE yOexKao.

KAHHA: Jlns uauu ona
CJIMIIKOM MHOTO Ha ce0s OepéT.
MAKCHUM: 3ps T8I Tak. Ilo-
MOEMY, OHa HACTOSIIIUH KJIaJ.

KAHHA: J1a? Hy Torma

HaM BCEM KPYITHO TOBE3IIO,

YTO ThI €r0 OTKOTAJ. 3HACIIIb,
Makcum, xody Tede
[MOCOBETOBATH: €CJIM 3TO KJIAJ,
ocTaBb cebe, moXKanyincra,

10 3aKOHY YETBEPTh, & OCTAILHOE
ciait Bce TocynapcTBy!
MAKCHUM: Xanna, 3HaeIb, ¢
MOWMH JICTbMH YEThIpE CIIé He
YETBEPTH, a YETHIPE HAHU
CIIpaBUTBLCA HE MOTJIU.
JKAHHA: Ho u3-3a He€ 51 He
MIPOBOXKY BpEeMEHH ¢ ToOoit. 1
JIETHMHU.

MAKCHUM: )Xanna, Tl HUKOT/1a
HE MTPOBOIIIIA BPEMsI C C MHOW U
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That’s the kind of the point.

C.C.: Yes, but I feel I didn’t have
spent lately any time with you and the
children.

MAXWELL: C.C. you’ve never
spent time with me and the children.
C.C.: Well, that was in the past.

MAXWELL: Well tomorrow is Miss
Fine’s Day-off. We can go to the zoo.

C.C.. The zoo? How marvelous!
We’ll be like one big, happy family.
You and l.
MAXWELL: And the children.
C.C.: of course.
MAXWELL: C.C., this is a side of
you that’s rather unexpected.

C.C.: Maxwell, I adore children. It’s a
natural thing. A female thing.

NILES: | heard some females eat
their young.

GRACIE: I don’t want to go to the
z0o. | had nightmares with fang, toes
and snurling.

MAGGIE: Gracie they keep animals
in the cages.

BRIGHTON: She is talking about
C.C.

FRAN: Oh, come on. Stop being a
big fat baby. You have a toothache,
go to the dentist.

APHZ: Eov dev éygig kdvel moté
TOPEOVAN [LE TOL TOLOLAL.
XMAPATAA: I'ati wévtote KOALAS
070 ToPErOOV;

APHZ: Qpaio Aowmdv! Adpro mov Exet
pemd N Maipn Tt Aeg va Tape pio foAta
GTO AOVVO. TOPK;

XMAPATAA: Xto Aobva  mopk;
Yrépoxa! ®a mepdoovpe térewn! Oa
elpaote oav owoyévela! Ecv kot eyd!

APHZX: Kot to moudid.

EMAPATAA: ITow toudid; Evvosgiton
amd to. supEpalOpEV.

APHZ: Ilepiepyo. Agv mepipeva vo 6ov
apécel auT 1 WEa.

XMAPATAA: T'ti to Aeg avtd Kot pe
TANYOVEL,. AP0 EEpeLg, OTL AaTPeD®
o Todld. EEGALov glvon kTt épguro.

"Etot elpaote amd ) gOomn pog epeig ot

YOVOIKEG.

AIONYZHZX: Xyoyyoo!

XMAPATAA: INarti yeldg £00;
AIONYZXHZ: E tinota! @upndnka, 61t
Kot Mndeta Tav yuvaika.

Scene Ne2

EBITA: Aev 0élo va mdo oto Aovva
népx! To Ppddv Oa PrAémw eprdrtes e
TO TPEVAKL TOV TPOLLOV.

NATAAIA: Zov éyo ey, 6t 0
tepatixio ekel péooa lvon yedika.
®OIBOX: Nat, 0pog, n Zpapdyda eivot
oAnOwn.

MAIPH: EMdte! Mnv «dvete oov
Touddkt. A@ov movdel 0 dOVIL Gag,
npémel Vo, TATE  GTOV  000VTIOTPO.
E&GMov 0o Afel kot TO apyaio pnto:
[Tovdet d6vtL, Bydlet dovtL.

netbMHu. OCOOEHHO C IEThMH.
JKAHHA: Hy, naBaii He Oynem
KomaTbces B rpouuioM. Jlasaii
CMOTpETh Ha 3aBTpa.

MAKCHUM: Kcrath, 3aBTpa 'y
Buku BeixogHoi. MBI MOXKEM
MIPOBECTH BECh JICHb BMECTE C
nerbmu. Hy, Hanipumep, cXOaUTh

B 300TapK.
KAHHA: B »stor 300mapk.
3oomapk. Hy pma! 3oomnapk.

Koneuyno! Kak uynmecno! UMbl
OyneM Kak ojHa ceMbs. Thl 1 5.
MAKCHM: U netu.

KAHHA: U neru. Hy na,
koneuHo! Kyna 6e3 Hux?
MAKCHM: I He 3Ha1, 4TO THI
TaK K HUM IpUBsI3aHA.

JKAHHA: Makcum, 10oporoi,
eciu O ThI TOJIBKO 3HAI, KaK 5 X
TFOOTIO.

KOHCTAHTHH: Ha 3aBTpax unu
Ha o0en?

KOHCTAHTUWH: [1o6psiii neHb,
MOTOMY U OH 30BETcs. J100pHIit
neHb. [laBaii!

KCIOILIA: f e x0o4y B 300TapK.
MHe BCIO HOYb CHUITHCh
kouMapsl. CTpaliHble KOIr'TH,
KPHKH, TIOCTOSIHHBIE PHIYAHUSL.

MAIIIA: He 6otics, Kcromra.
3Bepeli TaM AeprKaT B KJIETKaXx.
JEHUC: D10 0oHa TOBOPHT TIPO
’Kaby ApxaabeBHY.

BUKTOPHS: Hy, Makcum
BukropoBud, Hy eciu 00JuT 3y0,
HJIUTE K CTOMATOJIOTY.

MAKCHM: OH y MeHsI He O0JHT.
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MAXWELL: I don’t have a
toothache. | just slept on it wrong.

FRAN: Who sleeps on a tooth?
Unless you are waiting for a fairy.
Well, open up. Let me take a look.
MAXWELL: Miss Fine it’s my
mouth and | have the right to keep it
shut. Something | consider to you
from time to time.
FRAN: All right. But what are you
going to do when all your teeth fall
out?

NILES: I assume | am going to chew
it for him.
FRAN: I hope you for that one.

MAXWELL: Why is this water
blasty cold?
BRIGHTON: It’s the polaroid cabs.

GRACE: Aaaaa!

FRAN: Now you see what happens
when you neglect hygiene.
MAXWELL: Miss Fine is this your
day-off?

GRACE: Do you have to go?
FRAN: I’d much rather be with you
angel. But | got to be a bridesmaid to
my seconds cousin. And believe me
she was removed for a reason.

NILES: Miss Babcock. | presume.

C.C.: Good morning children. Good
morning, Maxwell.

MAXWELL: C.C. don’t you look
smashing.

FRAN: Banana republic?

APHZ: Oy, oyt dev movdiet To dO6vTL
pov. Kanmg to mAdkmco 6tov Htvo pov
KOL...

MAIPH: T'ta va. d 1o va do!

APHZ: Apnote pe Gog Topakoid!

MAIPH: Avoi&te va 10 do! Mnv
vipémeote. 'Exm ot kot dAla oTOHOTO.
APHZ: Agv 0¢Am va. to avoi&m Kot £xm
70 dkoimpa vor To KPotdm KAEIGTO.
Kétt mov o cog cupfovreva va kdvete
Ko £oelg mOTE MOTE.

MAIPH: Evtd&et oev empévo. No do Tt
O kdvete 0tav O dev Exete dOVTIOL.
AIONYZHZX: Oa o0 Hacam YO TV
TPOON.

MAIPH: Xoyoy kpipo kot gtya tmv
EVTUTMON, OTL OEV LACAYES YEVIKAL.
APHZ: Xp..Iartl etvon 1660 Tayopévo
avtd 10 vepo;

®OIBOX: Otaist TO GAVOLEVO TOV
Oeppoknmiov.

EBITA: Aocaoo!

MAIPH: E&ottiag tov d0viiov cog to
tpafdpe avtd. ‘Eo aydmn pov.

APHZ: Xvyyvoun, eoeic dgv eiyate
pend onpepa; INati dev mdte KOmOL Vo
TO YOPELTE;

EBITA: Qo ¢iyeic;

MAIPH: Tpénet kopdovAitoa pov. Exm
appofava to Ppadv. Appafwvileton n
Eadépen pov M Martiva. Eyxovpe va
LA covpe 20 xXPOVIQL. Omnodte
katohofaivers. [pémet va maow va g
™ OTOCM.

AIONYZHZ: Mnv tpopdéete. H
deomowig [TAamovta siva.

EMAPATAA: EEEEE! Koinpépa
nondakio. Kainuépa Apn.
APHZ: Aoa! Tt @paio otoAn.

MAIPH: Mn pov netg! Mn pov meic.
Eyd 0o cov o Tt éxelg vrubel. Ivéidva
T&oovvg! To Ppnkoa;

[Ipocro, 51 Ha HEMITEKAT
HENpPaBUIBHO.

BUKTOPUSL: 3y6 He xeHIIMHA.
OH MOXET JIeKaTh KaK YyroJJHO.

MAKCHUM: Boga — mpocto
JensHast!

BUKTOPUSI: Bor uto ObIBaeT,
Kcroma, koraa He YHCTHILIB 3yObI
U HE XOJHUIIb K CTOMATOJIOTY.

MAKCHUM: Buxropus, y Bac xax
pa3 ceroaHs BBIXOAHOM, na?

BUKTOPHS: BeixogHoil y MeHs
ceroans. On!

KCIOIIA: Tak Tb! yXxoauIb?
BUKTOPUSI: Kcromienka, 51 6 ¢
pazocThIO HUKY A HE TOIIUIA, HO Y
OJTHOM MO€EH JajabHEen
POICTBEHHHUIIEH CETOTHS CBAIB0A.
Xoporo, uro nanHel. Taxas
rpeim3zal

JKAHHA: A BoT 1 5!
KOHCTAHTHWH: Hackonbko st
MOTy jaorajiaTbes, 310 JKanHa
ApkajbeBHa.

KAHHA: [Jo6poe yTpo, neTu.
Jlo6poe yTpo, Makcum.
MAKCHM: IIpuser, KanHa.
[IpekpacHO BBITIIS NI,
BUKTOPHS: Orpabumm
apMeiickuii ckman?
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C.C.: From Aber Cobi and Fits.

FRAN: All right. So, you pay double.

MAXWELL: Well then. We are off
to the zoo.

C.C.: One second, Maxwell, you have
some crumbs. ..

MAXWELL: AAAAHHHH??111
C.C.: What? | did it like she did.

FRAN: That’s it, no zoo for you. You
are going to see a dentist. Ah, |
remember a customer at brides’ store,
she had a toothache turned out to an
abscess and infection went down to
the blood stream. By the end of the
honey moon, they buried her. Who’s
got the butter?
MAXWELL: | am fine. Besides
dentists don’t work on Saturdays.

FRAN: Yeah! | got an uncle Myron.
MAXWELL: How did I know?
FRAN: Don’t laugh. He built an
entire practice on availability alone.

MAXWELL: Miss Fine, the kids are
counting to go to the zoo.

FRAN: Miss Babcock can still take
them.

GRACE: This is how my nightmare

EMAPATAA: Xp! Etoyun ya to
Aovva mapi; Xpp!

APHZ: Nou mépe!

XMAPATAA: Mio6 Aemtd €yelg KTt
youyovrdkio. Dtetet!

APHZ: Al Mg néBavec.
XMAPATAA: T'ati; 'Etotl 6ov kave Kot

oTY.
MAIPH: Aowov ovtd ftave! Oo mdte
otov  odovrtiatpo.  Oupdpor o

neAATIoo0. Hov oTo poyall €161 KOAN
wpo  Gpyoe pe €va TOVO  OTOV
Kovodovta. Tng €ywve amdéompoe. Tng
yéoov moov To veppd g Kot va punv
c0g To MOAVAOY® TNV Ydoape oe 20
pépec. Meldra givor ta avyd;

APHX: Zog elna eipot kaAd. Aev movdet
70 36vTL pov. EEGAAov ov va Bpovpe
odovtiotpo Kuplakdriko,

MAIPH: I't’ avt6 okdre; Exo tov
Eadeped pov tov I'pnydpn.

APHZ: "Hpovv ciyovpog!

MAIPH: Aev xotdrafa. O Eadeppog
pov o I'pnydpng etvor  e&opetikdg
odovtiotpog. Oho 10 Mmovpvalt €yxet
TEMATEG, noporo oV glvan
0VTOO{O0KTOC.

APHZ: To moudid mepttévouy va mape
GTO AOVVOL TTOPK.

EMAPATAA: Xp!

MAIPH: Qpaio Aowmov! Ag to mdetn
deomowic [Tamovta.

XMAPATAA: Al

JKAHHA: B npomiom rogy
kynia B [laproke st
adpukaHckoro cadapH, JIeTKa.
BUKTOPUS: Hy kak cadapu,
3BEpH CO CTpaxy He pazdexanuch?
MAKCHM: M5l Bce apy>KHO
A€M B 300MapK.

JKAHHA: Makcum, Makcum
ITOJOKIH, TIOJ0KIU. Y Tebs
kpouika. Uro takoe? Uro takoe?
S Bc€ cnenaia, kak oHa. BoT 3T0.
B nponuterii pa3 tede
TIOHPABUIIOCh.

BUKTOPUA: Bceé, BeE, yxe
HUKTO HE UJET B 3TOT 300MapK. A
Bbl unére k cromarosory, notTomy
9T0 ¢ 3y0aMH IIyTKU TWIOXH. BoT
OJlHa MOS TaM JaJbHSs
POJICTBEHHHMIIA B34J1a B CBOM
COOCTBEHHBIH JIeHb Ha CBaab0e
HaIuJIach XOJIOJHOTO
LIAMITaHCKOTO.

JKAHHA: U gro?

BUKTOPUA: U uto! U Bcé!
3actyauia 3y0, IOTOM HaphIB,
[IOTOM TarpeHa, moToM Boooe,
MOXOPOHIJIN €€ B [IHHKOBOM
rpoOy B MEIOBBIN MECSIL.

A 110 BBI HE eauTe, a?
MAKCHM: 5 xe Hu4ero He
3actyui. [Ipocto B cy600Ty Mo
CTOMATOJIOT BBIXOJTHOM.
BUKTOPUS: Kak uaTepecHo! A
4TO, IPYTUX HET? A MO 15
Cepéxa...

JKAHHA: O, emgé y Bac nsaas
ecTh?

BUKTOPHUSI: He Hamo cMmesiThes.
CTpaliHo MOJHBIM CTOMATOJIOT.
Jlenaet 3yOBI BCeM aKyJiam Ioy-
OusHeca.

JKAHHA: A llypa ciyyaiiHo, He
Y HETo JIequcs?

BUKTOPUS: Amno! Jlsiast
Cepéxa.

MAKCHUM: Bukropus, s oderan
JIETSIM, TIOMTH C HUMH CerO/IHS B
300MapK.

BUKTOPHS: Hy npexpacHo, BOT
kak pa3 JKanna ApkaJibeBHa C
HUMH CXOJTHT.
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started.

MAGGIE: Shut up Brighton!

C.C.: Well, we are home. Are you
happy? Niles get me anything and
make it double.

NILES: Hey look who’s out of
Africa. | take the natives were
restless.

C.C.: Oh, no! We had a marvelous
time. | think the highlight was when
Brighton threw up in my helmet.

NILES: And is so chickee got it
vomit out of pith. Try soda.

BRIGHTON: Fran told you not let
me have junk food.
C.C.: You insisted!

BRIGHTON: Who listens to a ten-
year-old?

GRACE: We didn’t even go to the
petting zoo.

C.C.: Is it my fault that your sister
had to stop to every bathroom? She
has ...

MAGGIE: Fran says that it’s not
small. It’s just tilted.

C.C.: I don’t care if it is mountained
on a gyroscope. All day long it’s
Fran, Fran. If | hear her name one
more time...
MAGGIE: Fran enjoins spending
time with us.
C.C.: Fran enjoys spending... I'll tell
you something about your beloved
nanny. She’s got paid to spend time

EBITA: "Etot akpifag dpyice o
EPLAATNG LLOV.

APHZ: Tt Aeg Zpopdyda; O ta
KOTOQEPELG LOVI GOV

XMAPATAA: E ¢uowd... Tt evvoeic;
Agv pmopd vo KOLHLovTap® 4 Todid;
AIONYZHZX: Tpia eivon!
XMAPATAA: Axopo. koAdtepo!

Scene Ne3
AIONYZHZE: Bpe kaAing ta! [long ta
TEPACATE;
DOIBOX: Yrépoya! Na palevtovpe vo
Eavomdre.
NATAAIA: Ztapdra mo v ykpivia
o¢e Papédnko.
XMAPATAA: Ay emtélovg omitt!
Atovoon BéAe Lo KATL VO TLD.
Otndnmote SmAo.

AIONYZXZHZX: Ta mai&e 1 Maipn

[omve. [og nrave; Zopia;
XMAPATAA: Oypt o yopd Mrove!
Moi&ape, yeldoope, @dyope Kol mwom
KOpV, GOLPAGKL Kot Lo TG ypibg. O
doifog to EEpaoe OA PEGH GTO KATEAO
Hov.

AIONYZHZ: EAniCo va 10 gopodoeg
eketvn v oTrypn.

®OIBOX: H Maipn cov &lye met va pnv
W 0QNGELS VO PAm TETOES Omdies.

YMAPATAA: Apov Mcoa&eg, Tt va
‘KovaL

®OIBOX: Kot oV peydn yovaiko
KaOeoat Kot akovg £va dekdypovo;
EBITA: Kot dgv pmikople Kot oto
GUYKPOVOUEVAL.

XMAPATAA: v adepen cov va. To
TELS 0VTA OV KAOg 00 Aemtd Oeke
tovoréta. Tétola ovyvovpio ovte 1
YOY18 LOV.

NATAAIA: H Maipn Aéet, 0tin
cuyvovpia gtvor n pon opyovTid.

XMAPATAA: Ay Bopébnka vo akovm
oA pépa. H Maipn Aéet avtd, 1 Maipn
Aéel exeivo. Av 0KoOG® GAAN e popd
T0 6vopa Maipn...

NATAAIA: Me v Maipn mepvape
KOAGL.

XMAPATAA: ZoBopd kovkAitoa [ov;
H Maoaipn minpodvetor yio va gtvon poCi
cag. Eym 1o éxova toduma.

KCIOIIA: ImeHHO Tak 1
Ha4YMHAJICS MOM KOUIMapHBINA COH.

JIEHUC: 3atknucek, Kcroxa
Hempyxa.

KCIOIIA: Cam 3aTkHuch, [lenuc
KOMITBIOTEPHBII 3aBHC.
JKAHHA: Bcé! Ornoxnynu,
roBeceTmch. KOHCTaHTHH,
HaJleliTe MHE 4ero-HuOy b
0OOJIBIIE U MTOKPEMYe.
KOHCTAHTUH: Taxk 6sicTpo?
Uro, 300mapK 3aKphIT?

JKAHHA: Ecnu ero 3akpbutd, 3TO
TOJILKO TIOCJIC HAIIErO BH3HTA.
JleHuca yka4ano npsiMmo B MOIO
TSIy .

KOHCTAHTUH: IIpo6xoBsIit
IIIJIEM OTCTHPATh HEMPOCTO.
JKAHHA: YUto ¢ HuM nenats?
JIEHNC: Buka ke BaM TOBOpHJIa,
YTO MHE HEJb3s KaTaThCs Ha
Kapycel.

JKAHHA: Ho, ThI Besib k€ cam
MIPOCHJI BOT 3TO...
KCIOIIA/AEHUC/MAIIIA: A
3a4eM ciymiaere peoéHka?
KCIOIIA: MsI naxe 10 IeTCKON
IUIOIIAAKH He Jouuin!

JKAHHA: J1a? A s BuHOBaTa, 4T0
B MCHSI TUTIOHYJT 3TOT [y PaIlKHii
BepOroa?

MAIITA: Buka roBopuiia, 4To OHU
OYEHb YMHBIE.

JKAHHA: Bcé xBatut, XBaTHT.
MHe Ha0eIo 1ENbIi IEHD
ceroHst. S TOJIbKO CIyIIaio Balu
«Buka, Buka, Bukay.

MAIIA: A mexnay npounm, Buke
OUYEHb HPABUTCS C HAMU TYJISATh.
JKAHHA: 3naere mouemy? Eit
HPaBUTCS C BaMU T'YJISITh, [IOTOMY
YTO 32 TO TUIATAT U OYEHb
HEIUTOXO. A 51 CETOJIHS C BAMH
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with you. | did it for nothing.

GRACE: Fran loves us!

MAGGIE: Gracie!

BRIGHTON: By the way I also threw
up in your purse.

NILES: So next week chackycheese?

FRAN: Ma, I look like Pat Boone’s
mistress.

SYLVIA: God forbidden. You have
to outshine the bride.

FRAN: Really is it my fault she is
size 18? Did | shove the donach in
her mouth?
SYLVIA: No, she was always jealous
of you.

FRAN: What are you doing?
SYLVIA: Putting polish on my run.

FRAN: Ma, you are supposed to use
clear. There looks like someone bit
you.

SYLVIA: I should be so lucky. Zip
me up. Oh, too tight?

FRAN: I don’t know about these
straps, ma. You look like a ham.

SYLVIA: The salesgirl said I look
like a dream.

EBITA: Agc yépata. H Maipn pog
ayomdet!

NATAAIA: EBito éAo €d.
DOIBOX: Kot E€yaco va Gov Tto.

"Exova epetd kot oty 166Vt 6ov.

AIONYZHE: Tnv dAAn gfdopdda vo to
TG GTO TGIPKO VOl YVOPIGOVV KOl TOVG
GLYYEVELG GOv.

Scene Ned
MAIPH: Pg popd pnmog ovtd 1o
@opepa givar too much; Xav ) Movid
ot [ovpoPiliov awsBévopot.

IIQAETA: Kot ey®d cov v Zeptdpum.
Onwg xatarofaivels oto t€hog eyd O
vikiow. Xoyoyo!

MAIPH: Mnmag dev elvat 6motd va
EMOKIAGOVLLE TN VOON;

TMQAETA: H vien dev emokialeron
etvar 124 kiAd.

MAIPH: Amop® Kot TdG T0L KOTAPEPE
Kot TOMEE TET010V TAd0PO.

MNQAETA: 'Eha  popé pnv v
YA®GGOTPOS TNV KONUEVN. AV Kol €50
nmov ta Aépe e Con og {Nleve ecéva.
[Tov xaxd xpodvo vo. “yet.

MAIPH: T kdveig exet,

IIQAETA: Mov guye ndvtoc.

MAIPH: KoAé Bare éva GALO ypdLLOL.
Me avt6 Oa paivetal, 0Tt o€ £xel
S0yKMOEL KATO10C.

MQAETA: Avtd 0ého va paivetot.
"Elo va. [le KOOUTMGELS GE TOPUKAAD.
MAIPH: Eritndeg 10 mipeg 10
(POPELLATAKL TPLOL VOOLLEPD LEYOADTEPO;

[TQAETA: H rointpia pov eine, 611 pe
Kohokevel mhpa mOAD. Xploté  pov
koAé; Tt opa mye; Apynoape! TInyove
va ytevicelg Tov matépa cov. Aavdon!
Oavag! IIap ta w6 cov, ywtl dev
aproovpe ed®. KoAha ta 6Ao 6To TAAL.

ryJsuia 6e3B03Me3/THO.
KCIOIIIA: 310 HenpaBaa. Buka
HAC JIIOOWT.

MAIIIA: Kcromra!

JEHUNC: )Kanna ApkaibeBHa,
MOET ObITh BBl HE 3aMeTHIN HO
MeHs elé U B Bally CyMOYKY
yKayao.

KOHCTAHTMHH: Illiem moxem
BBIKHHYTb, a JICHBTH MPHIETCS
OTMBIBATh.

JIFOBOBb: Tkl B 3TOM 1171aThe
3aTMUIIb HEBECTY.
BUKTOPUI: Kak 3aTMHTB €€,
mama. OHa 56 pazmepa.
JIKOBOBb: Hy Bcé-Taku, nenait
eit npusitHO. He 3ararusaiics y
Talluu.

BUKTOPUI: 1llo TBI nenaenib,
Mam?

JIFOBOBb: Manuktop Ha
KOJITOTKAX.

BUKTOPHS: Onsts 3anenuia.
B3sina 6 x0T IpO3pavyHbIi JTakK, a
TO CMOTpPHUTCS, KaK-OyIbTO TeOs
KTO-TO 32 MAITBIIBI YKYCHIL.
JIIOBOBb: Hy mo?

[Tyckail fymarot, 4To MHE C
My>KHKOM ToBe3io. Hy, nasait,
JISIMOYKH 3aTSATOM.
BUKTOPHS: Oit!

Hy-xa! A! Hu tyra?

JIFOBOBb: A 110 takoe?

BUKTOPUSL: Oii, Mmama ¢ 3TUMU
JIIMOYKAMM Ha CITUHE
BBITJISIIUIIIb, KAK BETYMHA B
CETOYKE.

JIIOBOBb: Ho, neBymika ckazaia,
YTO S BEINVISDKY, KaK MeUTa.
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FRAN: Maybe a nightmare.

SYLVIA: She should choke on her
commission. Oh, it’s six o’clock.
Comb your father’s hair. Morty,
we’re leaving without you!! Part it on

the right. It stays in the wind.
FRAN: On the left is better. One eye
is smaller.

SYLVIA: Be a dog and get my shoes.

FRAN: All right. You know! Ma, if
you bought leather your feet wouldn’t
sweat.

SYLVIA: | should pay top dollars for
shoes I’m gonna wear once? 19, 95.
They are perfect. Oy! They are like
rocks. Take that into your father
before the glue dries.

FRAN: A! Too late. Who is it? It’s
Gracie. Ma, it’s Gracie. Honey what
are you doing here?
GRACIE: I was in the neighborhood.

SYLVIA: Isn’t she adorable? You
want a scooter pie?

Ducdel TOSAKL
anoye.

MAIPH: MOreg va. to. g€pm Ao,
UTPOGTE Y10 VoL Py Qoiveton n
PrepaponTmon;

[QAETA: X¢ mopoxald, vo yeig v
€VYN LOL QEPE LLOV TOL TOTOVTGLOL LLOV.

mhpa  TOAV, Hov,

MAIPH: 'HOgko. va “Eepa dev O mdpelg
TOTE €V0. TOTOVTGL TNG TPOKOTNG;
MQAETA: Twoti xadé Tt €rovv avtd;
M yopd etvol. Aéko gupd To. TNPO.
Eivow Téleln £101, Télewo
téhewo.. Iavayitoo  pov  dev pov
pmatvovv. Zov Kotpdveg eivar.  Agv
nepalet Oo Paiom to dAAa ekeiva pe o
Aovpakt mov €xm. Tpéya moddxt pov
TNV TEPOVKO GTOV TOTEPC Gov. Eyet
nocorelpbel pe kOAa o oteyvdoet
GTO Kpavio Tov.

MAIPH: Ay! leppéverg kavéva,

TQAETA: Tov Povfd €00 kat ypdvia.
Avte Gvoiée.

MAIPH: H Eita! EBita pov mov
Bpébnkeg edm;

EBITA: IIé¢paca amd ) yertovid Kot
elda poc.

MOQAETA: Tt yAvkovdivt pov; Ay
yoyovia pov. ‘Eha d@ yAvkovAa, élo
€0® youyn pov. o meg pov youynq pov
newds; Noo 6ov QEPM LEPIKE YEUOTA

BUKTOPUS: Meura nupektopa
MSICOKOMOHMHATA.

JIIOBOBb: 11lo? Ofi, napa3uTka,
oOMmaHya.

AAA! llects yacon! [Ipuuemniu
Iarne BOJIOCHIL.

BUKTOPHS: AAA!

JIIOBOBb: IlpyToBckuii, MbI 63
1ebs uném! Yxomum! MeI yxe
ono3aeiBaeM. [lpuyenn emy
BOJIOCHI HAIIpaBo, a TO OH OyzaeT
BBITJISIIETH KaK 3TO, Kak [ uriep.

BUKTOPUA: A nouemy
Hanpaso? Emy syuie HaneBo. Y
HETO TPaBBbIii I71a3 GoJibIe.
JIFOBOBb: Ara! Hy na. Hy, nows,
Hecu O0YBKY.

BUKTOPUSI: boxe x moii!
Kakas xytkas! Korga xe Tbl
KyTHIIb HOBEIE, a7

JIKOBOBb: Ecnu st pazoprock Ha
HOBBIC, TO MHE Ha CBaIb0Y
NPUAETCS] UATH TOJIOM, B HUX
OJIHUX. A DTH 51 IPOCTO...000Kal0.
Cwmotpu! JIBaauarelii roj Houy.
[Touru paznocuna. Hagens Ha
nany napuk. [Toka kieit e
3acoxxx! B kakom yxe 3BeHUT?
BUKTOPHSI: B neBom. Koro
HecéTr? Ckaxu?

BUKTOPHSL: Oit! boxe moii!
Kcroma!

KIIIOLIA: 3apaBcTByiiTe.

BUKTOPUSI: Kcroma, ThI Kak TyT
OKa3aJachk, a?

KCIOIIIA: S 6bi1a psiaoM.
BUKTOPUS: 3oonmapk u
bupunéso y Hac Teneps psaom,
a?!

JIKOBOBb: Kakas x nécunkast!
Wnu xo mue, nerouka mosi. Hy
nnu! He Gotics! Ckymaens
MapMenaiKy?
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FRAN: That’s your first question?
How did you get here? What’s the
matter?

GRACIE: | missed you!
FRAN: Well, 1 missed you too,
honey. But you were supposed to be
at the zoo with the C.C.
SYLVIA: Maybe she is allergic. You
know your uncle Marvin was allergic
to peacocks. There are no shots for
that.

FRAN: Ma, | see your lips moving
but I don’t have any idea what they
are talking about. Where’s your
father. How did you get here?
GRACIE: | ran away. | took a limo.
FRAN: A! When | ran way, | took a
banana.

GRACIE: Are you mad at me?

FRAN: No, angel. But who’s rans
from Park Avenue to Flushing?
Honey you ran to the wrong
direction.

SYLVIA: She is running to you.

FRAN: Oh! This is the sweetest thing
I’ve ever heard. Now I know the love
of a child.

SYLVIA: You will get fired from all
this love.

FRAN: Why? What did | do?

SYLVIA: She’s too emotionally
attached to you.

FRAN: No, she is not. | am her
nanny.

SYLVIA: Me meanwhile | have a girl
who comes twice a week to clean. If
she’d left me tomorrow, would I take
a limo to Haiti? I am telling you it’s
not normal.
FRAN: Shshsh! Keep it up ma. The
kid is on therapy.

a6 yteg. Etvor povpia.

MAIPH: Maypd Tt Tov Aeg Tov Toudov;
EBita pov mog Ppébnkeg edm népa;
2uvEPN KAt

EBITA: Ze nebounco.

MAIPH: Kot eyd oe mebdunoa,
Covlovvaxt pov, arho dev Ba émpeme va
Noovv o©to0  Aovvo  TWOPK HE TN
Zpopdydo;

MQAETA: Mmopei vo. givar aAhepyikd
10 moudt oto Aovv mapk. Onwg fTov o
Oeloc cov o Iomakmdtooc. 'ERiene poda
rot €Ryale oAdktoves. Ko exetvn v
emoyn Ogv LINPYAV Kot ELPOALOL.

MAIPH: Mopd! Tt éxeig nadet viehipro.
AvoryokAeivelg T0 GTOHO. GOV KOl deV
kotorofaive T Aegc. Tlod eivar o
Umopmds cov popd pov; Ilog Mpbeg
£0M;

EBITA: Mg tov Gopép.

MAIPH: XA! Avt6 Oa net va eloon
Kk6pn MrakdmovAov.

EBITA: Mov 60pmoeg;

MAIPH: Oy, {ovlovvaxt pov, dev cov
Oopwoa. Opwg oty nlkio cov dev
KAVEL VO KOKAOQOPELG TETOL0 P GTOVG
Spopovg. Ewdwd oty yettovid pog mov
ypewdletar va eopds ore&icpaipo.
MQAETA: 'Hpbe to Kompuevovit
kotevbeiav og Géva.

MAIPH: Eideg, popid, TMg e oyomave
ToL Tod1d!

MNQAETA: At avtiv v aydmn
pmopet va YGoElg Kot T SOVAITGN GOV.
MAIPH: T'ati va ydoo ) dovAitca
pov; Tt ékava;

MQAETA: Apnoeg ™ rukpn va. 6e0el
padi cov.

MAIPH: H vtavtd g eipot.

MQAETA: H Mwyolo pov xaboapilet
dvo popég v ePfdondada. Av goyetl Ha
npénel vo tpé€e va Vv Ppo  oTIg
duunmiveg; Agv  gival  QUOLOAOYIKA
npdypate ovtd. No to Koutdéete To
moudi.

MAIPH: Ztopdro kot 0o trv Tp€)ovpe
TAAL GE YUYOVOAVTES.

BUKTOPUSI: Kcroma, csaas! Kak
TBI 371CCh OKa3ajiach, a?

KCIOIIA: fI cockyunmnacs.
BUKTOPUSL: Oit, st Toke 110 TeOe
COCKY4YHMIIach, HO ThI XK€ Toexana ¢
JKanHoii B 300mapk.

JIKOBOBb: Moxert, y Heé
ajeprus Ha 3Bepeil. [lomaunis
a0 Mumy us bepramku. Kaxas
y Hero ObLIa ajuieprus Ha
HHUJIBCKOTO Kpokoauiaa. CTpairHoe
JIETI0, BCIO ’KNU3Hb Ha YKOJIAX.
BUKTOPUSI: 3aiika Mo, 4TO
MIPOU30IILIO, a?

KCIOILIA: 5 B3suia Takcw.
BUKTOPHUA: U Tebst mocanunu B
Takcu?

KCIOIIA: Buka, TbI HE
nosepuib. Ho cto nomiapos
TBOPSAT 4yzeca. Thl HA MEHS HE
cepauIbes?

BUKTOPHSI: [leBouka Mos, HY
kTo ¢ CalloBOTO KOJIbIIA cOEraeT B
Bupynéso? Hy.

JIFOBOBb: Jlons, oHa x K TeOe
coOexana!

BUKTOPHSL: 3Byunt npustHo!
Bor uT0, Mama, 3Ha4UNT J1I000Bb
peOEnka.

JIFOBOBb: OnsaTh nocrpagaelis
n3-3a mo0BU. OnATh TEOS YBOJIAIT.
BUKTOPUSI: Mama, u 1110 51
TaKoro cienana’?

JIIOBOBb: CunbHO npuBs3aia K
cebe pebenka.

BUKTOPHUA: Bcé Bpems roBopro
OTBSDKHMCH! Mama, s Jke uX HsHs.
51 noymKHa Kak-ToO 3a HUMHU
npurnsasBate. Hy!

JIIOBOBb: Al S 30 mer
YX@KHBAKD 3a TBOUM OTIOM H
MOTOM €CJIU 51 MOoeqy K CBOEMY
Opaty B Xabaposck, [IpyToBckuii
nonpércs Ty/Ja 3a MHOM Ha Takcu!
A?!
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C.C.: Darling you are home! How
was the dentist? You talk like you
have a mouth full of cotton.

MAXWELL: Oh, he told me to take
this out when I got home. Niles...
Niles: Oh, five more of these and |
have a sweeter.

C.C.: How is the pain, Maxwell?

MAXWELL: Uncle Myron filled me
up with so much Nova Caine that can
bring up an elephant. 1 was begging
for the gas. How was your day. Has
to be better than mine.

C.C.: Oh, children and I had a
marvelous time. We are much closer
now.

NILES: She really made Brighton his
gut.

SYLVIA: Hey, darling! Have another
cookie.

FRAN: Ma, enough. She’s gonna
pop.

SYLVIA: Let me spoiler her. At the
rate you are going this is gonna be my
only grandchild.

FRAN: Hi, Niles!
NILES: Hello Miss Fine.

FRAN: How did you know it’s me?
NILES: Just a short in the dark.

FRAN: Do me a favor! Put the boss
on. Niles didn’t say boo. They have

Scene Neb5
XMAPATAA: Aay! Apodin pov
yopioeg; Tt éyve otov odovtiaTpo;

"Exeic prapmdixt 6to otépo cov.

AIONYZHZ: Mnv 1o Bydle! ‘Etot
piovee o Mdapro Mrpdvto 6to vovo
KoL Tpe OGKAP.

APHZ: To &yooa. Mov ye met, 011
UTop®d va o Bydr® tav OTUcm OTitL.
Awovoon!

AONYXZHX: Xe evyopiotd. Mepd
oxopUn kot Oo TAEED TOLVAOPeEp.

XMAPATAA: [1og eivor to dovtdxt
Tov; ITovaet,;

APHZ: Oy Avtog o &EGdeppog g
Maipng pov éPaie 1000 avoicOnTiKd
wavo vo koioet Kor eAépavta. Aaa.
Metd dpyioe vo Lov A€l Yo TOV Y10
tov. [1660 toAévto €xel 6T0 TPOyOoVdL.
Kot 6t dpa Byet avtdg Topia va €xet o

Pépoc. Télog maviov. Eogig mog
TEPACITE;
XMAPATAA: Ynépoxa! To moudid

Swokédacav morv. Tai&ave, yehdoave,
Bydrave ta amwbnpéva Tovg.
AIONYZHE: EWwd o ®oifog éfyodre
Kot AMyo amd T 6m01Kd Tov.

MQAETA: Eha ayomovia pov. Ode kot
0VTO VO KAPIUUMGELS TOV EIGOL GOV TOV
6c10 Ovovppro. Mrpdfo!

MAIPH: Pg popé 6o to oxdoeilg to
moudi.

MQAETA: E doe pe va. to yopd Arydakt.
Agg kat 0o 60 ToTE £yYOVL 0o GEVaL.
AIONYZHZ: Oweilo Mrakdémoviov
Aéyete.

MAIPH: o0 gioat pe Niovio.
AIONYZXHZX: A! Aecnowig [Tomaddxn.
MAIPH: ITob pe katdAafes, Ppe Onpio;

AIONYZXZHZ: Tétota povovra Oa tnv
avayvoptio Kot KoOueog.

MAIPH: ' g pov Ayo 0 apevTikd;

JKAHHA: Jloporoii, Tsl yxe
noma? Hy, KaK Tl CXOJMI K
3yonomy? Ouenb! VY Tels, 4yTo
BaTa BO PTy?

MAKCUM: Nla, aeiicTBuTensHO!
Bpau Benen BbIHYTb, KOT/Ia IPUILY
JIOMO. A 5 3a0bL1.
KOHCTAHTMUH: 4 ero noxanen.
OH [eiicTBUTENBHO paboTaeT ¢
aKyJIaMH.

JKAHHA: TeGe Teneps 007bHO?

MAKCHUM: Her, nsaas Cepéxa
BKOJIOJI MHE HOBOKOHHY, KaK
CJIOHY. A TOTOM OH Havaj
paccKasbIBaTh PO CBOETO
reHHanpHOTo BHyKa CTacuka,
KOTOPBIH MOET 1 OBET ueueTky. A
IIOTOM OH BCE 9TO Hayal
[I0Ka3bIBATh B JHLAX. S uyTh He
MOIPOCHII OO HApKO3.

A Kax BbI IIPOBEIIH JIeHb? Bbl10
Xyxe 0e3 MeHs?

JKAHHA: IIpexpacHo!
[IpexpacHo! MBI 32 3TOT JI€HB C
JIETEMH KaK COJIM3UIINCE.
KOHCTAHTUWH: [lenuc eit
OYKBaJIBHO AYIIY U3JIAI.
BUKTOPHS: Hy Gynens Bcé
BpeMs 3aHsTa, 3!

JIIOBOBb: Hy 3aeuka, Hy chemrb
emé meventomeuky! Hy, ckyrmrait
MaJFOCEHBKYTO.

BUKTOPUSI: Mama, oHa JIOIIHET.

JIKOBOBb: Jlaii mobaioBaTh
pe6énka. JloHs, TBOMMH TeMIaMu
s1 He CKOpO CcTaHy 0a0ymIKOi.
KOHCTAHTHWH: KBaptupa
[aranuna. 4 Bac ciymato.
BUKTOPUSA: 3npactu,
Kouncranrun.

KOHCTAHTWH: 3apascTByiite,
Bukropus.

BUKTOPUSI: A xaxa, kak Bel
MEHs y3Hau?

KOHCTAHTHH: ¥ Bac takoit
XapaKTepHBIH Tene)OoHHbIH
3BOHOK.

BUKTOPUS: A nymana - Oymy
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no idea she’s missing.

SYLVIA: Here!

FRAN: Stop forting food down her
throat. She’s not gush. We’re not
making a pate. Oh, how are you Mr.
Shepfield? Is everything ok?

MAXWELL: Everything is splendid.
C.C. and children had a marvelous
time.

FRAN: Aha! Ok let me talk to
Gracie.

MAXWELL: You want to speak to
Gracie?

NILES: I'll call her.

C.C.: I'll call her.

FRAN: C.C. is going upstairs to look
for you right now.

GRACIE: She won’t find me.

FRAN: That’s right.

MAXWELL: | had my doubts about
C.C., but it seems she’s full of
surprises.

FRAN: Aha! Wait! She is a regular
box of crackers jacks.
MAXWELL: In a way she has a good
influence on the children. They can
be so wild sometimes, but she is so
poised collected.

C.C.: She’s gone.

MAXWELL: What?
C.C.: She’s gone.

MAXWELL: What do you mean
she’s gone? Where definitely is she?
C.C.: I am not sure. | am almost
positive that she come home with us.

MAXWELL: Don’t you know C.C.

Evta&er o Aovdong dev ovpiale. Apa
OV €YOVV TOPEL YOUTAPL VL0 T HIKPT.

MQAETA: AXo éva yio T yloytaKo;
Mmnpumnpépo!

MAIPH: ‘Eho pe popd oev  eivoe
YoAomoO M TO oS,

APHE: TTopokoiod!

MAIPH: I'swa oag! Eyd eipon  Madipn.
‘Ola kaAd;

APHZ: Ola o yopd. H Zpoapdydo
mye 10 moudd 6TO AOVVO TOPK KoL
TEPAGAVE VIEPOYQL.

MAIPH: Nat &; Mapdfo, punpdfo ot
tov ypovov. Na pgco Alyo oty
EBita;

APHZ: v EBita; Now vou! Mico
Aentd.

AIONYZHZ: ITadw vo T 9ovaée.
EMAPATAA: Oy o1 oo yd.
EPutaxy; oo gicot yopd pov;
MAIPH: H Zpoapdyda mdet vo. o€
POVIEEL

EBITA: Agv Oa pe Bpet.

TIQAETA: ToaxdAt to moudi! Xe mwolov
£1O100E;

APHZ: Tédpa mov dev pe akovet, n0ela
VoL 60V T, OTL aUEPaAa Yo To av Oa
o KOTOQEPEL M Zpopdydo.  AAAG
eMKpwva onpepa e eEEminée.

MAIPH: Kot aképn ot ekmAnéet dev
teheloay.

APHZ: Telud to KOTOQEPVEL [io. Yopa
pe to moudd. Axdpo Kor Otav sivon
atifaco €xel Tov TPOTO TNG KO TO
ovppalevet.

XMAPATAA: E€opaviotnke,
eEapavioTnke.

APHZ: Tumpdypa;

XMAPATAA: H Epita dev etvon mévo.
Agv ) Bpiokm movbeva!

APHX: Tt evvoeig dev 1 Bpiokelg
movlevd;

XMAPATAA: Eipor oyeddv oiyovpn,
o011 yOproe padi poag and 1o Aovva TopkK,
0AMG Ogv Balm kot To YEpL HOL OTN

ckopo Goraroif. CKaxkuTe a MoTy
MTOTOBOPUTH ¢ MakcHMOM
Bukroposuuem?
KOHCTAHTHH: Makcum
Buxroposuu.

JIFOBOBb: A xouerib memncu,
MaceHbKUI MOH?

BUKTOPHSI: Mawm, ona yxke Kak
TBOSI IIETICU KOJIa CTAaHET.
MAKCHM: Buka!

BUKTOPUS: Ao, Makcum
Bukroposuu. 3apacre. Hy, xak y
Bac Tam nena?

MAKCHUM: Cnacubo, 3y0bt
KaxyTcs uensl. A JKanHa
MIPEKPACHO TIOTYJISIA C JICTHMH.
BUKTOPUS: MwM, kTo 6
COMHeBajics. A Mory s
noroBoputs ¢ Kcromeit?
MAKCHUM: C Kceneit?
Koncrantus.

KOHCTAHTMUH: Ceiiuac.
JKAHHA: Her HeT Her, 5 TO30BY.
Kcromenpka?

BUKTOPUA: Cnpriunms? [omna
TeOsI 3BaTh.

KCIOIIA: Ona Tam MEHsI HE
HaWgeT.

BUKTOPHUA: A?

JIFOBOBb: Ona ckazana, 94To OHa
e€ TaM He HalaeT.

BUKTOPUA: Jlornyno. Xaxa!
MAKCHUM: A 3naere, Bukropusi,
1 3pst comHeBasics B JKanne. Eé
BOCITUTATENILHBIC CTIOCOOHOCTH
JUTSL MCHSL CEOPIIPH3.
BUKTOPHA: 5 Ob1 ckazana
KHHJIEP-CIOPIIPHU3.

MAKCHM: OHa noyioXuTeIbHO
BIHSICT Ha ieTeil. OHa Tak He
nmoouT 6e300paszuuuath. OHa
Takas coOpaHHasi,
ypaBHOBelIeHHas. Y He€ BCE 1o
KOHTPOJIEM.

JKAHHA: Ona nponarna.

MAKCHM: Yro?
JKAHHA: Kcroma mponaina.

MAKCHM: Yto 3HAYUT
«npomnana»? ['ne ona?

JKAHHA: 51 ue 3naro0. Ona
BEpHYJIAch U3 300MapKa BMECTE C
namu...Her, MHe mmokaszanocs,
qT0...
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She was in your care.

C.C.: But she could snick out without
seeing her. She is very small.

MAXWELL: | have to call the police.
GRACIE: Hi, daddy.

MAXWELL: GRACE get off the
phone! | have to call the... Gracie are
you over there? I’ll right there. I am
leaving now.

FRAN: No, so are we. You have to
set the wedding. Go at Leonard’s
Street in Astoria boulevard. Ask in
the carwash the Miskin’s affair. Bye!

FRAN: Oh, look Gracie. Jeffrey
Miskin gets you in the eye! Why
don’t you go and have fun, angel!
And don’t mention global warming.

SYLVIA: Chicken. For this | gave a
50-dollar check.

FRAN: You should have given them
a bond anyway. Oh! Mr. Sheffield
over here.

POTIA.
APHZ: Ma 1t givor avtd mov Aeg; Tnv
elyeg v’ vHHV” GovL.

XMAPAT'AA: Mmopei va pov Eépuye
XOPic vo v Thpw yopmapt. Efvar kot
Hio 6TaALd.

APHZX: Tikdvoupe todpa; Maipn,
K\eioe Kheioe va mdpovpe v
aGTUVOLLL.

EBITA: I'tlo 6ov pumopmdra.
APHZ: Efita k)eioe, popd pov, va
népo... Eita! Exel eloon; Epyopon
apéocmg! Mnv kovvneic!

MAIPH: Oyi-6y1-6y1. @o kovvnovpe,
yworti éyovpe apynoet. Eldte otov
appofova oty Xaocid, oto TaPepvikt
oto otékt tov Ilikovho. Av dev Ppeite
VO TOPKAPETE APNOTE TO ATEVOVTL GTO
ypaeeio teletdv. [leite, 611 cog oTéAVEL
o Tdaoog ™g Kikitcag g yovrprc.

Scene Ne6

MAIPH: EBita pov! O aviyiég tov
[Tikovro oe KoLApel E6M KOl UG DPAL.
Avte va yvoploteite! Mnv 1tov melg
OUOG TIMOTOL YW TO QOVOUEVO TOV
Oeppoknmiov. Ovomo.!

MNQAETA: Edd «oita! Edo «oita!
Kotémovro. Zav dev vipémovtor Arydkt!
200 evpd £6mGO Y10 TO YPLOAUPIKO TOV
™m¢ €dmoa. Kold €xova kot tng mpa

¢o.

MAIPH: A! O Mnaxémovioc. ESa,
€dm!

MAKCHM: Yto 3HauuT
«toka3zanock»? Thl uTO, HE
creania 3a 1eTbMu?

JKAHHA: Hy nouemy? 51
neitanack. OHU e Tpoe. S oaHa.
A moToM MaseHbKas Takas. Beé
BpEMs TOTOBA YIIH3HYTh.
MAKCHUM: Yau3uyTs B
300MapKe, TIC MOIHO JUKAX
3Bepeit. Hazo 3BoHUTE B
MUJIULHIO.

KCIOIIA: Ilpuser, namna!
MAKCHM: Kcromia, ocBoboau
tenedoH. Hano 3BoHUTE B
MUJIMLKIO. Y Hac
nponaina...Kcroma, nouenska! Thi
rae? Y Buku? S ceituac npueny.
BUKTOPUS: Makcum
BukropoBuy, HUKy1a HE HATIO
npue3xath. MBI onas3apBacM Ha
cBanp0y. [Ipuesxaiite mpsamo
Tyna. 1o 3Ha4yuT, MUTHHO, Kade
«Kannuka-ManuHka».

JIIOBOBb: [la, «PsiOunka».
BUKTOPUS: «Psabunka».
[IBelinapy ckaxxere, 4TO BbI K
[IpyroBckum. Hy, co ctoponst
HEBECThI POJCTBEHHUKH. [la HAC K
ITOMY BpPEMEHH Kakaas cobaka
OyJeT 3HaTh.

MAKCHUM: «Ps6unka» MutuHo.
KAHHA: Anno!

BCE: I'opsko, ropsko! Pas, nBa,
TPH, YETHIpE, MATh.

JIFOBOBb: Aii! Mounousr!
BUKTOPUSL: Kcrons, Kcrons!
['nsnb xak KosieHbka cMOTPHT.
Hy-xa nau, uam notaHiyi ¢ HUM.

JIIOBOBb: Hy, nons, 50 6akcos B
KOHBEPT MOJIOKKIA M OJJHA
KypSITHHA. 3aTO Tara 3eHKH 3aJIiT
Ha «BCE CTOY.

BACUJIUI: Bor npumén! Oi,
'ocrioau!

158



SYLVIA: Who’s the park ranger?
FRAN: That’s his business associate.

SYLVIA: Ahha!

FRAN: She wishes. Mr. Sheffield hi!
You remember my mother.

MAXWELL: Ms. Fine, charmed.
SYLVIA: That makes two of us. I’d
like you to meet my husband. Morty!

C.C.: Oh, God. It’s hereditary.

FRAN: That’s nothing. On my
father’s side all have wept toes. But
they are excellent swimmers.

SYLVIA: Sylvia Fine.
C.C.: C.C. Babcock. How do you do?

SYLVIA: Like a fish. Excuse me. |
have to bring Morty a plate. No skin,
no better, no sauce.

FRAN: Ma, Candy ate better than
that.

SYLVIA: Do you want to drop dead
on me? Like | noticed.

GRACE: Hi daddy!

MAXWELL: Sweetheart! Oh, you
scared me after death.
C.C.: We worried sick.

FRAN: you didn’t even know she

MQAETA: O apyoiordyog dimho Tov
molog elvay;

MAIPH: H cvvepydng tov ot
SovAetd.

HOQAETA: Xayya! Tig Epw eyd avtég
TG cuvepydtidec. Aev pov deg. Tov €xet
KOVTOVTTMGEL,;

MAIPH: Mobvo oto  dvepa
™ Ovpdors;

APHX: A no¢ elote;

MQAETA: Todpa mov cag gida Todd
KoAd. Na 6ag yvopicom Tov 6Oluyo pov.
Bavaon; Oavacoc;

XMAPATAA: Iovayio pov givar
KANPOVOUIKO.

MAIPH: Kot dev &ideg timota. [Tov va
0€1g TO OOl TOL TOTEPO. [LOV TOL Ol
TEPLOGOTEPOL £XOVV T OGYTVAC TOV
oStV tovg KoAnuéva. Iapdria avtd

Kohvpumdve téheta. Xyonooyoy!
MQAETA: loAéto [Tomaddx.

YMAPATAA: Epopdydo [TAamodta.
Xapnka;

MQAETA: Kpvdkoin.

MAIPH: E dpo cov Aéw.

MNQAETA: 'Ela pov vte. [Tdo va oépm
70 6Vluyo pov. Nopilw mmg tov £xm
Eeydoet oto avtokivnto. Xayya!

EBITA: I'eia cov pmopmdxo.

APHZ: Mopd Lov;
eEapavioTkeg; Mov ékoyeg To aipa.
XMAPATAA: TpehoOnkope and tnv
aymvio Hog.

™me.
XAXAA! Kahog fpbate! Tn pdva pov

TIov

JIKOBOBb: K10 ¢ HEM 32 ...7

BUKTOPUSI: la napTuépiua ero.
JlenoBasi.

JIFOBOBb: CunbHo aenoBas, oHa
4TO, CIIAT C HUM?

JIIOBOBb: Bacwmmii, He mernait!
Maxkcum Bukroposuy,
3/1paBCTBYIUTE, 3APABCTBYUTE.
MAKCHUM: 3apaBcTByiiTe.
JIIOBOBB: Ilpomy k cTomy.
[Ipoury Bac.

BUKTOPUSI: Cagurech, Makcum
BukropoBuu! Mama mMos.
ITomuure, na?

JIFOBOBb: Cupare! S ceifuac Bac
MO3HAKOMIIIO C CBOUM MY>KeM
[pyToBckuM. [IpyTKoBCKHii!
JKAHHA: [la HeTt, u y Bac roioc
TaK MapoOXOJHbIN.

JIIOBOBb: Jla!

JKAHHA: S nmonsna! DTo
HAaCJICACTBEHHOEC.

BUKTOPUSI: HacnencrBeHHOE.
DT0 K y HaC MO )KEHCKOH JTMHUH.
A TI0 MYKCKOI, TI0 TTAaITHOM 3TO
K BCe TIyXue, Kak oauH. Cpazy
IIOCJIE MEIOBOT'O MECSIIA.
JIKOBOBb: bynem 3HakOMBI.
JT1000Bb.

KAHHA: )Xanna ApkajbreBHa
WoxeBckast. OueHb, OUY€Hb, OYEHb
pana. Kak nena?

JIIOBOBb: Emi¢ He poamia.

BUKTOPHS: Mamal!
JIIOBOBb: Hy na! Ha 3n0poBbe.
Hy noiiny, nonoxy 3akycu
cBOEMy MyXy 0e3 msca, Maciia u
nouiuBKHU. U 6e3 rapHupa.
KAHHA: Yro 310, nuera?
[epsbiit pa3 cnbiry. [TomepeTrs
MOJKHO.

JIKOBOBb: [1a, s TOXe 3TO
nogo3pesato. Hajgo mpoBeputs Ha
[IpyToBckom. [IpyToBCckmii!
KCIOLUA: IIpuser, namnouka.

MAKCUM: Kcroma, goueHbKa.
Kaxk »xe TbI MeHs Hamyranal
JKAHHA: £ BooOme uyTh ¢ yma
HE COIILIA.
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was missing.

C.C.: But I would have worried sick,
if | have known.

MAXWELL: What happened? Why

did you run away?

GRACE: Well...

C.C.: Well, it doesn’t matter. All that
matters is that she’s ok.

MAXWELL: C.C. you are
smothering the child.

FRAN: She won’t be happy til she
finished her off.

MAXWELL: Gracie, dear. Go get
your coat and we will discuss this at
home.

GRACE: But I don’t want to go
home. They had already cut the cake
and we are having snaps...
MAXWELL: That sounds delightful.
But you see today it’s Miss Fine’s
Day-off and well you don’t want to
intrude her.

GRACE: So, then it’s true.

FRAN: What’s true, angel?
GRACE: That you only spend time
with us, when daddy pays you.

FRAN: What kind of a vicious,
coldhearted and would say something
like that?

C.C.: I meant it in the nicest possible
way.

MAXWELL: C.C.!
UNCLE MYRON: Sheffield.

MAXWELL: Ah, Uncle Myron. The
nightmare continues.

UNCLE MYRON: | want you to
meet my grandson, Robby.

MAXWELL: Myron, not now...
UNCLE MYRON: Hit it.

MAXWELL: C.C., what on earth
possessed you?

MAIPH: Ecb dev eiyeg kataAidpet kov
OTL Ehelne TG TPEAGONKES;

XMAPATAA: Not aAld poig
TperdOnke o KoTdhaPa.

APHZ: Tt énabec, Covlovvdxkt pov;
T"orti to oKaoeg;

EBITA: T'adi. ..

EMAPATAA: Znpocio &gt 011 6€
EavaPpiokovpe. Ola T° GAAQL. ..
APHZ: Zpopdyda 6o to okdoelg to
moudi.

MAIPH: KoAé perdviace.
APHZ: 'Eho popd pov. ddpece 10
ToATO GOV Vo Tape omitt Kot o To
KOLPeVTIaGOLE EKEl TEPQL.

EBITA: Oyt dev 0éAo ndo axdpa omitt.
Agv €youv KOYEL 0KOpO TV TOVPTA.

APHZ: Not ayémn pov odré n Maipn
onuepa £xeL to pemd . Agv glvan
oMOTO VO TNV EVOYAOVLLE.

EBITA: A ®orte givon ainbeta.
MAIPH: ITotwo mpdypas;

EBITA: Ot elcon podi pog povo 6tav
0€ TANPMOVEL O UTOUTAC.

MAIPH: TToto tépag toAunce Kot eine
TETOL0 TIPAyLOL;

XMAPATAA: Ey® pe v kain évvota
10 gima.

APHZ: Pe Zpapdyda av givat duvotov
TL KAOwoeg Kot elmeg 610 modi;
OAONTIATPOZX: Mnakdémovie! ITod
eloon AePevtid;

APHZ: A! Apav! O odovrtiatpog. O
ePLaltNG cvveyiletat.

OAONTIATPOX: Avtoég etvar o
Hovayiwtdxng mov cov ‘Agya. Exet o
oovi! Kaprdva! TOpra va “yet Kot o...

APHZ: Zépw, Epw o Pépoc.

OAONTIATPOXZ: Oyxt o TooaAikng.
Tpoayovdo Bpe yopévo vo € akoOoEL O
KOprog Mmakdmovrog.

APHZ: T'la e&nynoe pov! Tiqtav owtd

BUKTOPHSL: Hy boxe x kro He
3aMETHIL.

MAKCHM: Kcroma, 9yto
ciyuniock? [Touemy To
ybexana?

JKAHHA: Hy, kakas pa3zHuna,
Kakas paszHula nouemy? I'maBHoe,
YTO Hallla IEBOYKA OHA TEIepb C
Hamu. C HaMu, C HAMU.
MAKCHM: Kannal

KAHHA: Yro? Yro?

MAKCHUM: 3agymuis peOEHKa.
BUKTOPUSI: a s roBopuiia BaM.
He ycnokourecs, noka oHa e€ He
MPUKOHYHT.

MAKCHUM: Kcroma, 6epu CBOIO
KypTOUKY U noefeM gomoil. Tam
BCE paCcCKa)elllb.

KCIOILIA: fI He x04y ZOMOIA.
Ceituac TopT npunecyT. 5 Kome
obeimana emeé oauH TaHelr!
MAKCHUM: Kone?! Kcroma, y
Buku ceromHs BEIXOTHOW. MBI ke
HE XOTHM €l MeIlaTh.

KCIOIIA: Tak sTo mpaBaa?
BUKTOPUS: o npaBma?
KCIOHIA: YTto ThI ¢ MHOIA,
MOTOMY YTO Mara MIaTUT AEHbIU.
A Tax MBI TeOe COBCeM He Hy KHbI!
BUKTOPHSI: Tak MHe 31O
HMHTEPECHO. DTO KTO XK, Kakasi xKe
Be/IbMa, ra/[t0Ka BHYIINIA TaKOe
JTUTIO.

JKAHHA: JleBouka mpocTo He Bcé
Tak nousiia. S Bc€ 3To ckazana B
XOPOIIIEM CMBICTIE.

MAKCHM: XKanna!

JSIJ151 CEPTEM: Tocrommn
[aranun.

MAKCUM: Idsnsa Cepéxa. boxe
Mmoii! Kommap nmponomkaercs.
1 CEPTEM: Tocionua
[llaTamuH, s 3Ha10, 3a4eM Bbl
CIO/Ia TPUILTA. BEI Cloa mpuIm,
I00BI TOCMOTPETh HA MOETO
T€HUAJIBHOT'O BHyKa.

MAKCUM: Sss.

JISIJTST CEPTEM: Cracuk! Xosms
110 mend. Cumraiite, 4yTo BoI
noiimana ynady 3a xsocT. Cracuk!
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FRAN: So, take it out on a six-year-
old.

C.C.: She started it.

FRAN: Oh, very mature.

FRAN/MAXWELL/C.C.: Shut up!
MAXWELL: That it was more
painful than the toothache!

FRAN: Meanwhile what about por
little... Where’s Grace?
MAXWELL: She was right here.
C.C.: See and you both jumped down
on my throat.

FRAN: Gracie?

SYLVIA: Looking for something? If
she is three foot two to and nor a
Jewish, she is in the bathroom and
cries  her little  eyes  out
FRAN: I"d better go talk to her.

MAXWELL: No, Miss Fine I’d better
go talk to her. She’s my daughter.
Maybe you’d better talk to her.
WOMAN: Creep.

FRAN: Gracie!
GRACE: | am never coming out.

FRAN: Oh honey. Aren’t you getting
a little claustrophobic in this tiny
store? Come here, baby. Oh! One day
with my mother and you are ready for
Jenny Greg. Honey, | want you to

nov éleye mpwv N EPita;

XMAPATAA: Apodin pov kotdiafe
pe. Efyave mécel mvo pov kot ta tpio
Ko e elyave mpnéet.

MAIPH: Ko ta ‘Bodeg pe €va
e&dypovo;

XMAPATAA: Avtn dpyioe Tpd.
MAIPH: IToAd dpyun eico!
XMAPATAA: Eine o yudopog tov
TETEWO KEQAALL.

MAIPH: IIpdoeée yati EEperg 1 yOpioe
KO TOV pLEe O TETEWOG.

APHZ: "E)lo, éha npepnote Kot ot dvo.
To 6épa etvar g Oa ...

APHZ/MAIPH/EMAPATAA: Xxdce!
MAIPH: Aowtév mpémet va Ppovpue Evav
pémo va cuvepépovpe v Efita. ITov
eivon Epita;

APHZ: Ed® frav! I1o0 mye;
XMAPATAA: Ta BAénete kot petd ta
Bacete pali pov.

MAIPH: Efita, Eita;

MQAETA: Yayverg kar;

MAIPH: NAI!

TMQAETA: Av eivar 1.10 kot 15 ki
glvorl H€co GTIV TOLAAETO. KoL
prhovtdlel 6To KAGUA.

MAIPH: Efita pov..

APHZ: Acg, doe Oa ¢ pidoo eyd. H
UAAAOV OeV TG HAGG €6V KOADTEPQDL,
I'YNAIKA: Avopohe!

MAIPH: ZovZovvédxkt pov!
EBITA: Agv o Byw and do péca moté
TOTE TOTE MOTE.

MAIPH: KoAd, kokd, oOmog 0éleis.
Mmnpdfo Gov TavTeg Tov aviEyxels Toom
opo ekel péoo. Eyom ot 0éon cov Oa
elyo maber whewotopofio. ‘Era dw

BHyk, KcTaTH, BOT A5 XOUET
TeOs mpuraacuth Ha PabpuKy
3BE31. COaraii eMy mo-HUOYIb.
Ot gymm.

BCE: [laBaii, Cracuk! YYV!
14 CEPT'EM: Tuxo!
MAKCHUM: A Moxer ObITh, HE
Hamo?

JISIJ1s1 CEPT'EM: Hajo!
BHVK: Ipiranka ¢ kapramy,
Jopora JanbHss,

Jlopora nanbHss, Ka3€HHBIN 10M.
bouITh MOXKeET, cTapast TIoppMa
LEHTpalbHast

MeHs, napHMIIEUKY, 0 HOBOI
KAET.

JKAHHA: Oto cemeiika MmeHs
CEeTO/HS JIOKAHAeT.

BUKTOPUA: I'ne Kcroma?
MAKCHUM: Kcromra?

JKAHHA: f e roBopuia, 4To 3a
HEH HEBO3MOXKHO CJICIHTh.
BUKTOPUSI: Kcroma!
MAKCHUM: Kcroma!

JIFOBOBb: Koro, koro MsI uiiem?

MAKCHUM: VYV MeHs onsTh J0YKa
nporana.

JIFOBOBb: Ota, metp 20 ¢
KOCHYKaMu?

MAKCHM: [la!

JIIOBOBb: B y6opHoii peiaaeT.
BUKTOPHS: O Boxe moii! S
MoHay ¢ Hel IOroBOPIO.
MAKCHM: Her, s cam. D10 BCé-
TaKH MOSI JI0Yb.

JIFOBOBb: Xopommwii namna.
Hanusaii, )Kanna ApkajpeBHa.
MAKCHUM: Buka, Hy Bcé-Taku
JIydIIe BEIL.

BUKTOPUSA: Kcrom, T TYT?
KCIOIIIA: 5 ocTanych TyT
HaBe4HO!

BUKTOPUS: Ha...Xotena Tede
CKa3aTh, 4TO-TO BaXKHOE U
cepbé3noe. 1 no cekpery.
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listen to me very carefully. Ok?

GRACE: Ok!

FRAN: All right! It’s true I do get
paid to take care of you. But I don’t
get paid extra for loving you. And |
do!

GRACE: | love you too.

FRAN: Let’s face it, Grace. | am not
Ivana Tramp. Of course, she is not
either any more. | got .... Christmas
club account with 49 cents in it. So, |
got to work for a living. Lucky for me
I got the best job in the whole wide
world. I love you.

GRACE: So, you don’t do it still for
the money?

FRAN: Believe me. By the time they
take out the stakes and federal and
fika it’s a labor of love. So, let’s see
how do we look.

GRACE: Oh, I am a mess. What’s
Jeffrey Miskin gonna think. My eyes
are puffy.

FRAN: Honey, he’s gonna think you
are gorgeous. Now you like his
mother.

MAXWELL: Grace, are you all,
right?

GRACE: Through pain comes
growth.

MAXWELL: What?
FRAN: She’s fine.
MAXWELL: Thank you!

FRAN: My pleasure. Go dance with
your daughter.

C.C.. All that | want is to have
children to like me. I try so hard to be
loving and sensitive and fun.

popaxt pov. ‘Eia dm. Oéo va W
aKovoelg ToA Tpooektikd. Evtaéet,

EBITA: Evtage!

MAIPH: H oAn0gwo givar, 6t1 0 matépog
G0G HE TANPMVEL Y10 VO GOG TPOGEYWM.
Agv pov divel, Ope, mapamdve Aeptd
vy va cog oyamdo. Eyo, dpoc, cog
O TON

EBITA: Ko gpeic 6° ayomdpe.

MAIPH: Aoctepéxt pov. Ilpémer va
Eépovpe TV OKANPY TPOYLOTIKOTNTO.
Agv gipor 1 Maptavva Adtomn. Obte 1
Moapidvva Bopdwoyidvvn. Agv  gipon
kav 1 Moptdvve ToAn. Aev €xo Aeptd
omv tpanela. Ilpémer va doviedo.
Eipot, opog, moAd toyepn, ywotl kdve
™V KaAOTEPT SOVAELL TOL KOGHOV. XE
AOTPEVL®.

EBITA: Anladn| dev to kévelg povo yio
T AEPTA;

MAIPH: [Ilicteye pe, pe 1O0EC
kpoatoelg kot IKA mov éxm yw v
yoyn ™G Havag pov dovievwm. Kok,
g yive €1ot; [ono!

EBITA: [Monw! Iog &xm yivel €Tt amd
T0 KAApo; Oa pe det 0 Y106 tov Ilikovia
kot o tpopdEet.

MAIPH: E BéBota apov €xeilg yivel cov
tov ITikovla!

Xyooyyo!

APHZ: Mwpd pov, gicot eviatet;

EBITA: O,11 dev [l OKOTMVEL e KAVEL
O JLVATH.

APHZ: Tumpaypa! Tt éyet mabet to
Todi;

MAIPH: Mnv avnovyeite! M yopd
glvat.

APHZ: Xpyuy! Z° evyoplotd.

MAIPH: Aev «dver rtimota. Avte
anyoivete vo pikete éva yopd maTéPOC
Kot Kopmn podi.

APHZ: Kvpia pov 0o pov yopicete tov
EMOUEVO X0PO;

EBITA: Apé!

XMAPATAA: Pe yopoto. Eyd to povo
mov NOera Vo KAve MTOV Vo KOVED To
modtd vo pe cvpmodncovv. Etukpvd
gipon  moAd  evaicbntog  dvOpwmog.

Kcromra, Kcroma, neBouka most. 51
JICHCTBUTEIIBHO PaboOTar0 y Bac
usinelt. [la, s AelicTBUTENHHO
MoJIy4aro 3a 3To AeHsru. Ho Benp
HHUKTO )X Ha CBETE MCHS HE IUIATHT
3a TO, YTO S Bac JIFOOJIIO.
KCIOIIA: To ecTh ThI 3TO HE
JieNaenib TOJILKO pajau JieHer?
BUKTOPUSL: [1a, st 3apabateiBato
cama ceOe Ha ku3Hb. Ho s
MepBBIN pa3 Jenaro To, 4TO MHE
JICHCTBUTEIBHO HPABUTCS, OBITH
Bareil HsaHeit, Kcroma, motomy
YTO 51 Bac JHOOJIIO.

MAKCHM: Kcromra, 104eHbKA,
Kak TbI? Bcé HOpMansHO?
KCIOILIA: AbcomrotHo!
Crpananue He popMupyer
JMYHOCTD, TIaTa.

MAKCHUM: Yto? Yto ThI
ckazaya?

BUKTOPUA: I'oBopur Bcé

My TEM.

MAKCHM: Cnacu6o 3a nmepeBos.
BUKTOPUSI: He 3a uro! Maure
TaHIyHTe C CBOEH TOUKOil.

KAHHA: Bcé 1o, uTo 5 X0uy -
3TO HPABHUTHCS JIETAM. JlapuTh UM
TEIIJIO U PasiOCTb.
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KID: I can also ...
C.C.: Beat it! Untalented little troll.

FRAN: You are a regular Mr. Rogers.
I can understand you that you are
incredibly threatened by me. Yes,
even in this dress. However, it
doesn’t mean we can’t live together
under one roof. Oh, that’s right! You
don’t live with us.

C.C.: Your point?

FRAN: Look! You're a lovely
woman and | wish you well. But if
you hurt one of my kids again then
they will wipe your blue blood off the
walls. And | mean in the nicest
possible way. Pardon me. Ma, what
are you doing?

SYLVIA: Why shouldn’t have a
piece?

FRAN: But they haven’t cut the cake
yet and you are ready take the
flowers?

SYLVIA: For my 50 dollars I should
take something.

FRAN: Look, ma. She is standing on
his shoes. The cutest thing I’ve saw!

SYLVIA: Adorable! Go cut in!

Ayando to modid OAov Tov KOGLOL.

ITANATTQTHZ: Mmop® vo. o Kot
Bookomovio.

XMAPATAA: Avte yboov pe yovépa.
Tnv 6peén cov eiyaye.

MAIPH: Eicot yevvnuévn vo ayomog to
Tod18 OAOV TOL KOGHOV. AKOV, GE
kotohofaive. AT TV dpo TV
ndoa To TOSL LoV GTO OTiTL VIdOeLg
va anetheicat. Agv taim eym. To
TPOKUA®D 0VTO. AKOUN KOL [LE 0VTO TO
@opepa. Opog motedw, 0Tt UTOPOVLLE
va Bpovpe pio Avon mote va {Roovue
olot pall eipnvikd. Ay Eexdotko. Ech
dev Ceg padi pog.

YMAPATAA: Oa kotodnEelg KOmov;
MAIPH: Acoaimg! Eicor vaépoyn
YOVOIKO KOl GOV €VYOLOL TO, KOADTEPO.
AMG av TOAGELS Kot EAVOTANYDOELS
Kémowo omd To Tl pov Oo og
poledovve  pe  TO. KOLTOAGKLOL.
Kotdiapeg; Kot oto Aéw pe v koin
™mv évvolo. Mico Aentd, popd! Iov ta
OGS TOL AOVAOVOLL,

MQAETA: Oa ta metd&ovv, popd pov!
KoAg, kpipa givor.

MAIPH: Axépn dgv ékoyav Vv ToUpTO
Kot €0V akoun EeotoMlels ta tpamélio;

MMQAETA: 200 svpod édmco ywo TO
XPLoAPIKO TG Tépaca. Kt mpénet va
amoKOUicm Kol £YGD!

MAIPH: Ay! Koito 1t 7yAvkovit
Cevyapdxt.
MNQAETA: TIoAd yAivkoOM! Avte

YOPEYE TOV UG KAVES KOl €60 TNV
TOyM cOV.

BHVYK: A s emé xumn-xon
TaHIIEBATh YMEIO.

JKAHHA: Jla Tbr...

JIKOBOBb: Toxe mue Jleuunn!
JKAHHA: A 5 B xoporem
CMEICITE.

BUKTOPHUSA: Kanna
ApkaibeBHa, 51 5K TIOHUMAIO,

4T0 51 Bac cmiibHO pazapakaro, Hy,
YKCTO No-KeHcku. Ho ¢ npyroi
CTOPOHBI, 51 K U HE Makcum
BukropoBud, 4TOOBI HDABUTHCS
Bam no-my>xcku. 5 Bam xouy
CKa3aTh, 9TO BBl oueHs xopomras
JKSHIIMHA, HO CHJIBHO B TITyOHHE
IyIIN, a s B TIIyOWHE TyIn y ce0st
OYEHB JKeJaro BaM Jo0pa!l

W nostomy s Bam ckaxy,

YTO €CJIH 5 CIIe Pa3 yBHXKY,

YTO MOM JeTH IIavyT u3-3a Bac,
s1 5k Bac nmpocro 1o crenke
pasmaxy! B xopoiem cMmbiciie
3TOrO cJI0Ba. 1 3T0 m006EI BBI
3Hanu!

JIFOBOBb: Jlons, monozen!

BUKTOPUA: Mama, 1110 TBI
Jienaerin?

JIFOBOBb: C co60ii BO3bMY Hapy
OyThLIOUCK.

BUKTOPUSI: 1a cBagnba emié He
KOHYHJIACh, HY YTO BBI PETE CO
CTOJIA.

JIFOBOBb: 3a mon 50 6akcos...
BUKTOPUS: Oit, mama noporasi!
['1sHb KaK OHM TAHIYIOT.
JIFOBOBb: Ilopa 3anumars
ouepe/p.

KAHHA: Bensiif Tanen! Tararart!
Makcum, Makcum. OCTOpoKHO!
BHVYK: Cger o3apun Mmoo
OOJBHYIO AyIIy.

BUKTOPUS: T'octiogu! Dto e
Obl1a MOSI JTF0OMMast TIeCHSI.
JSIJ151 CEPTEM: Jla T61 mo?
Kcrary, nasaii cHavana. Hy!
BHYK: Cger o3apui Moo
OonbHYyIO Aymry. Her, TBO# IOKOA
s CTPAcThIO HE HapyIIIy.
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